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NIEN BIEU CAC TRIEU DAI VIET NAM 
CHRONOLOGY OF VIETNAMESE DYNASTIES 


2879 - 258 B.C Ho Hong Bang (Hung Vuong - Van Lang) 
Hong Bang 
257 - 208 Nha Thuc (An Duong Vuong - Au Lac) 
Thue 
207 - 111 Nha Trigu (Nam Viet) 
Trieu 
111 B.C - 40 A.D Phong kién Trung Hoa thong tri lan thu nhat 
First Chinese domination 
40-43 = Thoi Hai Ba Trung 
Trung sisters 
43 - 543 Phong kién Trung Hoa thong tri lan thu hai 
Second Chinese domination 
544 - 603 Nha Tién Ly va nha Trigu 
Early Ly and Trieu 
603 - 939 Phong kién Trung Hoa thong tri lan thu ba 
Third Chinese domination 
939-967 NhaNgo 
Ngo dynasty 
966-968 — Thap nhi Su quan 
Twelve warlords 
968-980 Nha Dinh 
Dinh dynasty 
980-1009 Nha Tién Lé 
Early Le dynasty 
1010 - 1225 Nha Ly 


Ly dynasty 
1225-1400 = Nha Tran 

Tran dynasty 
1400 - 1407 Nha Ho 

Ho dynasty 


1407 - 1427 Thoi nha Minh thong tr 
Ming occupation 
1428 - 1527 Nha Lé So 
Le So dynasty 
1527 - 1592 Nha Mac 
Mac dynasty 
1592 - 1788 Nha Hau Lé (Lé - Trinh) 
Later Le dynasty (Le-Trinh) 
1788 - 1802 Nha Tay Son 
Tay Son dynasty 
1802 - 1945 Nha Nguyén 
Nguyen dynasty 


* Dua theo "Nién biéu Vigt Nam" in lin thi ba cia Vu Bao tin Bao tang, 
Nha xudt bdn Khoa hoc xa hot, Ha Not, 1984. 


Based on “Chronology of Vietnam". 


Loi gigithiéu 


Trong lich sw gém sw Viét Nam, gém hoa lam cé vi tri ddc biét quan trong, va 
dwoc xem la mét thanh twu lén cia nén céng nghé gém cé Viét Nam. Nhitng sadn 
phdm gém nay khéng nhitng ddp tng thi truong trong nuéc ma con la mat hang 
tiéu biéu cua gm Viét Nam xudt khdu ra thi truong nuéc ngodi trong nhiéu thé ky. 


Nhitng sé lwong gém lén phat hién duoc trén cdc con tau dém ngoai dai dwong 
hay trong dat lién, tai chinh nwéc sdn xudt hay 6 cdc nwéc tiéu thu trong nhirng 
nam qua, khéng nhitng lam tang tri thitc chuyén mén vé con duong giao luu gom 
swt, ding thoi con cung cap cho ) chung ta nhitng hiéu biét sdu hon vé dong goém nay 
trong lich str. Tuy vay, nhitng cdu hdi vé nguon goc va nién dai van luén Ila méi quan 
tdm chung hién nay. Mdc du truéc day, van dé nay da duoc gidi chuyén mon dé cap, 
nhung ho van thiéu nhikng bang chweng khdo cé hoc xdc dang gitip khdng dinh dia 
diém san xudt, di chi ld hay cdc buwéc phat trién ctia dong gém hoa lam Viét Nam. 


Cuén sdch G6m hoa lam Viét Nam cua Bui Minh Tri va Kerry Nguyén- -Long la 
céng trinh nghién ctu dau tién chuyén sdu trong linh vuc nay, sé cung cap cho 
chung ta nhirng bang chirng méi vé gém hoa lam dva trén tu liéu khdo cé hoc duec 
thu thap tai cdc di chi lo gém & Bac Viét Nam. Day la nhitng cw liéu khoa hoc rat 
quan trong, gop phan soi rot vao nhitng mat xich vé lich stv phat trién cuia dong gom 
hoa lam Viét Nam, ma tw ldu ching ta dang thiéu tu liéu co tinh thuyét phuc dé gidi 
ddp. Diéu nay dang thu hiit sw quan tdm dac biét cuia cdc nha nghién cttu. 


La nha khdo cé hoc nghién ctu vé gém cé Viét Nam da nhiéu ndm, Bui Minh Tri 
cung Kerry Nguyén-Long, nha nghién ciru Lich sw Nghé thuat chau A (nguoi 
Australia), dé danh nhiéu thoi gian, céng sttc dé nghién citu tiv cac manh vé, nhitng 
chéng gém dinh men, cdc dung cu sdn xuat dén cdc suu tdp gdm. Tir dé mong tim ra 
nhieng dac trung ky thudt va nghé thudat trang tri cua gém hoa lam Viét Nam trong 
lich sur, tiv thé ky 14 dén thé ky 18, voi muc dich tim kiém, xdc lap nhténg co’ so’ khoa 
hoc trong viéc phan dinh nién dai va nguén géc cho nhitng suu tap gém hoa lam 
Viét Nam khéng ré xudt xt 


Day la mét trong nhitng cong trinh nghién ctu vé gém cé Viét Nam tét nhat hién 
nay. Téi tin va hy vong la chiing ta sé tim thdy trong cuén sdch nay nhiéu diéu méi 
mé va bé ich. Tét rat vui mivng duoc tran trong gidi thiéu cuén sdch gld tri nay voi 
ban doc. 


Ha Ndi, thang 4 ndm 2000 
PGS.TS.Pham Ly Huong 
Pho Vién truéng 

Vién Khao c6 hoc Viét Nam 


For eword 


In the history of Vietnamese ceramics, blue and white wares occupied a partic- 
ularly important role, and are considered a major achievement of the ancient 
ceramic industry in Vietnam. Blue and white products were able to not only meet 
domestic demand but also assume the role of representative exports to overseas 
markets for centuries. 


The large quantities of ceramics discovered deep in the ocean and in the 
bosom of the earth in the country of origin and in the consumer countries in the 
past years have not only augmented our knowledge on the ceramic exchange but 
also deepened our understanding of this type of ware in history. Nevertheless, 
questions relating to the provenance and the dating continue to be a common 
interest of researchers. Although these issues have been previously dealt with by 
specialists, they did not at that time have appropriate archaeological evidence 
which could confirm the production centres, the kiln sites or the steps in the 
development of blue and white wares in Vietnam. 


The book Vietnamese Blue and White Ceramics by Biti Minh Tri and Kerry 
Nguyén-Long represents a pioneer research project into this subject, and pro- 
vides us with new evidence on blue and white wares on the basis of archaeolog- 
ical materials assembled from the kiln sites in northern Vietnam. These are 
important scientific data that shed light on the various links in the development 
chain of Vietnamese blue and white. This is also a matter that attracts consider- 
able interest among researchers. 


Bui Minh Tri, an archaeologist with many years of research into Vietnamese 
ceramics, and Kerry Nguyén-Long, an Australian art historian, have spent con- 
siderable time and efforts in studying shards, stacks of wasters, production tools, 
as well as different collections of Vietnamese blue and white. And from this they 
have endeavoured to find both the technical and decorative characteristics of 
Vietnamese blue and white from the fourteenth to the eighteenth centuries with 
a view to delineating the date and the provenance of collections that apparently 
do not have clear origin. 


This is one of the most valuable research projects on ancient Vietnamese 
ceramics to date. I believe that we will find in this book new and useful infor- 
mation. It is therefore with pleasure I introduce this book to our readers. 


Hanoi, April 2000 


Associate Professor, Dr. Pham Ly Huong 
Deputy Director 
Institute of Archaeology of Vietnam 


Loi noi dau 


Cho phép téi duoc bay té long biét on sdu sdc vé su giip do quy bau cua cdc 6ng, 
ba Gidm déc va cdc can bé Bao tang Lich su Viét Nam Ha Ni, Bao tang My 
thudt Viét Nam Ha Néi, Bao tang Ha Noi, Bao tang Hai Duong, Bao tang Hai 
Phong, Bao tang Nam Dinh, Bao tang Lich si Viét Nam Thanh phé H6 Chi 
Minh, Bao tang Thanh phé Machida, Bao tang Lich st Kuyshu, Bao tang My 
thuat Fukuoka, Bao tang M§ thudt Matsuoka, Bao tang My thudat Ohi, Bao tang 
My thudt Toyama Satoh, Bao tang My thudt Idemitsu, Bao tang Gém sit phuong 
Déng Osaka, Vién nghién cusu My thudt Nezu, va Héi gom cé Déng Nam A 6 
Nhd@t Ban, da cung cap va cho phép chiing t6i ste dung nhimg tai ligu quy cho 
cudn sdch nay. 


Xin cam on Gido su Ha Van Tan, Vién truong Vién Khdo cé hoc, da tan tinh 
gitip do va tao diéu kién cho ching téi trong viéc nghién cutu dé tai "Gom cé Viét 
Nam" trong nhitng nam qua. Dac biét, xin cam on Pho Gido su, Tién si Pham Ly 
Huong, Pho Vién truong Vién Khdo cé hoc, da co nhing gop y quan trong va co 
loi gidi thiéu t6t dep cho cuén sdch nay. 


Téi cling xin tran trong cém on Gido su Luong Ninh va cdc Tién si Tong 
Trung Tin, Pham Quéc Quan, Nguyén Dinh Chién, Dang Kim Ngoc, Trinh Cao 
Tuéng, ciing cdc anh chi ddng nghiép Phong Khao cé hoc Lich st, da nhiét tinh 
giuip do toi trong viéc thu thap tu ligu va bién tap sdch. Xin cam on su gitip do 
hét sttc quy gid cia 6ng Tang Ba Hoanh, Tién si Jochen May, 6ng Nishimura 
Masanari, ba Nishino Noriko va Yajima Ritsuko, 6ng Pierre Baptiste (Musée 
Nationale des Arts Asiatiques, Guimet, Paris), Trinh Family Collection (USA), 
da cung cap va cho phép su dung tu liéu anh. 


Dac biét, cu6n sach nay nhan duoc su c6ng tac, giup do quy bau cua Hoi choi 
dé gdm 6 Hyogo, Céng ty Zentan Bus (Nhat Ban) va cia éng ba Nguyén Kim 
Long. Ong Nguyén Kim Long la nguoi dich tiéng Anh va tiéng Viét, ba Kerry 
Nguyén-Long dong gop bai nghién cuu "Gédm hoa lam Viét Nam trong bdi canh 
xudt khéu". Nhan day, t6i xin bay to long biét on. 

Téi cling xin cam on su gitip do quy bau ctia cdc nha suu tap gdm cé Ha Noi 
vat Thanh pho H6 Chi Minh. Dac biét la éng ba Tran Hanh, 6ng Nguyén Van Cu, 
Dé Viét Vién, Dang Tién Son, Tran Dinh Thanh, Biui Hodi Mai, Cao Xuan Binh, 
Nghiém Va Bang, ba Kiéu Tuyén, va nhiing ngudi khac. 

Nho su gitip do nhiét tinh cua éng Nguyén Duc Diéu, Gidm doc Nha xudat ban 
Khoa hoc xa héi, cuén sach nay mdi c6 co héi sém ra mat ban doc. Nhan day, 
tdi xin chan thanh cam ta. 


Ha N@i, thang 5 nam 2000 
Bui Minh Tri 
Vién Khao cé hoc Viét Nam 


Preface 


Please allow me to express our gratitude to the Directors and staff of the 
National Museum of Vietnamese History, the Museum of Fine Arts of Viét Nam, 
the Ha N6i Museum, the Hai Duong Museum, the Hai Phong Museum, the Nam 
Dinh Museum, Museum of Vietnamese History in H6 Chi Minh City, the 
Idemitsu Museum of Art, the Matsuoka Museum of Art, the Fukuoka Art 
Museum, the Machida City Museum, the Ohi Museum, the Nezu Institute of 
Fine Art, the Toyama Satoh Fine Art Museum, the Museum of Oriental 
Ceramics, Osaka and the Southeast Asian Ceramic Society of Japan for pro- 
viding, and permitting the use of materials published in this book. 


I would like to thank Professor Ha Van Tén, Director of the Institute of 
Archaeology of Viét Nam, for providing wholehearted guidance and facilitating 
our research on the topic of "Ancient Vietnamese Ceramics" in the past several 
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Huong, Deputy Director of the Institute of Archaeology of Viét Nam, for provid- 
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I would like to thank Professor Luong Ninh and Drs. Téng Trung Tin, Pham 
Quéc Quan, Nguyén Dinh Chién, Dang Kim Ngoc, Trinh Cao Tuéng and col- 
leagues in the Historical Archaeology Division for their wholehearted assis- 
tance in the compilation, correcting and editing of materials in the book. I also 
would like to thank Mr. Tang Bad Hoanh, Dr. Jochen May, Mr. Nishimura 
Masanari and Miss Nishino Noriko and Yajima Ritsuko, Mr. Pierre Baptiste 
(Musée National des Arts Asiatiques, Guimet, Paris) and the Trinh Family 
(USA) for the supply of and the permission to use their photographic materials. 


Particularly, this book was granted a valuable cooperation and assistance by 
Hyogo Aito Kai and Zentan Bus Company (Japan), and Mr. and Mrs. Nguyén 
Kim Long. Mr. Nguyén Kim Long was responsible for the translation from 
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contributed the research on "A Record of Vietnamese Blue and White Ceramics 
in Export Context". I would like to take this opportunity to express my gratitude. 


I would also like to thank collectors in Ha Néi and H6é Chi Minh City, par- 
ticularly Mr. and Mrs. Tran Hanh, Messrs. Nguyén Van Cu, Dé Viét Vién, Dang 
Tién Son, Tran Dinh Thanh, Biti Hodi Mai, Cao Xuan Binh, Nghiém Vi Bang 
and Mrs. Kiéu Tuyén and others for their assistance. 


I also would like to thank Mr. Nguyén Duc Diéu, Director of the Social 
Sciences Publishing House, whose enthusiastic support has helped expedite the 
appearance of this book. 


Hanoi, May 2000 


Bui Minh Tri 
Institute of Archaeology of Viet Nam 
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Hinh 1: DO gom hoa Jam Viet Nam (doc ban). Thé ky 15. Khai quat duge tu tau dam Cu Lao Cham (H6i An). Bao tang Lich su ‘ 
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GIOI THIEU CHUNG 
VE GOM HOA LAM VIET NAM 


Bay muoi nam truoc day, thé gioi hién dai lan dau tién biét rang, vao thé ky 14-15, dong 
gm hoa lam duge san xuat khong noi nao khac ngoai Trung Quoc. Nhung sau khi L. R. 
Hobson phat hién dong minh van ghi trén vai binh g6m hoa lam dep trung bay tai Bao 
tang Topkapi Saray, Istanbul (Tho Nhi Ky) vao nhing nam 1933-1934," da mo rong 
canh cua cho linh vuc nghién cuu moi. Tu do, ngudi ta moi biét dong gom hoa lam cung 
duge san xuat o Viet Nam tu hon 500 nam truce.’ Ho goi day 1a "Gom An Nam" va coi 
do 1a "mot hién tuong moi" trong lich sit gom phuong Dong. 


Cung voi thoi gian, nhung phat hién bén ngoai Viét Nam da chung minh rang, ngay 
tir thé ky 14 dén thé ky 17,” mot s6 luong Ion dd gom hoa lam Viét Nam da san xuat 
dé xuat khau va dé dap ung theo don dat hang clia khach. Tai cac vuong quéc hai dao 
khu vuc Dong Nam A va mot s6 nude Dong A nhu Nhat Ban va Tay A nhu Iran, Ai cap 
nguoi ta déu da tim thay dd g6m hoa lam Viét Nam. Nhing do gom nay duoc tim thay 
trong cdc khu m6 tang, noi cu tru hoac noi buon ban hay trén nhing con tau diam ngoai 
khoi. Theo mot s6 tai liéu, gm Viét Nam duge danh gia cao, dén ndi so htu gom duge 
coi nhu tiéu biéu cho cuong vi xa hoi. No dugc ding trong nhiéu nghi lé tin nguong, ton 
giao va duoc luu truyén cho cac doi sau nhu 1a nhig do gia bao.’ Diéu nay co thé minh 
chung bang nhiéu di vat con nguyén ven hién van dang luu gitt va bao quan can than 0 
Nhat Ban, trong s6 do co do 1a bau vat cua cac gia dinh co uy quyén nhu Tuong quan, 
Vo si‘ (Anh 36). 


Dau tich cla viéc xudt khdu gdm cing dugc minh chung thuyét phuc qua so lugng 
dd gom tim thay tai cdc thuong cang cé Viét Nam nhu Pha Ho (Bac Ninh), Van Don 
(Quang Ninh), Lach Truong (Thanh Hoa), Hoi Thong, Dén Huyén, Ky Ninh (Ha Tinh) 
trong nhung nam gan day. Dac biét 6 ngoai khoi Hoi An, cach Cui Lao Cham 14 hai ly 
vé phia Dong Bac, 6 16°08' vi Bac va 108°33' kinh Dong, cudc khai quat dudi bién trong 
nhing nam 1997 - 2000 ngudi ta da phat hién mot kh6i luong khong 10 hon150.000 do 
gom hoa lam Viét Nam con nguyén ven trén mot con tau dam, co nién dai khoang gita 
thé ky 15 (Hinh 1). Nhung do gom nay phan lon 1a san pham cua cac 10 g6m 6 tinh Hai 
Duong, cho thay con tau nay da mua gm tu mot thuong cang nao do 6 Bac Bo va dang 
trén duong di xu6ng phia Nam dén cac nuéc Dong Nam A hai dao dé tiéu thy. O vinh 
Thai Lan va Nam Philippines ngudi ta cung da tim thay nhung con tau dam cho g6m hoa 
lam Viét Nam, co nién dai thé ky 14 va 15.’ Day la nhung cu ligu quan trong, khong 
nhimg gop phan lam phong phu thém vé suu tap gom hoa lam Viét Nam xuat khau ma 
con phan anh con duong giao luu buon ban gom su trén bién gitta Viet Nam va cac nuoc 
trong khu vuc. 


Truce giai doan hién thoi, trén thyc té, nhung phat hi¢n som nhat vé gom hoa lam 
Viét Nam va nhing nhan dinh ban dau vé vi tri cla no trong giao luu thuong mai quéc 
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té déu khoi phat tir ben ngoai Viet Nam. Da s6 cac cudc khai quat tai cac nuoc tiéu thu, 
da duoc tién hanh truoc khi Viét Nam bat dau xay dung nhtmg chuong trinh nghién ctu 
vé van dé nay. Mac di van thuong duge nhan dang dé dang qua cac dac thu ky thuat va 
hoa tiét trang tri, nhung do gom hoa lam Viet Nam van ham chua nhiéu tinh phuc tap, 
ngay ca d6i voi nhtng van dé co ban nhat nhu xuat xt va nién dai. Trong nhiéu cong 
trinh nghién cuu vé g6m cé Viet Nam, tuy gigi chuyén mon da lan luot dua ra mot s6 gia 
thiét vé nién dai va nguOn goc san xuat, nhung ho van thiéu nhung bang chung khao c6 
hoc xac dang gitp khang dinh dugc trung tam san xuat, dia diém lo hay cac buse phat 
trién som muon ctia gém hoa lam Viét Nam.° S6 di nhu vay vi ho than tho rang, ho rat 
thiéu nguon tu liéu khao c6 hoc tir phia Viet Nam. 


Hoat dong cia khao cé hoc Viet Nam trong hai thap nién gan day da lam sang to 
nhiéu ghi van trong qua khu, dac biét tu khi nhung trung tam san xuat g6m 6 Bac Viét 
Nam duge phat hién va cong cudc nghién cuu vé gom cé Viét Nam duge day manh. 
Nhung phat hién quan trong thoi ky nay da mang lai hinh anh xac thuc hon vé gm hoa 
lam Viét Nam, va gop phan m6 ra mot chuong moi trong viéc nghién cuu dong g6m nay.’ 
Chinh vi thé, day la thoi diém quan trong dé cong bé vé nhung phat hién moi. Dong thoi 
nhtng nguon tu liéu bén ngoai Viet Nam cung duge luu tam, va day cung la thoi diém 
can két néi, tong hop nhwng tu liéu nay lai voi nhau. Tat nhién, nhung kién giai khoa hoc 
sé duoc xay dung dua trén nhing khao ctu moi cua khao 6 hoc. 


Cuén sach nay la su hudng tng doi voi nhiing kham pha do, dugc viet nham muc dich 
gidi thiéu voi doc gia nhimg tu liéu moi vé gom hoa lam duoc phat hién ttr cac di chi 
khao c6 hoc 6 Bac Viét Nam, cting nhu nhing thong tin moi ti bén ngoai Viét Nam. 


KHAI NIEM 


Su chuyén déi ky thuat ding but long dé vé hoa van bang mau duoi men da dem lai cho 
cong nghé g6m Viét Nam nhing nét moi mé va dan toi su ra doi cla gom hoa lam. Gom 
hoa lam la thuat ngit dung dé chi nhing dd gém co men trang dugce vé hoa van mau xanh 
cobalt duoi men. Thuat ngir nay duge str dung pho bién va mang tinh quoc te. Nhung 
nhimg nhan thuc cing su van dung thuat ngu nay cho dén nay van con co nhiéu khac biet 
gitra cac nha nghién cuu trong va ngoai nuéc. Cac nha nghién ctu g6m Viet Nam co ban 
da nhat tri cho rang, g6m hoa lam bao ham ca nhtng do gOm ve men mau sat va mau 
xanh cobalt. Nhung do g6m vé men mau sat (nau hay den) va mau lam nhat (cobalt do 
thap) voi cdc hoa tiét don gian, duoc vi nhu bong hoa dau mua cla gdm hoa Jam Viet 
Nam, goi la gom tién lam hay lam som (Anh 1-3). So di nhu vay vi tat ca nhting do g6m 
nay déu co dac diém chung rat quan trong 1a vé hoa van bang mau duoi men. Quan diém 
nay cung da duoc mot sé hoc gia nuoc ngoai ung ho. Song phan nhiéu ho van coi ohung 
do gom vé men mau sat nhu mot dong gom riéng biét. 


Thuc té trong nhiéu truong hop, co nhting dd gém su vura duge ve bang mau xanh 
cobalt hay xanh den lai via duge ve bang mau sat (Anh 18, 22), cho thay ho si dung 
cung mot luc ca hai nguyén ligu mau: mau sat ve cac duong chi vién, mau cobalt ve do 
an hoa van (Hinh 47ab). Nghién cu ky hién tugng nay chung toi nhan ra mot dieu rat 
thu vi la, cac lo gom xua da co su phan cong lao dong ngay ca trong khau trang tri: mot 
tho chuyén ve cac duong chi trén ban xoay bang mau sat, sau do ngudi tho gio: hon thi 
vé hoa van chinh bang mau cobalt. Dieu nay duge minh chung ro qua nhtg net cla mau 
cobalt vé chong de lén cac duong chi sat, Tinh trang nay Khong chi co trén gom thoi Tran 


ma con pho bién 6 gom thoi Lé, thé ky 15-17, chung to gia cac thoi ky co mot mdi quan 
hé nao do vé ngu6on nguyén liéu su dung, va cach to chuc san xuat (Anh 207- 209, 228). 
D6i voi nhung dd gom ve mau sat thuan khiét, ngudi ta cung cam thay trong do co chat 
mau xanh cobalt. Két qua phan tich mot s6 mau gdm men sat Viét Nam thé ky 14 do cac 
nha khoa hoc Nhat Ban tién hanh, da chung minh diéu cam nhan trén la dung. Phan tich 
nhung mau vat nay, ho da tim thay mot lugng cobalt va mangan (MaO/CoO) dang ké: 
4,8%, tuong ung voi luong cobalt co trong g6m hoa lam lo Ngoc Ké (Van Nam, Trung 
Quoc) cung thoi." 


Cac két qua nghién cutu khac cua chung toi cho thay, mau xanh cobalt ve trén gom 
luon co su thay d6i vé sac do mau boi do nhiéu yéu to ky thuat, trong do ky thuat lo nung 
dong mot vai tro rat quan trong. O nhiét do lo nung khac nhau, chat cobalt se co nhtng 
bién d6i vé mau sac rat khac nhau. Diéu nay cling da dugc minh chung qua cac do gom 
phé liéu va qua phan tich hoa quang pho dinh luong (xem Hinh 126ab).’ 


Tu nhung kién giai trén co thé noi rang, g6m vé men sat va gom ve xanh cobalt tuy 
co su khac nhau vé sac do mau, nhung diéu do khong hoan toan co nghia 1a gitta chung 
co nhung khac biét nhau vé nguon géc. Su khac nhau dy, ngoai yéu to nguyén liéu, no 
chac chan con co su lién quan nao do kha mat thiét dén ky thuat san xudat, dén nhiét do 
lo nung. Do vay, du co su khac nhau, vé co ban, van khong lam triét tiéu khai niém vé 
gm hoa lam Viét Nam. Day cing 1a nhimg yéu to phan anh quan trong vé tinh da dang 
va nhung dac thu riéng biét cla g6m hoa lam Viét Nam trong lich str phat trién. 


NGUON GOC 


Gom hoa lam Viét Nam bat dau san xuat tir khi nao? Day 1a cau hoi da duge dat ra trong 
nhiéu thap nién qua. Mac du hién nay da co du bang chung dé khang dinh rang, thoi diém 
ra doi cua g6m hoa lam Viét Nam 1a vao thoi Tran, thé ky 14, nhung 6 giai doan nia dau 
hay nua sau thé ky nay la van dé con co nhung y kién tranh luan. Sé di nhu vay 1a vi: 


Thu nhat 1a do chua co su thong nhat vé khai niém. Néu chung ta chap nhan rang, 
g6m hoa lam bao, gdm ca gdm vé mau sat va gm vé mau xanh cobalt thi han sé khong 
co diéu gi can ban, va su ra doi cua gém hoa lam Viét Nam vao giai doan nia dau thé 
ky 14 la diéu dé duoc thira nhan. Boi lé hau nhu gioi nghién cw da thia nhan rang, g6m 
vé mau sat ra doi som hon g6m vé lam va co nién dai khoang dau thé ky 14 hay co thé 
som hon. 


Thu hai, cac nha nghién ctu g6m co mot thoi quen tht cuu 1a khi nghién cuu nién dai 
do g6m hoa lam Viét Nam, ho mac nhién cong nhan mot khoang thoi tré, tuc 1a xép vao 
nién dai muon hon mot chut so voi san pham g6m Trung Quoc dugc lay lam tién dé. Trén 
co so cho rang, vao giai doan cudi thoi Nguyén, nwa dau hay gitra thé ky 14, Trung Quoc 
m0i bat dau san xuat dé gdm hoa lam. Do chiu su anh huong tir do st nay nén g6m hoa 
lam Viét Nam chac chan ra doi muon hon, khoang nwa cudi hay cudi thé ky 14, tham chi 
dau thé ky 15.'° Quan diém nay kho dtmg ving bdi ban than van dé nién dai cla dd g6m 
hoa lam Trung Quoc hién nay cung dang con nhiéu y kién chua thong nhat. Mat khac, 
toi dong y voi quan diém cua Robert Griffing Jr. khi Ong dua ra nhan xét rang: "Néu co 
mot khoang thoi tré vé nién dai (so voi Trung quoc) trong dong phat trién gom An Nam, 
thi khoang cach do cing khong qua xa"." Do do co thé noi, nhting nhan dinh truoe day 
chi mang tinh chat tham do nhiéu hon Ja két luan cudi cling. 
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Theo quan diém cua mot so chuyén gia nghién cuu gom su Trung Quoc, thi ngay tu 
thoi Duong (618-906), Trung Quoc da san xuat do gom hoa lam roi. Bang chung thuyét 
phuc la vao nhimg nam 1975 va 1980, ho da tim thay mot so luong lon do g6m hoa lam 
co nién dai Duong 6 dia diém Duong Chau tinh Giang To. Thoi Tong (960-1279), mac 
du chua co nhiéu bing chung, song viéc tim thay manh bat hoa lam cung voi hdp da co 
ghi nién dai 1265 tai mot khu chia 6 Thiéu Hung tinh Chiét Giang la bang chung khang 
dinh. Thoi Nguyén (1279-1368), co nhiéu bang chung cho thay cong nghé san xuat gom 
hoa lam 6 lo Canh Duc Tran, tinh Giang Tay da rat phat trién va dat duoc nhiéu thanh 
tuu ruc r6 trong viéc xudt khau.” 


Cho du quan diém nay con co doi diu can ban, song tir nhung thong tin do thi su 
mac nhan truée day vé thoi diém ra doi cla gom hoa lam Viét Nam noi trén han la 
diéu can xem xét lai. Tuy nhién, theo t0i, nien dai cua gom hoa lam Trung Quéc chi 
la nhing tu liéu so sanh gian tiép, co tinh goi m6, diéu quan trong hon la phai dua vao 
nguon tu liéu khao cé hoc tir Viet Nam. Day 1a nhung tu liéu khoa hoc co tinh xac 
thuc, lién quan truc tiép dén viéc xac dinh va sip xép nién dai cho dd g6m hoa lam 
Viet Nam. 


Nguon tu liéu khao cé hoc trong nudc thu thap dugc tur cac cudc diéu tra, khai quat 
tai cdc di tich kién tric, mo tang, nhat 1a tai cac di chi san xuat gom men thoi Tran nhu 
Ttic Mac (Nam Dinh), Dai La (Ha Noi), Van Yén (Hai Duong) da cung cap nhimg bing 
chung thuyét phuc chung minh rang, gom hoa lam Viét Nam dugce bat dau san xuat tir 
nua dau thé ky 14, Co s6 cho nhan dinh nay cha yéu dua vao tu liéu g6m qua dia tang 
va cac di vat khac lién quan. Diéu nay sé duoc chung toi trinh bay ky hon o phan sau 


(Cac trung tam san xudt g6m hoa lam théi Tran). Diéu dang noi 6 day 1a tai cac dia diém 


trén, g6m ve mau sat va mau lam nhat déu dugc tim thay cng voi gom men xanh ngoc, 
gm men nau den va gém men trang nga, ma phan nhiéu trong s6 do tung duoc gioi 
nghién cuu gém thira nhan co nién dai nua dau thé ky 14, tham chi co nguoi con xép 
trong khung nién dai som hon, cudi thé ky 13 dau thé ky 14."" Nhing san pham gom men 
ngoc Long Tuyén va Duc Hoa (Trung Quéc) thoi Nguyén cing duoc tim thay cung voi 
g6m Viét Nam. Tu liéu nay da gop phan cling c6 thém y kién vé nién dai cua nhimg 
manh g6m lam som tim duge 6 day. Cudc dao gan day nhat 6 Van Miéu (Ha Noi), chung 
toi cling tim thay nhiing manh g6m hoa lam som vé co linh chi hay canh hoa cuc cing 
voi nhtmg manh bat men ngoc co dang hinh phéu trong long in khu6n hoa cuc day hay 
day 14 mém tuong tu nhu gém dao dugc 6 Ha Lan va Dén Tran khu vuc Tuc Mac nam 
1995" (Hinh 2). Diéu do chimg té viéc xac dinh khung nién dai trén 1a co co so. Cude 
dao 6 Van Yén nam 1996, ngudi ta cing da thu duge kha nhiéu manh g6m ve mau sat 
va lam nhat tuong tu nhu Van Miéu. Theo nhung ngudi khai quat, nhimg do gom nay tim 
thay trong ldp dia tang co nién dai khoang dau thé ky 14." 


Tai dia diém Dai La, phia Tay kinh thanh Thang Long xua, tuy chua co nhung cuoc 
khai quat quy mo, song bang chung vé viéc san xuat g6m hoa lam vao thoi ky dau cung 
da dugc khang dinh. Tai day, Clement Huet cing nhu cac nha khao c6 hoe Viet Nam da 
thu thap duge kha nhiéu chong gom phé liéu. Trong do co nhtng chong bat dinh men, 
gita long vé mot canh hoa cuc nét manh bang mau sat dudi men. Chong bat nay duge 
tim thay cling voi nhiéu san pham g6m men ngoc, g6m men nau den va men trang nga 
trang tri hoa van in khuon hay khac chim, mang dac trung cua g6m thoi Tran the ky 14 
(xem Hinh 41- 45). 


Cuoc khai quat Hau Lau, ngay trong kinh thanh Thang Long, thang 10/1998-1/1999, 
ngudi ta da tim thay mot so it do gom hoa lam chat lugng cao cling voi nhtmg san pham 


g6m st trang cao cap, gitra long in néi cho "Quan" (Hinh 3). Chu Quan 6 day co thé hiéu 
theo hai nghia: 1a san pham cua "Io quan" hay 1a "dd quan dung" danh cho cung dinh. 
Nhimg do g6m nay, theo toi, co thé 1a san pham cla mot 1o gém nao do nam trong khu 
vuc kinh thanh Thang Long xua, co nién dai khoang cudi thé ky 14 dau thé ky 15. Trong 
lop gom nay, con co mét manh bat gdm hoa lam cia lo Kién Thuy (Van Nam Trung 
Quoc), nién dai khoang dau thoi Minh, cudi thé ky 14 -15 (Hinh 4). Diéu dang noi o day 
la nguoi ta khong tim thay nhimg dé g6m "lam som" nhu 6 Van Yén hay Tuc Mac. Chat 
lugng va phong cach vé cla nhtng manh g6m nay da chung to bude phat trién cao hon 
vé ky thuat so voi nhtmg do gém nita cudi thé ky 14. Dan chimg nay cho thay, quan diém 
trudc day cho rang, dO gom co hoa van xanh lam cla Viét Nam xuat hién lan dau tién 
vao khoang cudi thé ky 14 dau thé ky 15 han 1a kho bao vé dugc."® 


Nhung phat hién khao c6 hoc bén ngoai Viét Nam, trén co so hién vat tim thay 6 cac 
nuoc tiéu thu, cung 1a ngudn tai liéu doi chiéu bd ich cho viéc xac dinh thoi diém san 
xuat va xudt khau ca g6m hoa lam Viét Nam. Do 1a cudc khai quat 6 Dazaifu, Bac 
Kyushu, cua ngo thong thuong voi nude ngoai cla nudc Nhat cé dai, va cudc khai quat 
duoi bién tai Rang Kwian, tinh Chonburi phia Dong Nam vinh Thai Lan. 


Theo tu li¢u khao c6 hoc Nhat Ban, g6m hoa lam s6m Viét Nam dugc tim thay chu 
yéu o Dazaifu va Hakata. Dac trung pho bién cua dd g6m nay 1a bén trong vé canh hoa 
cuc mau sat hay mau lam nhat duoi men (Hinh 5). Cung tim thay voi no con co do g6m 
men trang nga, gm men xanh ngoc va g6m men trong tréng ngoai nau. Loai hinh hau 
hét gom cac loai bat va dia. Nhing do g6m nay co nhiéu diém tuong ddng voi nhimg do 
gom da dugce tim thay tai di chi Tuc Mac va Van Yén. 


Theo mot so nha nghién ctu gém Nhat Ban, thi nién dai dd gém su Viét Nam dao 
dugce 6 Dazaifu da tro thanh tu liéu co ban chudn xac mang tinh thé gidi. Trong nhtmg 
di tich hinh nhu xua kia 1a hd ao, ngudi ta da tim thay dd gom Viét Nam cung voi manh 
gO (Shotoba) co ghi nién dai Daitoku (Dai Duc) nam thw hai, nghia 1a nam 1330. Vi vay, 
nhung do gom nay duoc xac dinh nién dai vao khoang nwa dau thé ky 14. Co y kién cho 
rang, kho lién hé nién dai ghi trén gé voi dd g6m, nhung xét loai hinh gém ban dia va 
gom Trung Quoc cing l6p dia tang, thi nhing manh g6m Viét Nam co nién dai muon 
nhat la gitra thé ky 14." Nhung do g6m tuong tu cing da phat hién dugc kha nhiéu 6 
Philippines, Indonesia va dao dugce ca 6 di chi Fustat ngoai 6 Cairo Ai cap, cho thay 
chung co quan hé nao do vé nién dai. Nhung cac dia diém nay, co kha nhiéu manh g6m 
vé hoa van bang mau xanh cobalt dudi men, nén co y kién cho rang co thé chting co nién 
dai muon hon. So di nhu vay vi ho luon quan niém rang g6m vé mau cobalt ra doi muon 
hon g6m vé mau sat, va g6m 6 Dazaifu cht yéu vé hoa van mau sat."* 


Theo tu liéu hién nay cua toi, thi giai doan nua dau thé ky 14, gom ve mau sat co 
phan pho bién va chiém uu thé hon so voi g6m ve mau xanh cobalt. Nhung digu do 
khong dong nghia la giai doan nay khong co nhtng dé gdm ve mau xanh cobalt. Néu 
nghién cuu so sanh gitra gom ve mau sat va gom vé mau cobalt, chung ta cling phai thta 
nhan rang, gitra chung co su gidng nhau vé mat hinh dang va hoa van trang tri. Chiéc dm 
hinh cau quanh vai vé hinh Ia truc bang mau xanh cobalt (Anh 1) la mot bang chung quan 
trong. M6 tip hinh Ia truc ve trén vai chiéc 4m nay 1a loai hoa van rat pho bién trén nhtng 
do gom ve mau sat. MOt sO ngudi goi day 1a hoa van thiét hoi hay co linh chi. Quan diém 
chung hién nay cho ring, nhing dO g6m ve kiéu hoa van nhu vay co nién dai som, 
khoang cudi thé ky 13 dau thé ky 14,” Nhung manh gom "lam som" dao duge 6 Ha Lan 
(Tuc Mac) va Xom Hong (Van Yén) néu trén, phan nhieu ve kiéu hoa van nay, Néu xem 
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xét vé phong cach, thi loai hoa van nay co nién dai som hon nhung manh g6m dao duoc 
6 Dazaifu. Do vay, chiéc 4m hinh cau ve mau xanh cobalt néu trén co thé duge xem 1a 
bang chung thuyét phuc, minh chung thoi diém ra doi cua gom hoa lam Viét Nam ti 
khoang dau hoac nua dau thé ky 14. 

Khi ban vé do g6m Viét Nam dao duge 6 Dazaifu, Asako Morimoto cung dua ra nhan 
xét ring, mo tip canh hoa ctic trang tri trong long cac loai bat, dia xuat khdu 1a dac trung 
pho bién, khong chi déi voi dd gm ve cobalt ma ca doi voi do gom ve mau sat (Anh 14- 
15, 21-22). Diéu do it ra cing biéu thi su ton tai cung thoi ky, néu co su khac nhau va 
mat nién dai thi su khac nhau dy khong dang ké.” Toi dong y voi quan diém nay. 

Nhu vay, thoi diém ra doi cla g6m hoa lam Viét Nam da kha ro rang. Cung voi nhing 
bang chug tir bén ngoai Viét Nam cho thay ngay tu nua dau thé ky 14, dong g6m nay da 
tham gia vao thi truong thuong mai quéc té. Diu do ching to thoi ky nay nén cong nghé 
ché tao do gém vé lam dudi men cia Viet Nam da co buoc phat trién rat dang ké. 


Tu liéu khao c6 hoc dudi nuéc tir phia Thai Lan cho biét, tu nam 1977, ho da phat 
hién va khai quat dugc nhiéu con tau dam cho do g6m su 6 vinh Thai Lan. Dac biét tai 
dia diém Rang Kwian, da tim thay con tau cho do g6m hoa lam Viét Nam cing voi do 
st men ngoc Long Tuyén (Trung Quéc) va g6m Thai Lan.” Do gom hoa lam Viét Nam 
bao gdm cac loai bat, dia, chén, 4u. Hoa van trang tri pho bién 1a canh hoa cuc va day 
hoa "van may hinh khanh" tuong tu nhu g6m 6 Dazaifu, chi khac la nhung do gm nay 
déu vé mau xanh cobalt. Trong do, dang luu y 1a c6é chiéc bat vé hoa sen day va bo sen 
nhu kiéu gém hoa lam thoi Nguyén (Hinh 6) va manh dé cla mot tuoc g6m ve hoa sen 
day giéng nhu chiéc tudc trong cu6n sach nay gidi thi¢u (Anh 28), cho thay kha nang 
chung co nién dai muon hon. Nhing dé g6m nay dugce xac dinh nién dai 1270 + 60 AD 
va chu thich la thé ky 13.” Co y kién cho nién dai muon hon, khoang dau thé ky 15." 
Dua vao dac trung loai hinh va hoa van, toi nghi rang, d6 gom Viét Nam 6 Rang Kwian 
co nién dai khoang giita "qui" hai va ba cia thé ky 14.”” Phat hién quan trong nay da gop 
phan lam sang ro hon vé dién mao cdc loai hinh do g6m hoa lam Viét Nam xuat khau, 
dong thoi cho thay buc tranh phat trién chung clia dong g6m nay trong giai doan lich st 
von dang con nhiéu khoang trong. 


LICH SU PHAT TRIEN 


Cing voi Rang Kwian, hién nay co nhiéu tu ligu cho biét rang, tir ntra cudi the ky 14, 
cong nghé san xuat dd gém hoa lam Viét Nam da co bude phat trién nhanh chong ca vé 
s6 lugng cing nhu ky thuat san xudt. Day 1a thoi ky xuat hién nhiéu loai hinh gom moi, 
kich thuoc I6n, c6 chat lugng cao, hoa van trang tri cau ky, tinh xao. Chiéc binh gom ve 
hoa mau don day 6 Bao tang Lich st Viét Nam Ha Noi (Anh 39), chiéc bat vé hoa sen 
day 6 Bao tang Ha Noi (Anh 25), chiéc dia lon vé hoa sen day va hai con sir tir von qua 
cau lira 6 Bao tang Pusat Jakarta (Indonesia) (Anh 42), chiéc binh dang con tién vé rong 
(Anh 36) la vat bau cia gia dinh tuong quan Tokugawa (Nhat Ban) truce day, hay nhimg 
chiéc binh ty ba (vi co dang gan gidng dan ty ba) vé hoa la, chim phugng va rong (Anh 
29-35) la nhimg vi du dién hinh. 


Tur truyén thong do, bude sang thé ky 15, cong nghé ché tao gdm hoa lam Viet Nam 
da co nhung thanh tuu rat dang ké. Tuy nhién, day 1a giai doan lich st co nhiéu dién bién 


phuc tap, diéu nay da dua lai nhung y kién tranh luan vé tinh hinh san xuat gom 6 Viét 
Nam, nhat la giai doan dau thé ky 15. Nhu chung ta da biét, lich su thé ky nay dugc mo 
dau bang triéu nha Ho - H6 Quy Ly (1400-1407). Trang ké sau do, tr 1407-1427, la thoi 
ky nha Minh (Vinh Lac) xam luge Viét Nam. Néu nhin vao ghi chép cua lich su, thi ro 
rang day la thoi ky lién tuc co nhung cudc khoi nghia chong lai su d6 ho, nén tinh hinh 
chinh tri xa hoi khong 6n dinh. Do vay da co y kién cho rang, day la thoi ky it co diéu 
kién thuan loi dé Viét Nam co thé san xuat ra dd g6m hoa lam co chat lugng cao. Va lai, 
do gom Viét Nam ngay cang tro nén 1a doi thu canh tranh trong thi truong gom voi do 
su Trung Quoc, do do, cac quan lai nha Minh thoi do chac chan khong dam khuyén khich 
tho gom Viét Nam san xuat nhing do g6m tinh xao. Co thé cho rang, nhing do g6m co 
dang hoa van bat chuoc gém dau thoi Minh bat dau duge san xuat khi trigu nha Lé moi 
lén ngoi khoi phuc dat nude.” Cung trén y tudng nay ma nhiéu nha nghién cuu cho rang, 
cac trung tam g6m hoa lam 6 tinh Hai Duong chu yéu dugc ra doi tu dau thoi Lé So 
(1428-1527). 


Hién nay, tai Chu Dau (huyén Nam Sach, tinh Hai Duong) - mot trung tam san xuat 
g6m I6n 6 Bac Viet Nam, nhtng phat hién ngau nhién cua dan dia phuong da tim thay 
mot so dd gdm su thé ky 14, trong do co manh bat lon vé canh hoa cuic nét manh mau 
xanh cobalt (Hinh 65ab). Nhung dd g6m men trong trang ngoai nau hay g6m men nau 
trong long trang tri hoa van in khuon nhu phong cach g6m thoi Tran, thé ky 14, da duoc 
tim thay voi sé lugng Ion qua cac cudc khai quat vao dau nhing nam 90.” Mot s6 lugng 
dang ké do g6m hoa lam co chat lugng cao cing duge phat hién cing voi lop g6m su 
nay. Hon nua, tai day con tim thay nhimg chong bat, dia cia hai loai g6m nay dinh nhau 
do dugc xép trong cing mot bao nung (Hinh 79-80). Dac biét, cudc dao My Xa (mot 
dia diém nam trong di tich gm Chu Dau) thang 3/1999, ngudi ta da tim thay nhiéu do 
g6m hoa lam cao cap, trong long co dau chan ké 5 mau (Hinh 70ab, 76ab-77ab).” Trong 
do, mOt s6 tiéu ban con dinh ca con ké loai nay (Hinh 7-8). Dang luu y 1a kiéu dang va 
ky thuat tao con ké 5 chan ca My X4 co nhiéu diém tuong dong voi con ké 6 lo g6m 
Van Yén (Chi Linh), co nién dai Tran. Day la mot bang chung moi rat quan trong. Nhu 
chung ta biét, con ké 5 chan lién la loai cong cu san xuat g6m rat dién hinh 6 thoi ky 
Ly - Tran. Tu giai doan Lé So vé sau, loai con ké nay khong con dugc st dung. Van dé 
nay da duoc chung tdi ban dén trong mot s6 bai viét trudc day.” Do vay, tu liéu nay 
dugc xem 1a bang chumg tin cay, minh chung cho sy phat trién tiép néi mang tinh truyén 
thong tw giai doan cudi thoi Tran sang dau thé ky 15. Vé loai hinh va hoa van trang tri, 
chung t6i cing da tim thay bang ching cua su chuyén tiép tuong tu. Chiéc bat vé hoa 
day Anh 26 va 27 1a mot trong nhiéu vi du. Tu nhung cu liéu nay, toi dong y voi Tang 
Ba Hoanh khi Ong cho rang, trung tam g6m Chu Dau co thé dugc hinh thanh tir khoang 
cui thé ky 14.” 


Nhung phat hién moi ctia khao c6 hoc ndi trén la rat co y nghia, no gop phan lap dan 
nhung khoang trong vé mat tu liéu trong viéc tim hiéu vé thuc trang san xudt g6m 6 Bac 
Viét Nam trong thoi ky nha Ho va thoi ky do ho cuia nha Minh. Dong thoi hé mo cho ta 
thay rang, thoi ky nay khOng co sy gian doan trong viéc san xuat gdm, tham chi co thé 
ca voi viéc san xudt do gom hoa lam xuat khau. Tuy nhién, viéc san xudt va xudt khdu 
g6m giai doan nay chiu su anh huong cua Trung Quoc nhu thé nao 1a van dé can duge 
tiép tuc nghién cuu. 
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Sau khi nuoc Dai Viet duoc khoi phuc, tritu Lé So ra doi, da m6 ra mot thoi ky moi 
voi su phat trién manh me cua cong nghé san xuat gom hoa lam. Cac lo g6m men Has 
Duong da phat trién va rat hung thinh vao thoi gian nay. Bén canh viéc san xuat do 6m 
i déu san xuat gdm hoa lam la cht yéu.” Trong 


men xanh ngoc va gom men nau den th ; 
am xudt khau nhu Chu Dau (Nam Sach) “a 


do co nhung lo chuyén san xuat do gom hoa | 
Lang Ngoi (Binh Giang). Viéc xuat khdu gom ra thi truong ns ngoai thoi ky nay, la 
mot trong nhing nhan to quan trong, kich thich cong nghé san xuat gom trong nude 
nhanh chong phat trién va m6 rong hon cac thoi ky truoc. Cung nho do ma nghe thuat 
trang tri cla dd gém hoa lam Viet Nam ngay cang hoan thién. Chiéc binh g6m hoa vata 
Viet Nam trung bay tai Bao tang Topkapi Saray, hién dugc coi 1a san pham cua Jo gom 
Chu Dau, co thé xem 1a bang chung sinh dong, danh dau bucc phat trién rat cao cia gm 
Viet Nam thé ky 15 (Anh 106). Nién hi¢u Dai Hoa (hay That Hoa) nam thu 8 (1450) thoi 
Lé Nhan Tong, ghi 6 vai binh 1a tu lieu chun xac dé xac dinh nién dai cho g6m hoa lam 
Viet Nam thoi ky nay. Tuy nhién khong thé khong nghi rang, dé co busc phat trién cao 
nhu vay ma lai khong co mot giai doan phat trién 6n dinh truoc do. Nhung do g6m cuoi 
thé ky 14 dau thé ky 15 néu trén, phan nao cho thay buoc phat trién tiép ndi co tinh ban 
né cho su hung thinh cua g6m hoa lam Viet Nam giai doan nay (Anh 29-44), 


Tu liéu gém qua cac cudc dao 6 Chu Dau va Lang Ngoi nhing nam gan day, cling 
da cung céip nhimg bang chung kha thuyét phuc ve digu do. Cac nguon tu liéu gian tigp, 
nhat Ja tu ligu g6m tir nhimg con tau dam, khong nhtmg gop phan phat trién tri thuc 
chuyén mon vé kénh tiéu thu, ma con dua ra mot s6 thong tin hw ich, néu khong noi Ja 
c6 tinh xac thuc lién quan dén viéc xac dinh nién dai cho nhtmng do gm hoa lam Viet 
Nam giai doan nia dau hay gitta thé ky 15. Nho do, giup chung ta nhan biét cu thé hon 
vé dién bién cua cdc loai hinh g6m trong thoi ky nay. O day, chung ta sé xem xét nhing 
dé gém tim duoc trén hai con tau dam 6 Pandanan va Hoi An. 


Cuoc khai quat duoi bién tai dao Pandanan, mui cuc nam dao Palawan, Philippines 
nam 1995, ngudi ta da tim dugc con tau ché do gom Viet Nam cing voi do gm Trung 
Quéc va gm Thai Lan. Hon 4000 do gém da duoc phat hién, trong do, gom Viet Nam 
co sé long nhiéu nhat, chiém hon 70% (Hinh 9). Gom Viet Nam bao gdm g6m hoa lam 
Chu Dau va g6m men ngoc, g6m men nau kiéu Go Sanh va Truong Cuu (Binh Dinh). 
Theo bao cao cia Tién si Eusebio Z. Dizon, thi nhtng do g6m su trén con tau nay co 
nién dai tir dau thoi Minh (cudi thé ky 14) dén gitra thé ky 15, nién dai chung khoang 
gitta thé ky 15.°° Ngoai mot s6 tién dong Trung Quéc co ghi nién hiéu muon nhat la Vinh 
Lac (1403-1424), nién dai dé gom Viét Nam duge xac dinh chu yéu qua cac do su Trung 
Quoc. Tiéu biéu 1a chiéc dia lon miéng khac canh sen, long vé hai chim phugng bay doi 
dién canh hai khom hoa sen, duoc xac dinh nién dai thor Chinh Thong (!436-1449).” 
Chiéc binh nho vé lam hoa mau don, co thé 1a san pham cua lo Canh Due Tién, ma nhiéu 
tiéu ban gidng hét nhu vay da dugc tim thay trong mot ngdi mo co nién dai nam Chinh 
Thong 2 (1437) 6 huyén Tan Kién, tinh Giang Tay. Ngoai ra con co nhiéu loai dia men 
ngoc, hoa van trang tri khdéc chim dui men, co kha nang la san pham cua lo Long Tuyén, 
cing da dugc tim thay trong ngoi md Nguy Nguyén, huyén Vinh Tu, tinh Giang Tay co 
nién dai nam Chinh Thong 9 (1444). Dua vao tu liéu nay, nhom dd gdm hoa lam Viet 
Nam dugc xac dinh nién dai khoang gitra thé ky 15 1a co co sé thuyét phuc.” 

Nhung do gom tim duge trén con tau dam ngoai dao Cu Lao Cham hay con goi la tau 
dam Hoi An, ma mot phan rat nho trong so do duge cuén sich nay gioi thieu, sé phan 
nao cung cap cho chung ta mot cai nhin toan digén hon vé dd gdm hoa lam Viet Nam 


trong boi canh xuat khau. Vé dai thé, nhung dO gom trén con tau nay 1a san pham cua |o 
gom Chu Dau - My Xa, co nién dai tuong duong hay som hon doi chut so voi do gom 
Viét Nam trén con tau dam Pandanan (Anh 64-66, 95, 100, 118, 174-175). So di noi nhu 
vay vi, o day co kha nhiéu loai hinh g6m co dac diém giéng nhu nhtng do gom da duge 
phat hién o trung tam gom Chu Dau hay trén con tau dam Pandanan. Mat khac, 6 day 
con tim thay nhung do g6m su trang cao cap, xuong g6m rat mong, trang tri van in ndi, 
co phong cach gan gui voi nhung do g6m trong long in cht "Quan" dao duge 6 Lam Kinh 
(Thanh Hoa) hay Hau Lau (Ha Noi) nhu da néu trén. Dang luu y la ben canh do gom 
Chu Dau, kha nang 6 day con co san pham cua lo g6m Ngoi (xem Anh 215- 216; Hinh 
134, 138ab, 142-144). 


Cung voi cac loai hinh gom hoa lam, thoi Lé So con san xuat nhiéu do gom ve mau 
két hop ve lam. Day 1a nhung san phém g6m cao cap, co hoa van dep va mau sac rat ruc 
ro, dem lai vé dep long lay, sang trong cho gém hoa lam Viét Nam (Anh 65, 72-74, 159- 
160). Nhung san pham g6m nay da tro thanh mat hang xuat khau tiéu biéu cla gom Viét 
Nam trong suot thé ky 15. Trén nhung con tau dam 6 Pandanan, Hoi An noi trén va tai 
cac nuoc nhu Thai Lan hay Indonesia, Philippines nguoi ta da phat hién duge nhiéu loai 
gom nay. Ngoai ra con co nhting mat hang gom su khac, dugc san xuat theo don dat cua 
khach hang. Do 1a nhumg loai gach men voi dang hinh lai tao, co hoa van trang tri theo 
truyén thong Viét dugc tim thay trong cac nha tho H6i giao trén dao Java - Indonesia 1a 
mot trong nhiéu vi du (Hinh 10; Anh 192-195). Trong s6 gach men tim duoc 6 day, nguoi 
ta thay co ca loai vé lam va loai vé mau.” Tu liéu moi nhat hién nay cho biét, My Xa la 
noi chuyén san xuat loai g6m vé mau va nién dai cua no, theo chting toi, bat dau khoang 
tu thé ky 15 (xem Hinh 11). 


Nho nhung thanh tuu trén ma thoi Lé So dugc coi 1a thoi ky huy hoang, la thé ky vang 
cua g6m hoa lam Viét Nam. Day 1a thoi ky gom hoa lam va g6m vé mau dat toi dinh cao 
va la nhting san phém hang hoa diac sac, dugc danh gia cao trén thi truong chau A. 


Thoi Mac (1527-1592) la thoi ky phat trién ké thira va cling co nhiéu cong hién quan 
trong. Thoi ky dau, cong viéc san xudt dd g6m hoa lam xuat khdu van duoc duy tri tai 
mot s6 lo gm 6 Hai Duong. Nhung tt khoang git thoi ky nay vé sau, do cudc noi chién 
Lé - Mac ngay cang gay gat da lam anh hu6ng khong nho dén viéc san xuat va xuat khau 
gom. Nguon tu liéu bén ngoai Viét Nam cho thay, ngu0i ta rat it tim thay nhtng dé gom 
xuat khau cua Viét Nam thoi ky nay.“ Nhtng cudc dao tai cac di chi lo gom 6 Hai Duong 
cung cho biét, day 1a thoi ky it co nhtng dO gom hoa lam cao cap nhu thoi Lé So. San 
pham chu yéu la nhing do g6m co chat lugng thap, duong nhu chi dé phuc vu cho thi 
truong trong nuoc.” 


Viéc chan hung Phat giao vao thoi Mac da tao ra mot bau khong khi moi. Nén nghé 
thuat dan gian co dip tréi day, dua no thoat dan ra khoi nhting quy tac nghiém ngat von 
co tu thoi Lé So. Nhung do gom ve theo 16i dan gian, tu do, phong tung xuat hién ngay 
mot nhiéu, tir do dinh hinh nén mot phong cach moi cho do gom hoa lam Viét Nam. Thoi 
ky nay san xuat rat nhiéu do g6m ton giao, nhu cac loai chan den, lu huong. Lang gom 
Bat Trang rat hung thinh vao giai doan nay va 1a mot trong nhung noi chuyén san xuat 
do g6m ton gido. Dac biét trén nhing do gom tho, ngudi ta thay co hién tugng kha pho 
bién la viéc dé ghi nién dai san xuat. Mot s6 san pham con duge ghi ca tén nguodi tao tac 
va tén ngudi dat lam, chung to co mot tinh than ty do trong sang tac cla cac tho gom, 
clung nhu cua xa hoi thoi bay gio (Hinh 12; Anh 298ab).” Hién tuong nay khong chi phé 
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bién 6 g6m Bat Trang, ma con pho bién ca voi nhing san pham gom tho cua cac lo g6m 
6 Cay Gian va Ba Thuy (Hai Duong)” (xem Anh 299-300, 302). 


Thoi Hau Lé (1592-1788), viéc dé ghi nién dai trén nhing dd gom tho cing con kha 
pho bién (Anh 303, 305). Day la thoi ky xu huong dan gian trong nghé thuat ché tao g6m 
hoa lam phat trién rat manh. Tir thé ky 17, m6t mang luoi thuong mai hang hai quéc té 
mi duge m6 ra, voi su tham gia cla cac tap doan doanh nghiép chau Au. Lan song buon 
ban gém str Viét Nam lai co dip lan toa ra khap vung Dong Nam A. Nhat 1a ti nia sau 
thé ky nay, khi ma Cong ty Dong An Ha Lan (V.O.C) thuong xuyén tién hanh buon ban 
gém stt 6 Bac Ky. Trong ghi chép con lai cua V.O.C co noi dén mot so lugng Ion 
1.456.000 dd gom sw da mua 6 day.” Tinh hinh nay da dem lai mOt suc s6ng moi cho 
cac lang nghé gém 6 Bac Bo. Cac lo gom 6 Bat Trang va Hai Duong, bén canh viéc san 
xudt dd g6m tiéu ding trong nude, déu san xuat nhiéu loai gom xuat khau. Hién nay, tai 
mot sO nude trong khu vuc Dong Nam A, ngudi ta da phat hién duoc nhung do gom st 
Bac Viét Nam thoi ky nay, nhu di tich Pukisutosanion, Malaysia va mot $6 di tich 6 
Indonesia nhu Euku trén dao Sumatra, Banten 6 Tay Java.” Dang luu y, ngoai khu vuc 
Dong Nam A, Nhat Ban 1a mot thi truong rat quan trong cua g6m Viét Nam thoi ky nay. 
Theo mot sé chuyén gia, dd gom su Viét Nam giai doan tir thé ky 15 dén nua dau thé ky 
16 rat it tim thay 6 Nhat Ban. Nhung tir niza cudi thé ky 16, nhat la tu thé ky 17, s6 lugng 
dd gém str Viét Nam dao dugc trong cac di tich 6 Nhat Ban tang lén rat nhiéu. Diéu do 
phan anh tinh hinh buon ban g6m st gitra Viet Nam va Nhat Ban da co bucéc phat trién 
dang ké. Nhiéu thuong gia giau co 6 Sakai, Nagasaki va Osaka da mua dung nhung do 
g6m str san xuat tai Viet Nam, ma hién nay ngudi ta da dao duoc.” Thoi ky nay, tra dao 
6 Nhat Ban rat thinh hanh. Trong s6 dd gém hoa lam Viét Nam dua vé Nhat Ban, nhiéu 
d6 g6m duong nhu dugc lam theo don dat hang cua nguoi Nhat. Chang han nhu cac loai 
bat, dia vé chudn chudn ding trong nghi lé tra dao (Hinh 13; Anh 311-314). Trong do, 
chung ta con thay cé nhing bat chan cao vé hoa cuc day, trong canh sen dé ghi quéc 
hiéu Viet Nam xua bang cht Han "Dai Viét quéc" hay "Dai Viet". 


Nhimng 16 san xudt dd gém su xudt khdu sang Nhat Ban va Dong Nam A thoi ky nay 
chi yéu Ja Bat Trang va Hop Lé (Anh 310, 315, 321). Quan diém nay cia chung t0i da 
duoc mot sé nha nghién cu Nhat Ban ung ho. Song tu liéu khao c6 hoc gan day cho 
biét, co thé con co su tham gia cia mot sé 16 gom khac nhu Lao va Ba Thuy (Binh Giang, 
Hai Duong). Vi 6 day, chung toi da tim thay nhiéu san phim gm st tuong tu nhu Hop 
Lé va Bat Trang da xuat khau ra nude ngoai. 


Ti nua cudi thé ky 17, tinh hinh san xudt gm co nhiéu bién ddi. Mot s6 lo gom noi 
tiéng 6 Hai Duong da nhanh chong bij Iyi tan trong thoi diém nay. Cac lo gom o Hop 
Lé, Ba Thuy, Cay, Lao va Bat Trang van duy tri lam g6m, song quy mo co phan thu hep. 
Mot khoang thoi gian khong lau sau do, dau thé ky 18 hay co thé muon hon doi chut, cac 
lo g6m nay cling da ngimng hoat dong, ngoai trir Bat Trang. Diéu nay da duge chung thuc 
qua cdc cudc diéu tra va Khai quat cla chung toi trong nhimg nam qua.” 


Su tan lui cua cac trung tam gom Hai Duong chac chan do nhiéu nguyén nhan. Song, 
trong do co nguyén nhan rat quan trong 1a do viéc xuat khau gom Viet Nam 6 thj truong 
Dong Nam A bj giam suit nhanh chong, nhat 1a sau khi nha Thanh bai bé chinh sach bé 
quan toa cang vao nam 1684. Do su Trung Quoc co dip quay tré lai thi truong nay, khién 


cho viéc buon ban cua g6m Viét Nam gap nhiéu kho khan. Mat khac, nhiéu do su Trung 
Quoc va Nhat Ban loai ré duge nhap vao Viét Nam, tinh hinh do da lam anh huong toi 
viéc san xuat gom su 6 Bac Viét Nam.” Cudi nam 1699, Cong ty Dong An Ha Lan da 
roi bo Thang Long. Viéc buon ban gdm Viét Nam sang Nhat cing da bi suy giam lon. 
Trong bi canh kinh té do, chinh quyén Lé - Trinh lai ban b6 chinh sach han ché ngoai 
thuong, lam cho quan hé mau dich doi ngoai cua Viét Nam cang thém sa sut. 


Tw thé ky 18, nhat la giai doan nia sau, cong viéc san xudt gom men 6 Bac Bo chu 
yéu dugc tién hanh 6 lang g6m Bat Trang va lang gom Cay Gian.“ St cu thoi Nguyén 
(thé ky 19) co ghi: "Lang Huong Gian huyén Duong An, lam céac thir bat, dia, chén". 

Dua vao nhimg suu tap g6m Bat Trang thé ky 18 hién dang luu gitt 6 Bao tang Lich 
str Viét Nam Ha NOi va cdc suu tap tu nhan 6 Ha Noi cho thay, day la thoi ky ky thuat 
cham dap ndi trén g6m men ran rat dugc ua chudng va phat trién manh voi sy anh huong 
kha sau dam cia nghé thuat diéu khac trén gé da. Digu nay da lam cho ky thuat vé lam 
truyén thong mat dan di vai tro chi dao. Cac 16 g6m 6 Bat Trang san xuat nhiéu loai do 
g6m nay. Trong do, san pham truyén thdng van la nhig dd gém phuc vy ton gido. Cac 
san pham g6m dan dung vé lam cing duge san xuat, song co chat lugng thap. Theo Tién 
si Nguyén Dinh Chién thi that kho ma tim dugc nhimg san phém g6m hoa lam dep va 
dién hinh cia Bat Trang 6 thoi ky nay.” Tir thuc té do co thé coi day 1a giai doan suy 
thoai cla g6m hoa lam Viét Nam. 


Sau gan nua thé ky nhat mo, vao nhig thap nién cudi cia thé ky 18, chung ta gap 
lai kha nhiéu loai hinh gém dan dung trang tri vé lam (cobalt) duci men. Chiéc bat ve 
khom tric, day dé nién hiéu "Quang Trung nién tao" (1788-1792), hién dang trung bay 
tai Bao tang Lich st Viét Nam Ha Noi la mot trong nhiéu vi du (Anh 329). Day dugc coi 
la thoi ky phuc hdi cua g6m hoa lam Viét Nam. Chuong mdi vé lich sir cua dong gom 
nay dugce ghi tiép duci thoi Nguyén (1802-1945) voi su phat trién phong phu, da dang 
cua cdc loai hinh g6m mdi. 
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Hinh 13: Bat vé chuon chudn cia Viet Nam dung trong nghi thuc tra dao @ Nhat Ban, The ky 17. D. 11,9 ~ 12,3cm. Daitokuyi - Lohoan, Kyoto (Theo Namban 
and Shimamono 1993:65). 
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CAC TRUNG TAM SAN XUAT 
GOM HOA LAM VIET NAM 


Trong suot hai thap nién vua qua, dac biét 1a vao nhtng nam gan day, mot s6 lugng lon 
do g6m hoa lam duge phat hién tai cac di chi san xuat g6m 6 Bac Viét Nam. Day 1a 
nhung phat hién rat quan trong, cung cap nhung bang chung khao cé hoc xac dang giup 
cho viéc khang dinh vé cac trung tam san xuat hay cac dia diém 16. Cac phat hién nay 
da mang lai sy cai thién lon trong viéc nghién ctu cdc dac trung ky thuat va nghé thuat 
trang tri. Tu do, tao co so dé dua ra nhimg luan diém co tinh thuyét phuc cao trong viéc 
xac dinh nguon goc cho tung loai hinh do g6m hoa lam Viét Nam, nhat 1a doi voi nhing 
suu tap khong ro xuat xu. 


Truoc day, gioi nghién cuu gom va cac nha suu tam c6 vat thuong gap rat nhiéu kho 
khan trong van dé nay. Tham chi hién nay, cho di cé thé minh ching dugc rang, nhtng 
dd gdm nay dugc san xuat 6 Hai Duong hay Bat Trang hoac Bac Viét Nam, song ho van 
thiéu nhimg cu li¢u khoa hoc du vung chac dé khang dinh ting dia diém lo. Ngay ca 
nhung do g6m tuong chung da duoc gidi chuyén mOn xdc dinh mot cach chac chan, 
nhung nhung phat hién moi gan day, cing da lam thay d6i phan nhiéu. Do vay, nhimg 
cau hdi vé nguon goc van dang la van dé duge cac nha nghién citu va cac nha suu tap cé 
vat dac biét quan tam. 


Theo so liéu thong ké ban dau cua ching toi, hién nay ca nude co khoang 15 tinh 
va thanh pho la da phat hién duoc cac dau tich cla nhing 1d nung g6m cé, phan bé trai 
doc tu Bac vao Nam. Trong s6 do co 9 tinh 1a co nhimg 16 san xudt g6m men, ma nhiéu 
nhat 1a cac tinh phia Bac (5/9). Gém hoa lam duoc san xuat 6 cac trung tam g6m men 
phia Bac va phan bo tap trung chu yéu 6 bén tinh: Ha Noi, Bac Ninh, Hai Duong va 
Nam Dinh (Ban do 1). Cac tinh mién Trung va mién Nam hinh nhu khong tiép can 
duoc men xanh cobalt, nén tap trung san xuat dd gdm men doc sac, do sanh va do dat 
nung la chu yéu. 


Khong gian phan bo cua cac trung tam g6m men phia Bac la ving tam gidc chau 
tho Song Hong, nam dan xen doi khi két gan gitra lang nghé va lang nong nghiép trong 
lua nudc. Cac 16 gom 6 day déu tap trung doc ven doi bo cac con song, chi luu cua 
Song Hong va song Thai Binh, chay git bién lua cla ddng bang Bac Bo. Cung voi 
nhung lang nghé khac, cac lang g6m nay nhu nhung vé tinh bao quanh Thang Long - 
Kinh do cua nu6c Dai Viét. Vung doi nui bao quanh phia Bac va Dong Bac 1a noi co 
nhiéu mo dat sét trang va cao lanh co chat lugng cao, lai co gé rimg bat ngan 1a noi 
cung cap cac nguon nguyén liéu, nhién liéu doi dao cho viéc san xuat gom. MOi truong 
dia - sinh thai - van hoa do da gop phan tao nén sy ra doi va hung thinh cho cac lang 
gom 6 khu vuc nay trong nhiéu thé ky. 
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CAC TRUNG TAM GOM THOI TRAN 


Triéu dai nha Tran (1225-1400), kéo dai 175 nam voi 14 triéu vua, la mot trong nhung 
triéu dai hung thinh nhat cua lich sir phong kién Viet Nam. Dudi triéu dai nay, Dai Viét 
la mOt quéc gia hing manh, co nén chinh tri 6n dinh, nén kinh té phat trién va nén van 
hoa - nghé thuat co nhiéu thanh tuu ruc r6. Trong b6i canh do cung voi su ké thira xuat 
sac truyén thong g6m sw tir thoi Ly (1010-1225), nghé g6m thoi Tran da co buoc tién kha 
dai va dat trinh do cao ca vé ky thuat san xuat cing nhu nghé thuat trang tri. 


Ching ta biét ring, duoi trigu Ly, viéc san xudt gom men da rat phat trién va da dat 
duoc nhiéu thanh tuu ruc ro trong cong nghé ché tao cac loai gm men ngoc, g6m men 
nau den, g6m men trang va gm hoa nau. Sang thoi Tran, cac dong g6m nay van tiép tuc 
duy tri va co nhtng buoc phat trién moi. Dac biét, vao cudi thoi ky nay da xuat hién mot 
dong gdm mdi, do 1a dong gém vé lam duoi men (Gém hoa lam). 


Thu tich cé duong nhu khong co ghi chép gi vé nghé g6m thoi Tran, nhung nhung 
bang ching khao cé cho ta biét rang, thoi Tran co 5 trung tam san xuat gom men. Do la 
Dai La (Ha Noi), Bat Trang (Kinh Bac), Tuc Mac, Con Ché (Nam Dinh), Van Yen (Hai 
Duong). Cac trung tam gém nay déu nam trong cac khu vuc xua kia 1a dién trang thai ap 
hay phi dé ctia cdc hoang toc nha Tran. Chang han nhu trung tam gom Dai La o kinh 
thanh Thang Long; Trung tam g6m Tuc Mac 6 phi Thién Truong, qué huong cua hoang 
toc nha Tran; Trung tam gém Con Che trong khu vuc thai 4p cla tuong Tran Quang 
Khai; Trung tam gom Van Yén trong khu thai 4p cla vi tuong néi tiéng Hung Dao dai 
vuong Tran Quéc Tudn. Diéu do phai chang cdc trung tam g6m thoi ky nay co mot moi 
quan hé nao do kha chat ché vi su quan ly cia nha nuoc, hay cia cac quy toc trong dong 
ho Tran (?). 


Tai cac dia diém trén, mac di cac nha khao cé chua phat hién va khai quat dugc mot 
lo g6m nao con nguyén ven, nhung dua vao cdc ngudn tu liéu tong hop, nhat la cac dau 
tich, phé tich cua 10 nung nhu cac chdng gém dinh men, cac cong cu san xuat gdm (bao 
nung, con ké) va nén 10, 1a nhimg can cu dé chung ta khang dinh viéc san xuat gom tai 
cac trung tam nay. 


Trung tam g6m Dai La - Thang Long 


Nam 1010, vua Ly Cong Uan ha chiéu roi do ti: Hoa Lu (Ninh Binh) vé thanh Dai La, 
d6i tén la Thang Long. Tir dy, Thang Long tro thanh kinh do cua nha nuoc Dai Viet, va 
da phat trién rat hung thinh va sam uat trong nhiéu thé ky, duoi cac triéu dai Ly, Tran, 
Lé. Su phon thinh cua kinh do nay, da thu hut va khich lé cac nganh nghé thu cong 
nghiép ra doi va phat trién, trong do co nghé gom. 


Khao c6 hoc cho biét, khu vuc Dai La (nay thude Cong Vi, Ba Dinh, Ha Noi), phia 
Tay thanh Thang Long 1a noi co nhung 1d gém hoat dong tir thoi Ly dén thoi Hau Tran.” 
Dau thé ky 20, viéc xay dung nha 6 tai day da tim thay nhiéu chong phé thai bi dinh men 
bén canh vo s6 do gém, do dat nung va do vang, bac khac. Trong so do dang luu y 1a 
ngudi ta da tim thay nhung chong bat men tring vé lam duGi men cing voi nhing chong 
bat men xanh ngoc va men nau den (Hinh 43- 45). Nhu da néu 6 trén, trong suu tap gom 
Viet Nam cua Clément Huet, mot thuong gia Thuy Dién hién dang duge bao quan va 
trung bay tai Bao tang Brussel (Bi) ta thay co nhtng chong bat dinh nay cing voi nhing 


con ké g6m (Hinh 41). Theo tu li¢u cua Huet thi ong da suu tap chung tai Dai La va goi 
day 1a "G6ém thoi Tong" (Sung Ceramics). 


Vao nhtmg nam 70, nhiéu dot diéu tra tham sat da duoc tién hanh 6 khu vuc nay va 
ngudi ta cling da ti€p tuc tim thay cac san phim g6m st tuong tu, trong do co nhiéu cong 
cu san xuat g6m nhu cic bao nung.” 


Hién nay, tai Bao tang Lich st Viet Nam Ha Noi dang luu git va trung bay mot s6 
hién vat gom suu tap duge ti khu vuc Dai La, voi ten "GOm Cong Vi". Suu tap nay kha 
phong phu, phan nhiéu la bat, dia thugc gm men don sac: xanh ngoc, nau den va trang 
nga, co hoa van trang tri in khuon trong hay khac chim dudi men, trong s6 do co kha 
nhiéu chong bat dinh (xem Hinh 43-45). Bén canh do con cé mot sé binh, 4u gom men 
ngoc va mot so manh thap gdm hoa nau. Loai hinh va hoa van trang tri cla nhing dd 
gom nay chu yéu mang nhing nét dac trung cla gém thoi Tran. 


May nam gan day, dé chuan bi lé ky niém Ngan nam Thang Long vao nam 2010, 
nhiéu cudc khai quat khao c6é hoc da dugc tién hanh ngay trong khu vuc kinh thanh xua 
nhu Hau Lau, Doan Mon, Bac Mon. Khu vuc Khai Thanh (Van Miéu) 6 gan do cing co 
mot cudc dao vao thang 4 nam 1999. Dang lun y 1a tai cac dia diém trén, cac nha khao 
cé da tim thay m6t so chong bat dinh men va céc manh bao nung gém. Nhung do phé 
thai nay déu dugc nhing nguoi khai quat xac dinh co nién dai Tran, thé ky 14.°° 


Theo chung toi dugce biét thi tai dia diém hd Ngoc Khanh (Giang V6), nhimng cudc 
dao truoc day, nam 1983, ngudi ta cing da tim dugc nhiéu chong bat, dia g6m dinh men 
co ding con ké cing rat nhiéu manh bao nung g6m. Co y kién cho rang day 1a phé thai 
cua mot lo g6m nao do gan khu vuc nay, va nién dai khoang thoi Hau Lé.*' Do chua c6 
‘diéu kién tiép xc nén chung toi chua thé dua ra nhan xét. 


Nhu vay, ngoai Dai La, nhing dau hiéu san xuat g6m con dugc phat hién 6 kha nhiéu 
noi, khong chi 6 ngoai vi phia Tay va Bac kinh thanh ma con 6 ca bén trong khu vuc 
Hoang thanh (xem Ban do 2). Diéu nay chumg to Thang Long xua da timg co rat nhiéu 
10 gom hoat dong, va rat co thé co nhing "lo quan" nim trong Hoang thanh. Theo st cu, 
duoi cac thoi Ly - Tran, trong kinh thanh da timg co caéc quan xudng goi la "Cuc Bach 
tac", chuyén ché tao binh khi, dO trang stic, duc tién... cho nha nudc. Thg lam trong cac 
quan xuong nay déu 1a tho khéo lay trong nhan dan. Xung quanh Thang Long luc do 
cling co cac lang, cac phuong thu cong chuyén nghiép hoat dong rat sam udt.*”- Nhting 
do g6m su trang cao cap, bén trong in ndi hinh rong va cht Quan cing voi nhimg dd g6m 
hoa lam chat lugng cao dao duoc 6 Hau Lau néu trén co thé 1a nhtng manh méi ban dau 
cho viéc tim hiéu vé lo quan 6 cac thé ky 14 va 15 trong khu vuc nay. 


Thong tin tir cudc dao 6 hé Ngoc Khanh con cho biét kha nang co nhiing lo g6m thoi 
Hau Lé 6 khu ngoai thanh. Nhimng chong bat dinh men thé ky 17-18 phat hién ngau nhién 
khi dao mong xay dung nha cao tang Thap Ha Noi (Ha Noi Tower) nam 1995, ma mot 
trong s6 do hién nay dang duoc trung bay tai Bao tang Hoa Lo, cing 1a nhtng goi y cho 
su suy doan vé thoi gian hoat dong cua trung tam g6m Thang Long vao thoi Hau Lé. 


Mac du nhing nhan dinh trén phan nao con mang tinh gia thiét, nhung co mot diéu 
chdc chan rang, Dai La hay Thang Long thoi Tran da timg co nhung 10 g6m hoat dong. 
Bén canh nhing san phdm gom men don sac, nhting 10 gom nay con san xuat dd gom 
hoa lam. Chong bat dinh men, gitra long vé canh hoa cuc nét manh mau sat duge C. Huet 
phat hién 6 khu vuc Dai La noi trén 1a bang chung khang dinh. 
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Trung tam gm Thién Truéng 


Cach tht: do Ha Noi vé phia Nam khoang 90 km, tai khu vuc pht Thién Truong xua, nay 
thudc ngoai thanh Nam Dinh, co hai trung tam g6m thoi Tran nua cung rat ndi tiéng, do 1a 
Tuc Mac (xa Loc Vuong) va Con Che (xa My Thinh) (Ban do 3). 


Dau vét san xuat gom 6 Tuc Mac tap trung chi: yéu bén huu dong song Vinh Giang 
(nay khong con nia), hién nay thudc khu vuc Ha Lan - Dén Tran va chua thap Phé Minh, 


Sir ct cho biét, Tuc Mac 1a qué huong, dat phat tich cua nha Tran. Sau khi chap chinh, 
song song voi viéc tu bé kinh thanh Thang Long, ngay ti nam 1239, cac vua Tran da cho 
xay dung 6 day nhiéu dén dai cung dién, nhu cung Trung Quang, Trung Hoa, cung Dé 
Nhat, Dé Nhi, Dé Tam, Dé Tu, Dong Mac, Phi Hoa gan nhu bo mat cua kinh do thi hai 
sau Thang Long. Dua theo tu liéu nay va dau vét cac di tich khao c6 hoc, thi hanh cung 
cla phu Tuc Mac xua rat rong lén, bao gdm cac xa: Loc Ha, Loc Vuong, My Phuc, My 
Trung, My Thinh thuoc thanh pho Nam Dinh ngay nay. 


Tai cdc khu vuc trén, cac dot diéu tra khdo sat va khai quat khao cé hoc da tim dugc 
nhiéu dau rong bang dat nung, nhiéu vién gach hoa hinh vung hay gach "Vinh Ninh 
trudng", cling nhiéu loai ngoi, chan tang da ké cot cham canh sen va do gom su. Nhtng 
di vat nay déu mang dam dau 4n van hoa thoi Tran thé ky 13-14. Dac biét, quanh khu 
vuc chia thap Phé Minh, trong s6 lugng lon dd gdm su dao duge 6 day, co mot s6 manh 
bat, dia, Au g6m men ngoc dudi day viét 4 cha Han bang men nau Thién Truong phii ché 
(ché tao tai ph Thién Truong)® (Hinh 53). Dong chi nay cho ta biét chinh xac do la 
nhiing dd g6m thoi Tran, duge ché tao tai cac 10 gém riéng cua hoang toc nha Tran, 6 
ngay trong phi Thién Truong xua. Vi theo tu liéu lich sir thi vao nam 1262, vua Tran 
Thanh Tong da déi "huong Tuc Mac" thanh "phi Thién Truong”.* Noi day tro thanh mot 
hanh cung dé Thai thugng hoang va cdc vua quan hoang toc nha Tran lui toi nghi ngoi 
va ban viéc nuéc. Dé dap ung nhu cau sinh hoat cla tang lop quy toc Tran, cac lo gom 
men ra doi, co lé vao khoang thdi gian trén. Bon chu "Thién Truong phu ché" da khang 
dinh sy ton tai cla nhing 10 g6m xua 6 khu vuc nay, dong thoi do cung 1a ky hieu danh 
dau nhimg san phdm lam riéng cho quan lai hoang toc nha Tran. Day phai chang |: mot 
dang "lo quan" 6 Viét Nam ?. 


Nhung bang ching thuyét phuc khac 1a nam 1970, khi khai quat mot giéng nuce cé 
canh khu chia thap Phé Minh, ngudi ta da tim thay 152 bao nung gém duoc su dung vao 
viéc xay xép chiéc giéng nay (Hinh 14). Bao nung 6 day co kich thuoc kha lon, duong 
kinh miéng 25-30 cm, cao 19-27 cm. Trong s6 nay, co chiéc bao nung duoi day con dinh 
ca con ké gém (Hinh 55). Dang luu y bén trong long giéng, ngudi ta con tim thay mot 
s6 dd gom su va con ké gom. Dac biét, 6 quanh khu vue chtia, ho con tim duge ca nhung 
chong bat men ngoc dinh nhau, do 1a nhtng phé pham ctia lo nung g6m (Hinh 52). Theo 
bao cao khai quat, nhimg di vat nay co nién dai khoang thé ky 13-14.* Phat hi¢n quan 
trong nay da gop thém tu li¢u khang dinh su ton tai cla nhtng 16 g6m xua 6 trung tam 
phu Thién Truong. 


Nhung cudc dao gan day, cudi nam 1995 dau 1996, tai dia diém Dén Tran va Ha Lan 
(toa do 20°27'15" vi Bac va 106°10'37" kinh Dong), cac can bo Bao tang Nam Dinh cing 
da tim duge nhung dO gom str tuong tu.” Dang luu y 1a dot dao nay, bén canh s6 lugng 
lon dO gom men xanh ngoc, gOm men nau den va g6m men trang nga ho con tim thay 
nhung manh au, lién men trang vé lam nhat va nau sat duoi men. Trong do co chiéc nap 
lién Ion tao dang hinh la sen, quanh than ve hoa sen va co linh chi (Hinh 15, 56). Dua 


vao dac trung loai hinh va hoa van trang tri chung toi nghi rang, nhom gom ve lam nay 
co nién dai khoang nua dau thé ky 14. 


Ngoai khu vuc trung tam pht Thién Truong, tai dia diém Con Che - Con Thinh (xa My 
Thinh, huyén My Loc), bén hiu ngan s6ng Cau Mai, trong khuon vién thai ap cla tuong 
Tran Quang Khai xua (1240-1294), cac cudc diéu tra khao cé hoc cung da tim thay nhtng 
bang chung chac chan vé viéc san xudt gom. Tai day, nhiéu manh vo cua cac chong bat, 
dia dinh men cung rat nhiéu manh bao nung va con ké gom da duge tim thay (Hinh 54). 
Day la nhung phé thai cla lo nung gom co. Dac biét tai Con Thinh, 6 toa do 20°26'29" vi 
Bac va 106°05'15" kinh Dong, cudc diéu tra cla chung ti cudi nim 1999, da phat hién 
duoc dau tich cla mot nén 10 cling kha nhiéu do phé thai cua lo gom nay (Hinh 16ab). Day 
la phat hién dau tién vé dau tich nén lo nung gém co thoi Tran 6 Bac Viét Nam. Dua vao 
dac trung ky thuat va hoa van trang tri cla nhimg do gm tim thay trong lop dat dap nén 
lo va khu vuc xung quanh, chung toi cho rang, di tich g6m Con Che - Con Thinh co nién 
dai Khoang tu thé ky 13 dén nua dau thé ky 14. Tai khu vuc nay, ching toi chua tim thay 
nhimg san pham g6m hoa lam som. 


Hién nay, kho Bao tang Nam Dinh dang luu gitt mot s6 dia gdm hoa lam co kich 
thuoc Ion, gitta long vé canh hoa clic mau nau sat va xanh cobalt, day to son nau (Hinh 
57; Anh 14). Theo ho so thi nhung hién vat nay duge suu tap tu cac vung quanh khu vuc 
Thién Truong xua. Nghién cuu so sanh vé men va xuong g6m, chung toi nhan thay no 
co nhung diém tuong dong voi g6m khai quat dugc 6 Dén Tran va Ha Lan. Vi thé chung 
toi doan rang, day co thé la san pham cua nhing 1 gém 6 pha Thién Truong. 


Trung tam g6m Van Yén 


Di tich g6m Van Yén hay con goi la Xom Hong, nam bén ta ngan song Thuong, thudc 
xa Hung Dao, huyén Chi Linh, cach thanh pho Hai Duong khoang 30 km vé phia Bac 
va cach Ha Noi gan 90 km vé phia Dong. 


Chi Linh xua 1a mot trong bon huyén thudc phi Nam Sach, tran Hai Duong.” Thoi 
Tran la mién dat trong tran, bao vé phia Dong kinh thanh Thang Long. Khu vuc Van Yén 
xua la Van Kiép, von la thai dp cua Tran Quéc Tuan, mot vi tudng ndi tiéng thoi Tran, 
thé ky 13. Ong da mat tai day vao nam 1300. Sit ct cho biét, thoi Tran, cac vuong hau 
trong dong ho, ngoai viéc nam git nhing chic vj trong yéu 6 triéu dinh, con dugc phong 
di tran cac noi, dugc phong thai dp va co phu dé riéng. Su than Ngo Si Lién thé ky 15, 
chép: "Ché do nha Tran, vuong hau déu 6 phu dé riéng 6 cac huong, khi co triéu yét thi 
vé kinh, xong viéc lai tro vé phu dé nhu Quéc Tuan 6 Van Kiép".* Hién nay, 6 day con 
nhiéu di tich lich su lién quan dén thai dp cua vj tuong nay nhu Xudng Thuyén, Hanh 
Cung, dén Kiép Bac. Khu lo gom Van Yén nam 6 phia sau dén Kiép Bac. Xung quanh 
khu vuc nay con co nhiéu khu lo g6m khac nhu Tram Dién, Kiét Doai, Lang Gom va Bai 
Tru Thuong.” Trong do, Van Yén 1a noi co nhung 16 san xuat g6m men, con lai cha yéu 
la san xudt do sanh. 


Di tich g6m Van Yén duge phat hién tir nam 1984 va da duge khai quat ba lan vao 
cac nam 1987, 1989, va gan day nhat la dau nam 1996.” Két qua cac cudc dao cho thay, 
mac du bé mat di tich da bj dao pha nang né, song dja tang 6 day con lai kha day, trung 
binh 1,5m, co noi day toi 2,5m, San phim g6m 6 day bao gdm do sanh va dd gom su. 


Trong ba cudc dao trén thi cudc dao dau nam 1996 1a co quy mo lon nhat, voi su phoi 
hop cua ba co quan nghién cuu: Vien Khao c6 hoc, Bao tang Lich st Vigt Nam Ha Noi 
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va Bao tang Hai Duong. Két qua cudc dao cho thay ro vé dién bién cua cac dong g6m 
men thoi Tran qua tu liéu dia tang. Theo bao cao so bd, dia tang hd dao kha 6n dinh va 
co hai tang van hoa (Hinh 58). Tang van hoa | (lop trén) do bi dao pha, nén con lai mong 
va bi xdo tron, nién dai khoang thé ky 15-16. Bang chung 1a 6 lop van hoa nay da tim 
thay mot s6 dd gém hoa lam dién hinh thoi Lé - Mac, co phong cach nhu gom Chu Dau. 
Tang van hoa 2 (lop dudi) kha day va rat 6n dinh, co nién dai Tran, thé ky 13-14. O lop 
van hoa nay, nguoi ta da tim dugc rat nhiéu dd g6m men va do sanh mang dac trung cua 
g6m thoi Tran. Loai hinh gm men chu yéu 1a cac loai bat, dia, am, au vot nhiéu kich 
c6, mau men va hoa van trang tri khac nhau. Trong do, bao gom g6m men xanh ngoc, 
g6m men nau, g6m men trong tring ngoai nau, gdm men trang nga. Nhitu hon ca va pho 
bién nhat 1a loai bat men xanh ngoc, long trang tri hoa van in khuon hay khac chim. Dac 
biét 6 day c6 nhiéu loai bat, dia men ngoc in hoa van mau don va chu be trong hoa mau 
don day (Hinh 60, 62). Nhtmg loai 4m co than hinh cau tron, co nap det va voi ngan, gan 
nhu 1a hoai hinh rat dac trung (Anh 1-2). Mot s6 dd gom su men ngoc cua Trung Quéc 
thoi Tong, Nguyén cing duge tim thay. Dang luu y la cung voi g6m men doc sac, cudc 
dao nay ngudi ta da tim dugc mot sé lugng dang ké dd gém ve mau sat dudi men, bao 
gdm chu yéu 1a cac loai bat, Au va binh co men phu mau trang nga hay trang xanh, hoa 
van phé bién la vé canh la cach diéu."' Cudc diéu tra cla chung toi vao nam 1998 cing 
da tim thay 6 day mot s6 do gdm su va con ké co 5 chan tuong tu nhu cudc dao trén. 
Trong d6 co manh bat gitta long vé canh hoa cuic cung voi nhung manh au vé hinh 1a tric 
bang men nau sat (Hinh 61). Tiép xtc mot s6 suu tap gdm tu nhan 6 Ha N6i, ma nguon 
géc cho biét dugc suu tam tir dia diém nay, chung toi thdy co nhung chiéc bat nho gitta 
long vé canh hoa cuc bing mau xanh cobalt (xem Hinh 17, 59). 


Dang luu y cudc khai quat nam 1996, ngudi ta da tim thay 6 day mot s6 chong bat, 
dia dinh cing voi nhigu manh tudng 1d va vom 1d bi sap d6. Bén canh do con co nhiéu 
cong cu san xudt g6m nhu bao nung va con ké 5 chan, tuong hop voi dau chan ké trong 
long cac san phdm gém men thoi Tran dao duge 6 day (Hinh 61, 63). Ngoai ra con co 
kha nhiéu v6 so, vo 6c va ha bién cing nhimg vién sdi son co thé 1a nguyén liéu ding 
lam men g6m. Day 1a nhimg bang chung quan trong khang dinh sy ton tai cua cac lo 26m 
thoi Tran 6 di chi nay. 

Dua vao dién bién gém qua dia tang, nhing ngudi Khai quat cho rang, di tich 2om 
Van Yén co nién dai kéo dai khodng tit cudi thé ky 13 dén thé ky 16.“ Nhung do sém 
hoa lam s6m Van Yén, co nién dai khoang dau thé ky 14,” tham chi co thé som hon.” 
Toi dong y la di chi gom men Van Yén c6 nién dai Tran, nhung nhung do gom ve iam 
mang dac trung thoi Lé - Mac, co phai 1a san phdm cua lo gom nay hay khong, hay noi 
cach khac, lo g6m Van Yén co duy tri san xudt gm men vao cac thé ky 15-16 hay 
khong, 1a van dé can phai nghién cwu sau ky. Vi 6 day, chung ta déu chua tim thay nhing 
dd g6m phé thai cing nhu cac cong cy san xuat g6m cia thoi ky nay. Do vay toi nghi 
rang, lo gm men Van Yén co nién dai ton tai trong khoang ti nia cudi thé ky 13 den 
thé ky 14. 


Trung tam g6m Bat Trang 


Nam 6 phia Dong Nam kinh thanh Thang Long, bén kia dong Song Nhi (Song Hong), 
Bat Trang xua thudc huyén Gia Lam, phi Thuan An, tran Kinh Bac (Bac Ninh) nay 
thudc huyén Gia Lam, ngoai thanh Ha Noi. Day 1a mot trong nhung trung tam g6m ndi 
tiéng 6 Viet Nam, co lich su hinh thanh lau doi va phat trién dén tan ngay nay. 


Theo tu liéu trong cu6n Gém Bat Trang thé ky X1V-XIX, thi trung tam g6m nay duoc 
ra doi tu thoi Ly, thé ky 11-12. Lop tho g6m dau tién dén lap lang Bat Trang la tir lang 
Bo Bat (Ninh Binh).* Cho dén nay, quan diém nay con mang nhiéu tinh gia thiét, vi chua 
co du nhing bang chung thuyét phuc. Boi lé, hién nay ngudi ta van chua tim thay dau 
vét lo nung g6m va cac san phdm g6m duoc san xuat 6 BO Bat cing nhu 6 Bat Trang vao 
thoi ky nay. Nam 1998-1999, theo su chi dan ctia cu6n sach trén, chung toi da dén xa 
Yén Thanh, huyén Yén M6, tinh Ninh Binh dé diéu tra vé "lang g6m Bo Bat" xua. Song 
duong nhu do chi 1a nhing “huyén thoai", 6 khu vuc nay chung toi khong tim thay dau 
vét san xuat gom.* 


Tu lau, dua vao doi dong ghi chép ngdn ngui trong cudn Du dia chi cua Nguyén Trai 
(1380-1442), viet xong nam 1435, chép: "Lang Bat Trang lam do bat chén", mdi lan 
"cung ung cho dd céng Trung Quéc (thoi Minh) 70 bo bat chén"” nhiéu nha nghién cuu 
cho rang, lang g6m Bat Trang duge ra doi tu thé ky 14.6 Quan diém nay duge nhiéu 
ngudi ung hd, song van khong tranh khdi nhung nghi van khi chua tim thay nhing bang 
chung cua khao cé hoc. 


Bat Trang, nhu chung ta da biét, 1a mot lang g6m nam trong bai boi cla Song Hong, 
nén viéc nghién ctu khao cé hoc 6 day gap rat nhiéu kho khan. Nam 1958, khi dao thuy 
loi Bac Hung Hai phia Nam lang Bat Trang (gidp Kim Lan), 6 do sau 12-13m, nguoi ta 
da tim thay dau tich cu tri va nhing san phim gém cua lo Bat Trang xua. Song, hau het 
nhung san phém nay déu co nién dai muon, khoang thé ky 16-18. Hién nay, mot s6 gia 
dinh 6 Bat Trang con luu giit nhiéu dd g6m phé phém tuong tu nhu cudc dao trén. Trong 
do co kha nhiéu chong bat dia bi sun dinh men, co nién dai thé ky 17-18, va nhtmg chiéc 
binh, ha Ion sun méo dinh day xi 10 co nién dai khoang thé ky 18. Cung voi nhung suu 
tap dd g6m tho co dé ghi nién dai thoi Mac va thoi Hau Lé, ching ta da co thé biét chac 
chan vé san phim g6m Bat Trang 6 cac giai doan muon. Gém Bat Trang 6 giai doan som 
nhu thé nao, trudc phat hién moi cia khao c6 hoc tai x4 Kim Lan dau nam 2000 vua qua, 
thi do van la nhiing diéu bi an. ‘ 


Nam cing dai ven Song Hong, chi cach Bat Trang mot con kénh dao Bac Hung Hai 
la xa Kim Lan (Hinh 46, Ban do 4). O vj tri dy, Kim Lan va Bat Trang xua co lé cung 
chung mot lang. Kim Lan hién nay cing san xudt g6m nhu Bat Trang. Vua qua, nhieu 
di vat g6m cé da dugc dan dia phuong phat hién ngau nhién khi bai boi ven sOng bi sut 
lo. Hién nay, suu tap g6m nay dang dugc cic cu trong xa luu git va bao quan rat can 
than. Duogc tin bao chung t6i da dén day diéu tra va nghién cuu (Hinh 48). Suu tap g6m 
phat hién 6 day kha phong phi, co nién dai kha dai tir thoi Duong (thé ky 7-10 AD) dén 
thoi Hau Lé (thé ky 17-18). Trong do, nhiéu va pho bién nhat la gom thoi Tran va gom 
thoi Lé. Dac biét, tai khu vuc ven song thudc X6m Chua, 6 20°57'47" vi Bac va 
105°54'23" kinh Dong, ho da tim thay mot s6 manh bat va chén men trang vé nau sat va 
lam cobalt thoi Tran, thé ky 14. Nhung manh gom nay bi méo do nung qua lta va quanh 
than dinh xi lo, chung to no dugc san xuat tai ché (Hinh 18, 47ab). Tai khu vuc nay hién 
con xuat 16 nhiéu dau vét cu tru cing rat nhiéu dd gém su. Trong do dang luu y 1a co kha 
nhiéu manh bao nung g6m thoi Tran, Cung dai ven song 6 dia phan Xom Chién, toa do 
20°57'33" vi Bac va 105°54'14" kinh Dong, cac cy gia trong lang cung da phat hién duge 
nhiéu bao nung g6m co kich thuéc lon, xép chong up hinh vong tron, co duong kinh 
1,45m (xem Hinh 49-50), Sau khi xem xét, chung toi cho rang day co thé la dau vét cla 
mot giéng nuoc cé nhu kiéu giéng thoi Tran 6 Tuc Mac (Nam Dinh). Theo sy nghién cuu 
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cua chung ti, thi hinh dang, kich thudc va ky thuat ché tac cac bao nung 6 day co nhiéu 
nét tuong dong voi nhting bao nung thoi Tran da khai quat dugc tai khu vuc Tuc Mac. 
Cung voi nhom bao nung nay con co nhung vién gach, ngoi thoi Tran. Dang quan tam 
la trong long mot s6 bao nung con dinh ca con ké g6m hinh tron det nhu_ bao nung Tuc 
Mac (xem Hinh 55). 


Nhing bang chung moi cia khao cé hoc néu trén cho thay rang, khu vuc ven song 
xa Kim Lan xua da timg co nhimg lo g6m hoat dong. Manh chen vé mau cobalt canh hoa 
cuc nét manh dugc tim thay cing voi nhting dd gdm men doc sdc: nhu gom men xanh 
ngoc, 26m men trang nga, gm ngoai men nau den trong men trang, va kha nhiéu dd gom 
hoa nau, da minh chimg thuyét phuc cho nién dai thoi Tran cua lang gom nay. Manh 
chen vé lam co chat lugng kha cao, va phong cach thé hién hoa van co thé so sanh voi 
mot s6 tiéu ban da dugc tim thay 6 Philippines” cho thay nhiéu kha nang san phim gom 
6 Kim Lan da tham gia vao thi truong thuong mai quéc té. Dang luu y la nguoi ta dung 
ca hai mau xanh cobalt va mau nau sat dé vé hoa van. 


Mot s6 manh bat, dia va lo nho men trang vé lam, co hoa van nhu phong cach gom 
Chu Dau xuat khdu cing dugc tim thay cing trong khu vuc Xm Chua (Hinh 51). Day 
la manh mdi ban dau rat quan trong, goi mé cho nhing suy doan vé viéc san xuat dd gom 
hoa lam xudt khau 6 day vao thé ky 15. 


Nhu vay, nhing bi dn vé lich sit giai doan som ctia lang g6m Bat Trang da dan duge 
hé mé qua nhing kham mdi cia khao cé hoc tai Kim Lan. Phat hién quan trong nay cho 
biét, quy mo cia lang g6m Bat Trang xua von kha rong lon, co thé bao gdm ca nhung 
xom ven song thudc xa Kim Lan ngay nay. Nhing do g6m co nién dai som tim thay tai 
day cho thay, Kim Lan xua co thé 1a noi khdi dung ban dau cua lang gom Bat Trang, 
va nhimg 1d g6m nay dugc hinh thanh tir khoang thé ky 13, néu khong noi 1a co thé som 
hon. Day 1a dia diém moi phat hién, chung toi dang co ké hoach nghién cuu, do vay 
nhan dinh trén moi chi la nhimg suy nghi ban dau, con mang tinh gia thiét nhiéu hon la 
két luan. 


CAC TRUNG TAM GOM THOI LE 


Lich st thoi Lé kéo dai 360 nam, voi 3 trigu dai Lé So (1428-1527), Mac (1527-1592) va 
Hau Lé (1592-1788). Thoi ky trung chuyén gitta tho HO va Lé So 1a thoi ky nha Minh do 
ho Viet Nam (1407-1427). Trong suot cac thoi ky nay, mac du co nhung bién dong vé lich 
st xa hi, song nghé g6m Dai Viét van khong ngimg phat trién va da dat duge nhiéu thanh 
tuu. Dac biét, tir sau khi gianh dugc doc lap, cac lang nghé gsm vung chau thé Song Hong 
da nhanh chong phat trién va co nhtng bude tién vugt bac, nhat la trong cong nghé ché 
tao dd g6m hoa lam. Nhung cw liéu khao c6 hoc cho biét day 1a thoi ky g6m hoa lam co 
nhimg buoc phat trién rat cao va duge coi 1a dong gom tiéu biéu cla g6m Viet Nam. Day 
cung la thoi ky, gm hoa lam Viét Nam co nhing dong gop quan trong trong viéc giao 
luu thuong mai quéc té qua "con duong gom su trén bién", va gop phan bac noi nhip cau 
giao luu van hoa gitra Viet Nam va cac nuoc trong Khu vue chau A. 


Go6m hoa lam thoi ky nay duge san xuat 6 dau? Truce nhtmg nam 80, hau hét gioi 
nghién cuu déu nghi no duge san xuat 6 trung tam g6m Bat Trang. Quan diém nay da 
ting dimg vung gan mot thé ky, cho dén khi di tich gom Chu Dau va hang loat cac di 
tich g6m khac 6 huyén Binh Giang, tinh Hai Duong duge phat hién. 


Nhu chung ta da biét, phat hién cla L.R. Hobson vé dong cht: "Dai Hoa bat nién, 
Nam Sach chau, tugng nhan Bui thi hy but" (nam Dai Hoa thu 8 [1450] tho gom ho Bui 
6 chau Nam Sach ve choi) viét trén vai binh Topkapi Saray, da gay nén su chu y dac 
biét cua gidi nghién cuu.” Tu do, nguoi ta quan tam dén mot dia danh co tén la Nam 
Sach, 6 dau do bén luu vuc Song Hong, noi co thé co nhumng 1 san xudt gom. Nhung 
phai doi 52 nam sau, nhtmg bi dn vé noi san xudt chiéc binh g6m hoa lam dep ndi tiéng 
dy moi dugc kham pha. Tu nhing thong tin cla Ong Mokoto Anabuky, Dai su Nhat Ban 
tai Ha Noi vé binh Topkapi, cac can bo Bao tang Hai Hung (nay la Hai Duong), do ong 
Tang Ba Hoanh phy trach, da lan tim va phat hién ra di tich g6m Chu Dau tai chau Nam 
Sach xua, vao dau nam 1983. Cung thoi gian nay, hang loat cac cudc diéu tra nghién 
cuu vé nghé gdm cé 6 Hai Duong dugc tién hanh va ho da phat hién thém 13 di tich 
g6m khac nia.” 


Day la nhimg phat hién ban dau rat quan trong va co y nghia lon trong viéc nghién 
cuu vé lich str gm cé Viét Nam thoi Lé. Nho nhimg phat hién nay ma dién mao vé 
nhuing san pham g6m cua cac 1d 6 cac trung tam san xuat g6m, cing nhu lich str phat 
trién cla g6m hoa lam Viét Nam thoi Lé moi dan dugc lam sang to. Tir day, ngudi ta biét 
dén Hai Duong 1a noi co nhiéu 10 g6m hoa lam néi tiéng nhat 6 Viét Nam. Cac cudc khai 
quat khao cé hoc, cdc cudc tham quan nghién ctu cia cdc nha khoa hoc trong va ngoai 
nuoc da dién ra rat soi dong tai cac trung tam g6m nay. 


Nhu vay, bén canh trung tam g6m Bat Trang, thoi Lé con co hai trung tam g6m hoa 
lam quan trong, do la Nam Sach va Binh Giang. Trung tam g6m Bat Trang da duge 
chung t6i gidi thiéu 6 phan trén. Hon nia, cing da co mot an phim riéng vé gom Bat 
Trang. Do vay, phan viét nay chi tap trung gidi thiéu vé hai trung tam g6m 6 Hai Duong. 


Trung tam gém Nam Sach 


Nam Sach 1a huyén dong bang ven song Thai Binh, nim 6 phia Dong Bac tinh Hai 
Duong, cach thanh phé Hai Duong khoang 3 km. Theo tu liéu hién nay, trung tam gom 
Nam Sach gom co cae di tich: Chu Dau, My Xa, Hung Thang, Linh X4 va Phi Mao 
(Quao). Trong do, Linh Xa va Phi Mao 1a co s@ san xuat dO sanh va do dat nung,” con 
lai déu san xudt gm men. Do My Xa va Chu Dau 1a hai lang lién ké nhau, chi phan cach 
boi con dé duge dap vao nhing nam 40 cla thé ky nay. Mat khac, cdc cudc dao 6 My 
Xa va Chu Dau déu tim thay nhimg san phém gm tuong tu. Diéu do khién cho ngu6i ta 
nghi rang xua kia hai dia diém nay 1a mot. Vi vay, nhtng san phim g6m My Xa va Chu 
Dau duge mang tén chung 1a '"g6m Chu Dau" hay noi cach khac, di tich gom Chu Dau 
bao gom ca dia diém My Xa (xem Ban do 5). 


DI TICH GOM CHU DAU 


Chu Dau va My Xa la hai lang nho nam doc ven dé, bén ta ngan song Thai Binh, thudc 
xa Thai Tan, 6 20°58' vi Bac va 106°17' kinh Dong. Thoi Lé So (1427-1454), khu vue 
nay thudc chau Nam Sach, huyén Thanh Lam. 


Khu di tich Chu Dau - My Xa co dién tich phan bo rong khoang trén chuc van mét 
vung. Tai day, nhiéu noi con xuat 16 dau vét cac nén 16 g6m cé cling nhiéu di vat gom. 
Khu vuc Chu Dau da tién hanh khai quat 5 lan yao cdc nam 1986, 1987, 1989, 1990 va 
1991.” Khu vuc My Xa cing da dugc khai quat 3 lan vao cac nam 1989, 1996 va gan 
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day nhat la thang 3/1999." Cac cudc khai quat nay chu yéu do Bao tang Hai Duong thuc 
hién. Trong do, co hai cudc khai quat hop tac, mot voi Truong Dai hoc Quoc gia Ha 
Noi va Dai hoc Adelaide (Australia), va mot voi Bao tang Lich st Thanh phé HO Chi 
Minh. Mac du phan trén khu di tich da bi dao pha do lay dat dap dé, song dia tang 6 
day con lai kha day, khoang 1-2m. Cac cudc dao trén, da thu duge hang chuc ngan di 
vat g6m su cac loai clung nhiéu loai hinh cong cy san xuat nhu bao nung, con ké, song, 
ac ban xoay gom. 


San phim g6m Chu Dau - My Xa déu co chat lugng cao, rat phong phu vé loai hinh 
va da dang vé kiéu dang, voi ba dong gém chinh: gom men xanh ngoc, g6m men nau 
den hay g6m ngoai men nau den trong men trang va gom men trang vé lam. Cac dong 
g6m nay duoc san xudt nhiéu voi sé luong lon. Trong cac dO phé thai, ngudi ta da tim 
thay rat nhiéu chong dia, bat, au, tudc, chén cua cac dong gdm nay dinh nhau, ching to 
chung duge san xuat cing thoi ky, va trong mot thoi gian kha Jau dai (Hinh 79-80, 89, 
101-102). 


G6m hoa lam 1a san phém chinh, co s6 luong nhiéu nhat va phong phu nhat, g6m cac 
loai bat, dia, chén, tudc, binh, au, ty ba, hop co nap va lo nho cac loai. Trong do chiém 
ty 1é Ion 1a cdc loai bat va dia. Mot s6 loai hinh dac trung co thé thay qua cac loai binh 
lon vé hoa sen day hay hoa mau don day (Hinh 90, Anh 98-102); cac loai dia dang chau 
co lon co long sau, dé rat rong, duong kinh miéng tir 20-50 cm, gitta long pho bién ve 
mot canh hoa, hay vé phong canh, chim, thi hodc ca; thanh trong vé hoa day va bén 
ngoai vé bang canh sen, day to son nau (Hinh 85-88, 91; Anh 50, 52, 55-59, 61-62). Cac 
loai binh rugu nhu binh ty ba vé hoa va chim (Anh 153, 155-158, 163-164, 168); binh 
kiéu dang tuong tu cé quai va voi (Anh 142-144), hay binh dang qua bau (Anh 148-149) 
va cac loai hop nho co nap, lo nho co quai hay co than hinh bat giac, hinh cau det duoc 
vé hoa van rat cau ky, tinh xao 1a nhimg san pham rat dac sac (Hinh 84; Anh 181, 188- 
191). Cac loai bat nhé sau long, chan dé cao, thanh ngoai vé tu 2 dén 4 canh hoa sen noi 
két thanh dai hoa day; khoang 2/3 chiéu cao cua than dudi vé bang canh sen to, co tu 5 
dén 6 canh; bén trong gitra long vé canh hoa hay viét chi Han, pho bién 1a chur Phuc, 1a 
loai bat mang phong cach rat riéng cha g6m Chu Dau (Hinh 70b, 71-73; Anh 209-211). 
Nhimg loai bat to co chan dé thon nho (Anh 202-206), hay cé dé chan tién, vanh ngoai 
dé to nau (Anh 207-208) cing 1a loai hinh rat dac trung, dugc san xuat nhiéu vao khoang 
nua dau thé ky 15. Thanh trong loai bat nay thuong vé van hinh xoan tron va canh Ia hay 
cac khom co nho. Dac biét, 6 day ngudi ta da tim thdy kha nhiéu dd g6m men ngoai nau 
den hay men xanh ngoc trong men trang va vé hoa lam rat dep. Tiéu biéu la cac loai bat 
ngoai khac hinh canh cuc hay van song nude (Hinh 81); cac loai tudc, chén men nau khac 
gia vO so (Anh 132); cdc loai chau men nau co nhtng num nho hinh bong hoa cuc dap 
néi (Hinh 83). Theo tu liéu hién nay, nhumg san pham gém doc dao nay duge san xuat 
chu yéu 6 Chu Dau - My Xa. 


Tai khu vuc My Xa, 6 toa do 20°58'54" vi Bac va 106°17'S1" kinh Dong, nguoi ta da 
tim thay nhtmg bang chung chac chan vé viéc san xuat dd gom vé mau trén men va két 
hop vé lam duoi men. Cudc dao thang 3/1999 do ong Tang Ba Hoanh chu tri, mot so 
luong kha lon do g6m vé mau da dugce phat hién. Loai hinh chu yéu 1a cac loai bat nho 
men trang, trong vé chi lam, bén ngoai vé hoa day va van canh sen bang mau trén men, 
day to son nau. Bén canh do cing co nhtng tiéu ban duge vé mau hoan toan. Mau ve 
g6m 3 mau: do, vang va xanh la cay. Mau do va vang phan nhiéu déu bi thoai hoa, chi 
con lai cac vét mo. Mau xanh la cay con kha tot, sac tuoi tan, bong dep va co phan an 


nhap vao lop men trang. Hoa van trang tri pho bién la hoa cuc day, van canh sen va hoi 
van vach chéo chur X, co phong cach thé hién nhu do gom ve lam. Dang luu y la bong 
hoa cuc thuong duge vé voi cac canh hoa hinh xoay 6c hay don gian 1a cac cham tron 
(Hinh 19; By. 3:8). Trén con tau dam Cu: Lao Cham (Hoi An) ngudi ta da tim thay kha 
nhiéu d6 gom vé mau, trong do, co nhiéu loai tuong tu nhu gom My Xa. Hién nay, ngoai 
My Xa, thi chua co di chi lo g6m nao tim thay dé g6m vé mau. Do vay, nhtng thong tin 
trén phan nao da xac nhan My Xa 1a noi san xudt gom ve mau phuc vy xuat khau. 


Trude day ngudi ta cho rang, Chu Dau 1a mot trung tam san xuat gom su cao cap, co 
nién dai tu cudi thé ky 14, phat trién ruc ro vao thé ky 15, 16 va lui tan vao cudi thé ky 
17.” Hién nay, dua vao tu liéu moi ca cudc dao tai My Xa néu trén, quan diém nay da 
co su thay déi. Theo Tang Ba Hoanh thi gdm My Xa co cing nién dai voi gom Chu Dau, 
thé ky 15-16. Nhung hién vat lay 6 lop dudi can ban dugc san xuat vao thé ky 15.” 


Nhu trén da néu, dau hiéu san xudt g6m vao cudi thé ky 14 6 di chi nay tuy con thiéu 
nhung bang chung khang dinh, nhung viéc tim thay mot s6 do g6m sur thoi Hau Tran va 
nhiéu do gom hoa lam st dung con ké 5 chan lién nhu g6m thoi Tran, co nién dai udc 
doan khoang dau thé ky 15 la co sé dé t6i tin rang, Chu Dau co mot giai doan cudi thé 
ky 14 (xem Hinh 9-10). Tu liéu gian tiép tit cac con tau dim 6 Pandanan va Hoi An noi 
trén, cung voi khéi lugng lon dé gém dao dugc 6 di chi nay da chung minh thuyét phyc 
rang, thé ky 15 1a giai doan phat trién ruc r6 nhat cua cac 10 gm 6 Chu Dau. Thoi Lé - 
Mac (1500-1592), cac 16 gém nay van phat trién kha phon thinh. Diéu nay duoc phan 
anh ro qua s6 lugng cac dd gdm phé thai va cac cong cu san xuat g6m dugc tim thay qua 
cac cudc dao tai day. Cac loai bat chan cao vé hoa cuc day voi kiéu la xodn dai duge san 
xuat nhiéu vao giai doan nia cudi thé ky 15 dau thé ky 16. Nhan dinh nay co thé dugc 
chung minh qua tu liéu dia tang va cac dé gém phé thai bi dinh men. Cac cudc dao gan 
day 6 Chu Dau va My Xa déu da tim thay rat nhiéu chdng dinh ctia loai bat nay (Anh 
225). Trong do dang luu y 1a cé kha nhiéu chong bat dinh cing voi loai tudc va au gom 
men xanh ngoc (Hinh 101-102). Néu xem xét doc lap timg loai hinh g6m, chac chan sé 
co nhung y kién vé nién dai som muon khac nhau, nhung khi chung bi dinh cung nhau, 
thi diéu do co nghia la chung co cung chung mot nién dai ma thoi, hoac 1a cudi thé ky 
15 hoac la dau thé ky 16. Két hgp voi tu liéu dia tang khong chi riéng 6 Chu Dau hay 
My Xa ma ca 6 di chi g6m Ngoi (ching toi sé gidi thiéu 6 phan sau), toi cho rang, loai 
bat chan cao vé hoa cuc day bat dau xuat hién tir ntra cudi thé ky 15 (xem Anh 222-223, 
228). Tu dau thé ky 16, nhat la tu dau thoi Mac, chung ta co thé nhan thay co su bién di 
rat co ban vé loai hinh va hoa van trang tri 6 cac 1o gém. Thoi ky nay xuat hién rat nhigu 
loai bat, dia co chan dé rat thap, hoa van trang tri don gian hon, va hau nhu khong vé cac 
do an nhu bang canh sen hay hoa cic va hoa sen day nhu gém thé ky 15. Cac dé tai phd 
bién la phong canh va chim (Hinh 104), hay tom (Hinh 105), ca (Hinh 94, 96), nhan vat 
va hoa la cach diéu (Hinh 103ab; Anh 266). Bén canh do co nhung loai bat rat dac sac: 
ngoai men xanh ngoc hay men lam xam, trong men trang vé lam hinh hoa 1a, hay chim 
va phong canh rat s6ng dong (Hinh 98-100, Anh 265). Dac biét, 6 day da tim thay mot 
s6 loai bat, dia duong nhu duge lam phong theo phong cach cia dd su hoa lam Trung 
Quoc thoi Minh ca dang va hoa van. Nhu loai bat vé cac do vat trong bat btu xen ké 
trong hoa sen day (Hinh 20); loai dia nhé vé hoa cuc day (Anh 290) hay nhung bién thé 
mang tinh dia phuong cua loai do an nay (xem Anh 291). Chiée dia Anh 290 vé hoa cuc 
day 6 thanh trong va thanh ngoai co thé coi nhu hién than cua su mo phong dong dod dan 
gian Trung Quoc, giai doan nua dau thé ky 16, Dac biét hon 1a dui day chiée dia nay, 
co viét hai dong chu Han:"Canh Ngo nién tan tao" (lam vao nam Canh Ngo). Theo nién 
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biéu thi Canh Ngo gom cac nam 1450, 1510, 1570. Dua vao dang va phong cach trang 
tri hoa van, toi nghi rang chiéc dia nay co nién dai khoang nam 1510 thi hgp ly hon. Cudc 
khai quat 6 My Xa vira qua, ngudi ta cung da tim thay nhimg manh dia su hoa lam Trung 
Quoc thoi Minh co kiéu dang va hoa van tuong tu. Diéu nay co thé giai thich rang, day 
la nhimg hang mau dugc cac tho gom My Xa str dung dé phong tac (Hinh 21). Trong s6 
nhing dé g6m Viét Nam dao dugc trong ngdi m6 cé 6 Dai Lang (Lam Dong), ngudi ta 
cling tim duoc mot chiéc dia nho cé cung phong cach. Dui day chiéc dia nay cung dé 
ghi nién dai theo can chi "Giap Than nién tao" (lam vao nam Giap Than, khoang nam 
1524, 1584). Mot s6 chuyén gia gom Nhat Ban xép no vao nién dai khoang nam 1584.” 
Nghién cuu so sanh voi dia gom My Xa, toi nghi rang chiéc dia nay co thé la san phim 
cla lo gom nay va nhiéu kha nang no duge lam vao nam 1524. 


Cing thoi gian nay, cac lo g6m Chu Dau con san xuat nhiéu loai bat, dia ve hoa van 
hinh dong tric (Hinh 93) hay van kiéu chit Phan (Sanskrit) (Hinh 22). Dang luu y 1a gitta 
long loai bat nay phé bién vé hinh hoa la co phong cach tuong ty nhu G loai dia long rong, 
chan dé thép (Hinh 95; Anh 291). Ngoai ra con cé loai bat vé hai canh la kiéu long vu vat 
chéo nhau (Hinh 107). Dac diém luu y 1a nhig san phdm gm nay thudng pho bién co 
chan dé rat thdp, vanh dé tao rt mong va thudn nho xuéng phia duoi, men phu kin ca 
vanh ngoai, va doi khi trang hay boi men ca duci day (xem Hinh 93, 98b-99a; Anh 266). 


Tir nua sau thé ky 16, cac 10 g6m Chu Dau con san xuat loai bat sau long ve canh 
"doan ngudi di bo" (Anh 280) hay don gian hon chi vé canh 14 cach diéu gidng nhu hinh 
cac not nhac. Cac san pham gém thé ky 17 cting da dugc tim thay, song s6 lugng rat it 
va chu yéu 1a bat, dia loai nhd, co chan dé rong va vé hoa van rat don gian (Hinh 23). 
Duong nhu 6 day ngudi ta chua tim dugc nhing do gém phé thai, nhat la cac chong dinh 
cua loai bat, dia nay. Diéu do dat ra cho chung ti mot cau hdi 1a thé ky 17, cac lo gom 
6 Chu Dau va My Xa con duy tri san xuat gém nua hay khong? Dé co cau tra loi khang 
dinh, chac chdn can phai co nhing cudc dao quy mo I6n va phai co su nghién ctu sau 
ky hon. Hién nay, dua vao nhitng thong tin tir cuén "Gia pha ho Vuong” 6 Dang Xa (nay 
la My X4) viét vao-thoi Nguyén, ong Tang Ba Hoanh da dua ra y kién rat dang luu y 
rang: "Dén cui thé ky 16, dau thé ky 17, do nhung bién dong xa hoi va thi truong, nhiéu 
tho g6m 6 Chu Dau da di cu di nhiéu noi".* Truong hop di cu cua gia dinh tho gom tai 
ba Vuong Quéc Doanh dén lap nghiép 6 lang gom Bat Trang vao thoi ky nay 1a mot dan 
chung cho thay diéu do. 


DI TICH GOM HUNG THANG 


Hung Thang 1a mot lang nho ven dé thudc xa Minh Tan, cach Chu Dau khoang 2 km vé 
phia Dong. Day 1a qué huong ca Dang Huyén Thong, mot tho gom ndi tiéng 6 cudi thoi 
Mac. Tén tudi cla ngudi tho g6m tai danh nay cing dia danh Hung Thang duge ghi ro 
trén nhung san phim g6m tho co men lam xam.” Tai lang Hing Thang co dén thd Dang 
Huyén Thong, va mot bia da do chinh tac gid soan thao vao nam Doan Thai thu 3 
(1588).” 

Ngoai nhing do g6m tho, dau vet san xuat gom dan dung 6 day cing da duge khang 
dinh. Trong dén tho Dang Huyén Thong hién nay dang luu gitt mot sé lugng dang ké cac 
suu tap gom dan dung do dan dia phuong dao duge trong qua trinh canh tac. Trong do 
co nhuing do gom phé li¢u 1a caéc chong bat dinh (Hinh 108-109, 111). Suu tap g6m hoa 
Jam kha nhiéu, chu yéu 1a cdc loai bat, dia co chan dé rat thap va khong ve long. Hoa 


van trang tri phd bién 1a cac hinh day 1a cach diéu duge vé bing nhung nét roi va cac 
hinh moc tron (Hinh 114ab). Kha nhiéu tiéu ban vé cac hinh bong hoa cuc to, canh xoan 
tron hinh may (Hinh 115ab). Loai dia dé rong, long sau, miéng loe cong, gitra long vé 
cay bén cau nhu kiéu gom thoi Minh (Trung Quoc) thé ky 16 cing dugc tim thay (Hinh 
116ab). Bén canh do con co loai bat ngoai men xanh ngoc khiac canh cuc, trong men 
trang va gita long vé lam hinh nhuy hoa (Hinh 24). Trong long loai bat, dia nay pho bién 
co dau chan ké 3 mau va duoi day nhiéu san phim dugc viét chu Han. Chur Han viét kha 
dep, phan nhiéu 1a ghi tén nguoi tho g6m nhu Trung, Gidp, Linh. Qua suu tap g6m 6 day 
cho thay, di tich Hing Thang dugc hinh thanh kha muon khoang dau thé ky 16, va vé co 
ban no mang phong cach tuong ty nhu g6m Chu Dau - My X4. Loai hinh va hoa van 
trang tri cua g6m Hung Thang duong nhu 1a sy phat trién ké thiva truc ti€ép ti. gom Chu 
Dau - My Xa cing thoi (xem Hinh 95, 106). Tuy nhién, mot dac diém dé nhan thay 6 
g6m Hung Thang 1a chan dé tao day hon, hoa van trang tri don gian va mang nhiéu tinh 
dan gian hon. 


Nhung tiéu ban gém ve lam thé ky 17-18 cing co mat trong cdc suu tap 6 dén Dang 
Huyén Thong. Trong do co loai bat nho dé rong, vé bong ctc tron nhoé nam gitta cac vach 
lam doc than bat nhu kiéu gm Lao (xem Hinh 192). Dang luu y hon 1a 6 day con thay 
c6 ca chong dinh cua loai bat nho vé hoa van hinh bong ctic co 5 hoac 6 canh bang chat 
ligu men sat. Dua vao day buoc dau co thé nhan xét rang, di tich g6m Hung Thang co 
nién dai ton tai khoang tu thé ky 16 dén nwa dau thé ky 18 va san phim cua cac lo gom 
nay chu yéu 1a dé phuc vy thi truong trong nucc. 


Trung tam g6ém Binh Giang 


Binh Giang 1a huyén nam 6 phia Tay Nam tinh Hai Duong, cach thanh phé Hai Duong 
khoang 12 km vé phia Dong Bac. Noi day co 5 di tich g6m hoa lam: Lao, Ngoi (xa Hing 
Thang); Cay, Ba Thuy, Hop Lé (xa Long Xuyén). Cac di tich g6m nay tuy 6 hai xa, song 
phan bo kha lién nhau, nam trai doc bén hu dong song Ke Sat, tao thanh mot hé thong 
di tich g6m Ion kéo dai hon 3 km, suét tir Tay sang Dong (Ban do 5). Duoi day chung 
toi sé gioi thiéu 1an luot cac di tich g6m nay. 


DI TICH GOM NGOI 


Ngoi 1a tén goi dan gian cla lang Thuan Luong, xa Hung Thang, nam 6 20°54'13" vi Bac 
va 106°13'36" kinh Dong, lién ké voi di tich g6m Cay 6 phia Dong. Theo minh van trén 
bia "Hau than bia ky" dung nam Bao Thai thu 5 (1724), hién con 6 nén dinh lang cu, thi 
Ngoi truoc day thudc xa Thuan Luong, huyén Duong Yén, phi Thugng Hong. Mac di 
noi dung trén bia nay cng nhu st cu khong ghi chép gi vé nghé gdm lang Ngoi, nhung 
nhimg dau vét khao cé hoc cho thay, Ngoi la mot khu di tich g6m lon va quan trong nhat 
cua trung tam g6m Binh Giang. 


Di tich nay duge phat hién tir nam 1984 va da tién hanh khai quat vao cac nam 1989, 
1990, 1995", va gan day nhdt la cudc dao cla chung toi vao thang 3/1999," Tang van 
hoa 6 day tuy da bj dao pha mat phan trén, song con lai day khoang 1- 2m, co noi day 
toi 3m (Hinh 119-120). 

San phém gém Ngoi co chat lugng cao, rat da dang vé dong men va hoa van trang 
tri, gom 4 dong gom chinh: g6m men xanh ngoc, g6m men nau den, g6m men trang xanh 
(men tro) va g6m men trang vé Jam. Dua vao tu li¢u g6m qua dia tang, chung toi nhan 
thay gitra cdc dong g6m nay co sy phat trién rat Khac nhau qua mdi giai doan,” 
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G6m men nau den va g6m men trang-xanh cht yéu duge san xuat vao giai doan nua 
dau thé ky 15. Nhung san pham g6m nay phan nhiéu Ia cac loai bat va dia ve long, trang 
tri hoa van in khu6n trong (Hinh 122). Bén canh do cung co nhtng loai bat, dia ngoai 
men nau den trong men trang, khong co hoa van. Dang luu y 1a cudc dao dau thang 
3/1999, chung toi da tim duge rat nhiéu dd gom men trang-xanh, trang tri in khuon van 
song nuoc hinh vay ca hay hoa cuc va hoa mau don day. Trong do co kha nhiéu bat, dia 
va chong dinh gitra long in néi cha Quan (Hinh 25). Day 1a bang chung chac chan khang 
dinh no duge san xuat tai ché. Néu theo su hiéu biét hién nay, nhing do g6m co chu 
Quan hay chit Phi: (Noi Pha) dugc coi 1a san pham cua 10 quan hay 1a do quan dung dung 
trong cung dinh, thi day sé la phat hién dau tién vé dau vét san xuat cla lo quan 6 Bac 
Viét Nam. 


San phdm chinh cua lo g6m Ngoi 1a gm hoa lam, bao gom cac loai bat, dia, am, 
chén, au, lién co nap, binh, chau, binh ty ba, tudc, hop co nap, lo nho, chan den nho. 
Trong do da dang nhat va co s6 lugng nhiéu nhat 1a cac loai bat va dia. Cudc dao nam 
1995 cho thay, dong gém nay dugc bat dau san xudt vao dau thé ky 15, cung thoi voi 
dong gém men nau den va gom men trang-xanh.“ Bang chung thuyét phyc la chung toi 
da tim thay ba dong g6m nay trong cing mot lop dia tang (Hinh 122-126). Hon nua con 
tim duge ca nhing chong bat co hai loai gém men trang vé lam va gOm men nau den 
dinh nhau (Hinh 124-125). Thoi ky nay, g6m hoa lam Ngoi phé bién co men mau trang 
duc hay trang phot xanh. Men phi kha day va co hai Iop men: lop men lot va lop men 
4o. Lop men lot trong co mau trang xm hay xanh nhat, dugc phu kin ca vanh ngoai chan 
dé. Phan than sat dé va vanh ngoai dé thuong dé 16 lop men lot nay. Loai hinh tiéu biéu 
la cac loai bat c6 chan dé thap, vanh dé thon nho, than cong vat, miéng loe, long rong. 
Gitta long bat vé mot bong hoa cuc cach diéu, bén ngoai vé hoa sen day va bang canh 
sen, day to nau (Hinh 126ab). Loai bat nay khong ve long va thuong cao men o go miéng 
dé khong bi dinh khi xép nung up chdng hai miéng bat vao nhau (Hinh 124). Ben canh 
do con co nhimg loai dia nho long cong, miéng loe, chan dé nho, xuong gdm day. Loai 
dia nay phé bién ve long, xép nung truc tiép. Hoa van trang tri don gian, bén trong viet 
chu Han va cac duong chi lam, bén ngoai vé bang canh sen (Hinh 123). 


Cung thoi gian nay, Ngoi san xuat nhiéu loai bat sau long co chan dé cao va day, vanh 
dé rong, than thon déu. Day 1a loai bat c6 hoa van trang tri rat phong phu, pho bién nhat 
la vé hoa mai day (Hinh 130, 134; Anh 215), hoa cuc day (Hinh 132, 136-137) va hoi 
van vach chéo chu X (Hinh 131; Anh 216). Ngoai ra, con co loai bat vé hoi van déng 
tién (Hinh 127-128). Thuc trang tri hoa van trén cac loai bat nay kha thong nhat: khoang 
1/2 hay 2/3 thanh ngoai vé dai bang canh sen to, trong co hinh moc xoan; phia trén canh 
sen vé hoa day hay cdc hdi van vach chéo chit X hoac van dong tién. Chinh gitta long 
bat viét mot chi Han, phé bién 1a chr Phuc, chi Chinh, doi khi vé mot bong hoa cuc 
nho, hay vé mot canh mai (xem Hinh 129ab), duoi day to son nau. Cac loai au co chan 
dé nho, kiéu dang nhu bat sau long trang tri hoa sen day (Anh 113), hoa mai day (Anh 
114) hay vé chim va phong canh (Hinh 158-159) cung 1a loai hinh rat dac trung cua lo 
g6m Ngoi. Ngoai ra, cac loai dia lon dang chau long vé ca chéep (Hinh 138ab), ve van 
song nucc (Hinh 140) hay vé chim chich dau canh mai (Hinh 141ab), cung loai chen 
rugu nho trang tri bo 6 trong vé canh 1a (Hinh 144) va loai binh lon vé hoa day (Hinh 
160), cac lo nho co than bat giac vé van hinh hoc va cac khom co (Hinh 155) hay loai 
hop nho co nap nhu kiéu gom Chu Dau cing duoc tim thay tuy so lugng chua nhiéu. Tu 
liéu nay cho thay 6 Ngoi cling san xuat nhimg san pham tuong tu nhu gom Chu Dau. 


Cac loai tuée voi nhimg kiéu dang phong phu, chan dé cao tron, vanh dé to nau, bén 
ngoai vé hoa la, phong canh va chim (Hinh 145-147; Anh 135-137), cing cac loai binh 
ty ba vé hoa la va chim chich chde (Hinh 142-144; Anh 170-171) duoc tim thay kha 
nhiéu va la nhung loai hinh rat dac sac cha lo g6m Ngoi. Nhung san phim g6m nay duge 
san xuat nhiéu va chu yéu vao thé ky 15. 


Tur cudi thé ky 15 dau thé ky 16, cac lo gom Ngoi san xuat nhiéu loai dia dang chau 
co nho va cac loai bat, dia chan cao vé hoa cuc day. Dac trung cua loai dia dang chau la 
co chan dé rat rong, go miéng cao men va xép nung theo kiéu up miéng va chong dé vao 
nhau (Hinh 26). Hoa van trang tri rat don gian, chi tap trung vé 6 gita long dia, phé bién 
la mot bong hoa cuc tron, nhyy viét cha Han (Hinh 139), doi khi chi viét mot cha Han 
hay cau ky hon 1a vé mot con chim dau trén canh mai, thanh trong va bén ngoai khong 
vé hoa van, day to son nau. Nhung chiéc dia vé cd ngdo co kiéu dang tuong tu cing dugc 
tim thay. 


Loai bat chan cao vé hoa cuc day, voi kiéu 1a xodn dai cing 1a loai hinh rat pho bién 
(Hinh 152-154; Anh 223, 228). Cung loai bat nay @ Ngoi con tim thay kha nhiéu loai bat 
lon, c6 chan dé tién vé hoa cuc day tuong tu (Anh 220-221). Dang luu y 1a cac loai dia 
nh, chan cao vanh dé rong, long phang, go miéng tao hinh canh sen (con goi la "dia dai 
sen") la san phdm rat dac trung (Anh 232-233). Loai dia nay rat phong phu vé kiéu dang 
va hoa van trang tri. Bén ngoai dia phé bién vé bang canh sen hay hoa ctic day nhu kiéu 
bat chan cao, trong long vé mot canh hoa nho (Hinh 149) hay mot chu Han: Phuc, Chinh, 
Loc, Tho, Hong. Nhiéu tiéu ban duge vé cau ky hon voi cac dé tai phong canh nha cwa, 
bén thuyén (Hinh 150ab), nhan vat (Anh 234-235), hay bong hoa cuc va van la chudi 
(Hinh 151ab), hoac chim dau trén cay an trai (Anh 81). Cung thoi gian nay, Ngoi con 
san xuat nhiéu dd g6m I6n, nhu cac loai chau to (Anh 245-246) hay cac loai lién co nap 
day vé phong canh va chim hay hoa 1a rat dep (Hinh 161-163, 169; Anh 252-253). 


Thé ky 16, cac lo gdm Ngoi phat trién rat 6n dinh. Day 1a thoi ky xuat hién nhiéu loai 
bat, dia co chan dé rat thap, co hoa van trang tri cuc ky phong phu, sinh dong. Dac sac 
nhat 1a cac loai bat to sau long, vé phong canh nhan vat, phong canh chim, thu, ca, tom 
(Hinh 164-167; Anh 268-270) hay vé phong canh theo dé tai tam hitu: tung, tric, mai 
(Hinh 168ab). Cac loai dia nho long cong, miéng thang, vé cac dé tai chim, co (Hinh 174- 
175ab; Anh 284) hay cac dé tai phong canh nha cia (Hinh 172-173ab; Anh 285-286), phé 
bién hon 1a cac hinh hoa 14 (Hinh 179ab; Anh 288, 292). Loi vé day hoa sen roi 6 thanh 
ngoai loai dia nay 1a mot phong cach rat riéng cla g6m Ngoi (Hinh 173b, 175b, 177b, 
179b; Anh 288, 293). Loai dia nhé co kiéu dang tuong ty, nhung co chan dé day hon, va 
pho bién ve long, gitra long viét mot chi Han, thanh ngoai vé rong (Hinh 176) hay don 
gian hon chi vé cac hinh hoa Ia cach diéu (Hinh 177ab) cing 1a nhimg san pham dac trung 
6n dinh. Dang luu y cac loai bat dia trén, dudi day phé bién dé moc, khong t6 son nau. 
Cung thoi gian nay, cac lo gom Ngoi con san xuat nhiéu loai bat co chan dé thon nho, day 
tO son nau, ngoai vé hai canh 1a kiéu long va vat chéo nhau, nét vé to mém, xen gitra 1a 
nhimg hinh xodn tron voi nhiéu tua xung quanh nhu mat troi (Anh 263). Cac cudc dao cia 
chung t0i 6 day da tim thay rat nhiéu chong dinh cua loai bat nay. Trong do, co chong con 
thay xép cing ca loai bat vé chim va phong canh (Anh 262). Ngoai ra, con c6 cac loai bat 
sau long vé van dot tric (Hinh 171; Anh 259) hay vé hoa sen day (Hinh 178). Tw ntra sau 
thé ky 16, g6m Ngoi co phan don gian trong cach trang tri. Cac loai dia nho ve long, vé 
hoa 1a va cdc duong xoan tron tro nén rat phd bién, Ben canh do, nhimg loai bat to sau 
long co chan dé rat thap, thanh ngoai vé don gian cac hinh gan la hay cay tung cach diéu, 
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gitra long viét chur Phuc dang thao, nét but to dam 1a san pham rat dac trung. Loai bat nay 
thuong su dung con ké tron det c6 3 hoac 4 chan va gitra long thuong dé lai dau vét cua 
loai con ké nay. Loai dia vé cay bén cau va nhuimg bién thé hinh la don gian cing duge 
san xudt 6 thoi gian nay, nhung khong nhiéu nhu cac loai hinh g6m khac. 


Nhung san phém g6m thé ky 17 cing dugc tim thay 6 Ngoi, nhung so lugng khong 
dang ké. Cuing nhu Chu Dau, bang chung san xudt gdm vao thoi ky nay con 1a nhing 
khoang trong. Diéu nay co thé giai thich dugc vi toan bo phan trén cua khu di tich Ngoi 
hién nay da bi dao pha do lay dat ddp duong trudc day. Tuy nhién co thé thay, gm Ngoi 
thoi ky nay co hoa van trang tri cuc ky don gian. Loai hinh chu yéu la cac loai bat, dia 
ve long co kich thudc nho. Dién hinh 1a loai bat dé rong, thanh vat, vé canh la uc lé hay 
cac duong chi lam. 


Qua tu liéu g6m néu trén chung ta thay rang, di tich Ngoi co nién dai gan tuong 
duong voi di tich gm Chu Dau. Cac lo g6m 6 day cting bat dau hoat dong ti khoang 
dau thé ky 15 va phat trién kéo dai dén thé ky 17. Thé ky 15 va 16 la thoi ky phat trién 
phon thinh va 6n dinh nhat. Cudc dao thang 3/1999 noi trén con cho thay, bén canh cac 
"Jo dan", Ngoi co thé co nhtig "Jo quan" chuyén san xudt nhing dd g6m su cao cap phuc 
vu cung dinh hay cho tang Idp trén cia xa hi duong thoi. Mac di chua co du bang chung 
vé viéc san xudt g6m hoa lam 6 lo quan, song 6 day chung toi cing da tim duge rat nhiéu 
dd g6m hoa lam co chat lugng cao nhu g6m Chu Dau. Dang luu y 1a co nhiéu san phim 
c6 phong cach nhu gém Chu Dau, khién chting ta nhiéu khi rat kho phan biét. Hién nay, 
trong cdc suu tap gém 6 Bao tang Jakarta (Indonesia), hay trong suu tap gm tim dugc 
trén con tau dam Cu Lao Cham, ching toi thay co nhiéu tiéu ban co phong cach tuong 
tu nhu nhing do g6m dao duge 6 Ngoi (Hinh 142-143; Anh 213, 215-216). Diéu nay cho 
thay nhiéu kha nang Ngoi cing 1a mot trong nhing noi san xudt dd gom hoa lam xuat 
khdu. Bén canh do, Ngoi con san xuat nhiéu mat hang g6m khac nhau nham dap ung cho 
nhimg nhu cau khac nhau cia thi truong trong nudc. Diéu nay dugc phan anh ro qua sy 
da dang vé chat lugng cila cac loai hinh va hoa van trang tri tren dd gom Ngoi, nhat la 
tir dau thé ky 16. 


DI TICH GOM LAO 


Nam lién dai bén hiu song Ké Sat, 6 vé phia Tay lang Ngoi la di tich g6m Lao, tén nom 
cua lang Phuc Lao ngay nay (xua Lao co tén la Xom LO). 


Khu di tich nay cho dén nay chua khai quat. Chung toi da dén day diéu tra nhiéu lan 
va suu tap dugc kha nhiéu di vat g6m trén bé mat di tich va cac vach h6 dao cua dan. 
Doc ven bo song 1a noi tap trung nhiéu dd g6m men phé pham (Hinh 186). Trong do, co 
rat nhiéu chong bat, dia vé lam co nho bi sun dinh do nung qua lua (Hinh 187), cung 
nhiéu bao nung va cac loai con ké gom. Mac du 6 day chung toi da tim duge mot s6 do 
g6m hoa lam cao cap, co nién dai khoang cudi thé ky 15 dau thé ky 16 (Hinh 188-189), 
song s6 luong chua nhiéu, do vay chua du bang chung dé khang dinh viéc san xudt gom 
6 Lao thoi ky nay. Dau vét san xudt g6m ro nhat 6 Lao 1a ti nua cudi thé ky 16. Bang 
chung 1a 6 day chung ti tim thay nhtmg chong bat dinh vé hinh dot tric (Hinh 190), hay 
cdc loai dia long rong vé "cay bén cau" voi nhimng bién thé hinh hoa 1a don gian (Hinh 
187). Nhiéu va pho bién nhat 6 Lao co lé 1a nhting dd gom vé lam thé ky 17-18. Loai dia 
dat cap va cac loai bat nho co chan dé rong, thanh vat xién, miéng thang hay vé gap lai 
tao gO ndi 1a nhung loai hinh dac trung. Cac loai bat, dia nay phan lon ve long, co men 


mau trang xam. Men chu yéu phu 6 bén trong va mot it 6 bén ngoai. Than dui va dé dé 
lo cot, khong trang men. Hoa van trang tri cuc ky don gian, phé bién la vé canh 14 cach 
diéu (Hinh 191) hay cac bong cuc tron nhé nam xen gitta cac dung chi lam vé doc than 
(Hinh 192). 


Nhin chung, san phim g6m Lao chu yéu 1a dd gém dan dung, co chat luong thap. 
Tuy nhién, viéc tim thay mot s6 do g6m hoa lam co chat lugng cao 6 day 1a diéu can 
duge nghién cuu ky trong tuong lai. 


DI TICH GOM CAY 


Cay Gian hay Cay 1a tén goi dan gian cua hai lang Ké Gian va Huong Gian xua. Thoi 
Lé Quang Thuan (1460-1469), Cay thudc téng Binh Gia, huyén Duong Yén, phu 
Thuong Hong.“ 


Di tich Cay nam 6 20°54'26" vi Bac va 106°13'19" kinh Dong, lién ké voi di tich g6m 
Ngoi 6 phia Tay. Di tich nay dugc phat hién cing nam voi di tich gsm Ngoi va da duge 
khai quat vao cac nam 1986, 1989 va 1990." Do cu dan hién nay cu tru day dac trén bé 
mat di tich, nén cdc cudc dao 6 day mdi chi tién hanh voi dién tich rat nho. Mac du vay, 
cac cudc dao nay cling da thu dugc hang ngan do gém st cac loai, cing voi rat nhiéu loai 
hinh cOng cu san xuat g6m. Dia tang 6 day kha day, trung binh 1-1,5m. 


San phéam g6m Cay cing rat phong phu, gdm 4 dong g6m chinh: gom men xanh 
ngoc, g6m men nau den, g6m men trang-xanh va g6m men trang vé lam. G6m men nau 
den va g6m men trang-xanh 1a hai dong g6m co nién dai s6m nhat, khoang nia dau thé 
ky 15. Dac trung cua cac dong g6m nay 1a trang tri hoa van in khuon trong. Hoa van chu 
yéu gom cac loai hoa trong canh sen, hoa mau don, hoa clic va sen day hay van song 
nuoc hinh vay ca. Loai hinh phé bién la bat va dia, phan lon ve long va co kich thucc 
kha lon. G6m men ngoc cing dugc tim thay, song s6 lugng rat it. Chu yéu 1a loai dia nho 
co miéng tao hinh canh sen, trong long khac lom nhimng canh cuc. 


Gom hoa lam la dong g6m chinh, co sé luong 16n voi cdc loai: bat, dia, chén, binh, 
lo, au, chan den nho va lu huong. Trong do, bat dia 1a loai hinh co sé lugng I6n, chiém 
khoang 80-90%. Ngoai loai bat, dia men trang, trong vé cac duong chi lam (la loai 
thuong tim thay trong cung ldp dia tang voi g6m men nau den co nién dai som), phan 
lon g6m hoa lam Cay co nién dai muon, khoang cudi thé ky 15 dau thé ky 16. Dién hinh 
la cac loai dia dang chau, gitta long vé cd ngdo (Hinh 197) hay chim dau canh mai (Hinh 
196) va cdc loai bat, dia chan cao vé hoa cuic, hoa sen day voi nhting la xoan dai (Hinh 
27). Tu thoi Mac, san phaém g6m hoa lam Cay co phan phong phu va da dang hon (Hinh 
195). Nhiéu loai hinh g6m moi xuat hién. Trong do co nhiéu loai bat dia co chan dé thap, 
hoa van trang tri don gian voi nét vé to va mang tinh cach diéu cao. Tiéu biéu 1a loai bat 
sau long vé canh doan ngudi di bo (Hinh 198ab; Anh 281), hay cac loai dia sau long vé 
"cay bén cau" theo kiéu g6m thoi Minh va cac bién thé dia phuong hinh cay va la (Hinh 
200). Cac loai bat, dia nay phan lon khong ve long va st dung ky thuat con ké khi xép 
nung, 6 gitra long thuong co dau chan ké 3 hoac 4 mau. Nhiéu chong bat, dia loai nay bi 
sun dinh cho ta biét ro chung thudng str dung hai loai con ké: con ké tron det (hay hinh 
dia) va con ké vong kiéng (hay vong tron) co 3 hoac 4 chan (Hinh 184). O doc ven song 
lang Cay 1a noi co vo s6 loai con ké nay (Hinh 194). No tap trung thanh nhting dong Ion, 
nhiéu dén muc goi cho chung t6i nghi rang, 6 day co thé co lo chuyén lam con ké dé ban 
cho cac lo g6m trong khu vuc nay (!). 
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Tir cudi thé ky 16 dau thé ky dau thé ky 17, ngoai nhimng do gom sinh hoat, Cay con 
san xuat cac dd g6m tho nhu chan den va lu huong. Lu huong gm Cay rat dac sac, chu 
yéu ve rong, may va chu Han mau lam duoi men (xem Anh 302-303). Cac dong char Han 
viét quanh c6 nhimg lu huong nay déu ghi ro: "Thuong Hong phu, Duong Yén huyén, 
Huong Gian xa" (Huong Gian xua nay 1a Cay). Trong do, lu huong Anh 303 con cho biét 
chinh xac no duoc lam vao ngay 13 thang 3 nam Mau Ngo va hoan thanh ngay 2 thang 
4 nam Hoang Dinh thu 19 (1618)."’ Ngoai loai lu huong vé lam, 6 Cay con dao dugc 
nhung lu huong trang tri dap ndi, phi men mau nhu loai lu huong trong sach Gém Bat 
Trang thé kj XIV-XIX da gidi thiéu.* 


Tur thé ky 17, g6m hoa lam Cay vé rat don gian. Loai “dia giat cap" (than tao gay) ve 
hoa la, chim phuong xuat hién tir cudi thé ky 16 duoc san xudt nhiéu vao thoi ky nay 
(Hinh 199, 201ab). Loai bat, dia dé rat thap, sau long vé canh la cach diéu mau lam den 
hay cac loai bat nho dé rong, thanh xién vat co miéng thang hay miéng vé gap lai tao go 
ndi, trang tri cac duong chi lam va canh 1a don gian nhu g6m Lao, 1a nhimg loai hinh rat 
phé bién. Nhimg san phim g6m nay thuong co men mau trang xam, phan than duoi va 
dé khong phu men. 


Dua vao dia tang va dac trung di vat, ching ti cho rang Cay 1a mot di tich san xuat 
g6m co quy mo Ion. Trong do co nhimg 1d chuyén san xuat g6m cao cap va co nhimng lo 
chuyén san xudt dd gém dan dung. Nhiéu kha nang 6 day con co nhiing lo chuyén lam 
cac cong cu san xuat g6m nhu con ké. Di tich nay co nién dai khoang tir thé ky 15 phat 
trién kéo dai dén tan ngay nay, thé ky 16-17 1a thoi ky phat trién phon thinh nhat. 


DI TICH GOM BA THUY 


Nam cing dai bén hiu ngan song Ké Sat, xudi vé phia Dong, cach Cay Gian khoang gan 
2 km, la di tich g6m Ba Thuy. Di tich nay nam 6 20°53'50" vi Bac va 106°14'42" kinh Dong. 


Nhu ching ta biét, di tich g6m Ba Thy dugc Bao tang Hai Hung phat hién vao nam 
1984 va gidi thiéu dén cong chting lan dau tién, voi nhimg thong tin ngdn ngui vao nam 
1993.” Nhung nhimg thong tin tir ben ngoai Viet Nam, thi ten "G6m Ba Thuy” da duge 
nhac dén tir lau roi. Ngay tir nam 1970, K.T. Goh khi chu giai vé chiéc binh gom lon ve 
hoa sen day co nién dai thé ky 15 cho cu6n séch Ceramic Art of Southeast Asia (Anh 
s6 93), ong da co su so sinh vé phong cach voi chiéc binh vé lam mang s6 3760-1 dang 
luu gitt tai Bao tang Volkenkunde, Leiden. Dang luu y la chiéc binh g6m nay co nhung 
dong minh van cho biét chinh xac 1a no dugc san xuat tai Ba Thuy (huyén Gia Loc, tinh 
Hai Duong).” Day co lé 1a nhung thong tin som nhat cho biét vé di tich gom Ba Thuy. 
Hién nay, Bao tang Lich st Viét Nam Ha Noi dang trung bay mot chan den g6m hoa 
lam vé rong, phuong va lan trong may, co nién dai Doan Thai thu 3 (1588). Truoc day, 
chan dén nay da ting duoc gioi thiéu 1a san pham gom Bat Trang.”' Nhung tam chu Han 
viét trudc dau rong: "Ba Thity xa, tugng nhan Nguyén Nghiém mai" (tuc tho gom 
Nguyén Nghiém 6 xa Ba Thay [lam dé] ban) da cho biét chinh xac day 1a san phim cua 
lo gom Ba Thuy (Anh 299). Mot lu huong g6m vé lam khac, co nién dai khoang cudi 
thé ky 16 dau thé ky 17, hién dang thudc suu tap tu nhan 6 Ha Noi, quanh c6 co dong 
minh van ghi ro: "Ha Hong phu, Gia Phuc huyén, Ba Thay xa tao tac" (Anh 300). Tu 
liu nay da gop phan khang dinh thém vé dia danh Ba Thuy, 1a mot xa thudc huyén Gia 
Phuc phi Ha Hong. Diéu nay rat tring hop voi nhung ghi chép cua su cu. Theo su cu, 
thi huyén Gia Phuc co tu doi Lé Quang Thuan (1460-1469), dén doi Tay Son (1788- 


1802) moi doi tén thanh Gia Loc nhu hién nay.” Ngay nay, Ba Thuy thugc vé xa Long 
Xuyén, huyén Binh Giang. 


Nhu vay, nhing dé g6m co minh van néu trén da khong nhtng cung cap thong tin 
chinh xac vé nién dai, vé noi san xudt, ma con gitip chung ta co nhung hiéu biét ve dac 
trung cua g6m Ba Thuy, dé tu do co thé phan tach no ra khoi nhtmg do g6m von tu lau 
dugc coi 1a san phim cia lo g6m Bat Trang. Mat khac, day con 1a nhung co so quan trong 
giup cho viéc xac dinh vé nguon géc cho nhung do gom khong ro xuat xu. Chang han 
nhu chiéc ang g6m ve rong may, co nién dai nam Dién Thanh thu 6 (1583), hién dang 
quan thi tai Bao tang Thanh ph6é Machida, Tokyo (Nhat Ban) 1a mot vi du. Néu so sanh 
hinh rong va kiéu vé may trén ang gém nay, chung ta co thé nhan thay no co phong cach 
rat giéng voi hinh rong, may vé trén than chan den Doan Thai thu 3 6 Bao tang Lich su 
Viet Nam Ha Noi noi trén. Digu nay phan anh rang gitta ching co moi quan hé cung 
ngudn gdc (Hinh 28).” Chiéc binh gém Ion vé rong may Anh 301 cung la truong hop 
tuong tu. 


Nhimg cudc diéu tra ctia chung toi tai Ba Thay nhimg nam gan day, da thu dugc 
nhiéu tu liéu quan trong. Tai day chung toi da tim thay kha nhiéu di vat g6m cung nhiéu 
cong cu san xuat g6m. Trong do, dang luu y 1a chiéc khu6n in g6m con nguyen ven, trang 
tri khac chim hoa ctic va hoa sen nam trong nhung canh sen to (Hinh 29). Day la loa 
khuon in hoa van trong long cac loai bat men nau den, co duong kinh miéng khoang 14- 
16 cm. Diéu nay co thé nhan biét chinh xac qua nhing bat cling loai, da ting duge chung 
toi tim thay nhiéu 6 cac di tich g6m khac nhu Hop Lé, Ngoi, Cay, trong lop dia tang thé 
ky 15% (xem Hinh 122, 222-223). 


Dau vét san xuat cla cdc 10 g6m Ba Thiy tap trung chu yéu doc ven s6ng, nhat la 
khu vuc bén Ba Thuy xua, nay dan goi 1a bén Be hay bén Ba Lac. Hién nay, 6 day chua 
co nhung cudc dao quy mo, nén chua phat hién dugc nhig 10 nung gém. Mac du vay, 
trén bé mat di tich nhat 1a cdc h6 dao cua dan, da lam xuat 16 rat nhiéu phé liéu gom cung 
nhiéu cong cu san xuat g6m (Hinh 202-207). Suu tap g6m thu dugce 6 day cho biét, san 
pham g6m Ba Thuy cung rat phong phu, gdm co 3 dong gm: gom men xanh ngoc, gom 
men nau den va g6m men trang vé lam. Gm men nau den 1a dong g6m co nién dai som 
nhat, khoang thé ky 15. Gm men xanh ngoc phan nhiéu la bat va dia co men mau xanh 
la cay sdc vang, nién dai khoang thé ky 16 (Hinh 202). Cac suu tap gom hoa lam cung 
cho thay chung co nién dai muon, trong khoang thé ky 16 (Hinh 206). Diéu nay co thé 
nhan thay qua nhimg loai bat dé thap vé dong tric (Hinh 211); bat sau long, dé thap vé 
canh nguoi di bd (Hinh 30) hay loai bat long rong, xuong gom mong ve hinh gan la va 
cac diém héi van (Hinh 203). Loai bat vé ngudi va bat vé hinh dong truc tim thay o day 
rat nhiéu, nhat la cac chong dinh. Dia kha nhiéu va phan lon 1a loai dia nho, Tiéu biéu 1a 
loai dia vé canh cay bén cau (Hinh 207), dia vé canh hoa va hoa day xoan tron (Hinh 
212). Phé bién hon Ia loai dia ve long vé hoa sen day (Hinh 213), hay don gian hon 1a 
cdc vong tron va hinh bong hoa sen cach diéu gidng cht Han nhu kiéu dia thuong gap 6 
Ngoi (xem Hinh 177ab), Cac loai bat, dia khong ve long 6 Ba Thuy cing str dung pho 
bién hai loai con ké tron det va vong tron co 3 hoac 4 chan, va gitra long thudng dé lai 
cdc dau chan ké khi nung men chay dinh vao (Hinh 207). 

Dang luu y 1a trong mot dot diéu tra, chung toi da tim thay bang chung ve viée san 
xudt tai chd loai lién Ion co nap, than vé phong canh va chim. Day la san phim gom cao 
cap, rat dac sac cla lo gom Ba Thuy (Hinh 208-209; Anh 254). Loai hinh g6m nay c6 
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nhimng dac trung kha riéng, do 1a 16i vé va cach b6 cuc cac diém hdi van 6 cé va vai hay 
cac dai van canh sen 6 phan than sat dé. Diu nay cing co thé nhan thay qua cach trang 
tri diém hdi van 1a dé 6 vai chan dén cudi thé ky 16. Dac biét 1a phong cach trang tri cac 
do an trén dd g6m tho Ba Thuy, duong nhu no mang mot sac thai rat riéng nhat la kiéu 
vé rdng, may va van canh sen (xem Anh 299-301). 


Sang thé ky 17, Ba Thuy van tiép tuc san xuat g6m, trong d6 cé dd g6m tho. Phan 
du6i cla mot chan dén vé lam hinh chim phuong, lan va day 14 (Anh 324) dugc biét la 
tim thay tai Ba Thuy co thé xem 1a mot vi du. Dd gom dan dung Ba Thuy thoi ky nay 
nhin chung co hinh dang va hoa van trang tri rat don gian. Diéu nay co thé thay ro qua 
loai bat co chan dé rong, thanh xién vat, trang tri van in hay vé hinh cac bong cuc nho 
hay don gian hon 1a cac duong chi lam. 


Voi nhumg manh vun tu liéu khao cé hoc hién nay han chua thé noi duge gi nhiéu, 
nhung qua do ta co thé thay Ba Thuy 1a mot di tich gom rat quan trong. Di tich nay co 
thé co cling nién dai voi di tich g6m Cay, Ngoi, khoang tu dau thé ky 15 va hoat dong 
kéo dai sang thé ky 17, hay muon hon doi chut. Dang luu y 1a cac lo g6m 6 day khong 
nhing san xuat do g6m dan dung, ma con san xuat ca nhung dd gém ton gido. Trong do 
nhiéu kha nang co 1o chuyén lam dé gém nay nhu truong hop "lo Nguyén Nghiém". 


DI TICH GOM HOP LE 


Nam bén hi ngan song Do Day - mot nhanh cia song Ké Sat, cach Ba Thuy khoang 
hon mot cay s6 vé phia Nam, 6 toa do 20°53'09" vi Bac va 106°14'S1" kinh Dong, la lang 
g6m Hop Lé. 


Di tich g6m nay dugc phat hién vao nam 1984 va da khai quat 3 lan vao cac nam 
1986, 1987” va 1989. Cudc dao nam 1989 la co quy mo I6n nhat, voi su phoi hop giua 
Vién Khao cé hoc va Bao tang Hai Duong.” Két qua cudc dao nay, chung toi da tim thay 
khu vuc cu tru san xuat, khu vuc dé g6m phé liéu va mot nén lo nung g6m co quy mo 
lon nhat tir trudc dén nay. Ngoai ra con thu dugc hang ngan hién vat g6m su va cac loai 
hinh cong cu san xuat g6m. Gan day, nhimg cudc dao ngau nhién cua dan dia phuong 6 
khu vuc ven s6ng da tim duoc nhiéu dd g6m, trong dé c6 nhimg ban xoay gém bang gé 
lim con kha nguyén ven (Hinh 31).”* Tu liéu nay da gop phan lam sang ro thém vé dién 
mao gm Hop Lé qua cac giai doan phat trién. 


San phim gém Hop Lé rat phong phu, da dang, gom 4 dong g6m chinh: g6m men 
xanh ngoc, g6m men nau den, g6m men trang vé lam va g6m men trang. G6m men nau 
den va g6m men trang vé cac duong chi lam dugc san xuat kha nhiéu vao giai doan nua 
dau thé ky 15. Hai loai gm nay lu6n luon dugc tim thay trong cing lop dia tang cudi 
sat sinh thé. Trong s6 nhing chong dinh, chung tdi con thay hai loai g6m nay dinh nhau 
do xép nung cing nhau. Gém men nau den phan nhiéu 1a bat ve long, co loai men ngoai 
nau trong trang vé chi lam va loai men nau den trang tri van in khu6n trong (Hinh 222- 
223). Gém men trang vé chi lam phong phu hon, gom cac loai au, bat, dia va chén (Hinh 
220-221). Gém men xanh ngoc cing dugc san xuat nhiéu, nhat 1a tir dau thé ky 16. Dién 
hinh 1a loai dia nho ve long, thanh khac lom hinh cdc canh cuic, con duge goi 1a "dia hoa 
cuc" (Hinh 224) va cdc loai bat co chan dé thap, long rong va sau, trang tri in Khudn hinh 
song nudc kiéu dai cuon hay song nuoc hinh vay ca. Cudc Khai quat cla chung toi nam 
1989 da tim duge nhtmg khuon in cua loai bat nay. 


Gom hoa lam dugc tim thay nhiéu nhat, bao gom cac loai: bat, dia, au, chau, bat 
huong, chan dén nho, diéu bat, binh, lo va chén. Tu liéu cudc dao nam 1989 cho thay, 
ngoai nhung san pham gom men trang vé chi lam noi trén, thi 6 Hop Lé chua tim duge 
nhiéu do gom hoa lam thé ky 15, néu khong noi la con qua it. Co le chiéc chau gom ve 
hoa sen day, day t6 son nau, hoi bi méo 1a hinh anh hiém hoi cla gdm hoa lam Hop Lé 
thoi ky nay (Hinh 32). Mot s6 tiéu ban bat, dia chan cao vé hoa cuc day hay hinh canh 
la cach diéu (Hinh 226ab) nién dai thé ky 15-16 cling duoc tim thay, song cing khong 
phai 1a nhiéu. Nhiéu va pho bién nhat van la nhiing do g6m hoa lam co nién dai tir thé 
ky 16. Tiéu biéu 1a cac chan dén nho vé hoa cuc va sen day (Hinh 230), cac au nho hinh 
bup sen vé hoa sen day (Hinh 225), cac au nho dang lién vé chi lam hay cdc loai bat dé 
thap, sau long vé canh nguoi di bd, va loai dia vé rong va chim phugng (Hinh 227, 229). 
Bat, dia vé rong va chim phugng 1a nhtng san pham rat dac sac cla gom Hop Lé. Loai 
hinh g6m nay phat trién manh vao giai doan thé ky 17 (Hinh 230-231, 233ab; Anh 315, 
317). Cung thoi gian nay, Hop Lé cing san xuat rat nhiéu loai bat, dia co kich thuoc nho 
vé hinh hoa 1a, trong do co loai bat vé canh hoa cic va cac khom co (Anh 316) hay loai 
bat trang tri theo 16i dé tho cha Han hay viét kiéu "Bach Tho" nhu gom Trung Quoc thoi 
Minh (Anh 310). Dac trung rét quan trong cua nhing san pham g6ém nay 1a duoc phu 
men kin toan than, ké ca day. Xuong g6m rat day va hoa van trang tri ca bén trong lan 
bén ngoai. Men lam thuong bj chay nhoe do nung 6 nhiét do cao. Nhiéu tiéu ban dudi 
day viét cha Han, nét but to (Hinh 234ab). 


Loai dia giat c4p vé chim phuong va khom hoa (Anh 309) nhu kiéu "Gom Swatow" 
(lo Chuong Chau, Phuc Kién-Trung Quéc) cung nhimg bién thé mang tinh dia phuong 
duoc san xuat nhiéu 6 Hop Lé tir thé ky 17.” Nhung loai hinh g6m moi nhu "diéu bat" 
ding dé hut thuéc lao vé canh 14 don gian (Hinh 239; Anh 325-326) hay loai nam rugu 
dang cu toi vé hoa cuc, hoa mai (Anh 317) cling xuat hién trong giai doan nay. Tu nua 
cudi thé ky 17 dau thé ky 18, Hop Lé san xuat rat nhiéu loai bat nho c6 chan dé rat rong, 
than vat xién, trang tri van in hinh cdc bong ctic tron nho co nhiéu canh (Hinh 33; Anh 
321). Loai dia long phang, cd nho cing thay trang tri hoa van kiéu nay. Dac biét con co 
ca nhung chiéc au in day cdc bong hoa tuong tu quanh than (Anh 323). Day la nhimng 
san pham rat dién hinh cia lo g6m Hop Lé. Diém dang luu y la nhing san phim gom 
nay pho bién ve long va men chi pht trong long va mot it 6 bén ngoai phan trén sat 
miéng. Khoang 1/2 hay 2/3 than duoi khong pht men, tham chi men khong pht kin ca 
phan hoa van. Loai bat tuong tu nhu Hop Lé cing da duoc tim thay trong nhiéu dia diém 
khao cé hoc 6 Nhat Ban nhu Nagasaki, Osaka, Sakai. Theo cac nha khao cé hoc Nhat 
Ban, thi loai bat nay dugc tim thay trong lop dia tang co nién dai tir cudi thé ky 17 dén 
dau thé ky 18.” Tai dia diém Hau Lau, trong kinh thanh Thang Long, cing 1a noi dao 
dugc nhiéu loai bat in hoa cuc cua lo g6m Hop Lé, va tu liéu dia tang 6 day cing cho 
biét no co nién dai chung nhu vay. Diéu nay cung rat tring hop voi nhan dinh trude day 
cua chung t0i.'"' Bén canh cac loai hinh g6m nay, Hop Lé con san xuat nhiéu loai bat 
to co chan dé thap, long rong, xuong g6m rat mong, va loai dia nho co kiéu dang tuong 
tu nhu dia vé cay bén cau thé ky 16. Dang luu y 1a hoa van trang tri trén cac loai bat, 
dia nay chu yéu 6 phan trong long voi cac hinh canh la cach diéu mau lam den hay nau 
st. Men phi mong va thuong co mau trang xam hay trang nga, bén ngoai duong nhu 
khong trang men (Hinh 236-237ab). 

Nhu trén da néu, trong cudc dao nam 1989, chung toi da phat hién va khai quat mot 


nén lo g6m con kha nguyén ven (Hinh 216-219). Nén lo nay co mat bang gan hinh thang 
dai 14,25m, phan hau 1o rong 5,4m va cua lo rong 0,62m, Long 10 duge chia lam 2 phan: 
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bau lo va than lo. Ctra 1o quay vé huong Dong Bac, phia song. Dua vao mat bang va cau 
truc khoang nén, chung toi nghi rang day 1a loai "lo bau". Két cau cua nén va tuong 1o 
dugc dap bang dat sét, riéng phan chan tuong phia hau lo la dung gach vo dé xay mong. 
Dac biét luu y 1a 6 mat nén 1d con 16 ro déu vét cua 115 bao nung (khong ké phan nén 
da bi pha mat). Cac bao nung nay duge xép thang hang theo chiéu doc va chiéu ngang. 
Néu can cu vao hang con nguyén dang thi mdi hang co 41 bao nung. Can cu vao vi tri 
bao nung va so lugng bao nung mdi hang ngang doc, co thé biét duge nén 10 nay co 
khoang 250 bao nung. Cac bao nung dugc xép xen ké, hai bao nung nho voi hai bao nung 
to 6 trong mot hang. Duong kinh bao nung to tir 27-28cm, bao nung nho tir 24-25cm 
(Ban ve A). Theo su nghién ctu vé caéc chong dinh cua chung toi, thi méi chong bat xép 
trong mot bao nung co tir 9 dén 11 san pham. Néu tir s6 ligu nay ma uc tinh thi mdi lan 
nung 6 lo g6m nay co toi hang ngan san pham. 


Nhiéu do gom phé thai va nhtng cong cu san xudt gom dugce tim thay trong khu vuc 
nén va cura lo. Trong do, dién hinh nhat la loai bat trang tri van in bong cuc tron nho va 
cac loai chén nho men trang (chén mat trau). Nhtmg san pham g6m nay duoc tim thay 
nhiéu 6 H6 1, trong lop dia tang co nién dai khoang nwa sau thé ky 17 dau thé ky 18. Day 
cling la co s6 dé chung toi xac dinh nién dai cho lo g6m nay.'” 


Ban vé A: Ban vé mat bang va mat cat doc nén lo g6m Hop Lé, thé ky 17-18. Khai quat nam 1989, 
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Nhin chung, cac trung tam g6m hoa lam thoi Lé 6 Hai Duong co ban Ia co lich su phat 
trién lién tuc va kéo dai qua nhiéu thoi ky. Duong nhu thé ky 15 va 16 1a thoi ky phat trién 6n 
dinh va phon thinh nhat cua cac trung tam gom nay. Day cung 1a thoi ky gom hoa lam Viét 
Nam co nhiéu dong gop quan trong, nhat la trong viéc xuat khau ra thi trong nude ngoai. 


Mac du thoi ky nay, g6m hoa lam da chiém git vai tro chu dao, nhung cac dong g6m 
men nau den va g6m xanh men ngoc, voi ky thuat trang tri hoa van in khuon trong va 
khac chim duoi men theo truyén thong gom thoi Tran, van duge duy tri san xuat. Ngoai 
ra con xuat hién mot loai gom moi do 1a gdm men lam xam. Nhing dong gom nay chang 
nhung t6n tai song hanh cuing voi gdm hoa lam ma gitra chung con co nhtng moi quan 
hé rat gan bo, khong chi vé dang va hoa van ma ca mau men. Diéu nay co thé nhan thay 
qua nhtng san pham g6m co hai mau men trang tri vé hoa lam, nhu loai bat ngoai men 
nau den, men xanh ngoc hay men lam xam bén trong men trang vé hoa lam dao dugc 6 
Chu Dau hay My Xa. Su két hop mang tinh sang tao nay da tao nén nhtng sac thai doc 
dao va su phong phu cho dong g6m hoa lam Viét Nam. 


Tu liéu g6m tai cac trung tam cho thay, giai doan dau, cdc di tich dong thdi san xuat 
nhiéu dong gom. Cac dong gém nay co su thay d6i va suy giam dan vao cac giai doan 
sau. Riéng dong gom hoa lam 1a van duy tri san xuat qua nhiéu thoi ky. Mac dui moi trung 
tam gom co nhung truyén thong riéng rat khac nhau, nhung git cdc di tich lai lun co 
nhung m6i quan hé va anh hudng lan nhau kha ro nét. Diéu nay khong chi phan anh ro 
qua su tuong dong vé chat liéu, ky thuat ché tac ma con biéu hién ro qua mi quan hé 
git truyén thong va d6i mdi trong cac loai hinh va hoa van trang tri. Su khac nhau gitra 
cac di tich hay gitta cac trung tam g6m co thé 1a do muc dich san xuat khac nhau hay co 
thé do trinh do tay nghé va thi hiéu tham my khac nhau. Diéu nay da tao nén nhimg nga 
duong phat trién riéng hay nhung phong cach riéng cho g6m hoa lam Viét Nam. Bén 
canh nhing yéu t6 truyén thong, 6 cac lo g6m nay ta con tim thay nhing yéu t6 du nhap 
tu bén ngoai. 


Mac di hién nay, cong viéc nghién cuu gém tai cdc trung tam san xudt gdm noi trén 
da co dugc nhing thanh tyu rat dang ké, nhung bén canh do cing con nhiéu han ché. 
Nhiéu di tich g6m van chua dugc khai quat, ma chu yéu moi chi dugc tién hanh diéu tra 
hay dao tham sat v6i dién tich nho. Hon nia, co rat nhiéu di tich da bi dao pha lam mat 
di dién mao ban dau, hay lam cho dia tang bi xdo tron. Diéu do khién cho viéc nghién 
cuu, phan loai cac loai hinh g6m dya trén tu liéu dia tang dé xac dinh nién dai da gap 
phai khong it kho khan. 


Tuy nhién, dua vao nhuing két qua nghién ctu ti nhiéu nguOn tu liéu khac nhau, co khi 
truc tiép, co khi 1a gian tiép van co thé chi ra dugc nhung dién bién vé phong cach dudi 
nhung goc do huu ich, ma phan viét sau chung t6i sé trinh bay chi tiét hon. Chung toi cing 
mong rang, nguOn tu liéu nay co thé duge str dung lam co so dé xay dung mot hé phan tich, 
qua do co thé gan két voi van dé ngu6n goc va nién dai - dt voi nghia rong nhat. 
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NHUNG DAC TRUNG CO BAN 
CUA GOM HOA LAM VIET NAM 


Qua viéc gidi thiéu cac trung tam san xudt g6m hoa lam 6 Bac Viét Nam néu trén, chung 
ta phan nao da co duge nhtng hiéu biét vé cac loai hinh, hoa van, ky thuat mang tinh dac 
trung riéng biét cua méi di chi san xuat. Buc tranh toan canh vé lich sir phat trién cua 
dong g6m nay cting dugc nhan thay qua 3 giai doan co ban sau: giai doan mo dau (thé 
ky 14), giai doan phat trién va hung thinh (thé ky 15-16), giai doan suy thoai (thé ky 17- 
18). Dé co cai nhin sau hon hon, phan viét nay toi sé khai quat lai va phan tich ky hon 
vé nhung dac trung co ban nhat cia g6m hoa lam Viét Nam qua timg giai doan phat trién. 
Mot so van dé ma toi da trinh bay 6 phan viét trudc sé dugc nhac lai khi thay can thiét. 


Dua trén tu liéu phan loai gdm qua cdc cudc khai quat khao c6 hoc tai cac di chi san 
xuat, chung ta co thé xac dinh duoc nién dai va nguon géc cua nhing dd gm thong qua 
loai hinh va cac mau hoa van dac trung dugc trang tri theo mot phong cach nhat quan. 
Nhung néu van dung don thuan phuong phap thong ké theo phong cach cng dan dén 
nhimg han ché nhat dinh. Do vay, nhing két qua phan tich do chi co thé duc két ra nhting 
cu liéu quan trong, tao co so dé dua ra nhing Juan diém co tinh thuyét phuc cao khi duge 
két hop voi nhting két qua khao nghiém vé ky thuat san xudt. Day cing 1a nhting co so 
quan trong cho viéc xac dinh nién dai. 


GIAI DOAN MO DAU 


Tu liéu khao c6 hoc néu trén da cho ta biét vé lich st cha dong g6m hoa lam Viét Nam 
duoc bat dau tir thoi Hau Tran. Day 1a thoi ky tuong ung voi giai doan nha Nguyén 6 
Trung Quéc, va lich st phat trién dugc nhin nhan qua hai giai doan: ntra dau va ntta sau 
thé ky 14. 


Nua dau thé ky 14, giai doan so khoi ctia dong g6m hoa lam, duge minh chung ro rét 
boi su xuat hién cua nhtng dd gém vé men nau sat va xanh lam nhat duoi men. Tu lau 
co y kién cho rang ky thuat vé mau sat dugc khdi nguyén ti ky thuat to mau trén gom 
hoa nau thoi Tran.'” Trong nhing nghién cuu gan day vé nhtng khu vuc co quan hé voi 
dd g6m su men sat Viét Nam co noi dén 1o gdm su Hai Khang, thudc ban dao Loi Chau 
tinh Quang Dong."* 


Giai doan nay, loai hinh chu yéu la cac do dung sinh hoat, nhu cac loai bat, dia, 4m, 
au voi nhiéu kiéu dang va kich co khac nhau. Phong cach tao dang va ky thuat ché tac 
cua cac loai hinh g6m nay co nhiéu diém tuong dong voi loai gdm don sac cing thoi. 
Dién hinh 1a loai bat to, than cong déu, chan dé nho va thap, vanh miéng tron hay udn 
luon hinh la sen (By. 1:3); hay loai bat co than vat xién, dang gan hinh phéu, chan dé 
nho va thap, ky thuat tao dé gan gidng loai bat men ngoc trong long in khudn hoa cuc 
day hay day 14 mém. Dac biét 1a loai dia lon, thanh vat cong, miéng loe ngang va co ban 
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miéng rong, go miéng day vé thanh go tron hay tao cac ngdn lom hinh rang cua hay con 
goi la miéng vo so, 1a loai hinh dac trung pho bién. Loai dia nay co chan dé rat nho va 
thdp, mép dé day va cat vat vao phia trong. Gitta long dia tao lom xu6ng hay co mot 
duong khuyét tron. Day 1a noi dé dat con ké co chan khi chong xép nung, ma dau vét cua 
no thudng dé lai trong long cac san phdm (By. 1:6). Ngoai ra con co nhung loai dia nho 
long sau, miéng cat hinh canh hoa cui, co chan dé nho, mép dé day gan nhu 1a loai dé 
dac (Bv. 1:7) hay 1a loai dia thanh cong vat, long rong, chan dé nho va vanh dé dugc tao 
kha ky (Bv. 1:5). Cac loai 4u miéng khum voi nap day hinh 14 sen (Bv. 1: 4) va nhing 
au dang hinh tru chan dé thap; cac loai 4m co than hinh cau, hinh qua dua voi quai nho, 
voi ngdn cé nap day det hay ndp hinh 1 sen (Anh 1-2; By. 1:1-2), cling 1a loai hinh rat 
dac sdc. Bén canh do con cé nhig binh hinh con tién, c6 cao miéng loe (nhiéu ngudi 
goi la "6ng nh6"); loai hop nho co nap (Anh 7) va loai binh voi nhé than hinh cau det, 
co chan dé nhu kiéu bat 1a nhing loai hinh dugc san xuat nhiéu trong giai doan nay. 


Cac loai hinh g6m trén phé bién co men mau xanh nhat, trang x4m hay trang nga, 
duong nhu khong co men mau tring. Men thudng ph kin ca phan ngoai vanh chan dé, 
va cé nhimg vét dong men day mau xanh nhat hay xanh 1a cay. Day dé moc khong pha 
men va thuong to mau nau. Gita long thuong co dau chan cua loai con ké vong tron co 4 
hoac 5 chan. Loai con ké nay chan dugc tao lién va co mat cat ngang gan hinh tam giac. 


Hoa van trang tri don gian, phé bién co mau nau sat hay xanh lam nhat mo. Loai hoa 
van duge xem 1a co phong cach sém nhat, dugc thé hién voi mot but phap kha ngau hung, 
do la van ld tric hay con goi 1a cé linh chi hay hoa van thiét hoi (Anh 1). Khoi hinh cua 
nhimg do an nay thuong nho bé va vé theo ting cum roi voi nét but to trong rat thoang 
hoat (Bv. 1:1-5; 7:1). Voi loai hoa van nay chung ta cam thay duong nhu 6 day nguoi ta 
chu trong dén vé dep cia hinh dang nhiéu hon Ja hoa van. Trén nhiéu 4m hinh cau lon, 
ngudi ta chi vé mot bang hoa van hep trén vai gdm 4 cum Ia nho nam trong cac duong 
vién nét dam. Trong nhiéu truong hop méi bén chi vé mot canh mai, mot canh cuc hay 
mot canh hoa sen (Bv. 7:2; Anh 2), hoac mot con chim phugng dang bay voi mau nau 
sdt, nau den, nhung kha nhiéu 1a mau lam nhat mo 4n dudi men, doi khi rat kho nhan ro 
cac chi tiét. 

Loai hoa van dac trung tht hai, co thé ra doi muon hon, rat dugc ua chudng @ ca hai 
giai doan va phé bién d6i voi ca g6m vé xanh cobalt va g6m vé mau sat. Do 1a hoa van 
canh hoa clic va hoa day van may hinh khdnh, Loai hoa van nay dugc trang tri theo mot 
phong cach kha nhat quan va co tinh 6n dinh trong viéc xu ly cac hoa tiét. Canh hoa cuc 
thuong vé mot nia hay mot phan ba cua hinh bong hoa, xung quanh 1a nhimg canh Ia roi 
vé cach diéu voi cdc duong cong ngan va duge danh bong bang nhimg nét manh 0 vién 
ngoai (By. 7:3-9). Gita long cac loai dia lon phé bién vé do an hoa van nay két hgp voi 
cac duong diém 6 mép miéng (Anh 14). Cac loai bat, chén cling vé tuong tu va vé thém 
mot dai van hoa day 6 thanh ngoai (Anh 21-22). Bén canh hoa cuic con co nhung canh 
hoa dugc vé cach diéu hoan toan véi bong hoa hinh may ma hinh dang cua no gidng nhu 
chiéc khanh, mot nhac cu c6 truyén cla Viét Nam, nén duge goi la "van may hinh khanh" 
(By. 7:11-12). Kiéu van may tuong tu cling vé kha pho bién 6 do an van hoa day, va do 
do cing dugce goi 1a "hoa day van may hinh khanh" (By, 12:1-2). Trén g6m hoa lam 
Nguyén lo Canh Duc Tran cing thay vé loai hoa van nay, va ngudi Trung Quoc goi day 
la van linh chi, riéng van may hinh khanh thi goi 1a van nhw y.' Tuy cach goi co khac 
nhau, nhung so sanh vé phong cach thi gitra chung co nhing nét kha tuong dong. 


Nhung do gom Viét Nam xuat khdu tim thay 6 Dazaifu, Rang Kwian va Fustat pho 
bién ve loai hoa van nay, chung to thoi bay gio day 1a loai do an rat duge cac nude tiéu 
dung ua chudng. Mot s6 hoc gia nude ngoai da kha day cong di tim moi quan hé va su 
anh huong cua do su hoa lam Nguyén ti dO an hoa van nay, va ho thira nhan rang phong 
cach vé canh hoa cuc cla gom Viét Nam co nhung nét rat riéng."* Yéu t6 duge danh gia 
la mang dam phong cach Viét Nam 1a kiéu vé canh la cach diéu voi nhing tuyén cong 
ngan. Khi co dip tiép xuc truc tiép voi mOt s6 dd g6m vé men den cla lo Sukhothai, Bac 
Thai Lan, chung toi nhan thay phong cach thé hién loai hoa van nay co dién mao rat 
gidng voi do gom hoa lam Viét Nam. Diéu nay cho thay William Willetts rat co ly khi 
ong dua ra nhan xét rang, d6 an trang tri cla gom Viét Nam da co nhung anh hung nao 
do kha sau sac toi phong cach vé trén dd g6m Thai Lan."” 


Do sy phat trién kha 6n dinh vé phong cach, nén viéc xac dinh nién dai som muon 
cua loai d6 an trén that khong don gian. Dua vao mot sé su thay d6i trong cach b6 cuc 
va sy gia tang dong thoi cua mot so hoa tiét trang tri, chung toi thay co nhimg diém khac 
nhau dang luu y. Nhting dé gom dugc xac dinh chac chan thuoc giai doan nia dau 1a 
nhing manh g6m tim thay 6 Dazaifu hay 6 di chi gom Van Yén va Tuc Mac. Cac suu 
tap gom 6 day hau nhu khong ve dai van canh sen 6 phan than sat dé. Diéu nay dua dén 
suy luan rang, van canh sen co thé chua xuat hién 6 thoi gian nay. Trong khi do tu liéu 
tu tau dam Rang Kwian lai cho ta thay hinh anh muon hon. Nhiéu loai bat vé van hoa 
day va van canh sen dugc tim thay cing voi bat gitta long vé bo sen, thanh ngoai vé hoa 
sen day va van canh sen nhu kiéu g6m thoi Nguyén. Bén canh do con co manh than tude 
vé hoa sen day cing co phong cach tuong tu. Nhung bang chung gian tiép nay 1a co so 
dé ti tin rang, van canh sen bat dau duoc trang tri phd bién tir khoang gitra thé ky 14. 


Dé tim hiéu su khac nhau gitta g6m hai giai doan, lay loai hinh bat lam co sé, toi da 
thu tién hanh phuong phap so sanh dinh lugng, ttc 1a x4c dinh ty lé gitta chiéu cao cla 
chan dé voi chiéu cao cua than va ty lé gitta duong kinh miéng va duong kinh dé. Ti 
cach lam nay, toi nhan thdy, g6m hoa lam giai doan nua dau thuong co chan dé nho va 
rat thap. Duong kinh chan dé nho hon so voi duong kinh miéng khoang tir 2,5 dén 2,75 
lan, va chiéu cao chan dé thap hon so voi chiéu cao than tir 7,4 dén 12,3 lan (xem By. 
1: 8-10). Con s6 nay co su thay déi kha r6 so voi nhiing bat co trang tri dai van canh 
sen, ma ti nghi rang no co thé co nién dai muon hon. Loai bat vé van canh sen, xu 
huong tao dang thon cao hon, va chan dé do do cing co phan cao hon. Ty lé gitta chiéu 
cao chan dé va than chi chénh léch nhau khoang 6 Ian, con ty lé gitta duong kinh miéng 
va dé lai co phan Ion hon mot chut so voi bat khong vé canh sen, khoang tu 2,6 dén 2,8 
lan (xem Bv. 1:16). Su thay doi nay cho thay gitra chung co nhimg buoc phat trién som 
muon khac nhau. 


Nua cuéi thé ky 14, co nhiéu bang chumg cho thay, cong nghé ché tao gdm hoa lam 
da co buoc phat trién nhanh chong ca vé ky thuat xu ly men, do nung chin va nghé thuat 
trang tri. Day la giai doan xuat hién nhiéu do gém ve hoa van bang mau xanh cobalt sac 
dam, tuy nhién khong vi thé ma g6m vé mau sat da bién mat han ma no van cing ton tai. 
Bén canh mot so loai hinh truyén thong, thoi gian nay xuat hién kha nhiéu loai hinh gom 
mdi co kich thudc lon voi nhuing kiéu dang dep nhu binh, vo, kendi, binh ty ba va tuoc... 
(xem Anh 28-39). 


Cung voi nhung bién déi vé loai hinh, giai doan nay co nhung chuyén bién rat quan 
trong vé phong cach trong nghé thuat trang tri, dac biét la cach xu ly khong gian cac 
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do an trang tri. Nhiéu loai dé an hoa van moi voi 161 b6 cuc chat ché hon xuat hién va 
dinh hinh, tao ra mot phong cach trang tri moi. Do 1a dd an hoa sen vé theo kiéu bo 
sen nhu g6m hoa lam thoi Nguyén (Anh 24; Bv. 8:5); canh ho sen (Anh 25, 41; Bv. 
8:4), sinh dong hon la canh ca bong boi trong rong co (Anh 40, 43; Bv. 8:1), va su tu 
dang von qua cau lira vé gitra long cac loai dia lon (Anh 42; By. 8: 2). Do an canh hoa 
cuc va hoa day van may hinh khanh van rat duoc ua chung va phat trién pho bién, 
nhung vé duong nét va cach b6 cuc no cing da co su thay doi. Bong hoa cuc thé hién 
gan voi hién thuc hon, voi day du cac canh hoa va nhuy hoa (By. 8:1-3). Nhung chuyén 
bién ro nét nhat la su xudt hién va vé két hop dong thoi nhiéu loai dd an hoa van: van 
hoa day, van canh sen va van trang tri duong vién. Diéu nay chung ta co thé nhan thay 
ro qua su thay d6i trong cach trang tri trén cac loai dia lon. Van hoa day vé trén cdc 
loai dia nay kha phong phu, bao gom cac loai van hoa cuc day (Anh 19, 24; By. 12:3- 
5), van hoa sen day (Anh 25, 28, 40-42; By. 13:1-2), van hoa mau don day (Anh 38, 
39) va hoa mai day (Bv. 13:3-4). Diém ndi bat vé phong cach trang tri cua cac loai dd 
an nay 1a day hoa vé thua thodng, dugc b6 cuc theo nhtng quy tac chat ché va rat nhat 
quan. Van hoa day dugc thé hién voi but phap rat tinh té, thuong phé bién vé 6 canh 
hoa két thanh dai u6n lugn hinh sin nhip nhang va mém mai. Bong hoa dugc vé 
nghiéng hay chinh dién, va thudng co cung mot chiéu huong. La vé thua va co hai la 
to canh dai u6n gon hinh song, xen ké 1a nhing mam va 1a nho. Kiéu vé 14 va bong 
hoa sen co duong vién nhu hinh 1-2 Ban vé 13 mang nhiéu nét gan gui voi phong cach 
trang tri trén do su thoi Nguyén. Loai van day hoa b6n canh duong nhu Ia sy phat trién 
ké thua tir phong cach vé nay, nhung da co nhig bién d6i mang tinh dia phuong. 
Chiéc bat lon vé hoa sen day (Anh 25) hay nhung chiéc dia lon vé ca, hd sen, su tir 
thanh trong déu vé van hoa day voi kiéu 14 mang phong cach nay (xem Hinh 34; Anh 
40-43). Bén canh do, dd an van hoa sen day voi phong cach thé hién rat dac biét cting 
rat duoc ua chudng. Do 1a van day 1a duge vé cach diéu bing caéc duong cong ngan va 
duoc t6 bong 6 vién ngoai (Anh 30-31). Toi goi day la "van day la huyén bi". Phong 
cach nay duong nhu 1a su phat trién ké thira ti loai hoa day van may hinh khanh, va 
néu lién tung xa hon, co thé dugc bat ngudn cam hung tir do an day 1a trang tri trong 
cac cong trinh kién tric Phat gido thoi Tran.'® 


Cac dé tai rong, phuong xuat hién kha phé bién va duoc thé hién voi nhtng duong 
nét tung bung va rat song dong trén nhimng binh, lo co Ion, tao nén mot vé dep hoanh 
trang va cao qui (Anh 20, 34-37; Bv. 11:1-2). Kiéu vé rong may tuong tu ta co thé bat 
gap trén nhimg kendi tim dugc 6 Nam Sulawesi, Indonesia (Bv. 9:3-4). Nhtng mau rong 
thoi ky nay thuong pho bién co khdi hinh chic khoe, va chan co ba hoac bon mong sac 
nhon. Hinh chim phugng uyén chuyén va mém mai voi nhimg dai dudi dai, thuong thé 
hién theo hai tu thé bay ngang va bay dung. Ba con chim phuong dién ta dang bay lugn 
trong hoa day sen vé 6 vai binh Ion (Anh 39) la nhimg hinh mau dep, chung to trinh do 
rat cao cua tho g6m duong thoi. 


Nhung do an hoa van trang tri b6 tro (hay hoa van phy) cing rat duge chu y, tao cho 
san phim thém phan hoan thién. Ban vé 14 hinh 1-2 1a van trang tri duong lugn pho bién 
trén g6m giai doan nua dau. Do an nay rat thinh hanh vao cac giai doan sau, va duge thé 
hién rat phong phu, da dang (Bv. 14:3-5). Cac loai dd an moi nhu hoi van chu S, van 
canh sen, van song nuéc rat duge ua chudng va vé rat can than. Dang luu y 1a cach thé 
hién cac do an nay phan nhiéu mang dam nhtng anh huong tt phong cach trang tri tién 
lé cua do gom hoa lam cudi thoi Nguyén (By. 14:8, 11-13; 15:6-10). Dién hinh 1a dd an 


van canh sen roi trang tri 6 phan than sat dé cdc loai binh vé rong may (Anh 36-37), hay 
van song nude vé 6 cé binh Anh 37 va 39. 


Qua nhting san phém g6m chat lugng cao co thé dua ra nhan xét rang, vao khoang 
cudi thoi Tran, ky nghé gom hoa lam Viét Nam da dat dén chan gia tri nghé thuat. Cac 
loai hinh gom moi co kich thuoc lon, hoa van trang tri cau ky, tinh xdo xuat hién ngay 
mot nhiéu. Trong do, nhiéu san phdm co thé so sanh voi do su cao cap Trung Quoc cung 
thoi. Chiéc binh gom Ion vé hoa mau don day va chim phuong bay trong hoa sen day 6 
Bao tang Lich st Viét Nam Ha Noi 1a kiét tac hiém hoi trong s6 nhing di vat con lai 
trong nuoc. Hoa van trang tri trén binh gém nay 1a su hoan hao trén moi phuong dién, tit 
y do sang tac, 16i b6 cuc dén cach thé hién cac hoa tiét (Anh 39). Tuong tu nhu vay ta 
co thé thay qua nhung san phém hién dang luu git 6 cac suu tap nude ngoai nhu loai dia 
lon ve ca va hoa, dia vé su tir von qua cau lira, binh, lo vé rong, phuong va may (Anh 34- 
38, 40-42). Su hoan hao cia nhing san phim g6m nay da chung t6 budc phat trién rat 
cao trong trang tri nghé thuat cla gém hoa lam Viét Nam. So voi gm giai doan nua dau 
thi no da vuot xa hon rat nhigu. Néu nhu 6 giai doan dau, hoa van trang tri thuong phé 
bién co 160i b6 cuc thua thoang voi nhing dudng net va kh6i hinh con rat don gian, thi 6 
giai doan nay, no da co nhtng bucc phat trién theo xu hucng phtrc tap, tinh xdo va gan 
voi hién thuc hon. Su thay déi trong b6 cuc, cing voi su nay né cia nhiéu loai hinh do 
an hoa van moi, da tao cho gém giai doan nay co vé dep cau ky va mang tinh nghé thuat 
hon."” Truc day, ngudi ta thuong nghi rang, g6m hoa lam cao c4p ca Viét Nam duge 
san xuat chu yéu ti sau khi dat nuoc gianh duoc doc lap - thoi Lé So. Voi tu liéu hién 
nay, dac biét qua nhting bang chung néu trén, sé gop phan x6a di su mac cam bay lau. 
Va cung chinh tir nhimg tu ligu nay sé gitip chung ta cé cai nhin sau hon vé buc tranh 
phat trién chung cla gom hoa lam Viét Nam trong lich st, Diéu nay dugc hiéu ring, ti 
nua cudi thé ky 14, cong nghé ché tao dd g6m hoa lam Viét Nam da co nhing buce phat 
trién rat quan trong. Day dugc coi 1a giai doan co tinh ban né cho su phat trién cla g6m 
hoa lam 6 thé ky 15. 


Nguyén nhan toa sang cuia gm hoa lam giai doan nay la mot van dé dang dugc tim 
hiéu thém. Trong khi cho doi nhing bang chung moi toi nghi rang, cam hung sang tac 
va su hoc tap ky nghé tu dd str Trung Quéc, qua con dudng ngoai giao hay giao luu 
thuong mai da gop mot phan khong nho tao nén nhing thanh cong cho g6m Viét Nam. 
Boi lé co mot diéu rat quan trong 1a, hoa van trang tri trén gém giai doan nay co nhiéu 
do an mang phong cach Nguyén, hay co nhing anh hudng nao do tir dd gém thai 
Nguyén. Su pha tron va tién hoa tir day da nay sinh ra phong cach nghé thuat Viét Nam 
dac thu. 


Xin gidi thiéu ra day mot s6 mau g6m hoa lam Viét Nam co thé coi nhu hién than 
cua su mo phong dong do Trung Quéc cao cap giai doan Nguyén. Do 1a chiéc bat vé hoa 
sen day va van canh sen, gita long ve canh ho sen hién dang luu git trong kho cla Bao 
tang Ha Noi (Anh 25), chiéc bat vé hoa cuc day tim thay trén tau dam Pandanan,"" hay 
chiéc binh ty ba vé rong co chan ba mong sac nhon, duge thé hién voi nhtmg nét vé tung 
bing trong cac hinh may lua, higén 1a suu tap cua riéng cla John R. Menke.'"' Kiéu vé 
rong trén binh nay co phong cach tuong ty nhu binh chan tién Anh 36, ma Griffing coi 
day hinh mau co sy anh huong sdu dam cua g6m thoi Nguyén. Tat ca nhung dé tai trén 
déu mo phong kha trung thuc tién Ié trang tri cua Trung Quoc thé ky 14 va duge vé voi 
but phap kha gan gidng nhu trén do gom thoi Nguyen, 
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Chiéc binh Ion vé hoa mau don day va chim phuong bay trong hoa sen day Anh 39 
noi trén clung 1a truong hop tuong tu. Phong cach trang tri hoa van trén binh g6m nay co 
thé so sanh voi binh Cleveland cua Bao tang Nghé thuat Cleveland. Binh Cleveland la 
mot tiéu ban dac sdc cla g6m hoa lam thoi Nguyén, dugc Margaret Medley xac dinh nién 
dai khoang qui ba cia thé ky 14.'” Do su tuong dong vé phong cach, nén binh gém Viét 
Nam cing dugc xdc dinh nién dai khoang cudi thé ky 14. Tuy nhién cng co y kién cho 
nién dai muon hon, khoang dau thé ky 15.'” 


Dang luu y 1a ca hai binh g6m trén déu vé hoa van chu dao 1a hoa mau don day. Nhu 
chung ta biét, hoa mau don 1a loai dd an trang tri dac trung va dugc vé phé bién trén dd 
g6m Trung Quéc giai doan Nguyén, va dau Minh. Dang thtc hoa van nay co nhumng anh 
hudng rong rai va lau bén dén nghé thuat trang tri tren dd gom Viét Nam. Mot so ngudi 
nghi rang, hoa mau don chi xudt hién trén g6m hoa lam Viét Nam tt khoang gitra thé ky 
15 nhu tién lé cho thay qua binh Topkapi (nién dai 1450). Vi vay, khi bat gap do an nay 
ho thudng nghi dén mot nién dai tuong dong hay muon hon. Viéc thia nhan chiéc binh 
trén c6 nién dai cudi thé ky 14 hay dau thé ky 15, sé la nhtng bé sung cho nhan thurc cua 
chung ta vé do an hoa van nay. 


Nhu vay, nhimg anh hudng tir dd g6m Trung Quéc trong giai doan nay 1a diéu khong 
thé pha nhan. Nhung co mot diéu chac chan rang, chung ta kho tim thay nhimg mau hinh 
géc ma do g6m hoa lam Viét Nam lam phong theo. Trong cac mau g6m néu trén chung 
ta chi co thé nhan thay sy anh huong nhimg phan nao do vé kiéu dang, hoa van hay cach 
b6 cuc cac hoa tiét trang tri ma thoi. Diéu do phan anh rang, cho du co sy anh huong 
nhung vé co ban, cac nghé nhan gém Viét Nam van thé hién trén nhing san pham cua 
minh nhung nét riéng doc dao. 


Mot trong nhing diéu kién kho khan nhat hién nay 1a viéc xac dinh nguon gédc cho 
nhung do g6m thoi ky nay. S6 di noi diéu do vi do chua co nhimg cudc khai quat qui mo 
va chua co nhimg nghién cw sau vé gém tai cac di chi lo gém. Mot s6 cudc dao nho 
ngudi ta chua tim thay nhiéu dd gém vé lam, nhat 1a nhig chong dinh. Co y kién giai 
thich rang, co thé do ky thuat san xudt gém thoi ky nay tuong d6i hoan thién nén hiém 
co phé vat. Dau 1a nhu vay, thi nhing cau hoi vé ngudn géc van 1a diéu bi mat can phai 
tiép tuc nghién curu trong tuong lai. Theo nguon tu liéu moi dy bao rang, co nhiéu kha 
nang nhiing dd g6m cao cap néu trén duge san xuat tai cdc trung tam gom Thang Long, 
Kim Lan (Bat Trang) va Chu Dau (xem Hinh 35). 


GIAI DOAN PHAT TRIEN VA HUNG THINH 


Dau thé ky 15, khi sy toa rang ca g6m hoa lam Canh Duc Tran va hoat dong thuong 
mai cla no giam di, thi nhip do phat trién cla cong nghé ché tao do g6m hoa lam Viét 
Nam ngay cang dugc déy nhanh hon voi sy ra doi va phat trién cla hang loat cac trung 
tam san xudt gdm lon 6 khu vyc ha luu song Thai Binh nhu Nam Sach va Binh Giang 
(Hai Duong). 


S6 lugng g6m lon thé ky 15 tim thay 6 cae di tich san xuat tai chinh quoc cing nhu 
tai cdc nuoc tiéu thy da minh chung thuyét phuc rang, day 1a thoi ky phat trién hung thinh 
nhat cla g6m hoa lam Viét Nam. Sy hung thinh nay tiép tuc kéo dai cho dén thoi Mac, 
thé ky 16, 


Truoc day do chua co sy nghién cuu sau ky vé dac trung, nén khi phan dinh nién dai 
ngudi ta thuong dung thuat ngu "Gom thoi Lé" dé chi chung cho g6m cic thoi Lé So, 


thoi Mac va thoi Hau Lé (hay Lé - Trinh). Diéu nay bdc 16 ro nhing han ché trong viéc 
nhan biét vé gdm Viét Nam qua timg giai doan lich st phat trién. 


Trong gan chuc nam tré lai day, nho vao nhing két qua nghién cuu cua khao cé hoc, 
dac biét 1a cong tac nghién ctu va khai quat tai cac di chi 1o g6m da dem lai nhung nhan 
thuc mdi rat quan trong. Ngoai ra, nhtng hiéu biét nay con duge cing cé thém qua cac 
nguon tu liéu gian tiép tu cac nude bén ngoai Viét Nam. Do 1a tu liéu gom tim thay qua 
nhimg cudc dao chinh thuc 6 cac nuoc tiéu thu. Dac biét 1a tu liéu tu cac con tau dam 
duge xac dinh nién dai kha chdc chan moi phat hién trong nhimg nim gin day. Nhtng 
suu tap gdm co dé ghi nién dai tuyét d6i cing 1a nhimg can cu thuyét phuc cho viéc xac 
dinh vé cac dd g6m cing thoi, nhat 1a gm thoi Mac va Hau Lé. Do vay, trong mot ching 
muc nao do, hién nay, ta co thé phan dinh dugc kha chinh xac nién dai cla dd g6m gitta 
cac thoi ky. Tur do, cac bude phat trién cua g6m hoa lam qua timg thé ky cing dugc lam 
ro hon va co dé tin cay cao hon. 


Gém thé ky 15 


Tu liéu g6m thu duge qua cudc dao tai kinh thanh Thang Long va cac di chi lo g6m 6 
My Xa va Ngoi (Hai Duong) hai nam gan day da gdp phan ching minh rang, lich st g6m 
cé Viét Nam phat trién kha lién tuc, khong bi gidn doan trong suét thoi ky tir thoi Hau 
Tran sang thoi Lé So. 


Su hién dién cua nhing dd g6m hoa lam Viét Nam nién dai cudi thé ky 14 dau thé 
ky 15 tai di tich 6 cac nude Thai Lan, Indonesia, Philippines hay Ryukyu (nay la 
Okinawa, Nhat Ban) co lé co nhimg ham y sau xa hon tu liéu hién nay noi vé tinh hinh 
san xuat va xuat khdu cua gdm hoa lam trong thoi ky nha Minh do ho. Dac biét, nhimg 
khdm pha mdi cua khao cé hoc tai cac di chi 16 gdm 6 Hai Duong 1a nhing goi mo ban 
dau hét strc quan trong. Bang ching tir cudc dao tai My Xa da xac nhan su ra doi cla cdc 
lo g6m 6 day vao khoang dau thé ky 15 (Hinh 70ab, 7lab). Manh dia vé hoa mai day 
Hinh 35 noi trén cing 1a mot manh mdi thu vi. Kiéu vé 14 dai cé dung gon song va 161 
ve bong hoa sen gitra long 1a hai diém rat dang luu y. Phong cach thé hién loai hoa van 
nay co thé so sanh voi dia cing co nhu Anh 43 hay dia vé ca tré tim thay 6 mién Tay 
Java (Indonesia), cho thay co su phat trién chuyén tiép tir giai doan cudi thé ky 14 sang 
dau thé ky 15.'* Diéu nay ta cing co thé phan nao nhan thay qua hinh dang va hoa van 
trang tri trén bat Anh 26 va 27. Van hoa day van may hinh khanh vé 6 thanh ngoai bat 
Anh 26 cho thay no con mang dam nhung du phong cua phong cach g6m thoi Tran - Hd, 
nhung canh hoa nho vé 6 gitta long lai cho thay nhimg yéu t6 muon hon vé nién dai. 
Trong s6 nhung bat hoa lam co dau chan con ké 5 mau dao duge 6 My Xa, co nhiéu manh 
clung vé canh hoa nho mang phong cach nay (xem Hinh 70ab). Su xudt hién dong thoi 
nhimg yéu t6 moi bén canh nhimg yéu t6 truyén thong nhu Anh 26, 43 va Hinh 35 noi 
trén la bang chung cho nhung suy doan vé budc chuyén tiép gitra hai thoi ky ké can nhau. 


Néu chia thé ky 15 lam hai thoi ky, thi di¢én mao cua gém hoa lam giai doan dau 
tuong ung dau thoi Lé So, duoc nhan biét ro nhat qua nhimng do g6m tim thay trén hai 
con tau d4m Pandanan va Cu Lao Cham. Bang chug tir tau Pandanan dua ra kha thuyét 
phuc qua viéc xac dinh nién dai cla nhom do st Trung Quoc trong khoang thoi Chinh 
Thong (1436-1449).'” Trong s6 lugng lon do gém hoa lam Viét Nam trén con tau dam 
Cu Lao Cham co nhiéu ti¢u ban tuong tu nhu tau Pandanan, Dac biét 14 co nhung chiéc 
binh Ion vé hoa mau don day co phong cach som hon hay muon nhat la cuing thoi voi 
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binh Topkapi. Do vay, y kién hién nay cho rang tau Cu Lao Cham co nién dai khoang 
giua thé ky 15. Theo nhtmng nguoi khai quat thi chu nhan con tau nay co thé 1a nguoi Thai 
Lan. Ly do ma ho dua ra la g6 dong tau, di c6t ngudi tim thay trén tau co dac diém gan 
gui voi ngudi Thai, va nhtmg dd gém dung trong sinh hoat cua thuy thu doan cing chu 
yéu la dd g6m Thai. Dua vao nhing ghi chép cia Dai Viét su ky toan thu co y kién de 
xuat rang, con tau nay da dén Viét Nam vao nam 1437." Day la nhung tiéng noi rat quan 
trong cho viéc tim hiéu vé tinh hinh san xuat va xuat khau cua g6m hoa lam Viét Nam 
giai doan nay, dong thoi day cing 1a co so tin cay cho viéc xac dinh nién dai. 


Truce day, trén co so nghién cuu so sanh vé hoa van trang tri, nhigu do g6m hoa lam 
tuong tu nhu trén tau dam Cu Lao Cham hay Pandanan da tig dugc gioi chuyén mon 
phan dinh v6i nhiéu nién dai so6m muon khac nhau. Chang han nhu loai binh ty ba ve 
chim chich choe (Anh 168-169), loai bat, dia, chén co pham chat trung binh vé hoa sen 
day thuong duoc xem 1a dai dién cho g6m co nién dai mudn, khoang cudi thé ky 15 dau 
thé ky 16, pho bién la thé ky 16, tham chi thé ky 16-17 (Anh 75-80, 210-211).'” Nhung 
khi nhimg san phim g6m nay dugc tim thay cung voi nhimg dd gém cao cap vé hoa mau 
don nhu kiéu binh Topkapi néu trén da dua ra nhiing kién gidi moi. Tu liéu nay budc 
ching ta phai nghi dén mot nién dai som hon rat nhiéu, thé ky 15, néu khong noi Ia gitra 
thé ky nay (xem Anh 85-91, 99-100). 


Tu liéu g6m tir nhting cudc khai quat tai cac di chi lo va g6m thuong mai trén hai con 
tau dim Pandanan va Cu Lao Cham cho thay, thoi ky nay cac lo gom men 6 Hai Duong 
san xudt va xudt khdu nhiéu loai gém co chat luong rat khac nhau. Gm cao cap va gom 
co chat lugng thap cing duoc san xuat va xuat khdu trong thoi gian nay. Su xuat hi¢n cua 
nhiéu dd gém co chat luong thap trén con tau dam Cu Lao Cham da cho chung ta mot cai 
nhin moi, ro nét hon vé ngudn hang g6m hoa lam Viét Nam trong giao luu thuong mai 
voi cac nuéc khu vuc Dong Nam A. B6i canh nay duoc coi 1a dau hiéu cua su gia tang 
san xuat trong tinh trang thiéu thon. Va su da dang chat luong cla mot 16 hang con phan 
anh rang, con tau nay da mua g6m cua nhiéu 1d khac nhau, va day 1a nguon hang phuc vu 
cho nhimg nhu cau tiéu ding cia nhiéu tang lop khac nhau trong thi truong Dong Nam 
A. Trong mot bai viét truéc"’ va phan viét sau day Kerry Nguyén-Long ciing dat gia thict 
vé su da dang phong cach cia g6m hoa lam Viét Nam tai di tich Pandanan ham y su hi¢n 
dién cua nhiéu xudng gém. Nhung phong cach nay di doi voi nhtng chat lugng khac nhau. 
Néu xet vé 16 hang I6n trén tau dam Cu: Lao Cham co nguoén géc chu yéu tir cac lo gom 
6 Hai Duong, va trén co sé thiy tha doan 1a ngudi géc Thai, chung ta co thé suy doan 
rang, con tau nay da mua hang tir mot thuong cang nao do 6 vinh Bac Bo, va dang trén 
duong dén cang trung chuyén nao do truéc khi phan phdi di nhtng noi khac. 


Tu liéu g6m thuong mai cing ghi nhan rang, day 1a thoi ky phat tién manh mé cia 
rat nhiéu loai hinh g6m moi voi nhtng kiéu dang va hoa van trang tri vo clung phong phu 
da dang. Dia lon dang chau, binh Ion thon cao kiéu mai binh, ang hinh cau, au, lién, binh 
ty ba, kendi, tuoc, chén, 4m hinh qua, am hinh chim thu, hay cac loai lo nho va hop co 
nap la nhing loai hinh rat dac sac, duge san xuat voi so lugng lon trong thoi gian nay. 
Diém ndi bat vé phong cach tao dang cua loai hinh gdm nay la sy mém mai, can doi voi 
su ua chung cac duong cong va chiéu cao. Trong do, mot sO loai hinh boc 16 ro su tiép 
noi qua khtr voi nhung dang hinh truyén thong, via phan anh su hoi nhap va cai bién tir 
nhung hinh mau cua do su thoi Nguyén-Minh (Hinh 36), Cung voi tinh sang tao khong 
ngung, tho g6m duong thoi con tim ngudn cam hung sang tic ttt nhtng hinh dang cua hoa, 
qua trong thién nhién, hinh dang cua cac con thu trong doi thudng va trong tam tudng (thu 


linh), tao cho gom Viét Nam co nhing vé dep doc dao la lam, mang tinh nghé thuat nhiéu 
hon la tinh thuc dung. Ta co thé thay ro diéu do qua nhimg binh, lo hinh rong (Anh 126- 
127), nhung 4m, binh, lo hinh chim phugng (By. 2:1 1-13), hinh con voi, hinh ca chép hoa 
long (Anh 96, 124-125, 129), va nhung lo nho hinh qua dao, hinh con rua hay hinh con 
coc. Dac sac hon ca 1a nhumg binh kendi tao hinh doi uyén uong rat song dong (Anh 173), 
hay nhung dia tao hinh con vet 6m trai dao (Anh 117), chung to buoc phat trién rat cao 
trong nghé thuat tao hinh cui g6m hoa lam Viét Nam thoi ky nay. 


Kendi, ty ba, mai binh, hay vo va lién dung (Kuan jar) v6n duge xem 1a loai hinh co 
nguon goc tu Trung Quéc, nhung duong nhu voi gom Viét Nam no co su phat trién 
phong phu va da dang hon rat nhiéu, khong chi vé kiéu dang ma ca vé hoa van trang tri 
(Anh 150-171, 172-180). 


Loai binh su dep dung dé dung rugu, nguoi Trung Quéc goi la "Binh ngoc hd xuan" 
(Yuhuchun Vase), con nguodi Viet Nam goi la "Binh ty ba" co thé xem la mot vi du. Loai 
binh nay co kiéu dang 6n dinh va it co su thay d6i: dang thon cao, miéng loe, cé nhd, 
bung tron, chan dé choai va thap. Viet Nam cling co cac loai ty ba than tron, ty ba than 
bat giac, ty ba bién tau thanh binh co quai va voi thon cao thanh nha. Quanh than binh 
trang tri rat dep voi nhiéu loai hoa van. Trong do, binh vé chim chich choe 1a san pham 
co tiéng, mang phong cach rat riéng cia gom Viét Nam (Anh 168-171). Do trang tri do 
an nay ma nguoi ta con goi day 1a "Binh chich choe". Nhiéu tiéu ban dac sdc hon, dugc 
trang tri hoa van rat cau ky, gitra bung hay quanh than gan nhimg mang cham long hinh 
chim vet trong day hoa hoac hinh tht linh, xung quanh vé hoa lam, nhiéu khi két hop ca 
to nhiéu mau sac s6 trén men (Anh 159-160). Bang chung ti tau dam Cu Lao Cham cho 
thay ngudi ta con phu vang lén trén nhimg buc cham tré nay. Mot trong nhimg dac trung 
ky thuat can luu y cua ty ba Viét Nam 1a no thudng duoc gan ghép 6 phan c6 hoac vai, 
bén trong khong phu men, va duoi day phd bién to son nau. Nhiéu tiéu ban dudi day con 
dé lai dau vét cla nam dau ngon tay, cho thay no duge phi men bang cach nhung men. 


Bat la do dung thong dung nén duoc san xuat hang loat voi s6 luong Ion, va co nhiéu 
kiéu dang phong phu (By. 3:1-8). Phd bién co hai loai: bat miéng loe va bat miéng thang. 
Bat miéng loe thuong co bung tron déu, chan dé thap va vanh dé nho. Chan dé co loai 
chan thon, chan thang va chan tién. Day 1a nhing kiéu bat dac trung cho giai doan som 
(Anh 202-208; Bv. 3:1-5). Bat miéng thang hay gan thang co bung thon déu, thanh vat, 
chan dé cao va thang, vanh dé rong (Bv. 3:8). Loai bat nay xuat hién muon hon va pho 
bién nhat tir giai doan Lé So. Nhin chung, chan dé ca hai loai bat trén déu dugc tao kha 
ky, mép dé co dién tiép xtic nho. Men min, co do trong bong va co mau trang phot xanh 
hay trang duc. Men ph kin ca vanh ngoai chan dé, va thuong co lop men lot hay con 
goi la lop men ao. Dudi day va vanh trong chan dé thuong duoc to nau. Nhiéu loai bat 
co kich thudc lon, duong kinh miéng khoang 15-16cm, co lon hon khoang 20-26cm. 


Dia la san phdm rat duge ua chuong, co kha nhiéu loai va nhiéu kich co khac nhau 
(By. 3:9-12). Trong do, loai dia lon long phang, thanh cao, chan dé rong, con goi la "dia 
dang chau" (vi no gidng nhu chau rua mat) 1a loai hinh dac trung pho bién va 1a san phim 
xuat khau ndi tiéng cua gom Viet Nam. Loai dia nay co duong kinh dao dong trong 
khoang 24-50cm, tham chi co co lon hon 50cm, Vé kiéu dang no co hai loai chinh: dia 
miéng tron va dia co miéng tao hinh canh sen, Loai dia miéng tron co mép miéng ve 
thanh go va dugc cao men dé xép up miéng khi nung dot khong bi dinh nhau (By, 3:9; 
6:6). Day Ia loai dia co nhiéu chat lugng khac nhau, va co hoa van trang tri phong phu 
va linh hoat nhat. Dia co miéng tao hinh canh sen 1a loai dia cao cip, duge tao dang cau 
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ky bang ky thuat in khu6n va bang ban xoay. Kiéu dang va hinh thuc trang tri hoa van 
cia loai dia nay phan nao co phong cach gan gui voi dia cua lo Canh Duc Tran dau thoi 
Minh, cudi thé ky 14.'” Thanh dia tao lom hay vé hinh 12 canh hoa sen. Trong canh sen 
va diém miéng vé cac hinh hoa 1a hay hinh van may rat tinh xao (By. 37:7-8; 40:3-4). 
Giwa long dia 1a noi cac nghé nhan thé hién nhiéu do an sinh dong, pho bién ve cac dé 
tai vé phong canh va dong vat, nhu chim va hoa, phong canh son thuy, cac loai thu va 
chim phugng trong may (Anh 64-65). 


Nhung loai do dung nhu ang, lién, binh, vo voi nhiéu kiéu dang va kich co khac nhau 
cling dugc san xuat, va chi yéu 1a dé xudt khau. Indonesia va Philippines 1a noi tim thay 
rat nhiéu loai dd gém nay.” Do yéu cau cua thi truong, nén cac tho gom Viét Nam rat 
quan tam dén chat luong. Ho da tao ra nhiéu san phim co chat lugng cao, hoa van trang 
tri rat cau ky, tinh xao. Nhimg chiéc ang hinh cau, co than tron hay tao mui néi hinh canh 
sen, con goi 1a ang hinh "qua bi ngo", hay nhimg loai lién dung va binh vé hoa mau don 
day 1a loai hinh rat dac sac, hoan hao tir y dd sang tac dén nghé thuat trang tri (Anh 97- 
102, 109-110). Chiéc binh Topkapi co thé coi 1a tac pham dinh cao, nhung trén con tau 
dam Cu Lao Cham ngudi ta con thay nhing binh Ion vé hoa van dep hon thé. Chiéc binh 
lon vé phong canh va chim co, hién nay thudc suu tap cia Bao tang Lich su Ha N6i, la 
mot trong nhimg tiéu ban doc dao va dac sdc nhat trong 16 hang gm trén con tau nay 
(Anh 95); 


Hop co nap va lo nho cac loai cing 1a nhimg san pham dién hinh, dai dién tiéu biéu 
cho g6m giai doan nay. Hop co nhiéu loai: than tron det, than bat giac. Nap hop la noi 
thé hién nhiéu dd an hoa van trang tri phong phu. Trén mot chu vi nho hep, tho gom da 
vé cdc dé an tinh xao nhw trén gidy, lua voi cac hinh hoa 1a, chim, thu, phong canh va 
nhan vat. Nhiéu hop nho dugc trang tri cham khac chim va két hop vé lam rat dep. Co 
lé day 1a nhimg do dung my phdm nhu son mau, nén ban than no doi hoi nhiéu dén tinh 
my thuat. Trén con tau dim Ci: Lao Cham, ngudi ta tim dugc hang van loai hop nho nay. 
Trong do, co nhig hop bén trong dat mot chiéc dia nho tuong tu nhu hop tim thay trén 
tau Pandanan.”” 


Lo nho rat phong phu, da dang. Duong nhu hinh dang cua ching 1a hinh anh thu nho 
tir cac loai binh, vo va lién dung. Mot diéu dang kham phuc 1a trong s6 do co nhung chiéc 
lo nho xiu chi bing dau ngon tay, nhung dugc vé hoa van rat tinh xao. Cac hinh mau thu 
nho nay cho thay su hién hau cia mot nén nghé thuat gom phat trién rat tinh vi. 


Tuong tron hinh ngudi va gach men ding trong trang tri kién tric HOi gido tim thay 
6 mién Dong Java (Indonesia) cuing 1a nhang san phém gém Viét Nam rit ndi tiéng.'” 
Dac biét la nhom tuong tron ngudi ngoi quy tay Om binh gom hay cam dao gam Ludi quan 
lan séng, ma gia tri cla no vuot qua nét tinh xao nghé thuat (Anh 119). Theo Kerry 
Neguyén-Long, thi phong cach riéng biét va nhtmg mot y phuc dac biét cua nhom tugng 
nay thé hién sy nhan thuc cua tho lam gom Viét Nam vé ngudi nuoc ngoai ho da gap, ho 
co thé la ai: ngudi trung gian, thuong nhan hoac khach hang.'” Trén con tau dam Cu Lao 
Cham ngudi ta cung tim thay kha nhiéu tugng tron, trong do co tugng nguoi dan ba qui 
toc rat dep. Hoa van trang tri trén than pho tugng nay duge vé lam dui men va dat bang 
vang that trén men (Anh 118). 


Cung voi su no ro cua cac loai hinh, day 1a thoi ky phat trién ruc r6 cla mot nén nghé 
thuat trang tri phong phu: vé lam, vé mau, phu vang, dap ni, khac chim. Hoa van trang 
tri phan lon 1a cac loai cay co dudi nuoc va ca, hay cac loai hoa: hoa mau don (By. 19; 
34-35), hoa sen (By. 16; 18:3-6), hoa cuc (By. 17: 2-6; 18:1-2), hoa mai (By. 17:1; 30). 


Nhung do an ca va rong co, phong canh va chim, thu, phong canh va nhan vat cung rat 
duoc ua chudng (By. 20-28). Trude day ngudi ta cho rang, hiém khi gap hinh tugng con 
nguoi trong nghé thuat trang tri phong canh trén do gom Viét Nam.'* Tu liéu moi ti con 
tau dim Cu Lao Cham da lam su thay doi, va cho thay co rat nhiéu d6 gdm vé loai do 
an hoa van nay (Bv. 55:1). 


Ban vé 16- 41 1a cac dang thuc hoa van vé trén g6m thé ky 15, duge tap hop mot cach 
hé thong qua cdc loai hinh d6 an trang tri trén nhimg do gom dugce xac dinh nién dai kha 
chac chan. Tuy chua phai la day du, nhung cac ban vé nay co thé cung cap cho chung ta 
mot cai nhin sau hon vé nén nghé thuat trang tri cua g6m hoa lam Viét Nam thoi ky nay. 


Nhin chung, hoa van trang tri trén g6m thé ky 15 co xu huong phat trién "da tuyén" 
va "da phong cach". Phong cach trang tri cau ky ton tai song hanh voi phong cach trang 
tri don gian. L6i b6 cuc chat ché trong timg hinh khdi, chi tiét ton tai cung voi 161 b6 cuc 
thua thoang. Nguyén nhan cht yéu tao nén cac phong cach nghé thuat nay co thé khoi 
phat boi su phat trién da dang cua cdc lo gém trong méi trung tam gom. Hay noi cach 
khac 1a nhtng truyén thong riéng cua timg 10 hay timg trung tam da dem lai nhtng 
phong cach riéng cho gém Viét Nam. Ngoai ra, do nhimg muc dich khac nhau trong san 
xuat ma no cling da tao ra nhtng con duong phat trién riéng. Diéu nay dugc minh chung 
ro qua cach trang tri hoa van trén cac loai hinh g6m xuat khau, ma 6 day ti lay loai dia 
lon lam vi dy. Chiéc dia vé chim phuong (Anh 65) hay dia vé may va voi (Anh 67) dugc 
coi la dai dién cho phong cach trang tri cau ky. Con dia vé con co (Anh 52) hay dia vé 
tom va rong co (Anh 68) dugc xem 1a dai dién cho phong cach trang tri don gian. Hai 
phong cach nay phat trién dong thoi va tao nén su phong phu da dang cho nghé thuat 
trang tri cla g6m hoa lam Viét Nam. Ngoai ra, nhimg phong cach nay cing co su lién 
quan nao do kha chat ché dén chat lugng cua cdc loai hinh san phdm. Trong dé, loai co 
chat lugng cao thi thuong ap dung phé bién phong cach thw nhat. 


Cho di trang tri cau ky hay don gian nhung ca hai phong cach trén lai thuong dugc 
b6 cuc theo mot phong cach chung rat nhat quan. Vi du do an hoa Ia 1a dé tai trang tri 
pho bién, no lun ludn dugce thé hién theo mot 16i bé cuc chung 1a thanh trong vé hoa 
day, gita long vé mot canh hoa, thanh ngoai vé van canh sen va duoi day to nau (Anh 
55-57, 60-62). Thuc trang tri c6 dién nay duy tri dai lau trong suot thé ky, toi goi day la 
phong cach truyén thong, da tao cho g6m Viét Nam mot ca tinh doc dao vuot ra khoi su 
anh huong cua Trung Hoa. Trong do, dO an hoa sen va hoa mai day voi cach thé hién 
kiéu "van day la huyén bi" dugc coi la "van hoa day dac trung Viét Nam" (xem Bv. 17; 
32; Anh 55-57). Van hoa day dac trung nay vé sau cling co nhtng anh huong toi phong 
cach trang tri trén do su Trung Quoc. Chiéc dia lon trang tri van hoa mai day va canh 
hoa cuc cua Trung Quoc, thudc suu tap cla truong Dai hoc Singapore, vé theo phong 
cach nay, la mot vi du. Theo William Willets thi day 1a san phim go6m Swatow co nién 
dai thé ky 16, lam phong theo dd g6m hoa lam xuat khdu cua Viét Nam, thé ky 15-16.'* 


Trén con tau d4m Cu Lao Cham co rat nhiéu dia vé loai hoa van nay, trong do cé 
nhung tiéu ban gitta long ve canh hoa mau don, hay vé hinh chim, ca va thu rat song 
dong. Mot s6 tiéu ban dac sac, gita long con vé chim va hoa; thu trong phong canh hay 
thu va may (xem Anh 46, 48, 50). Dang luu y 1a bén canh hoa 1a, dd an van may con 
duoc vé kha pho bién. Day 1a loai do an moi mang nhiéu tinh sang tao, va dudng nhu chi 
xudt hién va phat trién manh 6 giai doan nay (Anh 49, 66-67, 69). 
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Nhung loai hoa van mang phong cach Viét Nam co két hgp mot cach khéo léo hoa 
van mang phong cach gom cudi thoi Nguyén va dau thoi Minh cing xuat hién va kha 
pho bién. Do la do an hoa mau don day. Chiéc binh g6m Topkapi la mot vi du cho thay, 
yéu to co ban vé hoa van dugc thé hién theo truyén thong gém thoi Nguyén, nhung 
phuong thuc xu ly khong gian thi lai gan voi phong cach g6m dau thoi Minh va da co 
nhting yéu té Viet Nam dac thu (Anh 106, 108; Bv. 34-35). Manh dia lon vé hoa mau 
don Anh 61 Ia hinh anh cho thay phuong thuc xt ly van hoa day 6 thanh trong da hoan 
toan mang phong cach Viét Nam. Do 1a 16i vé day hoa mau don theo kiéu "van day 1a 
huyén bi" (xem Bv. 32; 39: 3-4). Yéu t6 phan anh vé sy anh hudng phong cach gom thoi 
Nguyén chi co thé nhan thay qua do an canh hoa mau don vé 6 gitra long. Nhu vay, sau 
gan 70 nam, chung ta van co thé tim thay nhimg du 4m cua nghé thuat gom thoi Nguyén 
trén gom Viét Nam, nhung yéu t6 van hoa do da hoa dong vao gia tri tu tuong cua ngudi 
Viét nén khong con nguyén ven nua. Su hoa ddng nay da tao nén nhung phong cach 
riéng cho g6m Viét Nam. 


Mot trong nhing tiéu chi danh gia vé su phat trién dinh cao cla nghé thuat gom Viét 
Nam thoi ky nay phai ké dén la cac buc vé vé dong vat. Day 1a nhtng do an dep dugc 
thé hién rat cau ky, sinh dong, voi but phap diéu luyén co than, mang tinh hién thuc cao. 
Qua cac ban vé vé chim va hoa, ca boi trong rong co, ngudi xem co thé nhan ra cac loai 
ca nhu ca chép, ca tré, ca bong, ca hong, hay cac loai chim nhu chim cong, chim tri, chim 
chich choe, chim son ca, chim boi ca, chim sé, chim séo (Bv. 20-25). O cac loai thu bon 
chan cing vay, du vé cau ky hay don gian, doi khi chi di mang, nét ma van 16t ta dugc 
dac diém cua cic loai vat nhu voi, ngua, huou, nai, trau (By. 26-28). 


Co thé noi khong qua rang, nhung buc vé vé chim, ca trén g6m Viét Nam co chat 
lugng cao (so voi dO str thoi Minh cing thoi), thi duong nhu da vuot qua do tinh xao, 
ching to busc phat trién rat cao trong nghé thuat trang tri (Anh 45, 48, 65). Nguoc lai, doi 
voi cac dé an vé phong canh va nhan vat thi gsm Viét Nam con co phan khiém ton hon 
rat nhiéu so voi do su Trung Quéc. Canh vat tu nhién vé trén gom Viet Nam da so la 
nhtng buc son thay nho, duge dién ta bang vai nét, vai vat nhu cay, co, da, nui, nha cua 
(Anh 64, 86-87). Hinh anh con ngudi cling dugc dua vao trong cac buc vé, nhung thuong 
thé hién rat don gian, va mang tinh udc 1é nhiéu hon la ta thuc (Bv. 5:1-2; Anh 88). 


Cac do an thu linh nhu rong, phuong kha pho bién va mang dam dau an cua thoi dai. 
Thoi Lé So, khi Nho giao tro thanh quéc gido, thi tinh chat vuong quyén cua nhung con 
vat linh thiéng nay cang dugc dé cao. Trén kha nhiéu do g6m cao cap ta thay vé hinh 
rong trong may, chan co 4 hoac 5 mong sac nhon. Nhung chi tiét tuong chimg nho bé 
nay lai 1a nhtng chia khoa hét suc quan trong cho ta biét vé tinh phan tang giai cap trong 
xa hoi phong kién duong thoi. Theo nhimg ghi chép con lai cla su cu thi viéc trang tri 
hinh cac con vat nay trén cac dO dung duge nha nude quy dinh rat chat che.” Nhtng dd 
vat trang tri hinh rong chan co 5 mong thuong 1a do danh cho vua, con rong co chan 4 
mong 1a do danh cho tang lop quan lai trong triéu. Nhom do gom, bao gdm bat va dia 
trang tri hinh rong dugce chung t6i gidi thiéu 6 day sé la nhung hinh anh hiém hoi cho 
biét vé nhimng do ngu dung dung trong triéu dinh nha Lé So (xem Anh 237-241). 


Cuoc khai quat tai Lam Kinh, Thanh Hoa (khu vue cung dién va lang m6 cla cac vua 
nha Lé So ), ngudi ta da tim thay kha nhieu dd gom vé rong. Trong so do co chiéc bat 
vé rong co phong cach tuong ty nhu bat Anh 239, hién la suu tap cia Bao tang Lich st 
Viet Nam Ha Noi. Nhung do gom ve rong tuong ty cing da tim thay trong Khu vuc kinh 
thanh Thang Long xua, qua nhung cudc dao gan day, Dac biét, tai di chi lo gom Ngoi va 


Hop Lé, chung t6i cung da phat hién dugc mot s6 tiéu ban trang tri vé rong. Dang luu y 
la trong ho so tu liéu anh cla Vién Bao tang My thuat Ha Noi, co hai anh cua mot chiéc 
dia nho bén ngoai ve hai con rong, gta long viét chu "Phu" (Hinh 37ab). Char Phu 6 day 
phai chang la "Noi pht" (?). Trong nhung san phém lo quan 6 Trung Quoc, co kha nhiéu 
do su trén vai hoac day viét hai cht "Noi phu".'* Theo mot s6 nha nghién cuu, nhing do 
vat nay dugc lam riéng cho triéu dinh. Thé thuc nay chung ta cling co thé thay rat ro qua 
nhung do su ngu dung ding trong hoang cung nha Nguyén, dugc triéu dinh dat lam tai 
cac lo g6m bén Trung Quoc vao thé ky 19.'” Trén tau dim Cu Lao Cham nguoi ta cing 
tim duge mot s6 do stt cao cap (bao gdm bat, dia, ang) vé rong rat tinh xao (Anh 236). 
Nhung con rong nay co dau nho, chan 4 mong, than nho dai u6n lugn nhiéu khic mém 
mai. Day la mot trong nhting mau rong dac trung cua thoi Lé So, thé ky 15 (Bv. 29:9). 


Thong thuong hoa van trang tri trén mot do vat, chung ta thdy no bao gdm cac do an 
“hoa van chinh" va dé an "hoa van phu" hay con goi 1a hoa van bé tro. Day cing 1a mot 
trong nhimg dac diém quan trong khi xem xet vé su phat trién cua nghé thuat trang tri 
gm. Nhin vao hé thong ban vé, va néu sdp xép cung cac do an hoa van phu theo mot 
trat tu nién dai, chung ta dé dang nhan thay rang, thé ky 15 1a thoi ky phat trién no r6 va 
co nhiéu loai dé an hoa van phu nhat. Cac do an hoa van nay rat phong phu da dang va 
co tinh 6n dinh cao trong bé cuc hinh kh6i va duong nét. Diéu nay co thé thay ro qua 
loai hinh do an van canh sen. Day 1a dd an dugc vé rat phé bién trén vai hay than sat dé 
cac loai hinh san pham. Thuc trang tri nay bat dau dinh hinh tir giai doan nua cudi thé 
ky 14 va phat trién manh mé voi rat nhiéu bién thé trong suot thé ky nay. Qua do an van 
canh sen trang tri trén nhimg tiéu ban vé hoa mau don day co cing phong cach voi binh 
Topkapi co thé dua ra nhan xét rang, loai van canh sen dep duge vé can than, ti mi voi 
net but manh déu 1a loai co phong cach sém, nién dai khoang nia dau thé ky 15 (By. 
38:12-14; 40-41). Day duong nhu cing 1a phong cach chung cia cac loai dd an hoa van 
chinh trang tri trén nhig dé gém cao cap. Doi voi loai gom co phém chat trung binh 
hay thap thi van canh sen co rat nhiéu bién hoa, va do do, yéu to som muon can duge 
xem xet trong tung truong hop cu thé. Trén nhing do gém nay, van canh sen duge thé 
hién rat don gian, nét vé nhanh, khoe (thudng chi vé bang 4-5 nét but) va co cau tric 
khong thong nhat. Dang luu y 1a bén trong canh sen thudng vé cac hinh moc xodn kiéu 
"lo xo" (Anh 165-171, 209-211), hay cac hinh "xoay 6c" (Anh 99-100, 105). Day duoc 
coi la "van canh sen dac trung Viét Nam". Kiéu van canh sen nay xudt hién kha som va 
no phat trién dong thoi cing voi nhing loai van canh sen vé ky nhu truong hop 6 binh 
Topkapi. Ban vé 39 hinh 6-9 la do an van canh sen vé trén loai bat sit dung con ké 5 mau 
tim thay 6 My Xa trong lop dia tang dau thé ky 15. Kiéu van canh sen nay vé sau rat phé 
bién va phat trién manh trong sudt thé ky. 


Cac dé tai b6 tro khac nhu van dong tién, van hinh hoc, van giot nudc, van la dé (hay 
van nhu y), van mai rua (van qui b6i), van song nudc, van vach chéo cht X (van cht 
Tinh), van duong lugn rat pho bién va phat trién rat da dang (Bv. 36-38). Bén canh do, 
thoi ky nay con su dung cac van tu nhu 1a mot do an trang tri, nhu cht Phuc, Loc, Tho, 
Chinh, Quy, Ngoc...viét 6 gitra long bat, pho bién va phong phu nhat la chr Phuc (By. 
70:1-8). Trén than mot s6 binh ty ba con viét nhung cht’ Han nhu "Kim ngoc man 
duong", "Xuan sdc Dong Dinh", "Thién ha thai binh", "Phu quy khang ninh", "Vinh bao 
truong xuan", Nhung chur nay vira mang tinh trang tri, via mang ham y sau xa 1a nhtng 
loi cau chuc t6t dep: giau co, hanh phuc, song lau, binh an (xem Anh 150, 163). Chiéc 
"binh" co dang la nhu kiéu binh voi chan ti¢n (Hinh 38), hién la suu tap cua Dang Tién 
Son la mot tiéu ban doc dao nhat so voi cac suu tap gom tu nhan Ha Noi hién nay. Trén 
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dinh chiée binh nay viét lam toan cha Han nhu mot 16i trang tri, trong do co dong ghi 
nién dai cho biét chinh xac 1a lam vao nam Hong Duc thu 22, tuc la nam 1491. 


Nhin chung, g6m hoa lam thé ky 15 phé bién cé men mau trang, trang phot xanh, 
trang duc va co Iop men lot. Men trong bong va co do thuy tinh hoa cao, cho thay d6 thiéu 
két gita men va xuong kha t6t. Nhiéu tiéu ban cao cap da dat toi trinh do cua su. Xuong 
g6m kha day, c6t chac, min, thanh phan co ban bao gom: kaolinite, khoang sét, thach anh 
(Hinh 180). Két qua phan tich cac nguyén t6 thanh phan co trong nhing mau g6m Chu 
Dau, Hop Lé bang phuong phap quang phé tan xa Raman (Rama spectroscopy) cho thay, 
xuong gm co ban da mang tinh chat cua str (porcelain), va dugc thiéu két trong khoang 
nhiét do tir 1200-1400°C.'” Diéu nay chung to, trinh do tinh loc va pha ché nguyén liéu, 
cing nhu kinh nghiém xv ly lo nung va ky thuat nung dot da co nhing buoc phat trién rat 
cao. Nghién cu vé ky thuat chung ta thay, cac san phim gém dugc dat trong bao nung 
hinh tru khi nung dét, va chong dinh men bang hai cach: xép nung truc ti€ép va x€p nung 
gian tiép. Loai bat, dia xép nung truc tiép, tic xép chong lén nhau, thi mép chan dé va 
trong long thuong cao men, thuat ngir chuyén mon goi 1a ve ong. Ky thuat nay khong 
dung con ké, ngoai tri nhing trudng hop dac biét (Bv 6: 4). Loai bat, dia khong ve long 
thi phan go miéng thudng cao men dé xép up miéng hai chiéc vao nhau khi nung khong 
bi dinh men (By 6: 5-6). Day 1a mot trong nhimg yéu t6 ky thuat rat quan trong cua g6m 
thoi Lé So, thé ky 15. Néu 6 thoi Tran ta gap nhiéu loai bat, dia khong ve long thuong xép 
nung gian tiép bing ky thuat con ké cé 5 chan, thi sang giai doan nay khong con pho bién. 
Trong khi do, ky thuat xép nung up miéng va xép chong truc tiép ngay cang tro nén phd 
bién hon va duoc tng dung rat rong rai. Bang chimg ky thuat nay duoc minh chung ro qua 
dau vét cao men 6 phan go miéng, hay qua nhtng chong g6m dinh phat hién dugc tai cac 
di chi lo nung. Trong s6 dé gém xuat khdu tim thay trén hai con tau dam Cu Lao Cham 
va Pandanan, co kha nhiéu loai bat va dia lon bi cao men 6 phan go miéng, chung to day 
la dau an ky thuat rat dac trung cla g6m thoi ky nay. 


Co thé noi, ky thuat xép nung up miéng 1a mot bude tién vé ky thuat chong dinh men 
rat quan trong. No khac phuc dugce mot nhugc diém truyén thong thuong thay cua gom 
Viét Nam 1a khong dé lai dau chan con ké trong long san pham. Tu do tao nén nhung 
san phdm co chat luong cao va hoan hao hon. Ky thuat nay, theo sy nghién cuu cua 
chung toi, thi no bat dau xuat hién tir khoang cudi thé ky 14 va phat trién pho bién 6 thoi 
Lé So, dac biét la giai doan thé ky 15. Tu thé ky 16, ky thuat chong dinh men bang he 
thong con ké nhu thoi Tran lai dugc ap dung pho bién (By. 6:8). Day cing la mot trong 
nhung co so quan trong cho viéc phan dinh nién dai. 


Gém thé ky 16: 


Hién nay, dya vao tu liéu dia tang va cac ngudn tu liéu gian tiép, chung ta co thé nhan 
ra mot s6 loai hinh co kha nang xudt hién va phat trién trong khoang thoi gian tir nua 
cudi thé ky 15 sang nua dau thé ky 16. Do 1a nhumg loai chau lon dung nuoc, vé hoa cuc 
day hay vé phong canh va chim (Anh 244-245), loai chau canh co 3 chan qiy hinh mat 
thu tO nau, quanh than vé hoa sen day va cac diém van canh sen nho (Anh 247). Di chi 
lo gdm Ngoi 1a noi phat hién duge kha nhiéu loai chau nay, nhu manh chau ve phong 
canh va chim (Anh 246). Cung thoi gian nay con co cac loai bat, dia chan cao vé hoa cuic 
day (By. 4:1-3). Day 1a loai hinh rat dac trung voi chan dé rat cao (trung binh tr 1,8- 
2,5cm) va vanh dé rong. Chan dé tao mong déu va bén trong thudng to kin son nau. Hoa 
van trang tri pho bién 1a hoa cuc day udn lugn hinh sin voi nhtng 1a nho xoan dai hinh 


lo xo, va kiéu vé bong ct tron nhin chinh dién, co nhuy to hinh xoay 6c (Anh 220-221, 
223-228). Trong phan "Di tich gom Chu Dau" toi da ban dén van dé nay. O day, toi 
muon xin luu y rang, trén con tau dam Cu Lao Cham, ngudi ta cling tim thay chiéc tuoc 
gom ve hoa cuc day nhu tiéu ban trong sach nay gioi thiéu (xem Anh 136). Néu so sanh 
vé phong cach thi hoa van trang tri trén loai bat chan cao ban dén 6 day, duong nhu 1a 
su phat trién ké thiza tir dd an hoa van nay (xem Anh 137, 228). Nhimng manh tudc vé hoa 
van tuong tu cung duoc tim thay 6 My Xa cung voi nhung manh lu huong men xanh ngoc 
va bat vé hoa mai (xem Hinh 67). Dac biét, cac cudc dao tai day ngudi ta da tim duge 
kha nhiéu chong bat chan cao vé hoa cuc day dinh cung voi loai tuéc va 4u gom men 
xanh ngoc. Diéu nay cho thay chung xuat hién cing thoi, va van dé xac dinh nién dai 
duge xem xét trong cung b6i canh. Tuy nhién, dua vao dién bién vé phong cach chung 
ta nhan thay loai bat chan cao thé ky 16, hoa van phé bién co 16i b6 cuc dam day, nét vé 
to dam, va cau tric canh 14 co phan don gian hon (Anh 226-227). 


Do an hoa cuc day vé 6 thanh trong chiéc dia lon, gitta long vé phong canh dam sen 
va chim, co thé dugc xem 1a hinh anh vé su chuyén tiép phong cach gitra hai thé ky. Van 
phong canh va chim thé hién nhu phong cach g6m xudat khdu thé ky 15, nhung van hoa 
cuc day lai cho thay nhtrng yéu t6 muon hon, néu dat no trong hé thong hoa van trang tri 
6 loai bat chan cao. Dang luu y 1a van hoa cuic day vé trén chiéc dia nay co phong cach 
tuong dong voi hoa van vé trén bat chan cao dao dugc 6 di chi lo g6m Ngéi, cho thay no 
c6 m6i quan hé cing ngudn géc va nién dai (xem Anh 228-229). Cung kiéu dang con co 
nhung dia vé rong (Anh 240-242), dia vé "ca ngao" (Anh 243), va dia vé chim dau canh 
mai, hay don gian hon chi vé mot bong cuc tron. Dang luu y 1a 16i b6 cuc va phuong thuc 
xu ly khong gian cac dé an trang tri ta thay da co nhing su thay d6i, va nién dai cua no 
cung phan anh nhing yéu t6 muon hon. Hoa van chi yéu vé 6 giita long, con thanh trong 
va thanh ngoai khong co hoa van. Thuc trang tri nay cé mot nét nao do gan gui voi phong 
cach cua g6m thoi Tran. Co thé vi yéu t6 nay ma co ngudi da nham lan khi xép loai dia 
vé ca ngao vao nhom gém thoi Tran." 


Trong s6 nhung loai hinh truyén thong dugc duy tri san xudt 6 giai doan dau thé ky 
nay 1a loai lién co nap day, trang tri vé phong canh va nhan vat, phong canh va chim thu 
(Anh 252-254). Bén canh do con co loai binh nho dang con tién, trang tri hoa cic day 
co phong cach nhu loai bat chan cao, xuat hién kha nhiéu va mang mot sac thai rat doc 
dao (Anh 255-257). 


Dua vao tu liéu cac cudc diéu tra nghién cuu va khai quat cia chung toi tai cac di chi 
lo g6m 6 Binh Giang, co thé dua ra nhan xét rang: tir khoang dau thé ky 16, bén canh 
mot s6 loai hinh truyén thong, day 1a giai doan co nhiéu su thay d6i quan trong vé phong 
cach tao dang cing nhu hoa van trang tri.” Nhiéu loai hinh g6m dac trung cua thé ky 15 
dot nhién bién mat (vi du nhu kendi, binh ty ba bat giac, hop co nap.v.v..), nhiéu loai 
hinh g6m mdi la v6i nhung kiéu chan dé nho va rat thap xuat hién va tro nén rat pho bién. 
Ban ve s6 4 hinh 7-15 sé cho chung ta thay nhung loai bat, dia dac trung cla g6m thoi 
ky nay. Diém dang luu y 1a, duong nhu trén cac loai hinh g6m nay khong con thay hién 
tuong pho bién vé van canh sen va van hoa day truyén thong nhu g6m thé ky 15. Van 
canh sen va hoa day tuy van dugc duy tri, nhung no thuong chi tap trung 6 mot sé loai 
hinh dac biét nhu loai bat, dia chan cao vé hoa cuc day, binh chan tién vé hoa cuc day, 
hay cdc loai lién vé chim va phong canh. Nhin chung, cach thé hién cic dd an hoa van 
nay da co su thay d6i va mang mot phong cach riéng. Theo tu lieu hién co thi day 1a thoi 
ky vang bong cua loai do an van hoa day vé theo kiéu "van day la huyén bi". Cac dd an 
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hoa van phu cung co hién tuong tuong tu, chang han nhu van duong luon trang tri 6 diém 
miéng cac loai bat, dia. Hau nhu trén g6m thoi ky nay no khong con pho bién, thay vao 
do 1a ve cac duong chi lam don gian. Loai dia vé "ca ngao" va bat vé phong canh va chim 
la nhung vi du vé diéu nay (xem Anh 240, 243). 


Co thé noi, dau thé ky 16 la thoi ky co nhiéu thay déi lon trong phong cach trang tri 
nghé thuat. Loi b6 cuc thoang ngay cang tro nén phé bién va la mot trong nhing dac 
trung quan trong cla g6m thoi ky nay. Nhiéu do an moi xuat hién voi cach xu ly khong 
gian co nhiéu diém khac so voi gom thé ky 15. Diéu nay co thé duoc minh chung ro qua 
cach thé hién cac dé an phong canh va chim, thu, hay phong canh va nhan vat vé phd 
bién trén nhung loai bat lon co miéng thang, bung no tron déu va chan dé rat thap (Bv. 
47; 55:3). Nhiéu truong hop dac sac, hoa van dugc vé kha ky 6 ca thanh trong, thanh 
ngoai va gitra long bat (Anh 266-271; Bv. 45). Do an canh hoa nho ve 6 gitta long bat, 
dia nhu 10i b6 cuc ctla gém thé ky 15 cling duge ua chu6ng, nhung no da mang mot sac 
thai moi (Bv. 42-44; Hinh 168a-170, 179a). Bén canh do, cac dd an chim, ca, tom, cua 
va hoa la cach diéu xuat hién ngay mot nhiéu va vé pho bién 6 gitta long cac loai bat lon 
(Hinh 95-97, 104-105, 164-167). Dang luu y cing thoi gian nay, con co nhiéu loai bat 
ngoai men xanh ngoc hay men lam xam, bén trong men trang va vé hoa lam duoi men 
voi cac do an phong canh chim, thu va hoa la rat dep (Anh 265). Day la nhtng san phim 
dac trung cua lo g6m Chu Dau (xem Hinh 98-100). 


Loai bat lon vé van dot tric (Anh 259), van long vi vat chéo nhau (Anh 263; Bv. 
51:1), van hoa ctic (Anh 273), van hoa sen day (Anh 274) hay day la cach diéu (Anh 
275), cung cdc loai dia nho thanh cong vé chim va hoa (Anh 284; By. 42:2-6), phong 
canh lang qué (Anh 285-286; By. 40), hoa 14 (Anh 290-292) 1a nhimg loai hinh gom méi, 
xudt hién tir dau thé ky 16. Hinh dang va hoa van trang tri trén cac loai hinh gom nay 
cho thay no da mang mot phong cach rat riéng. Dac biét kiéu vé van hoa sen day trang 
tri 6 thanh ngoai loai dia nho 1a mot dac diém r&t dang luu y. Hoa sen day duoc thé hién 
bang hai hay ba canh 14 roi xen gitra 1a nhimg bong hoa sen nho nhin nghiéng, xung 
quanh to diém nhing dudng xoay tron nho kiéu may (Anh 288). Day la mot trong nhtng 
do an rat dac trung cla gom Viét Nam thé ky 16. Bén canh do, nhtmg yéu to anh huong 
tir phong cach trang tri cla dd g6m Trung Quoc gita thoi Minh cing dugc bo 16 qua mot 
s6 do an. Trong nhom dia vé hoa 14 va phong canh, chung toi nhan thay co hai loai do 
dan mang phong cach g6m thoi Minh va nhimg bién thé mang tinh dia phuong tir loai hoa 
van nay. Do 1a do an "cay bén cau" va "hoa cic day" (xem Anh 287, 290; Hinh 
39C.Vab.). Chiéc dia nho Anh 290 vé hoa cuc day 1a mot trong nhiéu vi dy. Duoi day 
chiéc dia nay dé ghi nam san xuat theo can chi (lam nam Canh Ngo, khoang nam 1510), 
cho biét kha chinh xac khung thoi gian cla moi quan hé dong dai. Qua nhung manh gom 
thoi Minh khai quat dugc tai di chi san xudt va nhiing dd gom Viet Nam co phong cach 
tuong tu cho thay rang thoi ky nay co hién tugng dung dd Trung Quéc lam hang mau dé 
phong ché. Bat vé van hoa sen day Anh 274 co ngudn géc tir lo gm My Xa, 1a mot vi 
du phan anh vé diéu do. Theo mot sé tai ligu, loai dd an trang tri nay duge ve pho bién 
trén do su Trung Quoc tir thoi Chinh Duc (1505-1521)."* Bat vé day la Anh 275 ké tiép 
la mot vi du khac cho ta biét vé nhimg bién thé mang tinh dia phuong tv dd an hoa van 
trén. Néu xem xét vé phong cach ta nhan thay no mang nhtmg yéu t6 mudn hon vé nién 
dai, Khoang thoi Mac, nwa sau thé ky 16 (xem By. 51:3). 


Nhu vay cho dén nay, viéc phan tach gittra gom thé ky 15 va 16 khong con 1a van dé 
kho khan nhu trude day. Nhung viéc phan tach gita gom thoi Lé So trong giai doan 
chuyén tiép, cudi thé ky 15 dau thé ky 16, va gitra g6m thoi Lé So va gom thoi Mac trong 


cung thé ky 16, con la nhtmg van dé khong don gian. Co y kién cho rang, nhtng do g6m 
thudc thé ky 16 la gom thoi Mac. Khong can chung minh diéu do 1a sai, vi theo chinh su 
thi 27 nam dau cua thé ky nay van thuoc triéu Lé So. Van dé 6 day 1a can phai co nhung 
bang chung moi cia khao c6 hoc trong viéc phan dinh gom gitra hai thoi ky ké can nhau. 
Cong viéc nay dang duoc chung toi quan tam nghién ctu. Dua vao dién bién loai hinh, 
phong cach trang tri va ky thuat tao chan dé, budc dau chung toi nhan thay rang: gom 
thoi Lé So co ban co do tinh xao hon so voi gom thoi Mac.™ Loai bat to vé phong canh 
va chim thu hay nhan vat (Anh 265-270) hay loai lién co nap day néu trén, va chiéc binh 
kiéu ty ba vé chim va phong canh (Anh 271) sé cho ta thdy ro hon vé diéu do. 


Tw viéc nghién ctu so sanh hoa van trang tri trén bia da va trén diéu khac gé, chung 
toi cung da tht ap dung vao viéc phan dinh g6m thoi Mac.'* Chang han hoa van duong 
lugn ve trén gém thoi ky nay co phong cach tuong tu nhu van duong lugn khac trén cac 
diém bia da co dé ghi nién dai thoi Mac. Ban vé 64 hinh 1 va 2 1a mot trong nhiéu vi du 
cho ta thay diéu do. Nhimg tiéu chi vé men, hoa van cia g6m thoi ky nay cing duge xay 
dung dya trén cdc tu ligu g6m co khac ghi nién dai tuyét doi. Co thé noi, thoi Mac 1a thoi 
ky nghé thuat dan gian phat trién manh mé. Hoa van trang tri don gian, nét vé tao bao, 
giau chat thy humg va mang tinh udc 1é, hay cach diéu nhiéu hon 1a ta thuc dugc boc 16 
To qua nhtmg do gom dan dung. Loai bat, chén vé cay tung (Anh 278-279), bat vé canh 
doan ngudi di bo (Anh 280-281; Bv. 57), hay vé hinh day 1a cach diéu (Anh 283) la 
nhung loai hinh dac trung. Loai dia nhé vé do an cay bén cau ngay cang pho bién voi 
nhung biéu hién mang dam dau 4&n dia phuong (By. 58:1-2). Phong cach tao dang cia 
cac loai hinh gom nay co ban nhu gém thoi Lé So, nhung phan chan dé da co su thay 
d6i. Chan dé tao day va bén trong day tao sau (thuat ng chuyén mon goi 1a day lom), 
mép chan dé co mat tiép xuc rong (By. 4:14-15). Men va xuong g6m thoi Mac cling co 
chat luong kém hon gém thoi Lé So. Thoi Mac, men phé bién co mau trang xanh hay 
trang xam, va phan than sat dé thuong khong phi men. Thoi Lé So, men gém phé bién 
co mau trang duc, trang nga va co do thiy tinh hoa cao nén men trong, bong va dep hon. 
Men thuong phu kin ca vanh ngoai chan dé. Ky thuat chong dinh men bang hé théng con 
ké tron det hay vong tron co 3, 4 chan xudt hién va str dung phé bién tir dau thé ky 16, 
va phat trién trong sudt thoi Mac. Day cung 1a thoi ky suy giam cia ky thuat to son nau 
duoi day cdc loai hinh san pham. 


Mot trong nhung nét dac sac nhat va tiéu biéu nhat cua g6m thoi Mac 1a dd gém ton 
giao hay con goi la g6m tho nhu chan den, lu huong. Phan Ion cac dd gém nay déu co 
minh van, trong do co kha nhiéu tiéu ban ghi nién dai san xuat.' Khac voi dd gém sinh 
hoat, do g6m tho thuong co kich thuoc lon, dang bé thé trang nghiém. Hoa van trang tri 
cau ky, ti mi va thuong két hop vé lam va cham dap ndi hay khac chim (Bv. 62). Phong 
cach thé hién cac do an duong nhu 1a sy bao luu lau bén cac gia tri cla hoa van truyén 
thong nhu van canh sen, van hoa day va cdc loai van dudng diém (By. 64-66). Nhing dé 
tai thu linh nhu rong, phugng, lan rat duoc ua chudng, trang tri phd bién khong chi trén 
dO g6m ton giao ma ca trén nhung do g6m sinh hoat (Bv. 63). Nhimg chiéc dia nhé vé 
rong, phuong tim dugc 6 di chi Hop Lé cho thay ro diéu do (Hinh 227), Tai di chi hao 
thanh Sakai, mOt trong nhung thuong cang buon ban thuong nghiép sam uat cla Nhat 
Ban, thé ky 15-16, nguoi ta da tim thay nhung dia nho vé rong co phong cach gan gui 
voi dia gom Hop Lé néu trén, Manh dia nay duge xac dinh nién dai khoang gitra thé ky 
16 dén nia sau thé ky 16."” Chiéc binh gm Ion Anh 294 hién la suu tap cla Vien Bao 
tang My thuat Ha Noi, duoc gidi nghién ctu xép vao gdm thoi Lé So, thé ky 15." Ve 
hinh dang no mang nhung yéu to truyén thong cua g6m thé ky 15, nhung khi xem xét ky 
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luong vé hoa van trang tri ta lai thdy no mang nhing yéu t6 muon hon. Do an chim 
phuong va may, cing voi van la dé vé 6 vai binh co thé so sanh voi chan den g6m Ba 
Thuy, nién dai 1588, nhat la kiéu vé may lua nho va van la dé (xem Anh 299; By. 59- 
60, 65). Van duong diém kiéu "giot nude" vé 6 vanh miéng chiéc binh nay, co nhung nét 
tuong dong voi hoa van trén binh Anh 296 vé doan chién binh, hay trén loai bat vé hinh 
long vu vat chéo nhau (xem Anh 263). Tuong tu nhu vay ta cung co thé tim thay nhimg 
nét tuong dong khi so sanh hoa van trang tri trén chiéc binh vé ngua co canh va thu trung 
bay tai Vien Bao tang My thuat Ha Noi voi chan den gom Ba Thuy néu trén (xem By. 
61). Hinh van may vé nhu kiéu mot bong hoa nho co 4 canh va van canh sen bén trong 
co cac hinh xoay 6c xép thanh dai dai la bang chting sinh dong cho m6i quan hé nay. Tu 
do, ta co thé tin rang binh vé nguya co canh noi trén 1a san pham cua 1o g6m Ba Thuy, va 
van dé nién dai, duong nhién, cling dugc xem xét trong cling b6i canh. 


Nhu vay, dua vao dac trung mot s6 loai hinh hoa van trang tri trén nhom do gom tho 
c6 minh van, chting ta da co thé xac dinh dugc nién dai va ngudn gdc cho mot so do gom. 
Tir do, van dé vé g6m thoi Mac cing dugc lam sang ro hon. Cung dua vao suu tap gom 
nay, ching ta biét kha chinh xac rang, dd gm tho thoi Mac duoc san xuat nhiéu trong 
khoang thoi gian tir nira cudi thé ky 16, nhat 1a duoi tritu vua Mac Mau Hop (1568- 
1592), va ché tao tai 4 co so lam gém 1a Bat Trang, Cay Gian, Ba Thuy va Hung Thang. 
Ciing qua minh van, ching ta dugc biét tén tudi cla nhiéu tho g6m ndi tiéng nhu Nguyén 
Phong Lai, Hoang Nguu, Dé Phu, Dé Xuan Vi (Bat Trang), Nguyén Nghiém (Ba Thuy), 
Dang Huyén Thong (Hung Thang)...” 


Viéc dé ghi nién dai va ho tén ngudi tao tac, ten ngudi dat lam, da ching to mot tinh 
than tu do trong sang tac. Cung tir do, gitip chung ta co cai nhin sau hon vé lich su xa 
hoi thoi Mac. Day 1a thoi ky Phat giao va Lao giao phuc hoi va phat trién. Nén nghé thuat 
dan gian truyén thong nhu tim duoc chinh minh va co dip phat trién no ro. 


GIAI DOAN SUY THOAI 


Thé ky 17 la thoi ky phat trién cua kinh té hang hoa va hung thinh ctia cdc cang thi 6 ca 
hai mién Bac va Trung nhu Thang Long, Pho Hién, Thanh Ha, Hoi An, Nuoc Man. Nén 
thuong mai hang hai quéc té mé rong sang khu vuc chau A, tao co hdi cho Viét Nam co 
nhimg quan hé voi cac nudc trong khu vuc va voi cac nude phuong Tay qua can cu 6 
phuong Dong. Nhimg ghi chép cua Cong ty Dong An Ha Lan vé viéc mua nhing sé 
luong g6m lon tir Bac Ky dem di ban tai cac nuodc Dong Nam A, cho thay mdi quan hé 
giao luu g6m st thoi ky nay dugc tai lap va co nhtng thanh tuu rat dang ké.'” Tinh hinh 
nay da khuyén khich cac lang nghé gom phat trién va phon thinh. 


Mac du, day cing 1a thoi ky co nhiéu thanh tuu trong viéc san xuat va xuat khau g6m, 
nhung néu xem xét trén phuong dién ky thuat va nghé thuat, thi day lai 1a giai doan suy 
thoai cla g6m hoa lam Viét Nam. So di noi nhu vay vi, day 1a thoi ky pho bién cua nhung 
loai hinh do g6m hoa lam co chat lugng thap, hoa van trang tri rat don gian, nén goi 1a 
"96m binh dan", hay 1a thoi ky phat trién cua nghé thuat g6m binh dan. Ban vé s6 5 va 
67-69 sé cho chung ta thay mot s6 hinh anh tiéu biéu vé loai hinh va hoa van trang tri 
trén nhung do g6m dan dung thoi ky nay. 


Bén canh nhung loai hinh truyén thong, nhu chan den (Anh 304-305), lu huong (Anh 
303), bat, dia long rong (By. 5:1, 5), thoi ky nay xuat hién va phat trién no ro kha nhiéu 
loai hinh gOm moi nhu nam ruou dang cui toi (Anh 317, 328), diéu bat dung dé hut thudc 


lao (Anh 325-326), cac loai binh hay choe (Anh 308), cac loai vo rugu nho (Anh 322- 
323), va nhiéu loai bat, dia nhé co miéng thang, chan dé rong (Anh 316, 320-321; Bv. 
5: 2-4, 6-11). Cung nhu hoa van, hinh dang ctia gom thoi ky nay kha map map, kh6i hinh 
don gian, trong ving chac. Dac diém ndi bat cla cac loai hinh g6m nay 1a chan dé co 
duong kinh lon va day. Xuong gém nhin chung tho, nang va co rat nhiéu loai, xuong dat 
trang (nguyén liéu truyén thong nhu cac thé ky truoc), xuong dat do, xuong dat xam den 
(dat set thuong khai thac tai chd). Hai loai xuong do va xam den duge san xudt rat phd 
bién 6 lo g6m Bat Trang va Xich Dang (Ph6 Hién). Do co su da dang vé nguon nguyén 
ligu, nén men g6m thoi ky nay cing co rat nhiéu sac mau khac nhau, phé bién 1a mau 
trang xanh, trang nga, trang xam hay xam. Hoa van phé bién co sac mau lam den hay 
nau sat gan nhu gom thoi Tran. Gom vé mau xanh cobalt van co, song khong nhiéu va 
khong pho bién nhu cac giai doan trudc. 


Trong s6 dé gém dan dung, dang luu y nhat 1a loai "dia giat cap", trang tri van hoa 
la va chim phuong (By. 5:2-3; Anh 309). Néu dem so sanh voi nhtng san pham cua lo 
Chuong Chau (Nam Phtic Kién), thi ca hai vé kiéu dang va hoa van trang tri ta co thé 
tim thay nhung nét tuong dong, cho thay no cé nhing anh hudng nao do tir do su Chuong 
Chau. Theo mot s6 tu liéu, thi loai dia nay dugc san xuat nhiéu 6 lo Chuong Chau tir cudi 
thoi Minh, va 1a mot trong nhimg san phdm xuat khdu ndi tiéng tu cudi thé ky 16 dén 
gitta thé ky 17 (1590-1650), dugc nguoi chau Au goi 1a Swatow ware, con ngudi Nhat 
goi la Gosude."' So voi gom Chuong Chau, thi g6m Viét Nam co chat lugng thdp hon, 
xuong g6m xop, day, va hoa van vé don gian hon. Diém luu y 1a chan dé g6m Viét Nam 
thuong dugc tao ky hon, khong co hién tugng dinh cac hat dang cat tho, va gitta long 
thuong co dau chan ké 3, 4 mau. Theo tu liéu hién nay cia chung toi, thi cac 10 g6m 6 
Binh Giang va Bat Trang 1a noi san xuat nhiéu loai dia nay. 


Ngay tu thé ky 16, ta thay ro da co mot xu hudng phat trién cia cdc loai bat, dia 
miéng thang, co chan dé rat nho va thap. Sang thé ky 17, xu huong miéng thang rat thinh 
hanh, nhung vé chan dé da co nhiéu su thay déi. Chan dé phé bién co dudng kinh Ion, 
va cao hon nhiéu so voi g6m thé ky 16. Dién hinh 1a loai bat, ma néu dat up no co mat 
cat ngang gan hinh thang can (Bv. 5:9), trang tri van in hinh bong cuc tron nho co nhiéu 
canh. Va, loai bat co bung cong déu, thanh hoi vat, hinh dang co phan can d6i va mém 
mai hon. Loai bat nay co men trong bong dep, duge pht kin ca phan day hay vanh ngoai 
chan dé. Hoa van trang tri rat phong phu, da dang, phé bién 1a vé do an hoa la (Bv. 5:10- 
11), rong, phugng (Bv. 5:6-7) hay nhtng bién thé tu 16i dé tho cha Han nhu trén do su 
Trung Quoc thoi Minh - Thanh, con goi 1a "van dot tric" (Anh 310). Bén canh do con 
co loai bat lon long rong, than cong vat, co xuong g6m rat mong, chan dé thap va hoa 
van thuong chi vé trong long voi cac hinh la don gian (Hinh 237ab). Dac biét thoi ky 
nay, (nhat la tu Khoang nua cudi thé ky 17 dén nwa dau thé ky 18) xuat hién kha nhiéu 
loai bat co miéng vé gap lai tao thanh go ndi. Day 1a loai bat co hoa van trang tri rat don 
gian, pho bién la nhung hinh 1a nho bo cuc doi xung nhau. Mot so bat trang tri cau ky 
hon thi vé hinh chim phugng, nét but to, khoe va mang tinh cach diéu cao. Men phu 
mong va chu yéu 6 phan trong long, than sat dé va dé thuong khong co men (Anh 318). 


Cung tu thé ky 16, chung ta thay do an hoa van phy da co sy suy giam kha nhiéu so 
voi thé ky 15 (Bv. 64). Sang thé ky 17, hién tuong nay cang duoc boc 16 ro hon. Van 
duong diém trén g6m thoi ky nay chu: yéu va pho bién 1a cac duong chi thang don gidn 
hay 1a cac hoi van hinh hoc. Cac hoa tiét vé 6 gitta long cdc san phim cing co nhing 
thay d6i rat co ban, voi su xudt hién pho bién cac hinh hoa 1a va kiéu chur Han cach diéu 
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(By. 67). Van day 1a don gian, co 16i b6 cuc thoang, doi khi rat long leo la phong cach 
rat dac trung (xem Hinh 40). Bén canh do, rong phugng 1a dé tai rat dugc ua chudng va 
dugc vé kha tu do. Dac biét, co kha nhiéu hinh rong ve gan gidng nhu phong cach gom 
Hizen (Nhat Ban) hay g6m Quang Dong va Phuc Kién (Trung Quoc). Do 1a kiéu rong 
co than cong ngan, dau nho, dudi xé d6i hinh 1a (xem Hinh 231; Anh 315; Bv. 5:7). 


Thé ky 17 la thoi ky giao luu gitra Viet Nam va Nhat Ban duge day manh. Nhiéu do 
g6m Hizen ctia Nhat Ban dugc nhap khau vao Viét Nam, trong do co nhiéu loai bat vé 
rong.'? Su tuong dong vé phong cach qua dd an nay cla gom Viét Nam noi trén co thé 
duoc giai thich do m6i quan hé thuong mai nay. Day cung 1a thoi ky nhiéu do gom Viet 
Nam xuat khdu sang Nhat va dugc sit dung trong nghi é tra dao, goi la "do tra". Trong 
do, cé nhig loai bat chan cao vé hoa ctic day hay vé chuon chuon (By. 5:12- 14)'*. Néu 
so sanh voi bat chan cao thoi Lé So, thé ky 16, thi loai bat nay co mot su tuong dong nao 
do vé hinh dang va hoa van trang tri. Diéu nay phai chang tho gm xua da co y do lam 
gia cé hay day 1a hang do nguoi Nhat dat lam (2). Theo su nghién ctu cla chung ti, thi 
trong lich str g6m cé Viét Nam, duong nhu khong co hién tugng lam gia do cd. Dieu nay 
rat khac so dé su Trung Quéc.'“ Diém luu y nita 1a trong s6 dd gém nay, co tiéu ban ghi 
ro tén nude san xuat: "Dai Viét quéc" hay "Dai Viét". Tu nhig cu liéu nay, toi dong y 
voi Nishida Hiroko khi cho rang, day co thé 1a loai bat do cac tra nhan Nhat Ban dat lam 
(xem Anh 311-312)."* 


Mot trong nhimg dac trung ky thuat can luu y vé gom thoi ky nay Ia su xuat hi¢n kha 
phé bién loai bat chan to, co phi men kin ca phan day. Men pht mong déu, co do thuy 
tinh héa rat cao va co mau trang nga, trang duc, trang phot xanh. Trong do, loai men trang 
nga co sdc mau gan gidng nhu g6m thoi Tran. Bén canh loai g6m nay, nhiéu va pho bién 
hon 1a loai g6m co chat luong thap, men chi phu bén trong va mot it 6 bén ngoai. 


Ky thuat vé hoa van bang but long van 1a co ban, nhung bén canh do bat dau xuat 
hién phé bién ky thuat in hoa van voi nhimg hinh miu rat dac trung. Do 1a do an bong 
hoa cuc tron nho hay "dau hinh mat troi" (goi theo ngudi Nhat), va van hinh hoc. Kha 
nhiéu trudng hop ta thay xuat hién dong thoi ca hai ky thuat nay, nhu truong hop chiéc 
bat Anh 315 thanh ngoai vé rong, bén trong diém miéng va gita long lai trang tri van in 
hoi van hinh hoc. Ky thuat to nau dudi day cac san phim hau nhu khong con su dung. 


Thoi ky nay, viéc san xuat dd g6m tho van rat phat trién va cht yéu 6 cac 1d g6m Bat 
Trang va Binh Giang. Dua vao thong tin ti: nhtng dd g6m co minh van, thi nhtrng san 
pham gom nay duoc san xuat nhiéu dudi thoi vua Lé Kinh Tong va thoi vua Lé Hy Tong 
(1600-1705).'*° 


NHAN XET 


Néu vi lich st gm men Viét Nam nhu mot dong song Ion, co nhiéu nhanh voi nhung 
dong chay tao thanh nhung con song nho, thi g6m hoa lam 1a mot trong nhung dong chay 
ay. Trong suét chang duong dai gin 5 thé ky, trén nén tang cua nhung gia tr truyen 
thong, gom hoa lam Viét Nam khong ngimg phat trién va luon co nhung bién doi riéng 
theo tung thoi ky lich su, va dé lai nhung dau an kho phai mo mang tinh thoi dai. 


Nhung bang chung moi cua khao c6 hoc hién nay da xac nhan su xuat hi¢n cua dong 
gom hoa lam Viét Nam bat dau ti khoang dau thé ky 14. Nua cudi thé ky nay duge coi 
la giai doan xay dung nén mong cho su phat trién va hung thinh cua dong g6m nay vao 
thé ky 15. Bang chung tw cac di chi 16 g6m va tu liéu gom thuong mai bén ngoai Viét 
Nam cung da minh chimg rang day 1a thoi ky phat trién dinh cao cua g6m hoa lam Viét 
Nam. Mac du hién nay s6 lugng gom hoa lam Viét Nam tim dugc tai cac nuoc tiéu thu 
chua nhiéu, nhung s6 lugng g6m Ion tim thay trén mot con tau duoi day dai duong ngoai 
dao Cu Lao Cham, ma y kién hién nay cho la tau Thai Lan, da mo ra cho chung ta mot 
cai nhin moi va phan nao xac nhan vai tro to lon cua dong gém nay trong giao luu buén 
ban quoc té. Moi quan hé nay duy tri kéo dai sang dau thé ky 16, va duoc tai lap vao thé 
ky 17 voi su tham gia cla Cong ty Dong An Ha Lan. Trong ciing bdi canh xudt khdu, 
cac lang g6m @ luu vuc chau thé Song Hong, phia Dong kinh thanh Thang Long phat 
trién kha phon thinh. 


Tu liéu diéu tra, khai quat khao cé hoc tai cac di chi lo g6m 6 khu vuc trén cho thay, 
cac lang g6m xua thuong co qui mo nho va san pham cua mdi lang ludn co nhing dac 
diém riéng hay co nhing truyén thong riéng. Tuy nhién, qua su tuong dong vé chat liéu, 
loai hinh va hoa van trang tri ta cing nhan thay git cdc lo/lang trong cling trung tam va 
ngoai Vi trung tam co nhiing moi quan hé va su anh huong lan nhau kha ro nét. Su khac 
nhau gitra cac lo/lang hay cac trung tam, ma nguyén nhan co thé bdi do nhting muc dich 
khac nhau trong san xuat hay co thé do trinh do tay nghé va tinh tham my khac nhau, da 
tao nén nhung nga duong phat trién riéng cho dong g6m hoa lam Viét Nam. Su da dang 
phong cach cua g6m hoa lam trong cung mot thoi ky, trong cung mot trung tam, ham y 
su hién dién ctia nhiéu xudng g6m, va dt doi voi no 1a nhtmg chat lugng gom khac nhau. 
Trén phuong dién nghé thuat, gom hoa lam cing lun phat trién theo nhting xu huong 
rat khac nhau. Diéu nay duge phan anh ro qua su dién bién vé loai hinh va hoa van trang 
tri tren gom gitta cac thé ky 14, 15-16 va thé ky 17-18. 


Nhung yéu t6 du nhap hay anh huong tir bén ngoai cing duge phan anh, nhung co 
ban gom hoa lam Viét Nam da mang nhtng sac thai riéng biét. Phan tich hai yéu t6 dang 
va hoa van ta co thé nhan ra nhung anh xa vé moi quan hé gitra gom Viét Nam va Trung 
Quoc, va ca mot so yéu to HOi giao Tay A nwa, qua tung thoi ky. Nhung cung tir su phan 
tich nay, chung ta khong thé coi do la su tiép thu nguyén ven va don gian. Su khac nhau 
gita gom Viét Nam va Trung Quoc khong chi phan anh qua do an trang tri, hinh dang 
hay ky thuat ché tac, ma con biéu hién trong phong cach tu duy va hinh thue dién dat tu 
duy. Day 1a cot loi co ban dé tao nén nhtng net riéng doc dao va phong cach riéng biét 
cho dong g6m hoa lam Viét Nam. 
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GHI CHU: 

* — Chi thich tai liéu tham khao dé cudi bai viét tiéng Anh. 

** Chu giai vé nién dai dung hé chu A rap, khong ding hé chu La ma. 

*#* Chia thé ky ra lam b6n phan, mdi phan tuong tng 25 nam, chung toi dung chur "qui" dé noi 
vé khoang thoi gian cua mdi phan trong thé ky do. 


CHU THICH ANH MINH HOA TRONG BAI VIET: 

(Xin xem phan tiéng Anh va Phu luc 1, 2) 

Hinh 1: Do gdm hoa lam Viét Nam. Thé ky 15. Khai quat tir tau dam Cu Lao Cham (H6i An). 
Bao tang Lich st Viét Nam, Ha Noi. 

Hinh 2: Nhimg manh bat vé lam som tim thay cing voi gom men ngoc. Nua dau thé ky 14. Khai 
quat dugc tai Thai Hoc (Van Miéu - Ha Noi). 

Hinh 3: Manh bat vé hoa sen day. Thé ky 14-15. Khai quat duge tai Hau Lau (Thang Long). 
Hinh 4: Manh bat hoa lam lo Kién Thay (Van Nam, Trung Quoc). Thé ky 14-15. Khai quat dugc 
tai Hau Lau (Thang Long). 

Hinh 5: Nhung manh bat, dia vé men sat cla Viét Nam dao duge 6 Dazaifu (Nhat Ban). Nua dau 
thé ky 14. Bao tang Lich st Kyushu. 

Hinh 6; Bat vé hoa sen day tim thay trén con tau dém Rang Kwian (Vinh Thai Lan). Thé ky 14. 
D. 17,7cm (Theo Ceramics from the Gulf of Thailand, Underwater Archaeology in Thailand II. PI. 
194ab, P.86). 

Hinh 7: Manh bat g6m hoa lam, gitra long co 5 dau chan ké va con ké 5 mau tuong hop. Dau thé 
ky 15. Khai quat duge tai My X4 (Nam Sach). 

Hinh 8: Nhing manh bat gém vé lam, gitta long co dau chan ké 5 mau. Dau thé ky 15. Khai quat 
duoc tai My Xa (Nam Sach). 

Hinh 9: Dd gém hoa lam Viét Nam tim thay trén con tau d4m Pandanan (Philippines nam 1995). 
Gita thé ky 15. 

Hinh 10: Manh gach men vé hoa lam cia Viét Nam. Thé ky 15. Tim thay tai Majapahit, Dong 
Java, Indonesia. 

Hinh 11: Manh ndp lién vé nhiéu mau hinh su ti va may. Thé ky 15. Tim thay tai Pha Ho (Thuan 
Thanh, Bac Ninh). 

Hinh 12: Chan den gm Bat Trang. Tao ngay 20 thang 8 nam Hung Tri thu 3 (1590). H. 76 cm. 
Bao tang Nam Dinh. 

Hinh 13: Bat vé chudn chudn cla Viet Nam ding trong tra dao 6 Nhat Ban. Thé ky 17. D. 11,9 
~12,3cm. Daitokuji - Kohoan, Kyoto (Theo Nanban and Shimamono 1993: 65). 

Hinh 14: Ban vé chiéc giéng cé xay xép bang bao nung g6m. Khai quat duge tai Khu chia thap 
Ph6 Minh, Thé ky 13-14. 

Hinh 15: Nap lién hinh 1 sen, vé hoa sen va co. Thé ky 14. Khai quat duge tai Ha Lan. (Tu lieu 
Bao tang Nam Dinh). 

Hinh 16: Dau vét nén lo va mot sé manh g6m, con ké tim thay tai di chi Con Thinh (My Thinh, 
Nam Dinh). Thé ky 13-14. 

Hinh 17: Bat, vé canh hoa cuc mau xanh cobalt, day to son nau. Thé ky 14. Suu tap cla Tran Hanh, 
Ha Noi. Duoc biét chiéc bat nay co nguOn goc tt Van Yén. 

Hinh 18: Nhung manh bat, dia vé mau sat va xanh cobalt. Thé ky 14. Tim thay tai Kim Lan (Gia Lam). 
Hinh 19: Bat gom vé mau. Thé ky 15, Khai quat duge tai My Xa, 

Hinh 20: Bat gom My Xa lam phong theo do su hoa lam Trung Quéc thoi Minh. Thé ky 16. Khai 
quat duge tai My Xa. 

Hinh 21: Manh dia g6m hoa lam Trung Quoc va manh dia g6m hoa lam My Xa. Thé ky 16. Khai 
quat tai My Xa, 


Hinh 22: Manh bat vé hoa sen day va van kiéu cha "Phan" (sanskrit), Nua dau thé ky 16. Khai quat 
dugc tai My Xa. 
Hinh 23: Manh bat vé hoa cuc va chi lam. Thé ky 17. Khai quat duge tai My Xa. 


Hinh 24: Manh dé bat ngoai men xanh ngoc, trong men trang vé lam va manh bat vé lam. Thé ky 
16. Tim thay tai Hung Thang (Nam Sach). 


Hinh 25: Chong bat dinh in van song nuoc hinh vay cé, gitra long in néi chat Quan. Thé ky 15. 
Khai quat dugc tai Ngoi. 


Hinh 26: Chong dia dinh men, vé bong ctic. Thé ky 15-16. Khai quat dugc tai Ngoi. Day 1a hinh 
anh cho biét ky thuat xép nung up miéng va chong dé. 


Hinh 27; Bat chan cao vé hoa cuic day. Thé ky 16. Khai quat dugce tai Cay. 


Hinh 28: Ang hinh cau vé rong may, vai viét cha Han ghi nién dai tao tac nam Dién Thanh 6 
(1583). D.16 cm, B. 17,9 cm, H. 18,9cm. Bao tang Thanh phé Machida, Tokyo. 


Hinh 29: Khuon in g6m khac chim hoa trong canh sen. Thé ky 15. Tim thay tai Ba Thuy. 

Hinh 30: Chong bat dinh men, vé ngudi di bo. Thé ky 16. Tim thay tai Ba Thuy. 

Hinh 31: Ban xoay gom bang gé lim. Thé ky 15. Dao dugc tai Hop Lé. 

Hinh 32: Chau vé hoa sen day. Thé ky 15. D. 25cm. Khai quat duge tai Hop Lé. Bao tang Hai 
Duong. 

Hinh 33: Bat in bong hoa cuc. Thé ky 17-18. Khai quat dugc tai di tich 10 g6m Hop Lé. 


Hinh 34: Dia lon vé hai con ca boi trong rong cd, thanh vé hoa sen day, ngoai vé bang canh sen. 
Cui thé ky 14. D. 36,8cm. Tim thay 6 Philippines. (Theo Larry Gotuaco, Rita C. Tan, Allison 
Diem 1997, V.22, p. 246). 


Hinh 35: Hai manh dia Ion vé hoa cic va sen day. Dau thé ky 15. Suu tap Dang Tién Son, Ha Noi. 
Duogc biét manh dia nay suu tam tai khu vuc My Xa, Nam Sach. 

Hinh 36: Binh chan tién, co hai quai dau thu ngam vong, vé hoa mau don day. Dau thé ky 15. Tu 
ligéu anh cla Vién Bao tang My thuat, Ha Noi. 

Hinh 37ab: Dia nho, ngoai vé hai con rdng va may, gitta long viét cha "Phu". Dau thé ky 16. Phong 
cach g6m Ngoi. Tu liéu anh cla Vién Bao tang My thuat, Ha Noi. 

Hinh 38: "Binh" hinh cau, chan tién, dinh viét cha Han ghi nién dai nim Hong Duc thu 22 (nam 
1491). H. 15cm, D. 15cm, B. 13cm. Suu tap riéng cla Dang Tién Son, Ha NOi. 

Hinh 39C: Dia vé cay bén cau. Gém Trung Quéc lo Canh Duc Tran. Thé ky 16, D.16cm. 
Hinh 39Vab: Dia vé cay bén cau va bién thé. Gém Viét Nam lo Hop Lé. Thé ky 16, D.14,5- 
14,8cm. 


Hinh 40: Bat vé canh 14. Gom Hop Lé. Thé ky 17. 
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GOM HOA LAM 
TRONG BOI CANH XUAT KHAU 


"Hai muoi nam sau khi cong b6 Io Sarayi van la manh mdi duy nhat cho ta biét gom hoa 
lam da duge san xuat tir Viet Nam..."', John Alexander Pope viét nhu vay vao nam 1956, 
khi da co du tu liéu tha nhan g6m hoa lam Viét Nam thudc mot dong g6m riéng biét.? Qua 
trinh phat hién di nhanh trong nia sau thé ky, khi nhing s6 lugng gém lon dugc phat hién 
khap cac dao Dong Nam A. Mac du cha yéu la g6m Trung Quoc, nhung gém Thai va g6m 
Viét Nam cing co sé lugng dang ké.’ Trong nhom g6m Viét Nam phan nhiéu 1a g6m hoa 
lam, nhung cing co g6m mot mau, hai mau va g6m nhiéu mau trén men. Da s6 cac cudc 
khai quat co tinh cach khong hop phap, thuong lén lut, va gay nén su pha hay mdi truong 
khao c6 hoc. Nhimg hién vat s6m duge cac nha suu tap ban xu va nude ngoai mua. Nhung 
tinh trang nay da tao ngan cach tram trong cho viéc xac dinh nién dai chinh xdc. 


William Willetts goi giai doan nay 1a mot chuong mdi trong lich st "khong chinh 
thuc" cua g6m Viét Nam. Tinh hu6ng trong giai doan nay duoc thé hién hay nhat qua loi 
cua tac gia: "Hai muoi nam trudc [nhtng thap nién 60] khong ai biét nhiéu vé g6m Viét 
Nam. Mai dén cu6i giai doan goi 1a “duong dau" gitta Indonesia va Malaysia, chinh xac 
vao nam 1967, moi bat dau co su phat gidc. Bau troi nhu m6é toang ra, va tran "dai hong 
thuy" lo g6m tran ngap xu6ng tran gian, chu yéu trén quéc dao Cong hoa Singapore. 
Nhung ngudi "phu thuy" gay ra cac tran dai hong thuy nay 1a tukang antik, hay nhung 
lai buon luu dong ngudi Indonesia ho chen nhau trong nhimng khach san nho 6 Singapore, 
mang theo hang thing may chia day g6m ma da s6 thuoc loai chua ai ting biét trong 
lich su g6m. Trong vai truong hop nhiéu loai g6m vang mat nhiéu tram nam vi da bi an 
tang voi ngudi chét trong nhing khu mo trén khap quan dao Indonesia. Gém da du nhap 
tu Trung Quoc, Thai Lan, va Viét Nam, voi khdéi lugng theo thu tu nay. 


"Nhiéu loai g6m xép hang trén ké tu trong khach san, sanh vai nhau trén cdc gia ria 
mat, trén ban trén ghé, trén lan dudi giuong, va khdp san nha. Theo tiéng don nguodi mua 
voi va tu hop, chay tu lai buon nay sang lai buon khac. Tiéng mac ca vang 4m trong 
khong gian, ngudi mua tranh cai nhau: 'Toi thay mon do truoc". Trong khi dy muc do 
xuc dong gia tang khi ngudi ta nhan biét rang mot chuong mdi trong lich st g6m dang 
dugc mo ra. 


"Khong ai biét nhiéu... Day la nhing nam day kich dong. Toi phai lap lai la kién thuc 
cla chung t0i cuc ky han hep... Suu tap Dai hoc Singapore duoc thanh lap chinh bang 
cach cho Idi buon xem anh minh hoa trong sach cla Van Orsay de Flines loai hién vat 
chung toi mu6n co va yéu cau ho mang hién vat tuong ty lan sau. Va ho lam dung nhu 
yéu cau. 


"Co nhiéu diém gay lung tung trong dau 6c moi ngudi. Vi du nhu chung toi khong 
thé phan biét hién vat Viét Nam voi hién vat Thai san xuat tai lo Sukhothai... Chung toi 


cling lo lang vé nién dai. Co thé nao hién vat nhu vay co tir hon b6n tram nam ve trudc? ‘Minh R: Lo hoa lam ve hoa miu don 


ee 23 day cho la thude dd gia traytn tw 
(obi 
Trong no rat moi Mindanao, Thé ky 15. 
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Rat dang tiéc, di tich khao cé da co su hu hai khong dén bu dugc vi nhtmg cudp pha 
nhu thé. Su buc minh trudc tinh canh do dugc néu r6 trong quyén sach quan trong voi 
tua dé Gém An Nam tai Bao tang Pusat Indonesia, trong do tac gia giai thich cung doc 
gia rang tu "tim" trong bai viét khong dé cap toi noi hién vat da duoc khai quat ma 1a noi 
nhan vién bao tang mua hoac truy nguyén dugc.’ Nam 1989, Pho Giam déc Bao tang 
Quoc gia Philippines, Alfredo E. Evangelista ding tir "tan pha" khi noi dén cac cudc 
khai quat khong chinh thttc.° 


Day la giai doan ma cdc hoi g6m cé da duge thanh lap. Nam 1971, Hoi g6m Dong 
Nam A Singapore non tré m6 cuoc trién lam khai mac trung bay gom xuat khdu Viét 
Nam va Thai Lan kem theo catalé minh hoa.’ Mudi mot nam sau, vao nam 1982, Bao 
tang Quéc gia Singapore phdi hop voi Hoi gom Dong Nam A té chute mot cudc trién lam 
riéng vé g6m Viét Nam, da sé 1a g6m hoa lam.* Nhu William Willetts da cong nhan cac 
dong gop vé phuong dién nay cang ngay cang nhiéu, bao gom dong gop cua Adrian 
Joseph, Cheng Lammers, Abu Ridho, William Sorsby, Dean Frasche, Robert Griffing 
Jr., King Yung-hua, Charles Nelson Spinks, Roxanna Brown, Yashiaki Yabe and John 
Guy.’ Hai dn phim ra doi som vé gom Viét Nam, Cam nang suu tap bdo tang Jakarta 
cui Van Orsay de Flines, nam 1949, va Gém An Nam cua Okuda Seiichi, nam 1954, la 
hai nguo6n tai liéu huong dan ban dau trong linh vuc nay. 


Phan viét nay sé tap trung vao g6m hoa lam Viét Nam xuat khau tir gitra thé ky 14 
dén thé ky 17. Mam mong ngoai thuong nam trong lich sir giao luu lau dai gitra Viet Nam 
va thuong nhan tu nhiéu nude da dén budn ban 6 Viét Nam. Vay ma mai dén thé ky 20, 
ngudi ta moi phat hién g6m Viét Nam trong bdi canh xuat khdu tai Tay A, luc dia va hai 
dao Dong Nam A, va Nhat Ban. Bai viét nay noi vé loai g6m, dong thoi sé tom tat nhung 
phat hién khao cé hoc quan trong co lién quan, va ban vé nhtng kién giai dang thinh 
hanh. Bai viét con mo ta cach g6m duoc sit dung trong béi canh ngudi tiéu ding, va xem 
xét ly do tai sao g6m hoa lam dugc chap nhan dé dang trong nhing cong dong khac nhau 
sudt vung Dong Nam A. Qua nhimg su kién lich su, ky su du lich duong thoi, ho so mau 
dich, tu liéu dan toc hoc, thong tin cong bé va chua cong b6 vé cac di tich bi cuop pha 
chung ta co thé tai tao lai béi canh lich sir ma tir do nhting mat gom da xuat hién. Nhung 
thong tin do gitip chting ta tap trung vao mot s6 van dé lién quan toi dong chay xuat khau 
da thay ro rang vao thé ky 14. Néu chung ta hinh dung dong xuat khau nhu mot dong 
thoi gian, chung ta sé thay rang mdi bién dong tang trong xudt khdu tuong ung voi mot 
s6 su kién lich str nhat dinh. Trén co sé thong tin hién co, chung ta co thé néu ra ba thoi 
diém bién dong tang ro rét ma sé dugc ban chi tiét duoi day. 


Xuong dat trén g6m hoa lam tim thay 6 Dong Nam A bao gom ba loai. Mot loai co 
két céu min chdc, 4m, mém, gan nhu phan khi so vao va co mau trang nhat. Loai nay 
thuong gap trén gém vé nau sat hodc vé lam duci men voi cac do an nhu canh hoa cuc 
va vién ngoc lira. Loai thir hai co mau trang xam, chdc va min, lanh va cung khi so tay. 
Loai nay rat phé bién. Mot bién thé ctia loai nay 1a nhom g6m co xuong dat lan déu tap 
chat co thé thay va so tay duoc. Loai nay it gap nhat. 


Nhung tai tao co tinh gia thiét va nhtmg nhan xét cudi cing trong bai viét dugce xay 
dung trén tu liéu tir cac dia diém xuat khau qua bi canh sy kién lich su lién quan dén su 
thang tram clia cdc chinh thé, cac cong quéc va cac thuong diém trong khap Dong Nam 
A, cuing nhu cdc triéu dai Viét Nam va Trung Quéc. Tuong lai sé mang lai nhung phat 
hién khao c6 moi cho phép chung ta bi lap nhung khoang trong hién nay thudc giai doan 
nay sau hang tram nam da voi mat trong lich su. 


MOI TRUONG TAY A 


Mot vai nhan xét ngau nhién ngan gon vé kinh nghiém cia Trung Qué6c trong thi truong 
Tay A sé giup chung ta co nhan thic sau dam hon vé cac tinh huéng da dua gom hoa 
lam Viét Nam vao cung thi truong. Nhung dac trung trang tri trén gm hoa lam cao lua 
lam tai Trung Quéc da duge ghi chép som nhat cho thay m6i lién két voi thi truong Tay 
A. Diéu do chung ta thay trén g6m hoa lam tim thay tai Duong Chau va cac dia diém 
khac, trén tat ca san phim lo Gongxian, tinh HO Nam, san xuat tu gita thoi Duong (618- 
906) dén thoi Ngu Dai (906-960). Trong khi mot s6 mo tip ro rang theo truyén thong hoa 
van Trung Quoc, mot s6 khac thé hién anh huong van hoa Tay A. Nhing manh gom tim 
thay tai Samara (Irdc) va Suhar (Oman) da dugc nhan biét 1a nhing manh g6m hoa lam 
thoi Duong xuat khdu sang cac noi do." Nam Tu san xuat gom vé lam duoi men vao thé 
ky 8 nhung sau do gap kho khan vé mat ky thuat. Tiép theo do duoi thoi nha Nguyén 
(1271-1368), tai Canh Duc Tran tinh Giang Tay, nguoi Trung Quoc ché tao g6m hoa lam 
co do nung cao va voi "hoa van trang tri phic tap, co duc va co nhiéu lop theo anh huong 
my thuat Hi giao."" Theo ho so Trung Quéc, Cuc Ché tao Hoang gia thué nghé nhan 
Hi tai cdc lo gm do, va qua nghién cuu chung ta thdy mot vai ky thuat va kiéu cach 
trang tri géc HOi da dugc tai ché trén g6m Trung Quéc voi su hgp tac cla ngudi Hoi." 
Loai gom nay dugc thi truong Tay A san sang tiép nhan. Chinh vao giai doan nay Viét 
Nam buoc vao thi truong. Su hién dién cla g6m hoa lam Viét Nam trong cac suu tap 6 
Tay A bén canh g6m hoa lam Trung Quéc cho thay qua trinh giao luu van hoa da dugc 
mo rong. Bang cach nay hay cach khac, trong cung béi canh lich st nén cong nghé gom 
Viét Nam da chiu anh huong cing tac nhan kich thich ngoai lai, va gom Viét Nam da 
xuat khau trong cung dong mau dich. Chung thé hién r6 rét qua hinh dang cia san phim 
nhu cac loai 4m hoac cac dia to ding trong bita an cong dong, su sit dung mau lam dudi 
men, su b6 cuc hoa tiét, va cach trinh bay mot s6 mo tip. Phan tich nhing yéu t6 nay cho 
thay anh huong Tay A va Trung Quéc dat ké bén nhimg dac trung Viét Nam, nhung 
chung duoc két hop mot cach tinh té dén ndi no doi hdi mot nhan thuc nao do va mot 
cap mat kinh nghiém dé phan biét ra g6m hoa lam Viét Nam. Su két hop nhtng yéu t6 
nay tao nén mot san phém voi mot phong cach dac biét hap dan khiéu tham my cua 
khach hang Tay A. 


Hién vat ndi tiéng nhat trong bdi canh nay, da ting bi ngo nhan 1a san phim Trung 
Quéc, 1a chiéc binh lon cé minh van trong suu tap Bao tang hoang cung Topkapi Saray. 
Hoang cung nay duoc xay dung sau khi Mehmed II (1427-1481) chinh phuc thanh pho 
Constantinople nam 1453. Luc ay Constantinople la thu dé dé quéc Byzantine. Bay gio 
tro thanh thu d6 dé qudéc Ottoman, thanh phé duge déi tén 1a Istanbul, va tiép theo do cac 
nha tho nhuong ché cho cac thanh duong. Hoang cung duge tring tu nhiéu lan qua cac 
vuong triéu ké tiép nhau, va cudi cung bién thanh nha bao tang vao nam 1924. Trong 
giai doan nay chiéc binh Topkapi 1a hién vat gm Viét Nam duy nhat hién biét co dong 
minh van ghi quanh vai noi ro noi san xuat va tén nghé nhan. Nhing dac diém khac mang 
tinh cach Viét Nam nhat 1a day to son nau, bé cuc gidn doan cla hoa mau don day va 
kiéu vé 1a nhumg nét dac thu cla g6m Viét Nam." Voi chiéu cao 54 cm binh nay 1a mot 
trong nhing hién vat to nhat trong suu tap."* 


Su hién dién cua manh g6m hoa lam trong cac cudc khai quat tai thuong diém 
Hormuz dugc chap nhan la bang chimg g6m Viét Nam dén Tay A bang dung hang hai."* 
Nhung sau khi Lién bang XO viét sup d6, Trung A duoc mo rong cho nghién cuu da dan 
dén su xem xét lai quan diém ve vai tro duong bo Trung A trong viéc van chuyén g6m 
Trung Quoc dén Thé Nhi Ky."° 
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Mot trong nhing diéu bi 4n vé g6m Viét Nam chua dugc giai thich mot cach thoa 
dang la nhung ham y cia dé tai tham khao néu ra trong tap san Au chau gan nam tram 
nam qua. Khoang nam 1515, Tom Pires viét tir Malacca rang gom Viét Nam, nhiéu cai 
c6 gia tri cao, dugc mang di Trung Quoc dé ban.” Boi lé Tom Pires 1a dai su BO Dao 
Nha tai Trung Quéc vao nhtng thap nién dau thé ky 16, chung ta co thé cho 1a nhing 
nhan xét cua Ong ta dé cap dén nita sau thé ky 15. Khao cé hoc van chua chiéu sang nhan 
xét trén. 


Trong b6i canh lich st, g6m trong hoang cung Topkapi ding dé phuc vu ban an, va 
khi ho bién déi hoang cung thanh nha bao tang, g6m duoc trung bay trong nha bép y nhu 
xua kia. Takatoshi Misugi m6 ta nhu sau: "Trén tuong phu voi hang tram san pham g6m 
men ngoc Trung Quoc va gém hoa lam. Ching toi dung tir duong lugn arabesque dé m6 
ta nhimg mau vé thé hién hdi van bao gdm nhing cym hoa 1a. Ta co cam tu6ng nhu 1a 
cac phong trung bay da dugc trang tri bang dia g6m va cac hién vat khac dé tao ra nhing 
cum hoa van voi hiéu qua dudng lun. Y tuéng trang tri xudt phat tir truyén thong van 
hoa Hoi, ding hdi van bao trum toan thé mat bang trén tuong".'* Chinh do moi truong 
Hoi nay ma sé lugng nho gém hoa lam Viét Nam da dugc nhap khau vao thé ky 15. 


Mot vi du khac, thuong dugc cong bé, 1a dia gém hoa lam voi dudng kinh miéng 
44cm. Voi duong kinh co nay, dia dugc xép vao loai dung trong cac bira an cong dong. 
Dia nay trudc thudc suu tap Shah Abbas luu git tai Chini-khaneh, hay “nha Trung 
Quéc", cia ngoi dén Ardebil trong thi trén Ardebil. Thi tran nay nam trén vi tri chién 
luge cach bién Caspian khoang 30 dam. Day 1a dia diém con duong tir Tabriz dén 
Caspian, va tu Astrakan dén cac thanh pho trung Ba Tu xuyén qua. Shah Abbas thong 
tri vuong quéc Safavid 42 nam tao nén quyén luc Ion va su thinh vuong. Sau khi cung 
c6 quyén luc, Shah Abbas chuyén sang lam nhimg viéc co tinh cach bac ai. Chinh trong 
giai doan nay, ndm 1611, Shah Abbas hién dang suu tap g6m cho dén Ardebil. Ong ta 
ra lénh ghi tén minh trén tat ca hién vat trudc khi cho vao Chini-khaneh. Dia Viét Nam 
co ghi minh van hién dang va hién dugc luu gitt tai Bao tang Khao cé Ba Tu, tai Tehran." 


Noi that nha Trung Quéc dugc tai tao dé chia dung suu tap va co nhiéu diéu ly thu 
do phan anh khiéu thim my dia phuong. Phan dudi cia tuong dugc trang tri bang gach 
mau c6 hoa van gdm lo, hoa va rau cay leo. Mang vach cla héc tuong hinh vom bj cat 
béi hang tram héc nho, trong mdi héc 1a mot hién vat gom. Toan bo phan moc va vom 
son mau xanh lam va vang.” Sy co mat cla gom Viét Nam trong mdi truong Tay Axa 
la cho thay, Viét Nam da dat dugc ky nang dé ché tao san pham giao luu van hoa dap 
img trinh do ky thuat va khiéu tham my cua thanh vién giau co nhat va thanh thé nhat 
trong cong dong quéc té. Nhimg manh gém tim thay tai Fustat (Cairo), Ai Cap, va tai 
Hormuz trong vinh Ba Tu la bang chimg cho nhing san phim g6m khong con ton tai.” 
Viét Nam co thé tham gia mau dich gém duong dai nay boi vi da dap ung duge nhimg 
yéu cau vé chat lugng ky thuat va my thuat, va tiép can duge Oxit cobalt dung thoi diém 
lich su. 


BOI CANH HAI DAO DONG NAM A 


Vung dat va bién Dong Nam A chia dung bic tranh van hoa phong phu va da dang, nudi 
dudng bdi su giao tiép cdc van hoa xa la, va bao gdm nhing quéc gia va vuong quéc 
khdc nhau voi quyén lyc gap nhiéu thang tram qua nhiéu thé ky. Hang hoa luu thong 
khong ngot ké tu thoi xa xua, va hién vat lay tir Khai quat bao gdm nhimg san phim tir 


thoi La Ma va thoi nha Han. Trong suot thoi ky chung ta quan tam, bo mat ton giao Dong 
Nam A 1a hinh anh mang tinh da nguyén voi dao Hindu, dao Phat, dao Hoi va thuyét van 
vat hiu linh ton tai trong cing mot thoi gian voi sy manh yéu khac nhau 6 cac dia diém 
khac nhau. Sriviiaya (670-1025), do dau cho dao Phat Dai Thira, két hop hinh tugng 
quyén luc Ma Lai va Phat giao. Vao thé ky 7, vuong quéc nay thy hudng quan hé cong 
sinh mat thiét voi cac vuong quéc dao Trung Java (570-927). Trong thoi ky cong trinh 
xay dung tang vot gitra thé ky 8 va thé ky 10 6 Trung Java, ho da hinh thanh cac trung 
tam dén Hindu trén cao nguyén Dieng va tai Prambanan. Trong cing khung thoi gian va 
khong gian do, Sailendra thanh lap trung tam Phat giao Borobodur. Sailendra, nhu 
Srivijaya, cing do dau cho Phat gido Dai Thia nhung cudi cing quyén thé lot vao tay 
dong ho theo dao Hindu.” Gém hoa lam Viét Nam cing nién dai dugc tim thay 6 di tich 
vuong quéc Hindu Majapahit (1293-1528), tai cac nha tho HOi giao thanh lap vao thé ky 
16, va cac nghia dia thudc nhom van vat hau linh. Sy phan phoi nay chung to g6m hoa 
lam trong ving dao Dong Nam A co suc hap dan phé bién. 


Sw hién dién cua ngudi Hi 6 Dong Nam A thuong dugc cho 1a ly do cua su pho bién 
cia g6m hoa lam trong ving, tuy rang dén nay van chua co bang chung bién minh cho 
quan diém nay. Thuong nhan Nam Tu hoat dong tich cuc trong ving trudc khi g6m hoa 
lam thoi Nguyén (1271-1368) cap bén trén hai dao Dong Nam A. Cac loai g6m nhu gom 
Changsha, gingbai va g6m men ngoc Long Tuyén da dén thi truong hai dao trudc gom 
hoa lam. Va g6m hoa lam lai du nhap vao do trudc khi co nhing s6 lugng cai dao dang 
ké sang H6i giao, mac du khi ay thuong nhan ngudi Hoi da co mat dong dao 6 day. Tuy 
nhién, du rang ho 1a cong dong ton gido quan trong nhat trong nhom mau dich hang hai 
chau A, nhung cong dong cia ho khong cé tinh cach don thuan ma lai co su phan chia 
thanh nhiéu cong ddng thuong nhan khac nhau.” 


Su lan rong cia Hoi gido ra khép vung Dong Nam A cing nhip voi qua trinh thiét 
lap nhing tuyén duong buon ban cua ngudi Hoi, nhung gém hoa lam khong di theo mo 
hinh dia ly nay va cing khong theo khung thdi gian nay. Toan b6 qua trinh H6i giao hoa 
dién ra dan dan, tuy khong dong déu vé mat khong gian va thoi gian, voi cudc cai dao 
som nhat vao cudi thé ky 14 khi Samudra-Pasai, mot chinh thé trong ho tiéu 6 Bac 
Sumatra tiép nhan H6i giao. Ibn Battuta chang han trén chuyén du hanh nam 1344 dimg 
chan 6 dao Sumatra, tiép xtic voi cong dong Hoi ban xu va co viét vé nhung khu theo 
dao H6i va nhig khu khong theo dao.” Truyén théng cho rang, su viéc Hoi gido hoa 6 
Java 1a do mot s6 nha thuyét phap dam nhan trong do ngudi dau tién 1a mot nhan vat lich 
st g6c Ba Tu. Malik Ibrahim 1a thuong nhan tir Gujerat, va mo chi Ong ta ghi nam 1419.* 
Vuong quéc Hindu Majapahit tiép can voi gom hoa lam Viét Nam rat som. Vuong quéc 
nay t6n tai dén dau thé ky 16 sau do bi ngudi Muslim ban xu trong cdc cong dong duyén 
hai danh bai. Mac du ho van co y thuc vé sy quan trong cla méi quan hé voi cac triéu 
dinh H6i gido trong ving, va bang chimg 6 cac khu m6 tang cho thay trong nhom hoang 
tOc cé ngudi theo dao Hoi, vuong quéc Majapahit van kién quyét trung thanh voi dao 
Hindu cho dén khi bj lat 6.” 


Dé xem xét van dé anh hudng H6i giao d6i voi su chdp nhan g6m hoa lam, chung ta 
can nhin sau vao qua trinh cai dao trong vung. Chinh sy cai dao cua tht linh Malacca 
trong giai doan 1409-1436 da la dau moc quan trong trong lich trinh banh truo6ng cia Hoi 
giao G Dong Nam A, va vao luc d6, g6m hoa lam da tré nén phé bién trong vung. Va, 
chinh mang ludi thuong mai toa rong tu Malacca va khu_bo bién Bac Java da dua thuong 
nhan HOi dén cdc hai dao nhu Tidore, Ternate, Makiar, Bacan, Jailolo va Motir. Dén gitra 
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thé ky 15 vua chua vung nay moi duge cai dao.” Dén dau thé ky 17, Gowa-Tallo 
(Macassar) va Tay Nam Sulawesi bao gdm Bone mdi theo dao Hoi.” Thé ma chinh vung 
nay la noi co rat nhiéu gom hoa lam tim thay trong cac mo tang co nién dai som hon giai 
doan ngudi ban xu theo dao H6i. Chinh su kién nhung do vat ké ca khdi lugng lon g6m 
hoa lam duge chon cat voi ngudi chét cho ta thay su vang mat cla anh huong Hdi gido 
khi ay. 


Trong khi su cai dao 6 Malacca la dau moc trong lich str banh truong cua Hoi gido, 
ngudi Bo Dao Nha chinh phuc noi nay nam 1511, va viéc bé quan d6i voi thuong nhan 
ngudi Hi tiép theo do da day nhanh qua trinh H6i giao hoa trong vung.” Sy that thi cua 
vuong quoc Majapahit nam 1527 cing gop phan vao do. Thé ma tat ca nhung su kién noi 
trén va su tiép can rong rai van hoa H6i dién ra sau khi g6m hoa lam da tro thanh mat 
hang pho bién khap ving. Sulu tiép nhan H6i giao qua tiép xtc tuong tu voi thuong nhan 
Hoi. Thuong nhan A Rap Hoi hoat dong tich cuc trong ving vao cuéi thé ky 13 dau thé 
ky 14, va nguoi ta cho rang chinh nhom kiéu dan bao gom thuong nhan HOi vang lai da 
gico mam mong dao Hoi noi day. Cac nha thuyét phap dao Hoi dén day trén nhung 
thuyén manh Trung Quoc, va cing di theo 1a cac ngudi Hoi Trung Quéc. Mot s6 trong 
ho da 6 lai day dé truyén giao. Hinh nhu m6i quan hé mat thiét gita nguoi A rap va 
ngudi Hoi Trung Quéc chang nhimg da thc day manh su luu thong hang hoa ma con 
mo rong kién thuc d6i voi van hoa ngoai lai. Du vay mai dén cudi thé ky 14, Sulu moi 
chap nhan cdc thé ché chinh tri xudt phat tir anh hudng Hdi giao, va tham chi anh huong 
nay co nguon tir phia Sumatra. Vuong quéc Hoi gido chi dugc thanh lap vao gitta thé ky 
tiép theo. Hoi gido tran dan vao luu vuc Cotabato va ving dat Lanao vao cudi thé ky 15.” 
Dong ho cam quyén tai Brunei theo Hoi gido vao nhung nam 1514 va 1515." Moi lién 
két lau dai nay chac da nudi duong su dong cam doi voi nhumg hoa van trang tri ngoai 
nhap. Tuy nhién, trén phuong dién vung nay sang ving khac, tac dong cua qua trinh nay 
nhu thé nao d6i voi g6m hoa lam kho thé dinh luong dugc. 


Néu tach roi yéu t6 mau sac va yéu t6 hoa tiét, thi chting ta co thé xem xét van dé 
nay voi cai nhin tir g6c canh khac. Xét vé yéu t6 hoa tiét trén gdm hoa lam, vai cau thanh 
khong khac biét lam so voi hoa tiét trén nhing c6 vat cula thoi xa xua hon rat nhiéu hién 
co trong nhiéu béi canh khac nhau trén khap quan dao. Hoa tiét van duong luon thuong 
trang tri phé bién 6 thanh trong cua v6 sé dia lon hoa lam Viét Nam 1a mot thanh t6 co 
thé dugc ban trong béi canh nay (Hinh A). Loai hoa tiét nay da co trong trang tri tu thoi 
tién sir nhu da thay trén nhung hién vat g6m chon cat trong hang Ayub, Mindanao.” 
Trong nghi lé san dau ngudi cla céc nhom dan toc Borneo, ho khac chim hoa tiét hoa 
day trén dau lau trudc khi kham thiéc vao (Hinh B).* Hoa van xam minh trong vung 
cing mang hoa tiét hoa day (Hinh C).* Nhung hoa van nay co vai tro khac nhau trong 
mdi cong dong, mot s6 co tinh cach dac trung cho nhom trong khi so khac mang nhung 
thong tin ly lich bi an vé con ngudi. Sumarah Adhyatman cing ghi nhan nhung diém 
tuong dong gitra mo tip hoa la va sac xanh lam trén vai batik cia Indonesia so sanh voi 
hoa van trén g6m hoa lam Viét Nam.” Day lai 1a mot linh vuc khac co su tuong dong. 
Hién vat bang vang va bac cua thoi Hindu va Phat giao 6 Java co nhiéu 16i thé hién hoa 
sen khac nhau va nhung hoa tiét duong luon phic tap phong theo cac loai canh 1a.°° Hoa 
tiét hinh ran va hoa la cham tré trén dau dao (panolong) nha Maranao 1a san phim cla 
nghé thuat Hoi ban dja (Hinh D). Van hoa day dung trong nhtng b6i canh van hoa noi 
trén cho thay chung la mot phan trong qua trinh lich st lau dai, trong do, nhimg anh 
hudng ngoai lai dugc két hop mot cach dé dang va da trai qua nhiéu chu ky bién déi true 
giai doan g6m hoa lam. Vi vay su ki¢n gom hoa lam duge mang dén thi trudng hai dao 


co thé duge coi nhu 1a mot giai doan nwa trong qua trinh nay. Boi canh trén cho thay, tai 
sao khach hang 6 Dong Nam A lai co thé dé dang ch4p nhan nhing yéu t6 hoa van trén 
g6m hoa lam, ngay ca nhung gi chua quen thudc lam d6i voi ho. Trién vong nay ham y 
ban chat c6 huu trong vung 1a mot trong nhung ly do co ban tai sao gdm hoa Iam 1a mat 
hang duge yéu chung trong nhing cong dong khac nhau 6 Dong Nam A. 


Gom Viét Nam xuat khdu sang Dong Nam A con co ca loai g6m vé nhiéu mau, két 
hop hoa van mau lam vé dudi men voi hoa van mau do, xanh 1a cay va doi khi mau vang 
ve trén men, hay g6m nhiéu mau vé trén men. Trong nhing mau ding, mau d6 co y nghia 
dac biét voi ngudn géc ti cac nghi lé xua cui lién quan toi su trudng thanh, long dung 
cam, cac cudc chién dau, va viéc sain dau ngudi. Bai lé do gom voi hoa van mau do co 
thé co sttc quyén ru thém d6i voi mot vai cong dong. 


Nhung mot loat gom Viét Nam bao gm g6m nhiéu mau va gém hoa lam da tim thay 
trong nhing khu m6 tang co lién quan dén nhimg ngudi theo thuyét van vat hiu linh. 
Chu yéu nho nhing nghi lé an tang cua ho ma rat nhiéu tu ligu g6m da dugc bao ton rat 
lau va rat tot (Hinh E). Vi vay, g6m hoa lam du nhap da gan lién va 1a mot thanh phan 
cua m0t tap tuc trong vung rong lon hon rat nhiéu. 


Diéu nay dugc thé hién ro chang han qua cdc cudc khai quat 6 nghia dia thuoc giai 
doan én Tay Ban Nha thé ky 16 tai Pulung Balaw va Kay Tomas, trén ban dao 
Calatagan, Nam Luzon, va mang lai sé lugng nh6o gém hoa lam Viét Nam cung voi gom 
Trung Quéc, gém Thai, g6m Binh Dinh, va g6m ban dia. Nhung 16 cot quanh mo cho 
biét truoc day m6 co mai che nhu ta gap trong mot sé di tich m6 ngudi khong theo Thién 
Chua giao, va thtrc an dang cho ngudi chét dat trén mo dugc dung trong bat va dia. Ro 
rang co nhiéu cach an tang: so tang, da tang va nhi tang. Mot dia hoa lam tim thay cing 
voi dau lau. Tai mot trung tam mo chum tré em nguoi ta tim thay 13 dia Trung Quéc va 
dia Thai co Ion va mot hién vat dat nung, tat ca déu chia dung xuong tré so sinh. Bat 
hoac dia dung lam nap day miéng lo, va do vat trong mo tang bao gdm nhig loai g6m 
mau dich nho dat trong lo cung hai c6t ngudi chét. 


Nhung phat hién tai day cho thay gém mau dich tit céc nudc duge ding mot cach 
khong phan biét, mac du co su phan biét vé hinh dang va cach ding san pham. Do vat 
trong vai ngdi moO bao gdm gém dat nung cua ngudi Philippines. Mot nia s6 m6 tai 
Pulung Bakaw co it nhat mot hién vat g6m mau dich trong khi di tich Kay Tomas hon 
m6ot nua s6 m6 co loai gom nay. Do an thira thuong thay trong g6m dat nung gia dung 
qua cac vo so, xuong thu va xuong ca. Theo cach xép dat g6m nhap khau trong mo, dia 
lon thuong dat up trén bd phan sinh duc, dia nhé dudi ban tay, va lo nho xung quanh dau. 
Noi chung hién vat thuong dat quanh dau, gan eo, va dudi ban chan. Hién vat loai nho 
thuong chon cing tré so sinh hoac tré con. G6m mau dich thuong gap gan hai cét hon 
g6m dat nung, diéu nay cho biét rang g6m mau dich duge liém voi thi hai, trong khi do 
g6m dat nung ban xu chi duge dat vao trong mo.” 


So luong do gom trong mo tang co khac nhau. Co mo co nhiéu g6m mau dich trong 
khi mo khac khong co va thay vao do la g6m dat nung. Diéu nay dugc ly gidi bang su co 
mat hay khong cla gom mau dich vao luc an tang, hay 1a sy lién quan nao do dén nghi 1é 
tang thuc cua nhung dang cap khac nhau trong xa hoi duong thoi. Trong khi moi ngudi co 
uéc vong dung g6m ngoai nhap, gom dat nung ban xu duge chap nhan lam vat thay thé. 


Trong truong hop g6m tho cung, co nhung thudc tinh khac ngoai nhan quan anh 
huong toi kha nang tép thj. Tinh chat vang vong chang han, mot dac diém cia g6m co 
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do nung cao, la thudc tinh duge danh gia cao bat chap loai mau nao trén g6m. Trong mot 
vai nghi lé, Am vang tir cai bat duge go kéu la dé goi hon té tién vé. Trong nhung truong 
hop nay, thuoc tinh thinh giac duoc danh gia cao hon thudc tinh thi giac. Vi thé trong 
nhtmg boi canh khac nhau g6m hoa lam duge dung trong nghi lé bén canh cac loai gm 
khac. Hinh nhu day 1a truong hop tai nhing noi luc bay gid nam ngoai tam anh hudng 
cua HOi giao. 


CON DUONG DI TOI 


Tat ca bang chung dén nay cho biét g6m hoa lam Viét Nam duoc dua vao thi truong quéc 
té qua tay lai buon nudc ngoai voi su khon khéo dé khai thac moi kha nang thi trudng. 
Néu thé chung ta can phai xem xét kién thuc hién co vé tinh hinh thuong mai trong giai 
doan Viét Nam xudt khdu g6m hoa lam. Str gia mo ta hai tuyén duong hang hai dan dén 
hai dao Dong Nam A htc bay gid, tuy nhién nhu J. V. Mills da nhan xét bén trong va ben 
ngoai hai tuyén duong nay con chang chit céc nhanh nho.* Mot tuyén tir phia Tay 
Indonesia hoac ban dao Malay chay doc theo Bac Java, Nam Borneo va Sulawesi, qua 
phia Bac cac hon dao Madura, Bali, Sumbawa va Flores, sau d6 vao vung bién Banda 
dén cum dao Banda va Tambon. Con duong dén Ternate hoac Tidore phai di qua 16i gitta 
Buru va Ceram, va lan theo dai dao di vé phia Bac. Tuyén thu hai di qua Borneo, ghé 
Brunei, xuyén qua eo bién Balabac vao ving bién Sulu. Vao khoang nam 1500, tau 
thuyén di ti: Thai Lan dén Mindanao phai theo con dudng nay.” Hoac, tir Trung Quéc co 
thé di qua Luzon, tiép theo huong dén Mindoro hoac nhom dao Calamian, va vao vung 
bién Sulu tu phia Bac. Dé tiép tuc di Moluccas phai vuot qua quan dao Sulu, dén can dao 
Basilan, tiép tuc doc theo bo bién Nam Mindanao trudc khi ré vé phia Nam toi cum dao 
Sangihe, va tit do dén Bac Moluccas.” 


Nhung su thay déi cia cdc chinh thé va cong quéc dia phuong, cing nhing chuyén 
huong chinh tri kinh té trén thuong truong quéc té da lam anh huong dén mo hinh giao 
thong ndi trén. Ngudn loi cia lai buon quéc té 6 Dong Nam A duoc khich dong boi 
nhing mong muon vé san vat hiém, nhdt la do gia vi. Vai san vat hiém dén ndi trudc nam 
1600 noi duy nhat trén thé gidi co trong cay dinh huong 1a nam hon dao nho be Ternate, 
Tidore, Motir, Makian va Batjan. Cay nhuc dau khau (mang lai hai loai gia vi: hat va vo 
nhuc dau khdu) moc trén vai hon dao bé ti thuoc nhom Banda. Nhom dao nay mang tén 
Moluccas ndi tiéng 1a dao gia vi. 


Dudi thoi Tong (960-1279), Trung Quéc chi y ngay cang nhiéu dén phuong Nam 
nhat 1a sau khi rdi kinh do vé Duong Chau nam 1127. Loi tuc thuong mai mo rong khi 
nhig phat minh ky thuat cai thién cong viéc van tai duong bién. Bang chimg van ban 
cho biét mau dich dudng bién cua Trung Quéc m6 rong 6 Sulu-Celebes-Moluccas vao 
cui thoi Tong dau thoi Nguyén va chuyén tuyén duodng ti Java sang Borneo. Co thé cho 
rang, tau thuyén theo tuyén nay ghé Brunei (mot thuong canh lon dang vao giai doan co 
uy thé lan thir hai tir khoang nam 1000 dén 1350) hoac Sulu. Dén day lai buon co thé tiép 
tuc di toi bién Celebes hoac chuyén hang hoa sang cac chuyén tau khac. Bang chung 
khao cé hoc tir mién Nam Philippines cho biét nén thuong mai manh mé su6t giai doan 
nay. Nhimg mat hang ban xu ndi bat bao gdm ngoc trai cla Sulu, ndi tiéng 6 Trung Quéc 
vi kich c6 I6n, va mach vang phong phi 6 Mindanao. Roderick Ptak nghién cuu tuyén 
duong thuong mai phia Bac qua Borneo va Sulu mo ta thoi diém khi ngudi Trung Quéc 
di lai buon ban voi Moluccas sau mot giai doan vang mat lau dai. Dua trén tai liéu vé 
dinh huong lam dau moc, Ptak cho thay mau dich bj gian doan duoi thoi Minh trong nia 


sau thé ky 14. Trong nhing thap nién dau thoi Minh sau nam 1368, tu li¢u Trung Quéc 
chi dé cap toi dinh huong lién quan dén cac phai doan cng nap tu Srivijaya, Java, Xiém 
La hoac Cambodia. Gita nhing nam 1372-1389 khong co phdi doan nao tu Borneo- 
Sulu-Philippines gtri dinh huong, digu do chimg to co su chuyén huong trong mo hinh 
mau dich va mot lan nwa dinh huong mang toi Trung Quéc thong qua cdc trung tam buon 
ban lon 6 Tay Indonesia va luc dia Dong Nam A. Bat ctr mot hoac tat ca cac su kién sau 
day co thé da anh huong toi sy chuyén huong trén: su han ché mau dich hang hai cla 
Trung Quoc sau khi nha Minh ndm chinh quyén, anh huong ngay cang tang cua 
Majapahit mo rong toi Moluccas va luon ca quyén kiém tra hang hai, su thOng tri cua 
Brunei dén suot nhimg nam dau thé ky 15, va su cing thang chinh tri gitta Sulu va Brunei 
vao dau thé ky 15."' 


Duoi thoi hoang dé Vinh Lac, nganh hang hai Trung Quéc dat toi dinh cao véi nhing 
chuyén vién du hang hai xudng vung bién phuong Nam. Chuyén vién du dau tién trong 
bay chuyén dién ra trong nhimg nam 1405-1407 va chuyén cudi cing trong nhimg nam 
1431-1433. Giai doan nay xay ra dong thoi voi giai doan vuong quéc Majapahit bat dau 
Suy tan, giai doan nha Minh xam luge Viét Nam (1407-1427), va su thong nhat cua 
Ryukyu (Okinawa) dui quyén Sho Hashi, vua Chuzan (1429). Quyén loi cua nha Minh 
tai Dong Nam A duoc su bao vé cia hai quan tuan tra manh va nhimg chuyén di an toan 
xuyén eo bién Malacca. Nho do co su an ninh thuong mai trong ving, trong khi do nhtng 
chuyén vién du hang hai da kich thich mau dich, va khoi lai su quan tam dén gém hoa 
lam vi ho da mang theo ding lam tang phdm ngoai giao va trao déi hang hod. Tuy nhién, 
ngay sau giai doan ngoai giao mau dich phi thuong nay, nha Minh thay d6i chinh sach 
va hau nhu cdm tu nhan tham gia mau dich hai ngoai. Vi thé chi co nhimg con tau mang 
cong pham m6i dugc phép dén Trung Quéc, va tau Trung Quéc bi gidi han hoat dong 
doc theo duyén hai. Chinh sach nay gay nhiéu kho khan cho cac tinh duyén hai Nam 
Trung Quéc va mé dau nhing cudc di dan xu6ng cdc nudc phia Nam. Dén cudi thé ky 
15, mau dich bat hop phap lan tran khdp vung duyén hai Nam Trung Quéc. “ 


Tuy nhién vao nam 1372, vua Chuzan, mot trong ba cong quéc 6 nhom dao Ryukyu 
(Okinawa), lap quan hé ngoai giao voi trigu dinh nha Minh, va sau do Ryukyu tro nén 
phat dat trong mau dich va dong vai tro van chuyén quan trong 6 Dong Nam A. Ho chay 
hang tram chuyén tau di Trung Quoc, Nhat Ban, Han Quéc, Thai Lan, Malacca, Sumatra 
va Java do nha Minh tai tro va cung cp von mua hang hod lam céng pham mang vé triéu 
dinh. Mai dén gita thé ky 15, nha Minh moi cung c4p tau thuyén, bao quan va trang bi 
mién phi. Sau do ho ding tau thuyén cia ho. Nho kiém tra chat ché cudc mau dich tro 
thanh doanh nghiép chinh thc voi chimg chi cia chinh pha Ryukyuan tai Shuri. Thai 
Lan la khach hang quan trong nhat, vi gitta 1425 va 1564 co tat ca 48 chuyén tau buon 
dugc ghi vao ho so, va quan hé mau dich bat dau som hon va tiép tuc lau dai hon cdc 
nuéc khac 6 Dong Nam A. Nguoi Ryukyuan di vé phia Nam theo con duong tir Naha, 
qua dao Kerama va Kume doc bo bién Phuc Kién, tiép tuc xudng Viét Nam, Thai Lan, 
Palembang va Java, hoac tu Thai Lan ho di dén Pattani, Malacca, Sumatra va Tay Java.“ 


Thu tir ngoai giao vé mau dich gita Dong Nam A va ngudi Ryukyuan do di dan ngudi 
Trung Quoc tai dia phuong dam nhan. St li¢u Nhat (Rekidai hoan) cho biét, ngudi Phuc 
Kién va, sau ho, con chau ho da git nhung van ban ti: Ryukyu. Ngudi Phuc Kién di cu 
dén day vao cudi thé ky 14. Ho giu doc quyén trong viéc nay vi ho dung tiéng Trung 
Quéc trong giao dich ngoai giao, thuong mai va thu tir gitta Ryukyu va nude ngoai. 
Nguogc lai, nhung van ban tu Dong Nam A cung do cu dan ngudi Trung Quoc tai noi dé 
dam nhan.* 
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Rekidai hoan duoc soan thao lan dau tién vao cudi thé ky 17 sau khi nhiéu su li¢u da 
bi that lac. Mac du quan hé ngoai giao voi Trung Quéc bat dau vao nam 1372, nhung st 
liéu ton tai chi bat dau tu nam 1425. Diém nay can duge doi chiéu voi su liéu chi ghi chép 
mot chuyén di doc nhat cua nguoi Ryukyuan sang Viét Nam vao nam 1509, sau khi nguoi 
Ryukyuan bi dam thuyén duge dua vé nuoc, va mac dit gdm hoa lam Viét Nam da timg 
duge tim thay tai cac di tich thé ky 15 trén nhom dao Ryukyu.” Kin Seiki dé xuat rang co 
lé cac chuyén di sang Viét Nam khong dugce ghi chép day du.” Gom hoa lam Viét Nam 
duoc tim thay cht yéu 6 nhing dinh thu duge phong thu vig chac (gusuku) cua thu linh 
trong ving théng nhat trong vuong quéc Sho ti dau thé ky 15.* S6 luong nhiéu nhat tim 
thay tai dinh Nakijin, quan Okinawa,” bao gom manh long bat co vé hoa la mau xanh 
cobalt va dudi day boi men nau. Dinh Nakijin bi tan pha nam 1416,” mac du dia diém nay 
van bi chiém git thém nam thap nién tiép theo.*' Cudc khai quat nha kho hoang gia phat 
hién nhimg nam 1944-1945, trong khu vuc linh thiéng trudc thudc lau dai Shuri mang lai 
1.300 hién vat g6m Trung Quéc, Viét Nam, Nhat Ban va Thai Lan nam duoi lop ma tran 
chay nam 1459 da pht kin. Hién vat dugc xép loai dung trong nghi lé quan trong va co le 
la tai san quéc gia. Gém Viét Nam bao gdm cac 4m ruou va bat hoa lam.” Tuy nhién, néu 
so sanh voi hang nghin manh g6m Trung Quoc va nhiéu di tich cé g6m Thai, s6 lugng 
g6m Viét Nam tim duoc tai cdc di tich Ryukyu khong dang ké. 


Shunzo Sakamaki nhan xét nhu sau: "Nguoi ta sé khong hiéu nhung tiép xuc gitra 
Thai Lan, Indonesia, Han Quéc va Ryukyu trong thé ky 15 néu ho khong quan tam toi 
nhung hoat dong va anh huong cia 14i buon Trung Quoc 6 nuéc ngoai trong ving Dong 
Nam A".® Chung ta van chua biét chinh xac bang cach nao ma gém hoa lam Viét Nam 
da di vao mang ludi mau dich da dang nay, mac di da co nhimg bang chung khao cé hoc 
cho biét su co mat cua chung. 


DI TICH HANG HAI DONG NAMA 


Thai Lan san xuat va xudt khdu g6m cing mot lic voi Viet Nam. Mac du nguoi Thai 
khong bao gid san xudt g6m hoa lam, nhung ho 1a nhing khach canh tranh xung dang 
trong cing thi truong. Gom Thai thudng duoc tim thay cing bdi canh khao c6 voi gom 
Viét Nam. Trong cac tuyén dudng hang hai hoat dong trong vinh Thai Lan tir thoi ky 
Sukhothai va Ayutthaya som tuyén duong di thang xu6ng phia Nam xuyén qua Nakhon 
Si Thammarat, Songkhla, Phatthalung va Pattani mang lai nhiéu loai gom hén hop ké ca 
g6m hoa lam Viét Nam.* Su co mat cla g6m hoa lam Viét Nam thé ky 14-15 tai di tich 
hang hai Thai Lan co lé co y nghia dac biét vi méi quan hé mau dich chat ché va lau dai 
gitta Thai Lan va Ryukyu trong thoi ky nay (Hinh F). Chung ta hy vong sé co thém tu 
liéu tu cac di tich moi dé cho phép co ly giai sang suét hon. 


Di tich Rang Kwian, con goi Tau ddm dong tién Trung Quéc, mang lai mot sé lugng 
nho gém hoa lam Viét Nam, cing nhiéu hién vat khac. tat ca da ra mat trén mot so an 
phdm.® Nhiéu hién vat co hoa van trang tri bao gdm cac bién thé tu hoa van hoa 1a don 
so, thuong dugce goi 1a van hoa cuc, va mot bat sau long vé bo hoa sen. Rat dang tiéc 1a 
di tich nay da bi lay di truoc khi khai quat. Danh muc thong ké cho thay nhung dong tién 
bi lady di nay co nién dai tu 344 dén 1398. Trong khi do doan khao cé lay duge 200 kg 
tién dong Trung Quéc voi nién dai ttr thé ky 7 dén thé ky 15S. Ho cing lay duge cap vong 
tay bang vang voi cdu truc rat phic tap va co cin thay tinh mau. Vidya Intakosai cho 
rang tay nghé y hét nhu tay nghé cua nghé nhan hoang gia Thai vao thé ky 15.” 


Tuy nhién an pham sau do xép di tich Rang Kwian co nién dai som hon 1270 + 60. 
Trén co so phan tich Cac bon 14, cac hién vat gom hoa lam Viét Nam duge xép nién dai 
nay.” Két qua phan tich Cac bon 14 duge lay tir mau manh gé duoi day thuyén. Loai g6 
nhu vay coi nhu g6 cu khi duge xé dé dong thuyén va thuyén co thé da cu truoc khi bi 
dam.” Chung ta co thé hiéu ngam rang mau gé lay tir tau thuyén thé ky 14-16 co thé da 
san co tudi roi, va do 1lé do khong thé xem nhu chi thi dang tin cay dé xac dinh nién dai 
g6m. Hon nia gé ding dong tau thuyén thud ay co xu hung co tudi hon hop, voi g6 moi 
va gé tai sinh dung trén mot chiéc thuyén va dung trong viéc stra chura thuyén sau do.” 
Vi nhung ly do trén, nién dai lay don thuan tir mau gé thuyén nhu vay khong thich hop 
cho viéc xac dinh nién dai g6m trén thuyén. Trong truong hop di tich Rang Kwian, nién 
dai tién dong gan nhat va dac trung phong cach cia nhung vong tay cung cap tu liéu thich 
dang hon dé xac dinh nién dai g6m. Theo kién giai nay thi gom trén thuyén co nién dai 
dau thé ky 15. Trén co sé nhung tai li¢u phat hién noi khac chung ta co thé két luan rang 
mot sO san phim g6m trén thuyén duoc san xuat tu thé ky 14. 


Di tich Sattahip, cach dao Khram tinh Chonburi 12 hai ly, khai quat nam 1975, co 1o 
hang g6m hon hop, nhiéu nhat la g6m Thai Lan, cht yéu Sawankhalok nhung cung co 
g6m Sukhothai, bat Binh Dinh (Trung Viét Nam), va hai hién vat (lo va dia nho hoac hai 
lo nho) hoa lam Bac Viét Nam. Bang chung tai di tich cho biét day la thuyén cho hang 
Thai Lan voi thuy tha doan nguoi Thai. Két qua cua nhiéu cudc xét nghiém Cac bon 14 
trich dan trong mot sé bai viét bao gdm cac nién dai 390-335 + 90 nam, 1520 + 140, va 
1680 + 270." 


Di tich thu ba, Ko Si Chang 3, dé 16 ra phé tich thuyén bun nho va hang cho chu 
yéu luong thuc nhu nhua an va tring. Hang gém bao gdm gém voi ngudn géc hén hop, 
trong do co g6m Binh Dinh, g6m hoa lam Viét Nam va Trung Quoc. Xét nghiém Cac 
bon 14 cho biét nién dai 1410 + 70 va 1540 + 120,” voi qui ba thé ky 15 duoc dé xuong 
la nién dai thuyén bi dam trén co so 16 hang.” 


Quan sat buoc dau cho thay cach tht trao déi san pham nhu nhing mon do gom tim 
thy tai cdc di tich hang hai 6 cac quan dao Dong Nam A noi trén khong may thay déi 
qua nhiéu thé ky. Tu cudi thé ky 7, Brunei thu hung nhiéu giai doan huy hoang khi ho 
kiém tra cac cla song va do do kiém tra ca vung ndi dia ménh mong 6 Borneo. Tai moi 
clra song quan trong ho co mot thong déc nam quyén luc kiém tra luu vuc song, va su 
luu thong san pham. San pham noi dia theo dong song ban xu6ng mién xudi dé doi lay 
hang nhap khau.“ San pham ni tiéng nhat ban xu6ng mién xudi co lé 1a loai long nao 
rat hiém va co tiéng la tot nhat thé gidi. 


Trong khi do, vao thé ky 10 san pham ban xu 6 Java dén tay thuong nhan quoc té qua 
mot hé thong phuc tap voi nhiéu tay trung gian dua san pham dén mot trung tam trao d6i. 
Thuong nhan ngoai quéc thu mua san phdm qua tay trung gian.® Sach Trung Quéc Chu 
Fan Chih viét nam 1225, mo ta trao doi mau dich 6 cac dao nho, trong do co dé cap dén 
trao doi dién ra trén dao Mindoro. Thuong nhan ngoai quoc tuan theo thu tuc dac biét vé 
viéc tha neo va dang ky, sau do ho moi dugce phep tu do tra tron voi cu dan ban xu. Mat 
hang ho mang theo gm co g6m su, vang thuong mai, chi, hat chudi thuy tinh mau va 
kim sd4c. Ho mang nhtmg mon nay ra khoi tau dé thuong nhan ban xu co thé chon lua, 
mo tin dung, va hang hoa cho di cac dao khac dé trao d6i. Mot thang sau hay lau hon, 
thuong nhan ban xt tré lai mang theo san pham dia phuong bao gdm sap ong, bong vai, 
ngoc trai, vo doi m6i, vai dja phuong va qua cau ma ho da dung hang nhap dé trao déi.” 
Chén g6m hoa lam Viet Nam voi hoa van vo so khac chim duoi men nau, va bat chan 
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cao da duge tim thay tai cdc di tich g6m hdén hop 6 Puerto Galera, dao Mindoro (Hinh 
Ga,b).”’ Nhimg phat hién nhu vay, ké ca phat hién ti cac cudc dao khong chinh thuc, 
khang dinh g6m Viét Nam da gop phan trong nhtng trao d6i noi tren. Nhtng cudc khai 
quat gan day 6 Viét Nam khang dinh nhom g6m nay co nién dai sau Chu Fan Chih nhiéu 
thé ky. 

Dao Palawan nam gitta bién Dong va bién Sulu, va vo s6 thuong nhan da qua lai noi 
day thuong xuyén. Ho dé lai cho hau thé nhiéu di san khao c6.“ Su li¢u Trung Quéc mo 
ta nhung giao dich trén dao Calamian canh do cho biét thuong nhan ngoai quéc danh 
trong bao hiéu sy co mat cia ho (Hinh H). Thuong nhan ban xu chéo thuyén con ra gap 
dé mac ca mua cling mat hang hoa nhu tai Mindoro.” Trong nhung thap nién cudi thé ky 
20, ngudi ta dao duge g6m hoa lam Viét Nam trén nhiéu hon dao nho nam rai rac trong 
ving bién nay, dac biét la nhom Cuyo va Cagayancillo vé phia Dong Nam nhom 
Calamian. Nhung cudc dao khong chinh thc tai dao Cuyo da tim dugc dé g6m Trung 
Quéc, Sawankhalok va Viét Nam (Hinh I).” Néu nho rang 16 hang h6n hop tim dugc tai 
di tich Lena Junk trén dao Busuanga thudc nhom Calamian, phia Bac dao Palawan, 
chung ta co thé noi mot cach rat hop ly rang, gsm Viét Nam dén cong dong dia phuong 
qua cac cudc buon ban doc theo duyén hai nhu tu liéu Trung Quéc m6 ta. 


Di tich Pandanan 6 cuc Nam dao Palawan mang lai 16 hang gom Ion trong moi truong 
khao cé an toan. Phan I6n 1a g6m Binh Dinh nhung cing co mot sé lugng nho gém hoa 
lam Viét Nam va Trung Quéc. Mac di tign dong nha Minh thoi Vinh Lac (1403-1424) 
cho biét nién dai tuong d6i cla di tich, nghién ciu sau do cho thay mot s6 gom Trung 
Quéc co cing phong cach véi gém thoi Chinh Thong (1436-1449).” Trén co so do ngudi 
ta thong nhat rang di tich co nién dai gitta thé ky 15. 


Tuy chi la mot s6 lugng nho, gém hoa lam Viét Nam tai di tich nay co nhiéu chat 
luong rat khdc nhau. Chat lugng tot nhat thudc nhom hop nho co nap, mot lo nho va mot 
binh to, mac di binh to nay da bi bong men rat nhiéu nhung van con du hoa van cho thay 
day 1a san pham cia tay nghé cao. Chat luong nhom nay trai han chat lugng nhom Io ty 
ba voi nhimg bang trang tri quanh than, nét but chiéu 1é, hoa van mau lam duoi men 
khong dong déu vé cudng do va chay nhoé. Nhung hién vat voi dang khac cung mang 
nhing khiém khuyét tuong tu. Trong s6 hién vat tim thay con co dia c6 vira voi hoa van 
don so. Trucc khi phat hién di tich nay nhing hién vat mang tin hiéu cua tinh trang san 
xudt cang thang nhu trén lo ty ba dugc xép nién dai thé ky 15-16. Nhung nién dai giua 
thé ky 15 cua di tich da day lui thoi gian san xudt som hon va sy ly giai truoc kia tro nén 
16i thoi. Nghia 1a dén gitta thé ky 15, Viét Nam da xuat khau g6m hoa lam voi nhiéu chat 
luong khac nhau. 


Néu xét chudi sy kién lich str duong thoi cing tu liéu khao cé tim thay tai Pandanan 
chung ta co thé noi rang, mot lan nua, diéu kién da tro nén thuan Ioi cho Viét Nam tham 
gia thj truong xudt khdu gom. Nién dai di tich khang dinh nién dai san pham trong 16 
hang vao giai doan sau khi quan Minh rut khoi Viét Nam nam 1427. Trén phuong dién 
tham gia xuat khdu, quan Minh rut lui 1a thoi diém rat thuan Igi cho Viét Nam vi no xay 
ra ngay trudc khi tri¢u dinh nha Minh tuyén bo chinh sach mau dich han ché va ngay sau 
chuyén vién du hang hai nam 1431-1433. Boi lé, chudi su kién dac biét nay da mang co 
hoi dén nguong cia dat nue Viét Nam, mac du Viét Nam van con trong giai doan bi 
nhiéu rac r6i do hau qua cia giai doan nha Minh chiém dong. Nhin chung, ngudn nhan 
luc da kiét qué nhat 1a d6i voi cac tay tho nghé va nghé nhan. Chat lugng khong dong 
déu cua 16 gom Pandanan tuong hop voi vién canh trong d6 co tinh trang thiéu tay nghé. 


Néu thé thi chat lugng san phém tat nhién bi anh huong, va su kién nay dé nhan thay 
trong truong hop nén cong nghé dang lay da c6 gang san xudt dé dap ung thoi co. 


Néu xét g6m hoa lam tim thay tai di tich Pandanan trong b6i canh trén chung ta co 
thé dua ra mot vai loi binh nhu sau. Su khac biét vé kiéu vé va phong cach thé hién co 
nét tuong hop voi san pham tir nhiéu xuéng gm khac nhau. Chat lugng men lam khong 
tot va ky thuat dun lo khong tot cho thay mot s6 xuong khong thué du sé tho co kinh 
nghiém. Nhung dac diém nay tuong dong voi mot nén cong nghé dang 6 vao tinh trang 
qua tai, s6 lugng san phdm vuot han kha nang nhan cong co kinh nghiém. Nién dai di 
tich Pandanan xép 16 g6m h6n hop trén tau cung khung thoi gian véi chiéc binh Topkapi. 
Su kién nay tao thém suc manh cho luan diém rang, day la giai doan xuat khdu dang phat 
trién nhanh chong. Bang chung hién co cho thay nhung tinh hudng thé ky 15 dua dén 
viéc xuat khau g6m voi chat lugng khac nhau sang nhung tang lop thi truong khac nhau 
6 Dong Nam A. 


Di tich hang hai voi s6 lugng g6m Viét Nam lon nhat tim thay ti trudc dén nay la 
di tich 6 mién Trung Viét Nam, gan dao Cu Lao Cham, cach cang cé Hoi An khoang 
14 hai ly. Do do thudng dugc goi 1a di tich Hoi An. Hién vat tim thay bao gom gom 
hoa lam, g6m nhiéu mau va gém xanh lam doc sac. Di tich nam sau trong day bién rat 
kho thé toi dugc. Kha nang co hon mot tau dim gay thém sy phic tap trong viéc khai 
quat. Dang tiéc di tich da bi ngu dan dia phuong lam xo tron. Ho ding ludi ra hi¢én 
vat va trong qua trinh do da lam nhiéu hién vat bi hong. Diéu tra va khai quat bat dau 
nim 1997. Bai viét trong bao Tudi Tré dang ngay 29/6/1999 cho biét cong trinh hop 
tac gdm 54 ngudi ti 13 quéc gia da ding thiét bi dac biét thu vot dugc hon 300.000 
hién vat. Bai viét co anh minh hoa cia mot s6 hién vat hoa lam tuyét dep da vot dugc. 
Bai bao cdo tién do in nam 1998 cho biét day 1a gdm thoi Lé So.” Mot so hién vat 
mang cing dac trung nhu g6m tim thay tai di tich Pandanan. Bao tang Gém Mau dich 
hién dang trung bay mot sé lugng nho trong do cé manh dia tuyét dep, trén thanh dia 
co mui va trong long vé phong canh voi b6 cuc riéng ré, nét but rat manh va co danh 
bong. Di tich Pandanan mang lai mot s6 g6m nho co vé cing mot loai phong canh va 
cung cach bé cuc.” 


Hai muoi lam hién vat g6m hoa lam Viét Nam nam trong 5.000 hién vat tim dugc tai 
di tich Lena Junk, dao Busuanga.” Doan khao cé con tim thay nga voi, sung dai bac nho 
bang dong, va sé lugng Ion g6m hoa lam Trung Quéc mang phong cach tuong hop voi 
g6m thoi Hoang Tri-Chinh Dutc (1488-1521). Day 1a nhimg chi dan gitp cho viéc xac 
dinh nién dai g6m Viét Nam tai di tich nay. Ban chat hon hop cua 16 hang duge dan 1a 
bang chung chung to chiéc thuyén nay buon ban doc vung duyén hai.” 


Thé ky 16 mang lai nhiéu bién déi co tac dong dén mau dich. Malacca bj that tha va 
lot vao tay BO Dao Nha ndém 1511 da lam thay d6i can can thuong mai trong ving. 
Thuong nhan ban xu phan tan di Aceh, Pattani, Bantam, Demak, Japara va Brunei. Sau 
hon nwa thé ky chéng cu Majapahit cudi clung bj luc lugng ti: Demak danh bai nam 1527. 
Cac cong déng duyén hai gop phan danh bai Majapahit két hop luc lugng dé thanh lap 
chinh quyén Mataram. Ferdinand Magellan dén vung bién Philippines nam 1521. Nam 
1527 giai doan Lé So 6 Viét Nam két thic. Nam 1557, nguoi BO Dao Nha duge phép 
dinh cu 6 Macao. Do quan hé tét vi Bo Dao Nha, Brunei cho phép tau Bd Dao Nha chay 
tuyén duong Macao-Malacca ghé qua Brunei.” Sy gian doan mau dich sau khi Malacca 
that thi, nguoi Tay Ban Nha dén Philippines cing sy thay d6i chigu huéng mau dich tiép 
theo do, va su bat 6n dinh vé mat chinh trj clang nhu noi chién 6 Viét Nam co thé duge 
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xem nhu nhung thanh t6 gop phan vao su ha man cua giai doan trang mat mau dich lau 
dai nhat cua Viét Nam. 


Lic bay gio Brunei da ndm quyén kiém tra cac cong dong s6ng ven song phia Bac 
va Tay Borneo, quan dao Sulu va Manila. M6i lién hé Brunei-Sulu-Manila bao dam cho 
thuong nhan Brunei va Manila doc quyén mau dich hang hai khap quan dao Philippines. 
Nguoi Borneo dang buon ban trong quan dao Philippines khi doan tham hiém Legaspi 
dén day nam 1565. Thanh vién doan chan bat mot chiéc thuyén buén nho (prahu) dudi 
su bao tro cla vua Brunei trong ving bién Mindanao, mac du thuyén nay thudc quyén 
so huu cua Anton Maletis, cu dan nguoi Bo Dao Nha. Thuyén truong, nguoi Brunei theo 
dao H6i, rat hoat bat noi tri chay tiéng Ma Lai Moluccas va Visayan, thong hiéu va co 
kinh nghiém trong viéc mau dich 6 Moluccas, Borneo, Malacca, Java, An Do va Trung 
Quoc. Ong ta giai thich rang, thuyén budm Trung Quéc chi co thé dén Brunei va Luzon 
va khong thich hgp cho viéc buén ban lién dao vi qua nang. Vi vay, lai bu6n tai Brunei 
va Luzon lay hang va dem di cac dao ban. Thuyén buom prahu cho sat va thiéc tir 
Borneo; g6m, chudng dong, benzoin, hang vai, xoong chao sat tu An Do va Trung Quéc. 
Vi ly do thuyén cho qua nhiéu hang Trung Quéc nén ngudi ban xu goi chung 1a thuyén 
Trung Quéc.” Su gap go chiéc thuyén prahu nay cho ta hiéu sau sac hon vé mang luoi 
thuong mai lién dado vao dau thé ky 16. Dong thoi no cing cho ta thay tiéng Ma Lai da 
thay tiéng Trung Quéc trong ng6n ngi thuong mai, va lam sang to tu "Trung Quéc". 
Trong truong hop nay tir "Trung Quéc" chang nhung dung dién ta hang cho ma con dé 
goi tau cho hang. Diéu nay minh hoa trong tinh hudng va diéu kién nao do khoi lugng 
gom hoa lam Viét Nam, tuy khong lon, trong cung 16 hang voi nhiéu g6m Trung Quoc, 
nhu da tim thay tai di tich Lena Junk, rat co thé da mang tén chung 1a gm "Trung Quoc". 


DI TICH TREN DAT LIEN 0 DONG NAM A 


Ngoai cac di tich dudi bién 6 Thai Lan, g6m hoa lam Viét Nam con duoc tim thay tai 
cac di tich cu tru, mo tang va noi san xuat, tuy voi sé lugng nho. Nhtmg manh gom vé 
den hoac xanh lam dudi men, manh bat cé va khong co to son nau dudi day da tim thay 
tai Ayutthaya (song Chao Phraya), Sukhothai va, tuy it hon, Sisatchanalai.” Tai Ban Pa 
Yang, Sawankhalok, ngudi ta da nhat dugc manh nghién muc va phan dudi cia lo co 
nap.” Su cd mat gdm Viét Nam tai cdc di tich 1o Thai va viéc mot s6 g6m Thai co hoa 
van tuong ty g6m Viét Nam tim thay trong béi canh xuat khdu 1a hai yéu t6 chi thi cla 
ban chat canh tranh trong viéc buon ban gom. Trong truong hop nay chung cho thay 
chiéu huong cua nhig anh hudng nhat dinh. 


Mot phuong dién khac trong quan hé Thai - Viét dugc néu ra 1a mot sé it dd gdm voi 
pham chat dac biét nhu hinh dang khac thuong, c6 to va chat luong cao. Co lé nhom nay 
da phuc vu quan hé ngoai giao hoac do cung lé trong ton gido (Hinh J). Gom Viét Nam 
thé ky 14 con tim thay tai di tich Bac Thai Lan va doc bién gioi Thai - Mién.*' Nhu vay, 
chung ta co thé noi rang g6m hoa lam Viét Nam da co mat rong rai 6 Thai Lan, mac du 
vai sé luong khong nhiéu. 


Vuong quéc Majapahit (1293-1527), tai Dong Java, cuc thinh vao ntta cudi thé ky 14. 
Majapahit ndm quyén ba chu hau hét ving dao va ban dao Dong Nam A, va thong tri 
Dong Java, Bali va Madura, dong thoi van dong su anh hudng nay dé trimg phat Tay 
Java, mot phan lanh tho Nam Borneo, Celebes va Sumbawa. Vao nam 1365, Brunei 1a 
thudc dia cua Majapahit. Vao nam 1377, lanh tho Majapahit bao gdm cac ctta khau va 


vung noi dia keo dai tu Sumatra dén Tan Guinea va vung dao phia Nam Philippines.” 
Thuong nhan ngoai quoc cu ngu tai thanh pho quoc té cla vuong quoc nay dat tai Buhat 
va chinh noi day thuong nhan va nghé nhan tap trung tu hop dé giao thuong. Nhung vao 
nhimg nam 1405-1406, cudc noi chién gay d6 nat r6i loan trong vuong quéc va nam 
1428, Majapahit mat quyén kiém tra lanh thé Tay Java. Dén gitra thé ky 15, hau hét lanh 
tho chinh tri da bi mat va mat luon ca thuong mai quéc té.” Vuong quéc Majapahit kéo 
dai mai dén nam 1527 khi luc lugng tt Demak dén cu6p pha va danh dau su tan tui cudi 
cung cla vuong quoc nay. 


Trong khi do Majapahit nhap khau gom Viét Nam. Chung chiém ty trong lon nhat 
trong so luong g6m tim thay trong cac cudc khai quat nam 1976 tai Trowulan. Ngoai ra 
con co gdm Trung Quoc thoi Tong, Nguyén va Minh, gom Khome, g6m Thai va gom 
Ba Tu." J. C. Y. Watt tien doan rang "Khi dugc nghién cuu day du Trowulan sé cung 
cap mot trong nhing tap hop gém co tinh cach then chot trong tat ca Dong Nam A. Gom 
tim thay da dugc khang dinh tam quan trong lich si cha Majapahit nhu mot thu do quéc 
té vi dai 6 chau A trong giai doan thé ky 14 - 15". Gém Viét Nam bao gom nhiing manh 
gach voi phong cach dac biét chua tung thdy 6 noi khac. Nguoi ta nghi rang nhom gach 
nay 1a 16 hang dat lam. Chung co nhiéu kiéu dang dac biét, da s6 cé vé hoa van. Ngoai 
ra con co gach hoa nau, men nhiéu mau, va mot s6 nho men trang voi trang tri ndi (Hinh 
K). Mau lam dudi men co sac xanh sang choi, xanh nhat va xanh den; do to mau cing 
co bién thé. Vi nhtmg dac trung trén, nén cdc nha nghién ctu Indonesia cho rang trinh 
do dun 16 lam gach con 6 trong giai doan khoi dau. Ho thu nhat dugc tat ca 300 kg manh 
gach. Manh gach hoa lam tim dugc lan lon voi manh gach xay dung va dat nung.” Thién 
anh hing ca Nagarakertagama do nha tho hoang gia kiém quéc su Prapanca viét nam 
1365, m6 ta cudc s6ng trong hoang thanh duoi thoi Hayam Wuruk (Rajasanagara 1350- 
1389). Dién van doc trong triéu dinh dé cap toi dé, cau, dai phun nudc, chg bua va cay 
trong. Mo ta so luge cong trinh kién tric cho biét mot loat cac khu nha voi sanh duong 
dé ngo lam bang gé cé mai lop ngoi, g5 co cham khdc ndi va trang tri cac hinh tugng. 
Phi diéu bang dat nung la thanh phan trang tri kién tric chinh. Vi lé s6 lugng phi diéu 
lon dugc tim thay cung nhimg manh gach Viét Nam, cho thay no co thé da duge ding 
trong nhtmg cong trinh kién tric bang gé nay. Guy nhan xét rang s6 lugng manh gach 
ma nong dan dao dugc da goi y rang, gach la yéu t6 trang tri quan trong tai trung tam 
cung dién Majapahit hoac nhung toa nha trong ving phu can.” Tu do chung ta co thé suy 
doan rang nhtng cong trinh xay dung nay da dugc thiét ké va nhumg trang tri kién truc 
da dugc dat lam trong thoi ky thai binh va thinh vugng. Vi nua cudi thé ky 14 1a giai doan 
phon thinh nhat cla vuong quéc Majapahit, day co thé 1a thoi gian ly tuong dé khoi cong 
nhung cong trinh nhu néu trén. 


Qua nhan xét trén, chung ta co thé xem xét nhimng su kién xay ra noi khac cung luc 
do. O Trung Quéc nha Minh (1368-1644) dp dat gidi han mau dich trong nhung nam dau 
tién nam chinh quyén. Trong nhing nam 60 cia thé ky 14, thién anh hung ca 
Nagarakertagama mo ta Viét Nam 1a mot trong nhtng quéc gia co quan hé than mat voi 
Java, thuong nhan tir Viét Nam thuong dén Java.” Trong hai thap nién tiép theo do, Viét 
Nam phai duong dau voi van dé khan truong do ngudi Cham xam lan dat nuoc. Kinh 
thanh Thang Long bi cuop pha nam 1371 va nam 1378, va bi luc lugng Cham chiém 
dong sau thang vao ném 1383. Nam 1381 vua Tran di chuyén tugng m6 hoang toc tir 
Thang Long vé Hai Duong.” Nhu vay, mac du kinh thanh dang 1am canh roi loan, nhung 
Hai Duong hinh nhu dugc an toan. Voi nhung kénh mau dich gitra Viét Nam va Java van 
con mo cua va nhing sy kién khac con thuan loi, day that 1a dung luc cho Viét Nam xuat 
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khau gom. Bang ching khao cé hoc trong ving phy can vuong quéc Majapahit tuong 
hop voi b6i canh nay. 


Manh gach str Ba Tu voi mau xanh lam sang choi tim thay trong s6 gach Viét Nam 
dugc dung trong dan chung, cho thay rang viéc dat mua gach Viét Nam lay ngudn ti 
nén van hoa gach Ba Tu.” Trong phan tich m6 tip va b6 cuc hoa tiét tren gach, Guy 
dung hién vat thoi Nguyén va Minh lam mau tham khao, va dua ra két Juan rang, ly giai 
hay nhat 1a qua boi canh trang tri trén gdm Viét Nam thé ky 15. Guy lai noi thém rang: 
"mot s6 m6 tip dugc lay truc tiép tir ngudn cam hung géc Hoi, s6 khac ro rét co géc 
Java". Guy cing dan tugng ho phap tai trung tam dén tai Panataram, nién dai 1347, va 
kala bang da, nién dai khoang 1400, tim thay tai ché (in situ) tai Candi Surawono lam 
tai ligu d6i sanh dé xac dinh nién dai gach Viét Nam co vé dau thu tuong tu.” Guy két 
luan rang, su mua ban gach Viét Nam co lé tap trung trong thé ky 15, nhung co thé da 
tiép tuc dén dau thé ky 16. Tuy nhién trong phan tich van dé, Guy khong noi sau hon 
vé bang nién dai. Thé nhung su kién lich st va ching cw gian tiép da cho chung ta biét 
nhiéu bang ching co suc thuyét phuc ham y rang, loai gach men nay da dugc xuat khau 
vao thoi diém nao do trong ba thap nién cudi cing cua thé ky 14 duoi thoi nha Tran. 
Trong khi dac diém trang tri trén da s6 manh gém va gach men co thé so sanh voi dac 
diém trang tri trén nhtng loai hinh khac co lién quan toi thé ky 15, co nhiéu nhom mang 
dac diém phi hop voi gém thoi Tran trong thé ky 14. Abu Ridho, ngudi co co hdi xem 
xét cac manh gach lay ti Trowulan va ludn ca gach men in situ tai cac thanh duong 6 
Demak va Kudus, cho rang chung co nién dai thé ky 14 va thé ky 15, va day cing 1a 
thoi diém gach dugc dat lam. 


Nhan xét trén néu lén van dé mic d6 phong cach thé ky 14 chuyén tiép sang thé ky 
15. Khi ban vé tinh hu6ng lién quan toi loai gach men tim thay in situ tai nhiéu thanh 
duong trong cac thi trén doc theo bo bién phia Bac Java chung ta cling can chu tam dén 
van dé nay. Dac biét 1a truong hop gach men trang tri Dai Thanh duong tai Demak. 
Truyén thong mo ta day 1a thanh dudng cé xua nhat 6 Java. Mac di trén vién da dat nén 
co ghi nién dai 1479, mot s6 sir gia dat thoi gian xay dung vao thé ky 16.” Dai Thanh 
duong cé 65 vién gach men loai nay. Nhiéu nha nghién cw da nhan thay nhing diém 
tuong hop gitra ching voi nhung manh gach men tim dugc tai Trowulan. Su hién dién 
cua loai gach nay tai Demak xét cing voi thoi diém xay dung Dai Thanh duong va nhing 
bang chung khac bién minh cho quan diém rang, gach tai Dai Thanh duong 1a nhing 
chién loi phdm sau khi cudp pha vuong quéc Majapahit.” Néu dung vay thi gach nay 
khong dong thoi voi thoi diém x4y dung Dai Thanh dudng ma dong thoi voi mot cong 
trinh nao do da mot thoi trang diém vuong quéc Majapahit thudc dao Hindu. 


Cach cau tric khac thuong cia gach men cing gop phan bién minh cho quan diém 
nay. Chung khong két thanh bo phan khoa chat nhau nhu gach dung trong kién truc Hoi 
giao. Abu Ridho dé xudt rang chung co thé dugc ding trong cac thanh phan trang tri 
riéng ré trén vach go dac trung trong kién tric truyén thong Java. Cach su dung nhu thé 
tuong hop voi truyén thong Hindu-Phat giao 6 Java dugc bao ton trén nhtmg cong trinh 
ky niém tu thoi Majapahit. Trén phuong dién nay cach dung gach men tai Dai Thanh 
duong 1a mot trong nhing dac diém biéu thi kha nang thich nghi cha Dong Nam A dé 
cho phu hop voi sy d6i thay nhu cau, va trong truong hop nay nhu cau vé kién tric.” 


Lai thém trong van dé nay 1a g6m thu dugc tir cang cé Tuban nam trén bo bién phia 
Bac cla Dong Java. Cang nay co nién dai som hon Majapahit va duge coi nhu 1a céng 
vao Dong Java. Tuban 1a cang phuc vu cac vuong quéc ving nay cho dén thé ky 16 khi 


Gresik dong vai tro do. Trong nhimg thap nién 80, nhing cudc Ian tim cé vat khong 
chinh thuc lay dugc gém cach xa cau tau xua tai Tuban. Nam 1983, cdc nha khao cé 
thudc Trung tam Nghién ctu Khao c6é Quéc gia va Hai quan Indonesia tim dugc 500 kg 
manh gom tai day. Trong s6 do co rat nhiéu g6m Trung Quéc voi chat lugng khac nhau. 
Gom Viét Nam cung nhiéu, bao gdm dd gém nguyén ven va manh vo cua cac loai gom 
hoa lam nhu bat, dia, bat chtra dau, g6m m6t mau voi men xanh 14 hoac men nau, cung 
cac loai gém vé hoa van nau den nhu bat, bat chtra dau, céc udng tra va céc hinh tru. Vi 
khong thay tau dim noi day nén ngudi ta két luan rang, nhung dd gm trén bj thai bo khi 
cang con dang hoat dong. Qua nghién ctru cdn than cac nha nghién cwu Indonesia co thé 
chung minh rang nhiéu gém Trung Quoc tim thay tai Tuban co nhting diém gidng voi 
g6m tim dugc tai di tich Sinan 6 Han Quoc. Ho két luan rang loai gém nay co nién dai 
thoi Nguyén, thé ky 14. Gém Thai dugc xép nién dai thé ky 14-15. Trong khi do ho 
khong dua ra nién dai cho g6m Viét Nam.” Mac di day 1a di tich da bi xdo tron, nhung 
chung ta co thé két luan rang g6m Viét Nam trong ciing bdi canh co nién dai tuong duong 
voi gom Trung Quéc va gém Thai Lan. 


Su gan gui dia ly gitta Tuban va Majapahit cing su kién nhiéu loai gom Viét Nam va 
Trung Quéc tim thay tai Tuban cing tim thay tai Trowulan, khién cdc nha nghién ctu 
Indonesia cho rang hai di tich nay xua kia gan lin voi nhau. Tuy nhién khong co gi dé 
chimg to co gach men Viét Nam tai Tuban. Dua trén nhimg su kién nay ho két luan rang 
Tuban 1a mot trong nhimg cang phuc vu vuong quéc Majapahit.” 


Trao di gitta Viét Nam va Indonesia con co nhiéu loai tuong tron. Nhung ta chi biét 
vai tugng qua manh g6m ma thoi, vi dy nhu manh chan voi kha to mau trang co mong 
to nau theo kiéu phé bién thoi Tran, mot phan canh tay trang tri hoa lam, va mong thu 
co men trang voi dudi ap vao lung theo tu thé ngdi. Tugng tron nguyén ven bao gdm mot 
ngudi da mau s4m mac y phuc trang tri hoa lam, tay cam dao gam, cdm va dau co nhiéu 
16 nho dé cdm rau toc vao.'” Mot tugng khac tuong tu nhu vay nhung to hon cing duge 
noi dén 6 Dong Java, tay cam dao gam (cao 24,8 cm), va co dac diém tuong ty voi tugng 
dat nung (cao 35,6 cm) thudc thoi ky Majapahit va dugc mo ta 1a tugng "nwa hién thuc 
nua nhai giéu".'' Mo ta nay cing dung cho tugng tron g6m hoa lam ndi trén. Nhung 
diém chung nhu vay dan dén quan diém rang day 1a hang dat lam. Cac nha nghién curu 
ngudi Indonesia dong tinh voi quan diém nay.'” 


Sulawesi nam vé phia Tay Moluccas. Chung ta co thé cho rang Sulawesi dugc phon 
thinh vi vi tri dia ly nay va vi cu dan cua ho rat thanh thao trong viéc buon ban duong 
bién. Nhung sé lugng g6m du nhap tim thay 6 day 1a mot trong nhtng thé hién cua su 
phon thinh cua ho. Trong ving Sulawesi cing 1a noi ngudi ta tim thay mot trong nhing 
s6 luong g6m hoa lam Viét Nam phong phu nhat. Sulawesi la qué quan cua ngudi 
Macassarese va ngudi Bugis, hai t6c dan khéo léo vé thuong mai va nganh hang hai. 
Duarte Barbosa mo ta ho di thuyén dén Moluccas dé cho dinh huong. Luc dy mot cai 
khanh hoac mot bat g6m su, néu to, tri gid 20 hoac 30 can (quintals) dinh huong.'® Hon 
dao nay con Ja qué huong cua bd lac du muc trén bién, ngudi Bajau, ho s6ng cong sinh 
trong cac vuong quéc Nam Sulawesi, dac biét la Gowa, Tallo va Bone, voi quan hé dac 
biét chat ché vao dau thé ky 16. Nhimg nhom Idi buon trén bién ndéi tiéng nay con thay 
sOng rai rac doc bo bién 6 Borneo, Nam Philippines va trén nhom dao Moluccas. Trude 
thé ky 16, Nam Sulawesi 1a noi thuong nhan ngudi Java dimg chan trén duong di 
Moluccas vé phia Dong. Vao thé ky 16, cang Macassar tro nén ngay cang quan trong, va 
nam 1610, thuong nhan ngudi Tay Ban Nha, Trung Quéc va Dan Mach dén buon bin va 
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mo thuong diém. Tome Pires mo ta cu dan ban xu 1a nhimg thuong nhan day sinh luc, 
ho di buon dén tan Malacca, Java, Borneo, Thai Lan, Pegu (Mianma), Moluccas va 
nhom dao Banda."" 


Su hién dién cua g6m ngoai quéc 6 Nam Sulawesi duge ghi chép Jan dau tién vao 
nam 1912, khi ngudi ta tim thay mo chum co chua xuong ngudi va tro gan Bone."® Phan 
lon g6m dao tir mo dan toc ban xu.'” Suu tap gdm Viét Nam tai Bao tang Quoc gia 
Indonesia bat ngudn tu ndém 1930 voi suu tap ca nhan cua E. W. van Orsay de Flines. 
Suu tap bao gdm g6m tim thay tai Indonesia, nhiéu hién vat lay tir nhing cudc khai quat 
khong chinh thttc 6 Nam Sulawesi.'” Hau nhu toan bo gdm Viét Nam, g6m hoa lam va 
dd g6m gingbai Trung Quéc minh hoa trong quyén sach Gém cé tim thay tai Indonesia 
tim dugc trong 15 nam vé trudc tai Selayar hoac dao Bangai, Sulawesi.'"* Loai g6m nho 
xiu rat phong phu tim thay tai nhing ng6i mo 6 Sulawesi. Nhung lo nucc be ti hinh thu 
nhu nhai, vit, cua va voi qua cac dang nhu lo cho chim an, chén tra (rugu), Ong thudc voi 
c6 cé vanh dia, lo bé ti, va lo co ndp cing co mat.'"” Mot di tich khac tai Indonesia co 
g6m Viét Nam la khu Soppeng, Macassar (Gowa), m6t ngdi mo nha vua dugc danh dau 
boi u da hinh thap voi nam lo g6m Viét Nam dat xung quanh.'* Tac gia khong noi ro day 
c6 phai gm hoa lam hay khong, nhung g6m hoa lam dugc dac biét noi dén trong s6 go6m 
tim duoc tai di tich m6 nam trén ddi ven bién tai Warloka, cuc Tay dao Flores, trong do 
con co g6m Trung Quéc va gém Thai." 


e) Philippines, g6m nhap cht yéu tim thay 6 cac khu doc theo ven bién va ving noi 
dia co 16i thong ra bién dé dang bang duong thiy. Khu tam giac Manila, mot trung tam 
thuong mai som, 1a vi du dién hinh. Cac song rach chay vé day tao thanh mang luoi giao 
thong rong rai vdi song Pasig, mach mau thuong mai cla hd noi dia Laguna de Bay.'” 
Nam 1967, rat nhiéu g6m mau dich duoc phat hién tai cac thi trén ven bo ho Laguna de 
Bay. Khi nguon tin nay dén tay lai buon dd cé va nhing nha suu tap gdm co, thi nhung 
cudc khai quat khong co kiém soat bat dau tién hanh tai Santa Cruz va mo dan ra cac thi 
tran khac trong tinh. Cho tan dén nam 1980, nhimg cé vat nay bay tran ngap trong cac 
ctra hang ban do c6. Mac di Bao tang Quéc gia Philippines co khai quat tai Lumbang va 
vai noi khac, nhung khong thay co bao cao nao vé nhing cudc khai quat cua ho.'* Nhung 
bao cao vé hai di tich khai quat tai Pila cho biét noi d6 co bn tang van hoa.'"* Thoat tién 
tang dudi cing duge cho nién dai thoi Tong, nhung ly giai sau do xép gOm men ngoc va 
g6m men trang Trung Quéc vao thoi Nguyén.' Trong s6 g6m hoa lam Viét Nam tim 
thay tai cac dia diém 6 Laguna 1a loai lo nho vé bang van may hinh khanh hoac bang 
canh sen kép. Tuy nhién nhimg hién vat nay duge lay tir cac di tich bi cuop boc. Nhin 
chung thi dao Luzon mang lai nhing s6 lugng gom khong dang ké néu so sanh voi nhimng 
s6 lugng tim thay 6 Trung va Nam Philippines. 


Mot dia déng voi nién dai tuyét déi thé ky 10 tim duge khi nao vet long song 
Lumpang, tinh Laguna, trong nhtng nam 80 gdm ca minh van (van ban luat phap) cho 
chung ta thém tu ligu moi vé mang ludi thuong mai trong vung dao Dong Nam A, va 
nhimg ham y vé su luu thong g6m trong boi canh Philippines. Antoon Postma truy 
nguyén nhiéu dia danh khac trén dia: nhu Tundo 1a Tondo (hién nay 1a mot quan trong 
thu do Manila), Dewata chi vung Butuan (dao Mindanao) va Mdang trén cao nguyén 
Dieng, Trung Java. MOi lién hé gitra tu tru6ng Dewata va tu truong Mdang cho thay mot 
mat xich nao do gitta Butuan va Java trong thé ky 10, Tu thé ky 7 dén thé ky 11, vuong 
quoc Srivijaya tai Sumatra 1a mot luc lugng chinh tri manh nhat ving. Hang hoa mau 
dich mang vao thuong cang do Srivijaya kiém tra coi nhu thanh phan cua hé thong cong 


pham, hoac mang tu noi dia va hai dao vao mang ludi Srivijaya. Nhung hon dao noi xa 
nhu 6 Philippines dugc gan lién vao mang luoi nay qua nhing tuyén duong phu. Tu liéu 
trén dia dong va nghién cuu cé tu hoc ti mi cho phép chung ta dung lai gia thiét nhu sau: 
Mot vién chuc Srivijaya duoi quyén tu truong chu hau Dewata (vung Butuan) bé nhiém 
vién chi huy 6 Tondo dam trach vung Tondo-Manila-Bulacan. Vién chi huy nay co trach 
nhiém trong viéc thong luu hang hoa tai Butuan vao thé ky 10.'"° 


Vao nhing nam 70, trong cudc dao kénh tai thanh pho Butuan ngudi ta phat hién 
nhiéu hom go, xac thuyén lam theo ky thuat c6, hang d6ng rac bao gdm nhiéu manh 
gom, va nhiéu bang chung vé nghé thuat lam kim loai va hat chudi. Gm voi do nung 
cao cling co, bao gom gém Trung Quoc (tir thoi Ngt Dai dén thoi Minh), g6m Thai, gm 
Viet Nam va gdm Trung Dong (Hinh L).' Wilfredo thudc Bao tang Quéc gia 
Philippines viét: "... khoi lugng gom kinh ngac va su da dang cla hang hoa ndi va ngoai 
tim thay tai Butuan cing mat do dan cu tién str dat Mindanao vao mot vi tri ving chac 
trén ban dd hé thong mau dich hang hai thinh vugng 6 Dong Nam A".'* Nhung ngudi 
san lung d6 cé bat hop phap cing hoat dong dat luc. Mot diéu bi mat ai cung biét 1a mot 
s6 do gom hoa lam Viét Nam dep nhat Philippines da tim dugc tai Mindanao. 


Buc tranh khao c6 duge mo rong bang nhing phat hién ngau nhién, nhat 1a kho bau 
vat bang vang va nhiéu loai hién vat do nhimg ngudi dao vang bat hop phap tim dugc."'” 
Nam 1981, mot ngudi lai xe ui dat trong cong trinh lam duong giao thong tinh Surigao 
tim thay mot kho do trang tri lam bang vang, phat hién nay co tén chung 1a Bau vat 
Surigao. Mac du mot phan bau vat vO gid nay da bi mat, Ngan hang Trung uong 
Philippines co mua dugc vai do vat trong do co bay that lung bang vang lam tuyét khéo 
cing cac do vat lam rat ti mi.'” Vang Surigao 1a nguon tai san cla ngudi ban xu va la 
nhan to giup ho mua sdm hang hoa mau dich co uy tin. Patanne dé xudat rang vang 
Surigao da dugce dung trong cong nghé kim hoan 6 Java.'" Chinh trong vung phu can noi 
nay ngudi ta noi 1a da tim thay nhtmg san pham g6m Viét Nam thé ky 15 co lon rat dep 
va doi khi khac thuong (Hinh M). Nam 1521, Antonio Pigafetta bi loa mat boi do trang 
suc bang vang trén minh cia vuong cong Kolambu va doan tuy tung. Nhung dén thoi 
diém dy thi giai doan vinh quang cua Dong Bac Mindanao da qua roi. 


Oton nam trén bo bién dao Panay, Trung Philippines, 1a mot di tich dugc dan chung 
s6t sang khai quat va mang lai nhiéu loai g6m hoa lam Viét Nam.'"” Nhung phat hién roi 
rac nay cudi cung dan dén mot lan song khai quat khong chinh thuc trén dat tu nhan va 
mang lai gom Viét Nam, Thai va Trung Quéc. Trén hai tram hién vat da dugc cong b6 
trong mot an pham tu nhan trong do co gém Viét Nam bao gém hop co nap, dia va coc. 
Tac gia 4n pham nay noi rang khong ai c6 gang tach ra gm Trung Quoc, gom Thai va 
gom Viét Nam, vi luc bay gid su phan biét gitta cac loai gom chua duoc ro rét. Dac biét 
vé tinh trang g6m Viét Nam, tac gia viét: "Doi voi gom An Nam ngay ca chuyén gia 
cung thua nhan kién thuc ho khong ving chac". Tac gia trich dan Soame Jenyns cua Vu 
C6 vat Phuong Dong, Bao tang Vuong quéc Anh, nhu sau: "Chung ta biét rat it vé nhing 
lo g6m An Nam nay, va san pham cua ho thuong bi nham lan mot mat voi gom Trung 
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Quoc va mat khac voi gom Thai Lan". 


Calatagan 1a mot di tich duyén hai khac co tiép can g6m thuong mai, ké ca g6m hoa 
lam Viét Nam. Paulino Perado, dién cht tai Kay Tomas, dén Calatagan lan dau tién vao 
nam 1924, khi vung dat con phu rimg. Khi don dat dé chuan bj canh tac Ong ta bat gap 
nhiéu manh gom, va dén nam 1937, ong ta moi biét manh rudng nam trén khu nghia dia 
trudc kia. Nhung cudc cay dat hang nam phat hi¢n hang chuc bat, dia va lo gom. Nhung 
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hién vat nay khi thi bi vat bo, khi thi cho tré em lam do choi, khi thi mang vé nha ding. 
Mot khéi lugng manh gém lon cho ngudi em trai ding lot day rung mudi vi chat luong 
tot hon gach dat nung bay gio. 


Di tich Pulung Bakaw nam bén canh chua bj xao tron.'* Theo usc tinh thi tai nghia 
dja nay co chon 350 ngudi. Tat ca co hon 1.200 hién vat tim duge tai di tich Calatagan, 
bao gdm gém Trung Quoc, gém Thai Lan va gom Viét Nam. Da so la g6m hoa lam, 
nhung khong phong phu vé hinh dang: 92% bao gdm cac loai dia lon nho. Vao luc khai 
quat chi co chin hién vat dugc biét chadc chan 1a g6m Viét Nam, nhung sau do con tim 
thay bat co to son nau dudi day. Gém Viét Nam bao gdm hop co nap phang, dia va lo 
nho voi chat lugng tot.'* Di tich nay trudc duge xac dinh nién dai thé ky 15, nhung voi 
nhung thong tin moi chung ta co thé xép no vao dau thé ky 16. Nién dai moi nay dat thoi 
diém chon cat tai Pulung Bakaw va Kay Tomas vao cing thé ky cia cudc hanh trinh do 
Magellan dan dau dén vung bién Philippines nam 1521. 


DONG A 


Mot so lugng nho manh g6ém chung minh g6m Viét Nam dén Nhat Ban vao thé ky 14. 
Cac nha khao cé Nhat uc tinh rang ching dugc du nhap vao Nhat Ban Ian dau tién vao 
khoang 1300-1365. Trong s6 hién vat c6 mot manh bat vé canh hoa cic mau sat den dudi 
men khai quat tai Dazaifu, dao Kyushu. Mai dén dau thé ky 15 da s6 g6m Viét Nam khai 
quat dugc déu thudc loai nay. Dac biét mot s6 g6m vé lam co cing loai hoa van nay cing 
dugc tim thay.'* Day 1a loai hoa van tuong hop voi, va trong vai truong hop gidng hét 
nhu hoa van trén g6m hoa lam tim thay 6 Dong Nam A. Diéu nay ching to ching duge 
xuat khdu cung thoi. 


Tai di tich Dazaifu con dao dugc hai manh cua mot chiéc dia hoa lam cé I6n, voi vanh 
miéng canh hoa va vé hoa sen day rat can than. Dia dugc m6 ta 1a tiéu ban duy nhat trong 
b6i canh ma "Viét Nam nhai theo" dia "hoa lam dién hinh cia thoi Nguyén" va day cing 
la bang chumg an toan duy nhat cho biét loai g6m nay da san xudt som nhu thé. Dia duge 
xép vao nién dai nia cudi thé ky 14.” 

Trong nua sau thé ky 16 va dau thé ky 17 nhip do mau dich gita Trung Quéc va Nhat 
Ban tang vot, trong do ngudi Nhat dong vai tro chu dong. Trong quan hé voi Trung 
Quéc, ho thuong xuyén chuyén déi vai tro gitta mau dich va cudp boc khi thoi co cho 
phép. Vao nia sau thé ky 16, thuong nhan Nhat thanh lap cong dong buén ban o 
Philippines, Thai Lan va Macassar.'* 


Trong thé ky 17, hang xuat khdu cia nudc Dai Viét bao gdm to lua, duong, dd son 
mai, dd gé thép vang, g6m va san pham khac nhu xa huong. Trong do to lya, tir ban xr 
hoac loai tai xuat, 1a mat hang quan trong nhat. Su giao thuong gitta Viét Nam va Nhat 
do hé thong mau dich "chu 4n thuyén" dam nhiém dén nam 1633. Vao nam ay, Bakufu 
Tokugawa ap dat han ché hé thong mau dich, va thuc sy két thuc hé thong nay vao nam 
1635 khi nguoi Nhat bi cam di ra khoi xu ho. Tiép theo dién bién do Cong ty Dong An 
Ha Lan (V.O.C) ky két hig¢p uoc thuong mai voi Dong Kinh (Ha Noi) va thanh lap 
thuong diém tai cang Pho Hién nam 1636. Ké tir nam do, mau dich gitta Viét Nam va 
Nhat Ban do V.O.C diéu hanh trén co so mang luoi thuong mai da duge hé thong mau 
dich "chu an thuyén" thanh lap.” To Iya van la mat hang xudt khéu hang dau va su giao 
thuong nay dugc phon thinh nhat trong nhimg nam 1637-1639.'” 


Trong giai doan buon ban ty do, thuong nhan Nhat mua gém Viét Nam co gia tri do 
su thich ung tham my voi tra dao Chanoyu. Chang nhing mua g6m duong thoi, gom ca 
gom dat lam, ho con mua g6m san xuat hai thé ky trudc, thé ky 12 va thé ky13. Gom hoa 
lam co gia tri trong hanh 1é bao gdm lo chan tién trén than trang tri hinh rong voi tu thé 
thang dung ma ngudi ta cho rang da ting thudc quyén so hwu cua gia dinh tuéng quan 
Tokugawa. Hinh nhu lo nay dugc nhap vao Nhat Ban trucc thé ky 16 qua cang Okinawa. 
Trong s6 dd g6m dac biét con co bat hoa lam voi chit Cru ve trén men 6 gitta long. Lo 
chu nusc nhap khau thé ky 17 co hinh dang Nhat nhung mo tip va ky thuat Viét Nam. 
Chung duoc trang tri voi hoa van nhu nhung hinh rong vé lam dudi men hoac dap ndi. 
Khuyét diém nhu bj chay men lam 1a mot trong nhiing dac diém dugc cac thay tra dao 
nguodng mo. Con chudn chudn vé lam nhoé trén chén tra, hién gitt tai Vién My thuat 
Nezu, gay nén 4n tuong dang bay voi doi canh lung linh. Hién vat loai nay dugc coi 1a 
hang dat lam.'" 


Bén canh nhung loai g6m co gia tri cao, Viét Nam con xuat khdu loai g6m thd. Cac 
s6 lugng nho lay tir nhimg cudc khai quat trong qua trinh d6 thi hoa tai cac di tich 6 
Nagasaki, Sakai va Osaka bao gom g6m men trang va g6m hoa lam voi mau lam co sac 
xam. Hién vat loai nay co hoa van triu tuong vé theo 16i phong but. Trong s6 g6m hoa 
lam tim thay 6 Sakai co loai viét chu’ Hi dui day, mot dac trung trén hién vat ndi tiéng 
trong gidi tra dao. Tat ca déu tim thay trong dia tang co nién dai na sau thé ky 16 dén 
dau thé ky 17. Mot vai hién vat c6 b6i canh nién dai chinh xac. Cac s6 lugng lon hon bao 
gdm lo loai thé, voi nhiéu hinh dang khac nhau, ding lam vat chia dung. Chinh xac ban 
chat cla san phim chia dung trong lo 1a gi thi khong ai biét, mac di co kha nang la 
duong va thuy ngan. Gém géc Viét Nam trong giai doan nay va tim thay trong b6i canh 
khao cé, co lé da dugc chuyén cho trong nhimg lo loai nhu vay. Loai lo nay Ja di san cula 
nhing bén cang thuong nhan Nhat dimg chan ti Thai Lan, Trung Viét Nam, tuy it hon 
Bac Viét Nam. Chung dugc tim thay tap trung trong khu thuong mai xua, vi dy nhu phé 
Samba 6 Osaka, noi c6 tiéng vi nhing cita hang ban thudc va dia diém trung chuyén hang 
hoa. Mo hinh phat hién cho thay loai lo nay c6 cé chic nang cong nghiép. Nguoc lai, dia 
bat dugc tim thay trong thj trdn trong bdi canh tuong hgp voi muc dich dan dung. 


Cac bat miéng rong, ve long, co hoa van in mau nau sat tim thay trong béi canh cé 
nién dai khoang cudi thé ky 17 dau thé ky 18 tai Nagasaki, Hakata, Sakai, Osaka va 
Edo.'” Bat loai nay dugc tim thay hang chong mudi chiéc hodc nhiéu hon tai thi tran 
thuong mai xung quanh lau dai Osaka.'* Chung co mat tai nhiéu dia diém va dugc coi 
nhu g6m binh thuong ding trong bia an. Suy doan ly do tai sao loai g6m tho nay da du 
nhap tu mot noi xa trong khi nganh cong nghé cua chinh Nhat Ban san xuat g6m co chat 
lugng cao dé xuat rang, g6m tho dugc du nhap dé lay lgi nhuan nhanh chong. Chiéc bat 
khac dang voi hoa van hinh rong bén ngoai va bang vién hinh canh sen in bén trong 
miéng cing thudc giai doan nay.'™ Trang tri bang hoa van in la dac diém moi cla g6m 
hoa lam Viét Nam xuat khdu. 


Dao luat xa xi ban hanh nam 1668 trai qua nhiéu Jan bé sung va co nhiéu lan bao 
gom ca g6m nhap khdu mac di dao luat khong dac biét noi dén gém.'* Nam 1683, tuong 
quan Tsunayoshi ra Iénh cho thong déc Nagasaki cdm nhap khdu hang xa xi, dac biét la 
hang vai quy hiém.'* Cung nam dy thong d6c Nagasaki ra lénh béc hang g6m su Trung 
Quéc via do xong tra lén thuyén dé cho vé Trung Quéc.'” Dao luat nay duge néu lén 
nhu ly do cho sy nhap hang lau. Su li¢u cho thay ngudi Ha Lan va ngudi Trung Quoc da 
lam dung nhu thé." Dao luat xa xi con dong vai tro bao vé nganh cong nghiép gdm 6 
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Nhat Ban, mac du day khong phai 1a muc dich ban dau cua no. Boi lé g6m hoa lam Viét 
Nam xuat khau sang Nhat Ban trong giai doan nay bao gdm loai tho ré chung ta co thé 
cho rang chung nam ngoai pham vi dao luat nay. 


GOM THE KY 17 XUAT KHAU SANG DONG NAM A 


Vao thé ky 17 cac kho hang cia V.O.C 6 Batavia (Jakarta) buon ban gém chau A voi 
khoi lugng lon. Nhung nhing kho khan noi bo 6 Trung Quéc vao qui ba thé ky 17 lam 
gian doan su luu thong hang hoa khién V.O.C di tim nhimg trung tam san xuat khac. 
Nhtng tinh hudng nay m6 cia cho Viét Nam tré lai thi truong Dong Nam A thém mot 
lan nua, mac di chi ngan ngui thoi. Lan nay su bu6n ban cht yéu do V.O.C dam nhiém, 
nhung ho khong gitt doc quyén. Thuong nhan ngudi Trung Quoc, ngudi Thai va ngudi 
Anh cung dac luc tham gia. Dya trén hd so ghi khéi luong hang cho trén thuyén gitra 
nhung nim 1663 va 1682, V.O.C nhap khau toi 1.456.000 do gém tir bac Viét Nam 
thong qua Batavia.” 


Tu Batavia, gm Viét Nam dugc ché dén cac nha kho trén dao truéc khi phan phoi 
di noi khac. H6 so cho thay mot con tau di vé Banda nam 1670 voi 89.000 céc Viét Nam. 
Cung nam do 8.000 céc Viét Nam ché di Amboina.'”’ Mot muc nhap sé tai Amboina cho 
biét hang hoa tai Honima bao gom 8.138 cdc Viét Nam, 3 lo to, 36 dia Nhat va 4 bat Ba 
Tu. Van phong tai Haruka co ton kho 2.335 céc tra Viét Nam. Tai Hila co 7.836 céc Viét 
Nam. Vao nam 1675, s6 sich Amboina ghi hang ton kho tai Honima bao gdm 1.042 céc 
Viét Nam, 16 dia Nhat nho, 28 dia Nhat to va 3 binh gom Ba Tu." 


Theo bang ching hién co thi nhing dd gdm nay thudc loai g6m tho va khong nhu 
gom xudat khau trong nhtng giai doan trudc. Dampier mo ta chung nhu sau: "Cac dia nho 
voi dung lugng nua panh hay nhiéu hon, vanh miéng rong hon day, va chong lén 
nhau".'? Ho so V.O.C khong noi gi vé trang tri trén gom, trong khi do tap chi Du lich 
cua thuyén truong Alexander Hamilton cho biét rang, g6m xuat khdu cla Dong Kinh tho 
va hoa van vé khong khéo tay.'” Hién nay chua co bdo cdo khao cé nao mo ta g6m thé 
ky 17 tim thay trong boi canh khao cé tai Indonesia hoac Philippines tuong xtmg voi sé 
gom ghi chép trong ho so ciia V.O.C. Vi thé, tren ving dao Dong Nam A g6m xuat khau 
trong giai doan nay van con 1a diéu bi hiém. 


Tai liéu vé gom tiép tuc kéo dai gia thiét rang g6m thé ky 17 khong xudat khau sang 
Philippines, va quan diém chung cho rang g6m Viét Nam luc dy chi di dén nhimg noi 
nguoi Ha Lan co quan hé mau dich. Gia thiét nay dua trén co so str ligu khong day du. 
Co nhung bang chimg mau dich khong cong khai gitra Batavia va Manila duoi nhiéu thi 
doan lira bip "cho phép cudc mau dich trén thuc té phat trién manh" trong nhimg nam 
1648-1750 thuc day chu yéu boi vi "dong co loi nhuan manh mé hon bat ctr hiép ude 
nao".'* Mot s6 giao dich da duge ghi chép trong hd so trong nhing nam 1665-1686.'* 
Ngoai ra con co vi dy giao thuong gitta thuong nhan Tay Ban Nha ti Manila va van 
phong Ha Lan tai Ayutthaya trong nhtng nam 1662-1665. Batavia hinh nhu cho phép 
nhung giao dich nay mién sao chung duge gitt kin dao." Cang Manila lic bay gid chi 
tiép nhan tau thuyén A chau va cm tau thuyén Au chau (Hinh N), Dé tranh diéu lé nay, 
hang hoa Au chau dén Manila trén tau thuyén cua thuong nhan A chau nhu ngudi Hindu, 
nguoi Hoi, nguoi Armenian va nguoi Parsee. Ngudi Anh hoat dong dic luc vé mat nay. 
Ho so Cong ty Dong An Anh, ngay 5 thang 5 nam 1674 ching han, ghi rang chiéc tau 
tu. Manila dén Pho Hién voi 10 hang bao gom 600 piculs bot trang man va khoang 20 


kién hang An Do. Chiéc tau nay quay tré vé Manila ngay 24 thang 7.'” Mac di hd so 
khong noi gi vé 16 hang chuyén tré vé, nhung nhting cudc tiép xtc nhu vay han da tao 
diéu kién dé mua gom. 


Nguoi Anh duy tri nha kho tai Bantam khoang ti nam 1623 dén nam 1682, va trong 
giai doan do ho da mua gom tir Viét Nam va cho dén day. Hd so V.O.C bao gom thong 
tin vé nhing thuong nhan canh tranh voi ho. Theo tiét muc ghi nam 1680, chiéc thuyén 
buém Armenian nho (voi thuyén truong ngudi Anh) di vé huong Bantam boc hang chi 
bao gdm céc gém su.'* Chu nhan chiéc thuyén budm nay 1a vua Bantam. Trong nhung 
nam 1660 va 1670, chiéc thuyén Bull cla ong dudi quyén chi huy cia ngudi Au di 
phuong Tay dén Madras va phuong Bac dén Manila.'” Nguoi Maguindanao buon ban 
thuong xuyén voi Bantam dén nam 1682. Ho trao d6éi chu yéu vo qué voi ngudi Anh. 
Diéu dang chu y 1a nhtmg nam ngudi Mindanao trao déi vo qué voi ngudi Anh trung hop 
voi nhing nam ngudi Anh nhap khau g6m Viét Nam dén Bantam. 


Qua thuc lic bay gid con duong nhiéu kha nang nhat dé du nhap g6m Viét Nam vao 
Philippines 1a tt’ phia Nam. Trong khi nguoi Tay Ban Nha tai Manila xem tat ca 
Philippines thudc lanh thé Tay Ban Nha cac vuong quéc Hoi gido 6 phia Nam van theo 
lién minh van hoa ton gido co trudc thoi ky thudc dia va ving tam huong vé Dong 
Indonesia. Cung luc ay ngudi Ha Lan 6 Batavia coi hon dao Mindanao 6 phia Nam van 
doc lap nhung trong pham vi mau dich cia ho. Mindanao tré thanh khu dém gitta hai doi 
thu phuong Tay. Cho dén khi hai d6i tht: nay giai quyét su khac biét cua ho, bién gidi 
van 6 trong trang thai khong 6n dinh. Co nhimg bang ching gin tiép co tinh thuyét phuc 
cho thay g6m co thé da mang tir céc nha kho 6 Dong Indonesia vao Nam Philippines dudi 
su bao tro cla cac thuong nhan khac nhau. Mau dich chinh thuc gitta Mindanao va 
Batavia dugc ghi chép trong nhimg nam 1668-1680. Nghién cuu gan day bién minh rang, 
co thé g6m da du nhap vao Nam Philippines trong qui ba cia thé ky 17.'° Thé ky nay da 
thuc su danh dau diém cudi cua Viét Nam trong vai tro xuat khéu g6m hoa lam, mac di 
cac tap chi du lich co noi dén mot vai chuyén hang lé té sau do. 


SU DUNG GOM 


Dong Nam A, s6 luong gém duoc bao quan lon nhat 1a gém chon cat trong nghi 1é an 
tang. SO lugng rat lon cua loai gom Viét Nam co nho da duge ding trong myc dich do 
(Hinh O). Nhung chuc nang cia chung khong chi bo hep trong nghi lé an tang ma g6m 
Viét Nam con dugc trau chudt boi thoi gian va tap tuc tim thay trong béi canh dan toc 
hoc giup chung ta hiéu biét sau séc hon vé nhtng khia canh str dung khac. 


Dé phuc vu nhu cau hang ngay, tap tuc va nghi lé tai nhtmg cong dong ding gm, 
gom nhap khau doi khi co stra déi hoac bé sung thém. Trong nhimg hién vat loai nay 1a 
nhung lo hoa Jam nho, hoac guri-guri theo tiéng dia phuong, co nap nut gd voi tugng 
ngudi ngoi trén lung ngua dung trong cong dong Batak 6 Bac Sumatra (Hinh P).'*' Lo 
minh hoa da timg chura dung chat co ma thuat goi la puk-puk cat loc tit cac bo phan con 


nguoi.'? 


Gom con duge to diém bang khuén 6p dé tang vé dep va dé bio quan. Mot lo hoa 
lam nho than co an mui 6 Goa, Nam Sulawesi trong suu tap do bang vang tai Bao tang 
Quoc gia Jakarta duoc trang tri voi nhung vong bang vang. Nap bang bac ma vang hinh 
nhu lam thém sau do (Hinh Q).'® Chap gan con ding dé phuc ché hién vat ti: nhimg 
manh g6m hoa lam ma trudc day chac la do quy gia. Mot bo trau cau gdm nim mon trudc 
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kia la tai san vua Wajo, Nam Sulawesi, 1a mot vi du cua hinh thuc tai sinh nay.'* 


Hién vat g6m nho dugc dung trong nhimg nghi lé huyén bi 6 Philippines. Co bai viét 
vé cudc gap g6 vao thé ky 16 gitta linh muc Tay Ban Nha 6 Philippines va truong lang 
gan thi tran Lobo noi cac hién vat g6m duoc dung trong cac nghi lé. Nhimg lo g6m va 
céc nho ho noi 1a chita day bia ding trong viéc rut tham va boi so. Linh muc coi gom 
nhu la dd vat mang tinh cach mé tin va khién pha huy hét. Nhung Ong chi lam duge viéc 
nay sau khi khac phuc duge mot su khang cu dang ké cla nguoi dia phuong.'* Trong cac 
toc ngudi 6 Philippines, lo cé nho dung dung dau, nudc hoa, thudc udng, thudc xoa va 
cdc chat pha ché co ma luc ding lam bia. Nhung khai quat mo cho thay vai hién vat co 
lon c6 dd cling, con trong hién vat nhé khong chwa gi khi chon." 


Gom nhap khdu dugc cat gitr bang nhiéu cach. Vai cong dong dan khuon may xung 
quanh dia to va treo trén tuong dé trung bay trong nha. Hién vat that quy hiém nhu y 
phuc va dd gém duge cat git va chi l4y ra dé ding trong nhtng trung hgp dac bi¢t nhu 
1é cudi. Sumarah Adhyatman ké lai chuyén co Jan ba cé géng mua mot dia Viét Nam 
nhiéu mau tuyét dep trong long co vé con ca to, nhhung khong mua dugc vi dia loai nay 
dugc yéu chudng dé ding trong 1é cudi 6 Nam Sulawesi.'” Doi voi hién vat thugc quyén 
sé hu chung, khong riéng ca nhan nao cé quyén ty minh xt ly. Chang han nhu néu mot 
thanh vién trong cong ddng bay to y nguyén duge chon Ian thir hai trong lo thudc quyén 
sé hiru chung, tat ca thanh vién trong cong dong phai duoc tham khao y kién. 


Lo hoa lam gia bao tuong d6i it gap. Trong sé lo hoa lam Viét Nam loai nay co mot 
lo trong suu tap Locsin, Manila, ngudi ta cho rang ti: Mindanao." Trong khi viét bai nay 
mot lo tuong tu ca co lan dang xuat hién trén thi truong gm cé 6 Manila, va ho noi la 
do gia bao tir Mindanao (Hinh R). Dang tiéc nhung thong tin loai nay kho co thé xac 
minh dugc. 


O Dong Nam A lo gia bao 1a vat quy, dem lai uy tin cho chi nhan va dong vai tro quan 
trong trong nhimg 1é tuc trong cong dong.'” Pha hé cia loai lo nay dugc bao ton trong lich 
str truyén khdu va dugc nhing cu gia trong lang ké lai. Qua nhiéu nam tao thanh mot danh 
phap phong phu thuong anh huéng boi mau men, hinh dang va cach ding.” Binh lo 
thuong dugc cham soc cdn than khi ding cho khdi v6, va khi khong ding dugc cat noi an 
toan 6 nhig noi u téi trong noi that, va thuong dugc chon trong long dat dé tranh thu vat 
lung suc, dong dat va nhing tran danh pha lan nhau gitra cac cong dong. Lo ding qua 
hang tram nam mang dau vét hao mon nhu mat quai hoac vai chd mé quanh vai. 


D6i voi hién vat ding trong nghi 1é, gia tri gm tuy thudc vao nhimg gi co lién quan 
dén yéu t6 linh hon va t6 tong hon 1a sy hoan hao vé mat ky thuat. Co lo duge coi nhu 
sinh vat va c6 ca chat lugng gidi tinh. Su di chuyén trong cong dong tuy thudc vao su 
lién hé cua lo déi voi ban chat nam nu cua cong dodng.'*' Vé phuong dién nay, co lé mot 
di san khac thuong nhat cla nganh mau dich g6m 1a mot suu tap truyén thuyét phong 
phu trong do dong vai chinh 1a nhing chiéc lo duge nhan cach hoa. Mot sé lo co thé du 
hanh, lay nhau va sinh con dé chau. 


Bai tuong thuat cua Antonio Pigafetta, nguoi Y, vé cudc hanh trinh Tay Ban Nha nam 
1521, chua dung nhing mo ta sang to vé cach ding g6m, tuy co vai han ché. Thanh vién 
trong doan chu yéu giao tiép voi nhom quy toc, vi thé bai viet cua Pigafetta gidi han 6 
do g6m dung trong nhimg tang lop cao trong xa hoi. Chung ta nén quan tam 6 Au chau 
luc bay gid g6m rat hiém va tam nhin cua Pigafetta phan anh digu do. Mo ta cong phu 
vé g6m cia Ong cing bj anh hudng bdi su kién vao luc dy 6 Au chau g6m khong duge 


dung pho thong. Ong ta lai im lang vé loai g6m ho ding, khong noi ro gom mot mau 
men hoac g6m hoa lam. 


Pigafetta chung kién tang lé 6 Visayas trong do lo su ding dé dot nhua tram huong, 
storax va benzoin.'” Oo Dong Bac Mindanao ong thay lo su ding dung gao lam tang 
pham cho doan. Pigafetta cung ngudi dong hanh nhan loi vua Kolambu moi ho uéng 
rugu ti lo su. Ho udng nhiéu dén ndi trong mot doan Ong ghi rang ngudi ddng hanh bi 
say.” Bén kia bién, tai thuong cang Cebu, tu trudng dung dia su khi an trimg ria. Ben 
canh nhtng lo g6m chua day rugu va miéng lo duoc pht kin bing cay huong thao va co 
cdm san can dé uéng.'* 

Tai Brunei, du khach dén tham vua Siripada, di trude cdc con voi la mot doan gom 
12 nguodi bung tang pham dung trén dia g6m co pht khan lua. Ho duoc dan toi gap nha 
vua, duoc chiéu dai hai hom va cho tang pham bang gdm théu vang va to lua, va tai quan 
tro, thc an mang dén cho ho trén chin mam g6. Méi mam co 12 dia str dung day thuc 
an lam bang thit ca. Ho dung thia vang dé an va udng rugu bang chén g6m su nho co qua 
tring."® Viet Nam xuat khau cdc co nhu vay va ngudi Viét van dung loai céc co nay 
(Hinh S). 


Kinh nghiém ngudi Nhat doi voi g6m Viét Nam khac han voi nguoi Dong Nam A. 
Goém hoa lam khong co vai trod nao trong tang lé. Nhung vao nwa sau thé ky 16 va budc 
sang thé ky 17, Nhat Ban san tim g6m hoa lam va vai loai g6m mau vi tinh tuong hop 
cua chung voi tra dao. Trong tra dao dd gdm chu yéu dugc ding lam lo cha nuoc, cdc 
tra va lo cam hoa. Tur quan hé do vai loai g6m la ling da duoc dat lam. Nhimg san pham 
nay boc 16 dinh huong tham my Nhat nhung mang dau hiéu ky thuat Viét Nam. 


Nhung anh huéng cla gm Viét Nam con di xa hon cach thuc sir dung, tho gom Nhat 
thé ky 17 c6 gang nam bat ban chat dac biét cla g6m Viét Nam khi ho phuc ché. "Gom 
An Nam" phong ché lam tai Seto nam 1659 va mot vai loai g6m hoa lam mang tén Gém 
Gimpin goi theo tén hoc gia Chen Yuanbin.'* Su hap dian moc mac cia g6m hoa lam 
Viét Nam van ton tai mai dén ngay nay d6i voi ngudi Nhat sanh soi vé g6m. 


NHAN XET CUOI CUNG 


Thi truong Tay A 1a tac nhan kich thich dau tién gitip Trung Quéc san xuat g6m hoa lam 
vGi quy mo Ion, va sau do Viét Nam nhanh chong tro thanh thanh vién cua sy phat trién 
lich st nay. Viet Nam di vao thi truong xuat khdu g6m hoa lam dugc thay ro rét vao thé 
ky 14 va tiép theo do 1a nhtmg giai doan banh truong dang ké cho dén thé ky 17. Mau 
dich tap trung, nhung khong chi gidi han 6 quan dao Dong Nam A. Hinh nhu no dong 
vai tro quan trong mdi khi nude cung cap hang dau, Trung Quoc, khong du kha nang 
thoa man mong mu6n cua thi truong. Tuy nhién no chi 1a mot trong nhung thanh to dong 
quy va gop phan vao phuong trinh kinh té dé gitip hoat dong mau dich tro thanh mot dé 
nghi co kha nang thuc hién dugc. Vo s6 gom hoa lam Viét Nam tim thay 6 Dong Nam 
A la thanh phdm cua hoat dong mau dich nay. Qua do Viét Nam gianh duge cho minh 
mot vi tri bén ving trong lich su g6m hoa lam trong giai doan s6m. 

G6m hoa lam Viét Nam duoc tim thdy voi nhing so lugng nho trong nhing suu tap 
co uy tin va trong b6i canh khao cé 6 Tay A. Su khac biét ty 1é gom Viet Nam 6 Dong 
Nam A va Tay A thuong duoc gan lién voi su kién Viet Nam san xudt gom chat lugng 
thdp cho thi truong kém sanh soi va kém giau co 6 Dong Nam A. Su ly giai nhu thé bo 
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qua bang chung cua rat nhiéu loai g6m doc dao va cao cap tim thay trong b6i canh Dong 
Nam A. Cot loi cia su khac biét khéi lugng nay han phai 6 tam co cua cong nghé g6m 
Trung Quoc trong do khdi lugng va su bén ving san xuat la nhan t6 quyét dinh. Nguoc 
lai thi truOng xuat khau cla Viet Nam dugc duy tri boi nén cong nghé tuong di nho. 
Nhung khoang trong trong kién thuc cua chung ta vé tiép thi va van chuyén cua hang 
xudt khau Viét Nam trong thé ky 14 va thé ky 15 la nhung can tré cho su hiéu biét toan 
dién doi voi nhung khau tir san xuat dén xuat khau. 


Tuy nhién chung ta co thé noi rang su co mat cla g6m Viét Nam 6 Tay A cho biét 
Viét Nam da gian tiép tham gia trong cudc buon ban duong dai nay. Viét Nam co thé tham 
gia boi vi, Viet Nam co kha nang san xudt nhiing san pham gom tinh vi voi chat luong 
cao va voi gid ban canh tranh. Dé san xuat g6m voi chat lung cao, Viét Nam da dat dugce 
trinh do ky thuat chuyén mon va tiép can mot thanh phan rat quan trong - Oxit cobalt. Mot 
trong nhing van dé ly thu nhat vé gom hoa lam Viét Nam la phuong thtic cdc trang tri vé 
trén g6m, chung két hop dé dang nhumg yéu t6 Viet Nam, Tay A va Trung Quéc. Cuong 
do cua mi yéu té lién tuc thay d6i trong mot qua trinh chi phéi boi nhing tac dong bén 
trong va bén ngoai. Nhung, trén hét, su co mat cla g6m hoa lam Viét Nam trong nhtng 
suu tap co uy tin cho biét chung dap tg tiéu chuan ky thuat va khiéu tham my cua khach 
hang sanh soi va giau co nhat thé gidi. 


Boi canh khao c6 thé ky 14 cho thay mot loai hoa tiét dac biét vé dui men, thuong 
goi 1a canh hoa cu, lién tuc c6 mat. Hoa tiét nay co nhiéu bién thé, va voi mau nau sat 
hoac mau xanh cobalt. Doi khi trén mot hién vat con cé ca hai mau. 6 Nhat Ban mac di 
pho bién nhat 1a loai vé mau nau sat, gm vé lam cing co ghi trong van ban. Gém vé 
mau nau sat dugc xép nién dai du nhap vao Nhat khoang tir nam 1300 dén nam 1365. 
Mai dén dau thé ky 15, day 1a loai gom Viét Nam chi yéu tim thay 6 Nhat Ban. Nhung 
6 Dong Nam A loai hoa tiét nay dugc thé hién bang ca hai mau nau sat va xanh cobalt. 
Di tich Rang Kwian nién dai dau thé ky 15 co tiéu ban mau xanh cobalt. Nhing béi canh 
co nién dai trén dé xuat rang gém voi hoa van va kiéu vé nay dugc xuat khau khong ding 
tu thoi Tran (1225-1400) sang thoi H6 (1400-1407). Manh gém phan anh anh huong cua 
hoa van loai nay con tim thay tai di tich 10 g6m Thai xua, va g6m Thai voi hoa van tuong 
tu trong bdi canh xuat khau cho biét mau dich g6m mang tinh canh tranh ngay tir luc dau. 
Dong thoi chung cung cho biét chiéu huong cua mot s6 anh hudng. Di tich Rang Kwian 
con quan trong vi no mang lai bang chimg vé tinh cung thoi cua nhumg loai hoa van khac 
nhau trén g6m hoa lam tt mot moi trudng co nién dai thudc giai doan som. 


Trén biéu d6 thoi gian duong vach xudt khau huong lén moi khi co tap hop tinh 
hudng dong quy va huong xu6ng néu nguogc lai. Bién dong co tam quan trong dau tién 
xay ra vao nua sau thé ky 14 dé dap ung tap hop tinh hu6ng nhu thé. Su han ché ngoai 
thuong 6 Trung Quéc, thoi ky vang son tai Majapahit va thoi budi thai binh tai Hai 
Duong co thé néu ra trong s6 nhtng diéu kién thuan Igi cho viéc xuat khau luc bay gio. 


Mot bién dong huong lén ntra r6 rang vao thé ky 15 sau nam 1427, va mac di chua 
duoc thdu hiéu hoan toan, giai doan nay hinh nhu dai nhat, sung man nhat, nhiéu d6i moi 
nhat va 1a giai doan g6m hoa lam Viét Nam dat dén tot dinh. Tu ligu khao c6 moi phat 
hién dua ra nhung kién giai moi vé g6m hoa lam trong giai doan xuat khdu nay. Dac biét 
di tich Pandanan bao cho chung ta biét vai loai gom hoa lam duge san xuat ngay sau khi 
Dai Viét trut bo ach do ho cia nha Minh, va roi sang cho chung ta thay nhiéu loai g6m 
da duge cho di cing chuyén tau. Noi cy thé hon, di tich nay mang lai du ligu an toan dé 
xac dinh nién dai nhtng phong cach va chat lugng gom khac nhau. Sy da dang kiéu cach 


cung nién dai dat ra vién canh trong do nhiéu xuong g6m hoat dong trong mot nganh 
cong nghiép day si ndéi va phat dat. Nién dai di tich con cho biét hién vat dugc san xuat 
trong cung khung thoi gian voi chiéc binh Topkapi. Su kién nay gay thém suc manh cho 
dé xuat rang luc bay gio cong nghiép gom dang 6 giai doan phat dat. Sau cng, loat gom 
voi nhiéu chat luong khac nhau tai di tich Pandanan cho thay Viét Nam xuat khau dén 
thi truong voi nhiéu tang lop. Kién thuc cua chung ta vé gom hoa lam xuat khau trong 
thé ky 15 sé mo rong thém khi tat ca du li¢u cua di tich Cu Lao Cham dugc phan tich. 


Mo hinh dang nay ra tu nhing cudc khai quat duoi bién cho thay 16 hang g6m la dac 
trung phé bién trén cac tuyén duong Dong Nam A. S6 lugng nho gém hoa lam Viet Nam 
da lay duoc tir nam di tich hang hai cing voi gom tir nhtng trung tam san xudt khac. Day 
la truong hop 6 cac di tich Rang Kwian, Sattahip, Ko Si Chang 3, Pandanan va Lena 
Junk. Khoi luong lon gém Viét Nam lady tu di tich Cu Lao Cham khong khép voi mo 
hinh nay. 


Trong truong hop Philippines khong co g6m voi nién dai an toan duge bao cao muon 
hon giai doan dau thé ky 16. Thé nhung mot sé lugng g6m tuong doi nho, phan nhiéu 
khong co bi canh, mang dac trung co lién quan toi su san xuat dudi thoi Mac (1527- 
1592) va trong s6 do co vai chiéc binh cao cho rang tir Mindanao toi. S6 luong g6m to 
nhat voi dac trung thoi Mac tim thay 6 bdi canh Indonesia. Trén co so bang ching hién 
co trong tay chung ta co thé suy doan rang xuat khdu da tiép tuc sang thoi Mac mac du 
voi khoi lugng giam bot. Chung ta cing co thé noi rang giai doan ba cing 1a giai doan 
quan trong nhat cla g6m hoa lam xuat khau dién ra dudi thoi Lé So (1428-1527) mac du 
chung ta chua co du di liéu dé co mot usc tinh dang tin cay vé khdi lugng g6m xuat khau 
sudt giai doan kéo dai mot tram nam. 


Vé mat phan phoi g6m trong giai doan dau tién hinh nhu dugce phan tan khap quan 
dao Dong Nam A mac du kho thé xac minh dugc voi mtc do chinh xac do nhing cudc 
khai quat khong chinh thie khap ving. Gém ma ngudi ta cho rang cé nién dai ntra sau 
thé ky 14 co nhiéu trong vung phu can vuong quéc Majapahit, nhung khong riéng biét 
noi do, mac di rat co kha nang gach men kién truc 1a duy nhat noi do. Gém co nién dai 
tu thé ky 15 duge phan phoi rong rai nhat 1a 6 Dong Java, Sulawesi va, tuy it hon, 
Mindanao. 


Duong vach xuat khau co bién dong manh vao qui ba thé ky 17, va mot lan nua bién 
dong nay tuong xung voi su dong quy cac su kién thuan Ii. Nhung s6 lung nho g6m 
tho gia dung cua giai doan nay lay dugc tir cac di tich khao c6 6 Nhat Ban. Tuy nhién 
nhu truoc kia, thi truong chinh 1a vung hai dao Dong Nam A, voi cac chuyén hang do 
V.O.C dam nhiém tuy thuong nhan Trung Quéc, Thai va Anh cing co tham gia. Riéng 
vé Dong Nam A giai doan nay khac cac giai doan trudc trén mot s6 phuong dién. Lan 
nay co nhung ho so mau dich va vai bang chimg van ban, nhung bao cao vé g6m trong 
boi canh khao cé thi lai chua thay. Chung cur gian tiép dé xudt manh mé rang, chung bao 
gom g6m tho gia dung khac voi g6m xuat khau truéc kia. Co rat nhiéu bang ching gian 
tiép co tinh thuyét phuc rang, g6m thé ky 17 chuyén tau dén Dong Java tir Batavia cung 
dén Nam Philippines voi su bao tro cua nhiéu thuong nhan. Tuy nhién diéu do dén gid 
van chua dugc xac dinh qua tai li¢u khao cé. 


Gom hoa lam dat lam cho/b6i gidi sanh soi trong tra dao c6 vi tri trong mot khoang 
trong dac biét trong thi truong xuat khau, va 6 ngoai pham vi mau dich chinh quy. Nhiéu 
hién vat thuong nhan Nhat mua duoc truoc khi canh cura ngoai thuong khep kin. Chung 
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duoc bao quan trong nhimg suu tap g6m gia truyén co uy tin. Ngugc lai gom gia dung 
tim dugc tir cac di tich khai quat. Va chung dugc tim thay trong hai giai doan ro rét: nia 
sau thé ky 16 dén nua dau thé ky 17, va nwa sau thé ky 17 dén dau thé ky 18. Gom trong 
giai doan dau han da du nhap vao Nhat Ban trén nhung chiéc "chu an thuyén" trong khi 
g6m trong giai doan hai co le duge van chuyén trén tau thuyén cua V.O.C hoac Trung 
Quéc. Gom trong giai doan dau co vai hoa van cach diéu, b6 cuc long léo vé dudi men 
trong khi g6m trong giai doan hai co in dap hoa van hoac két hop hoa van vé va in dap. 
Vé mat do chung khac han gom Viét Nam xuat khau trudc kia. BO luat xa xi 6 Nhat vao 
ntra sau thé ky 17 nhdm vao hang nhap thuoc loai xa xi pham, nhat la cac loai vai dét, 
nhung d6i khi bao gdm ca dd gom. Nhung gém Viét Nam tim thay trong giai doan nay 
trong b6i canh khao cé thudc loai tho va vi vay co lé nam ngoai muc tiéu cla bd luat. 
Gom lay dugc 6 Nhat Ban tai nhimg di tich cudi thé ky 17 co s6 lugng khong dang ké so 
voi nhing so luong ghi trong s6 V.O.C xuat khau dén Dong Nam A, trong qui ba thé ky 
17. Gom khai quat 6 Nhat Ban ké tir cudi thé ky hinh nhu biéu tugng nhimg khoi luong 
khong dang ké va ngau nhién trén nhtmg chuyén hang to lon hon nhiéu xuat khau dén 
Dong Nam A. Thé ky 17 danh dau giai doan cudi cing, va vé mat chat Iuong diém thap 
nhat cla san xuat xuat khdu, mac di con co chung cur cla mot vai chuyén hang khac 
khong dang ké va that thuong sau thoi diém do. 


GHI CHU: 
* Tai li¢u tham khao dé sau bai viét tiéng Anh. 


CHU THICH ANH MINH HOA TRONG BAI VIET: 

Hinh A: Dia to vé van hoa day trén thanh trong, tim thay 6 quan dao Philippines. 
Hinh B: So khac hoa van. Borneo, ven bién phia Dong (?) 

Hinh C: Mau hinh x4m minh. Nam Borneo. 


Hinh D: Dau dao co cham khac trén nha cla vua Ma Lai, cho thay hoa van hoa va naga. Dao 
Mindanao, 


Hinh E:  Choé tai tang voi hai cot va gom. Khong ro di tich. 


Hinh F: Thuyén buon tu Thai Lan trong tranh vé tau thuyén ngoai quéc tai cac cang Nhat. Khi 
dén viéng Cebu vao thang 4, nam 1521 Ferdinand Magellan nghe tin thuyén Thai da roi cang bon 
hom truce do voi 16 hang bao gdm vang va nhimg ngudi nd |é. 


Hinh Ga,b.: Bat va chén. Goce Puerto Galera, Dao Mindanao. 

Hinh H: Lo cho 1a tu nhom dao Cagayancillo. H: 35,5cem; D: 24,7cm. 

Hinh I: | Nhom dao Calamian nhin tir bac Palawan. Tranh khac. 

Hinh J: Hop to co nap day va vanh miéng rong. Tim thay 6 Sukhothai, Thai Lan. 

Hinh K: Manh gach trang tri hoa van nau duoi men. Cho 1a tir Trowulan. 

Hinh L: Lo nho det trang tri vé lam van may hinh khanh. Cho 1a tir Butuan. H: 5,5cm; D: 11cm. 
Hinh M: Am hinh chim phuong tim duge 6 Surigao. H: 26cm. 

Hinh N: Thuyén budm Trung Quoc budn ban tai nhom dao Manila, thé ky 17. Tranh in da. 
Hinh O: Loai gém nho da timg ding lam vat tuy tang 6 quan dao Dong Nam A. 

Hinh P: Lo nho co nap gé, khac hinh theo phong cach ngudi Batak, Bac Sumatra. 


Hinh Q: Lo nho, than lom mui, vién vang, va ndp bac ma vang. Tim thdy 6 Goa, Nam Sulawesi, 
1908. 


Hinh R: Lo hoa lam vé hoa mau don day cho 1a thudc dO gia truyén tu Mindanao. 


Hinh S: Chén rugu hoac chén tra, than lom mui, "co qua tring" tim thdy 6 quan dao Dong Nam 
A. H: 3.3cm, D: 6cm. Khong ré di tich. 
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GENERAL INTRODUCTION 
TO VIETNAMESE BLUE AND WHITE 


Seventy years ago, the modern world thought that in the fourteenth-fifteenth centuries 
blue and white wares were produced nowhere else except China. However, the discov- 
ery by L. R. Hobson of an inscription on the shoulder of a beautiful bottle displayed at 
the Topkapi Saray Museum, Istanbul (Turkey) in 1933-1934 opened the door to a new 
field of research.' From this discovery, people learned that blue and white wares had also 
been produced in Vietnam more than five hundred years ago.’ They called these wares 
"Annamese ceramics” and considered them a "new phenomenon" in the history of ori- 
ental ceramics. 


Over time, other discoveries outside Vietnam proved that from the fourteenth to the 
seventeenth centuries a large volume of blue and white wares were produced for export 
in order to satisfy the orders of customers. In the kingdoms of island Southeast Asia, in 
a number of East Asian countries such as Japan and the West Asian countries such as 
Iran and Egypt Vietnamese blue and white have been found in gravesites, at habitation 
sites, at trading centres and in offshore shipwrecks. Documentary evidence indicates 
Vietnamese ceramics were highly valued, to the extent that possession of them indicat- 
ed position in society. They were used in ceremonies associated with beliefs or religions, 
and passed on through the generations as treasures.’ This is evidenced by the presence 
of many whole pieces in Japan, among them carefully conserved treasures belonging to 
powerful families such as those of Shoguns and Boshis (Plate 36).* 


Evidence of ceramic export has been demonstrated through quantities of wares found 
at ancient trading ports in Vietnam such as Pha Ho (Bac Ninh), Van Don (Quang Ninh), 
Lach Truong (Thanh Hoa), Hoi Thong, Den Huyen, Ky Ninh (Ha Tinh). In particular, 
the waters off the coast of Hoi An, 14 nautical miles northeast of Cham island, at 160°8' 
north latitude and 108°33' east longitude, excavations in 1997-2000 yielded a huge quan- 
tity of over 150,000 pieces of Vietnamese blue and white ceramics dated to around the 
mid-fifteenth century (Fig. 1). Having purchased ceramics from a certain port in north- 
ern Vietnam this ship may have been on its way to Southeast Asian markets. Shipwrecks 
have also been found in the Gulf of Thailand and in southern Philippines carrying 
Vietnamese blue and white ceramics dated to the fourteenth-fifteenth centuries.’ These 
provide important data that not only enrich our knowledge about collections of 
Vietnamese export blue and white but also reflect patterns of commercial exchange in 
ceramics via the sea routes between Vietnam and other countries in the region. 


In this modern era, the earliest discoveries about Vietnamese blue and white and the 
first realization of their significance in international trade have come from outside 
Vietnam. The majority of excavations in consumer countries actually took place before 
Vietnam embarked on current research into this subject. Although often easily recog- 
nizable through their technical features and decorative designs Vietnamese ceramics 
contain many complexities, even on such basic matters as provenance and dating, 
Studies on Vietnamese ceramics by specialists outside Vietnam have put forward theo- 


Fig. 1: Vietnamese blue and white wares 
found at Cham Island site (Hoi An), 15th 
century. National Museum of Vietnamese 
History. 


Fig. M: Phoenix ewer found in Surigao. 
Courtesy Likha, Manila, Philippines, 
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ries as to the dating and production sources, but they have not had access to pertinent 
archaeological evidence which would confirm the production centres, the kiln locations 
or the phases in the development of Vietnamese blue and white.° The reason, as they 
lament, is because they lack archaeological data from Vietnamese sites. 


Archaeological activities in the last two decades, particularly from the time the pro- 
duction centres in northern Vietnam were discovered and research on Vietnamese 
ceramics was stepped up, have clarified a number of questions relating to Vietnamese 
blue and white. Significant discoveries of this period have brought us a more precise pro- 
file of Vietnamese blue and white, and have helped open a new chapter in this research.’ 
It isin this context that it is important, at this point of time, to present our findings thus 
far. At the same time, we need to be mindful of data that have come from outside 
Vietnam. It is therefore an appropriate time to link up and combine these materials, and 
interpret their significance in the context of the new research in archaeology. 


This book is a response to these discoveries. Its purpose is to present to the reader 
new evidence about Vietnamese blue and white as found in archaeological sites in north- 
ern Vietnam as well as new information from outside Vietnam. 


CONCEPT 


Technological change that came with the use of the brush in applying designs in colour 
under the glaze brought to the ceramic industry of Vietnam new features and led to the 
introduction of blue and white ware. Blue and white denotes a technical term that indi- 
cates a group of white-glazed wares decorated with cobalt blue designs under the glaze. 
This term is widely used throughout the world. However, its perception and usage still 
differ among researchers in Vietnam and overseas. Vietnamese researchers have reached 
a basic agreement that the term blue and white covers wares decorated in iron brown as 
well as in cobalt blue. Wares decorated with simple designs in iron brown or iron black 
and light blue (or low grade cobalt) are likened to the early season flowers of Vietnamese 
blue and white, and referred to as "pre blue and white" or "early blue and white" (Plates 
1-3). The rational behind this is that these wares bear one important common character- 
istic, which is the designs are drawn in colour under the glaze. This viewpoint is also 
supported by a number of scholars outside Vietnam, although most would still consider 
iron decorated wares a separate group. 


In reality we have seen in many cases that on the same vessels decorations are 
applied both in cobalt blue or dark blue and in iron brown (Plates 18, 22). It can be seen 
that these two colours were used in the following manner: iron brown for drawing bor- 
der lines and cobalt blue for applying decorative designs (Fig. 47ab). In careful exami- 
nation of this, it is noted that there was a division of labour even in the decoration phase 
of a product: one worker specializing in line drawing while another in the execution of 
the main design. The first worker drew the border lines in iron brown using the potter's 
wheel, after that the second worker, better skilled, applied the main design in cobalt blue. 
This arrangement is evident in the overlapping of the cobalt blue design on top of the 
lines drawn in iron brown. This is seen not only on wares of the Tran period but also on 
wares of the Le period, in the fifteenth-seventeenth centuries. This indicates a certain 
relationship in the sources of material used in different periods, and the organization in 
production (Plates 207-209, 228). As to wares decorated in pure iron brown, one can also 
detect traces of cobalt blue. This we know from the results of an analysis of fourteenth 
century specimens decorated in iron brown conducted by Japanese scientists. This analy- 
sis showed a considerable quantity of cobalt and manganese (MaQ/CoO): 4.8%, equiv- 
alent to the quantity of cobalt found in blue and white ware from Yunnan (China).* 


Results of our own studies show that cobalt blue applied on ceramics always varies 
in colour intensity because of various technical factors, among which kiln-firing tech- 
nique plays a very important role. The colour of cobalt changes with different kiln tem- 
peratures. This factor has been proven through study of kiln wastes and quantitative 
spectrum analysis (Fig. 126ab).” 

From the above interpretation it can be seen that although on ceramic wares there are 
different shades of iron brown and of cobalt blue, this does not mean that there are com- 
plete differences in the source of the raw materials used in colouration. Apart from the 
raw materials, these differences must surely be closely connected to the production tech- 
niques and the kiln temperatures. Therefore they do not basically invalidate the concept 
of Vietnamese blue and white. They represent important factors that reflect the diversi- 
ty and the peculiarity of Vietnamese blue and white ceramics in the process of their 
development. 


ORIGIN 


When was Vietnamese blue and white first produced? This is an old question raised many 
decades ago. Although there is now enough evidence to confirm that the birth of 
Vietnamese blue and white took place in the Tran period, in the fourteenth century, the 
issue that is a subject of considerable discussion is whether it took place in the first half or 
in the second half of the century. This issue has arisen because of the following reasons: 


First, there is no agreement on the conceptual issue of blue and white. If it is agreed 
that the term blue and white encompasses wares decorated in iron brown and in cobalt 
blue, then there is no need for further discussion, and it follows that the birth of 
Vietnamese blue and white falls in the first half of the fourteenth century. This is because 
researchers have all but accepted that iron brown wares preceded blue and white and are 
dated to around the early fourteenth century or even earlier. 


Second, ceramic researchers are conservative, by habit, in their dating of Vietnamese 
blue and white. They implicitly accept a time-lag between Chinese and Vietnamese 
wares, that is to say they normally assign Vietnamese blue and white a slightly later peri- 
od than Chinese blue and white which are used as a premise for dating. They reasoned 
that on the basis that China began producing blue and white wares at the end of the Yuan 
dynasty, in the first half or the middle part of the fourteenth century, Vietnamese blue 
and white wares, which bore influence of their Chinese counterparts, surely must have 
been produced later. That is around the second half or the end of the fourteenth century, 
or even the beginning of the fifteenth century." This viewpoint is hard to stand firm 
because, even with regard to Chinese ceramics, opinions still differ on the dating itself. 
On the other hand I agree with Robert Griffing, Jr. in his observation that if there were 
a time-lag in the development of Vietnamese ceramics such time-lag would not be too 
extensive.'' Therefore it may be said that the above assertion is more tentative than final. 


According to the view of a number of specialists, China had already produced blue 
and white during the Tang period (618-906). Evidence includes a number of blue and 
white wares dating to this period found in 1975 and 1980 in Yangzchou, Jiangsu 
Province. Although evidence of blue and white production under the Song period (960- 
1279) is scarce, the discovery of a shard from a blue and white bowl together with a 
stone box inscribed with the year 1265 at a pagoda complex in Shaoxing, Zhejiang 
Province provides convincing proof. The Yuan period (1279-1368) has abundant evi- 
dence indicating that blue and white production at Jingdezhen, Jiangxi province (south- 
ern China), was well developed and the industry made splendid achievements as seen 
through its export ceramics."* 
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The above information, although certain aspects of which may be subject to further 
discussion, indicates that the earlier view about the birth of Vietnamese blue and white 
needs to be reviewed. Nevertheless, I am of the view that the dating of Chinese wares 
should be used as indirect material for comparison purposes and of a preliminary nature 
only, and that it is more important to base the dating of Vietnamese blue and white on 
archaeological findings in Vietnam itself. These scientific data are accurate and directly 
related to the determination and the dating of blue and white ceramics produced in 


Vietnam. 
Fig. 2: Shards of early blue and white and i 
celadons, Fourteenth century. Excavated at Archaeological materials in Vietnam retrieved from investigations and excavations at 
Thai Hoc (Temple of Literature). architectural sites, at gravesites, and especially at production sites such as Tuc Mac (Nam 


Dinh), Dai La (Hanoi) and Van Yen (Hai Duong), provide convincing proof that 
Vietnamese blue and white had been produced since the first half of the fourteenth cen- 
tury. This observation is based mainly on ceramic materials found in archaeological stra- 
ta and other related relics. This aspect will be dealt with in more detail in a later section 
(Blue and White Centres under the Tran). At these sites wares decorated with iron brown 
and with light blue have been found together with celadon, black brown and ivory white 
wares, many of which researchers have recognized as having an early fourteenth century 
dating - some researchers even assign an earlier dating of late thirteenth - early fourteenth 
century.'’ Together with this material are Longquan and Dehua celadons of the Yuan peri- 
od. This reinforces the evidence on the dating of early blue and white shards found at 
these sites. Recent excavations at the Temple of Literature (Hanoi) yielded shards of early 
blue and white decorated with lingzhi spray or chrysanthemum spray together with shards 
of a celadon bowl with funnel shape, the interior impressed with chrysanthemum or veg- 
etal scrolls similar to those excavated in Ha Lan and at the Tran Temple in Tuc Mac in 
1995 (Fig. 2).'* This material supports the basis for the above dating. Excavations in Van 
Yen in 1996 also yielded a considerable quantity of shards with iron brown and with light 
blue decorations similar to those found at the Temple of Literature. According to archae- 
ologists working at the site these wares were recovered from a stratum which dates to 
around the early fourteenth century."* 


Fig. 3ab: Shard of blue and white bowl At Dai La site, west of the ancient Thang Long citadel, although there have been no 
ae im jolhy Lau, Thang Long, Late Jarge-scale excavations, evidence of production of blue and white in the early period has 

. : also been confirmed. It was at Dai La that Clement Huet and Vietnamese archaeologists 
collected sizeable quantities of kiln wasters, among which are stacks of blue and white 
bowls fused together by glaze. The centre of such bowl is decorated with a chrysanthe- 
mum spray finely drawn in iron brown. These were found together with several items of 
celadon, black brown wares and ivory white wares with moulded or incised designs, fea- 
tures which are characteristic of the fourteenth century Tran period (Figs. 41-45). 


Excavations at Hau Lau within the Thang Long citadel during October 1998 - 
January 1999 revealed blue and white products of high quality together with high qual- 
ity white wares the interior centre of which is printed in relief with the character "offi- 
cial" (Fig. 3ab). This character could be understood in two ways: products of an "offi- 
cial kiln" or "official ware" for use in the court. These products, I believe, may have 
come from a certain kiln set up inside the old citadel around the late fourteenth - early 
fifteenth centuries. We also found at this site a blue and white shard from Jianshui kiln 
(Yunnan, China) dating to the early Ming period, end of the fourteenth - early fifteenth 
century (Fig. 4). Unlike at Van Yen or Tuc Mac, at this site "early blue and white" were 
not found. The quality and the style of painting on these shards indicate a higher level 
of technology than that found on wares of the late fourteenth century. On the basis of the 
Tjancul tin, Vanran; ‘Chind. Late; 14th: above it is difficult to defend the earlier view that Vietnamese blue and white were first 
15th century. produced around the late fourteenth - early fifteenth centuries." 


Fig. 4: Shard of blue and white bowl of 
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Archaeological discoveries outside Vietnam in consumer countries also provide use- 
ful comparative material to determine the beginning of Vietnamese blue and white 
export wares. They include excavations such as those at Dazaifu, north Kyushu, the door 
to external trade of ancient Japan, and excavations at Rang Kwian, Chonburi province, 
to the southeast of the Gulf of Thailand. 


Based on archaeological material found in Japan early Vietnamese blue and white are 
recovered mainly at Dazaifu and Hakata. These wares characteristically feature underglaze 
chrysanthemum spray in iron brown or light blue at the centre (Fig. Sab). Also found were 
wares with ivory white glaze, celadons and wares with white glaze inside and brown glaze 
outside. Bowls and dishes made up the majority of these vessels. They share many char- 
acteristics which are compatible with wares found at Tuc Mac and Van Yen sites. 


Ata site that may have once been water ponds Vietnamese wares were found togeth- 
er with a piece of wood carrying the dating of the second year of the Daitoku reign, or 
1330. On that basis they are given a first half fourteenth century dating. It has been said 
that it is difficult to relate the dating of wood with that of ceramic. However in examin- 
ing the forms of local wares and Chinese wares found in the same stratum the latest dat- 
ing of Vietnamese wares is the mid-fourteenth century.” Similar wares have also been 
found in quantities in the Philippines, Indonesia and at the Fustat site in the outskirts of 
Cairo, Egypt. In these countries there are fairly large quantities of shards with under- 
glaze cobalt blue designs and for this reason it has been thought that they have a later 


dating since Vietnamese ceramics found in Dazaifu were mainly decorated in iron 
brown." 


Based our own data, in the first half of the fourteenth century wares decorated in iron 
brown were more universal than those in cobalt blue and were dominant. In comparing 
these two types of wares we must admit similarities in form and decoration. The globu- 
lar ewer painted with bamboo leaves in cobalt blue on the shoulder is an important exam- 
ple (Plate 1). Bamboo leaves are popular motifs on iron brown wares. They have also 
been called lingzhi motifs. It is a general view that these wares have an early dating, 
around the late thirteenth - early fourteenth century.” Shards of "early blue and white" 
excavated at Ha Lan (Tuc Mac) and Xom Hong (Van Yen) in the early fourteenth cen- 
tury stratum usually featured this type of motifs. Stylistically these motifs have an earli- 
er dating than those on shards excavated at Dazaifu. Therefore the blue and white glob- 
ular ewer mentioned above supports the thesis that Vietnamese blue and white made its 
debut in the early or first half of the fourteenth century. 


Among wares excavated in Dazaifu, Asako Morimoto also observed that some are 
decorated in both cobalt blue and iron brown. The chrysanthemum spray on the interior 
centre of exported bowls and dishes is a universal feature not only on wares decorated 
in iron brown but also on wares decorated in cobalt blue (Plates 14-15, 21-22). This at 
least demonstrates that these wares were co-eval or, if there were a time-lag between 
them, it would be indeed negligible.” I agree with this viewpoint. 


The beginning of Vietnamese blue and white is therefore clear. Evidence from out- 
side Vietnam shows that Vietnamese blue and white entered international markets from 
the first half the fourteenth century. This is an indication that the industry had reached a 
significant level of development at that time. 


Since 1977 several shipwrecks with ceramics have been discovered and excavated in 
the Gulf of Thailand. At the Rang Kwian site Vietnamese blue and white have been 
found with Chinese Longquan wares and That wares.’' Vietnamese wares consist of a 
variety of bowls, dishes, small bowls, and du [food container with vertical wall], 
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iron brown decoration, 


Fig. Sab: Shards of bowls and dishes with 


excavated 


In 


Dazaifu, Japan. First half of 14th century. 


Kyushu History Museum. 
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Fig. 6ab: Bowl with lotus scroll and lotus 
bouquet found at Rang Kwian site, Gulf of 
Thailand. 14th century. 


Fig. 7: Shard of blue and white bow] with five 
spur marks and correponding kiln support. 
Excavated in My Xa. Early 15th century. 
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Decorative designs commonly found are chrysanthemum sprays and gong-shaped cloud 
scrolls similar to those on wares found in Dazaifu. The only difference is that these 
wares are decorated in cobalt blue. Among them is a bowl decorated with lotus scrolls 
and lotus bouquets in Yuan style (Fig. 6ab), and the foot of a stemcup with lotus scrolls 
similar to that illustrated in this book (Plate 28). These items were given a dating of 1270 
+ 60AD and footnoted as thirteenth century.” Other analyses of the artifacts at the site, 
however, yielded quite different results. It has therefore been opined that the dating is 
later, circa early fifteenth century.” On the basis of features such as form and decorative 
designs I am of the view that Vietnamese wares at this site are compatible with a dating 
around the second and the third quarters of the fourteenth century. 


DEVELOPMENT HISTORY 


There are presently abundant data which indicate that the blue and white industry in 
Vietnam developed quickly from the second half of the fourteenth century, both in terms 
of quantity and in production techniques. This period saw many new forms, larger in size 
and of high quality, decorated with exotic and ingenious designs. Typical examples 
include a vase decorated with peony scrolls at the National Museum of Vietnamese 
History, Hanoi (Plate 39), a bow! with lotus scrolls at the Hanoi Museum (Plate 25), a 
large dish with lotus scrolls and a pair of lions playing with flaming sphere at the Pusat. 
Museum, Jakarta (Indonesia) (Plate 42), a baluster-shaped vase decorated with dragon 
motif (Plate 36) formerly among the treasures of Shogun Tokugawa family (Japan), or ty 
ba bottles (bottles with shape similar to a lute) with floral, phoenix and dragon designs 
(Plates 29-35). 


On the basis of this tradition the Vietnamese blue and white industry made several 
substantial achievements in the fifteenth century. However, this was a period in history 
with many complex developments. Opinions differ on the situation concerning ceramic 
production in Vietnam in view of these developments, particularly in the period at the 
beginning of fifteenth century. As we already know, the fifteenth century began under 
the Ho (1400-1407). The next page in history was the period of Ming (Yongle) occupa- 
tion (1407-1427). This was clearly a period of continuing uprisings against the Ming 
domination, resulting in political and social instabilities. In view of these happenings it 
has been said that this period was not conducive to production of blue and white ceram- 
ics of high quality. Moreover, as Vietnamese ceramics had become competitors of 
Chinese ceramics Ming officials in Vietnam would surely not dare to encourage 
Vietnamese potters to produce wares of exquisite quality. It may be said that wares with 
designs that imitated those of early Ming counterparts were first produced when the Le 
just regained the country.” It is with this idea that several researchers have opined that 
the production centres in Hai Duong primarily began their operation from the beginning 
of the Le So period (1427-1527). 

Some fourteenth century wares have been found in Chu Dau - a major production cen- 
tre in Hai Duong province. Among them are surface finds such as shards of a large bowl 
decorated with delicate chrysanthemum spray in cobalt blue underglaze (Fig. 65ab). 
Excavations in 1990s have yielded large quantities of wares with white glaze inside and 
brown outside, or brown wares with mould-printed designs on the interior in the style of 
the fourteenth century Tran.” High quality blue and white wares were also found in the 
same stratum. Moreover, here we also found stacks of bowls and dishes consisting of both 
groups fused together due to firing in the same saggar (Figs. 79-80). In particular, exca- 
vations at My Xa (within the Chu Dau site) in March 1999 yielded many high quality blue 
and white pieces that have five spur marks on the interior (Figs. 70ab, 76ab, 77ab).”* On 


some specimens stacking rings of this type are still attached (Figs. 7-8ab). Five-spur 
stacking rings of My Xa have a number of similarities with those of Van Yen kilns of the 
Tran period. This is important evidence. As we already know these stacking rings are typ- 
ical tools of the Ly-Tran period. From the Le So this type of stacking ring was no longer 
seen.” Therefore this discovery confirms a continuation of the tradition from the late Tran 
into the fifteenth century. Similar tradition is also seen in the development of forms and 
decorative designs. Two examples with floral scrolls can be seen in Plates 26 and 27. 
From evidence such as that presented above I am of the view that Chu Dau complex 
began production around the end of the fourteenth century.” 


The new archaeological discoveries mentioned above are meaningful because they 
contribute toward filling the gaps in understanding the ceramic production situation in 
northern Vietnam under the Ho and during the Ming occupation. It could also be gleaned 
from these data that there was no disruption in production during this period, including 
the production of blue and white export wares. However, how were the production and __ Fig. 8ab: Shards of blue and white bowls 


export of ceramics affected by Chinese occupation is a question that needs further study. _ a ae Excavated tn My Xa. 
arly 15th century. 


After Dai Viet regained independence, the Le So heralded in a new era with strong 
development of blue and white production. The kilns of Hai Duong province flourished 
during this period. Their primary production was blue and white wares, although celadon 
and black brown wares were also produced.” The kilns of Chu Dau (Nam Sach) and 
Ngoi (Binh Giang) produced many high quality blue and white wares not only for 
domestic consumption but also for export to overseas markets in large quantities. The 
export factor was important as it served to stimulate and expand production beyond what 
had been possible in the earlier periods. Thanks to this situation, decoration on blue and 
white wares continually improved. The blue and white bottle displayed at the Topkapi 
Saray Museum (Istanbul), presently considered a product of Chu Dau, may be viewed as 
vivid proof that marks the splendid development of Vietnamese ceramics (Plate 106). 
The reign Dai Hoa (or Thai Hoa) 8 (1450) under king Le Nhan Tong inscribed around 
the shoulder of the bottle represents an accurate benchmark to determine the dating of 
Vietnamese blue and white wares of this period. However, it is impossible not to think 
that, given the high level of achievement at the time, the ceramic industry in Vietnam 
must have gone through a period of steady development prior to that. Specimens dated 
to the end of the fourteenth century and the beginning of fifteenth century mentioned 
above provide a snapshot of the overall production picture in Vietnam during that peri- 
od (Plates 29-44). 


Data collected from excavations in Chu Dau and Ngoi in recent years provide us with 
fairly convincing evidence of this development. On the other hand, indirect material 
sources, especially from ceramics recovered from shipwrecks, not only contribute to our 
knowledge regarding consumption aspects but also supply useful, not to mention accu- 
rate, information on the dating of Vietnamese blue and white wares of the first half of 
the fifteenth century and a better appreciation of the evolvement of ceramic forms at that 
time. At this point we will turn to examine ceramics recovered from shipwrecks at 
Pandanan Island and Hoi An sites. 


Underwater excavations at a site at Pandanan Island, in the southern tip of Palawan, 
in 1995 discovered a ship carrying Vietnamese ceramics together with ceramics from 
China and Thailand. Out of over 4,000 ceramic items recovered over 70 percent are from 
Vietnam (Fig. 9), including blue and white wares from Chu Dau, celadons and brown 
wares of Go Sanh, Truong Cuu style (Binh Dinh). According to the report of Dr. Eusebio 


? Fig. 9: Vietnamese blue and white found at 
Z. Dizon ceramics at the site have a dating from the early Ming (end of the fourteenth —_ Pandanan Island site, 1995, Mid-15th cen- 


century) to the mid-fifteenth century, with an overall dating of mid-fifteenth century.” tury, 
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Fig. 10: Shards of Vietnamese blue and 
white ules. 15th century, Found in 
Majapahit, east Java, Indonesia. 


Fig. 11: Shard of Iten cover with lion and 
cloud motifs painted in polychrome. Sth 
century. My Xa style. Found at Pha Ho 
(Thuan Thanh, Bac Ninh). 
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Apart from the Chinese coins, the most recent of which dated to the Yongle reign (1403- 
1424), the dating of Vietnamese wares was based primarily on Chinese wares. The lat- 
ter include a large dish with carved lotus leaf rim and a pair of phoenixes in flight and 
two lotus sprays at the centre. The dish is dated to the Zhengtong reign (1436-1449)."! 
Another example is a small blue and white vase with peony motif, possibly a product of 
a Jingdezhen kiln. Several identical pieces have been found in a grave dated to the year 
Zhengtong 2 (1437) and Zhengtong 9 (1444) in Jiangxi province. On the basis of this 
information Vietnamese blue and white ceramics on board were given a dating of mid- 
fifteenth century.” 


Vietnamese wares recovered from a shipwreck off Cham Island (also known as Hoi 
An shipwreck), a small number of which have been introduced in this book, shall to a 
certain extent provide us with a more comprehensive view of Vietnamese blue and white 
in export context. In general, ceramics on this ship were products of Chu Dau - My Xa 
kilns with a dating comparable to, wares found at Pandanan (Plates 64-66, 95, 100, 118, 
174-175). This tentative dating has been arrived at because at this site there are several 
forms with characteristics similar to those discovered at the Chu Dau complex or at the 
Pandanan site. On the other hand, also found here are high quality white wares with very 
thin clay body, impressed designs, and a style that is akin to wares inscribed with the 
character "official" excavated at Lam Kinh (Thanh Hoa) or Hau Lau (Hanoi), mentioned 
above. Apart from Chu Dau wares the site may also contain Ngoi wares (Plates 215-216; 
Figs. 134, 138ab, 142-144). 


Together with various forms of blue and white wares, the Le So period also produced 
coloured wares with underglaze blue. These are high quality products with beautiful 
designs and splendid colours that enhance the appearance of Vietnamese blue and white 
(Plates 65, 72-74, 159-160). They symbolize export wares of Vietnam throughout the fif- 
teenth century, and have been found in large quantities at the Hoi An shipwreck, and also 
in countries such as Thailand, Indonesia and the Philippines. In addition to these prod- 
ucts, there are others that have been produced in accordance with customers' orders. 
They include glazed tiles with exotic forms and traditional decorative designs, found for 
example at a Muslim mosque on the island of Java (Indonesia) (Fig. 10; Plates 192-195). 
Among the tiles discovered are some in blue and white that also incorporate polychrome 
designs.** The most recent excavation data reveal that My Xa specialized in polychrome 
wares and these were dated from the early fifteenth century (see Fig. 11, 19). 

On account of these achievements the Le So period 1s considered as the resplendent 
era, the golden age of Vietnamese blue and white. This was the period when Vietnamese 
blue and white and polychrome wares reached an apogee, and they were highly valued 
in the Asian markets. 


The Mac (1527-1592) inherited this tradition and also made some important contri- 
butions. In the early Mac period export production was maintained at a number of kilns 
in Hai Duong. But during the second half of the period, as the Le-Mac conflict became 
more severe, the ceramic export industry was badly affected. Data from outside Vietnam 
indicate that Vietnamese export wares were rarely found during this period.* 
Excavations at kiln sites in Hai Duong province also revealed that there were very few 
high quality blue and white produced in comparison to the Le So. The kilns appeared to 
produce mainly wares of low quality and for the domestic markets only.» 


The restoration of Buddhism under the Mac generated a new ambience. Folk arts had 
an opportunity to rise up, gradually freeing themselves from the strict rules of the Le So 
period, Wares decorated in folk style were free and unrestrained and appeared in increas- 
ing numbers, From this development a new style in Vietnamese blue and white took 


shape. This period saw a large production of cult wares such as various kinds of lamp- 
stands and incense burners. Bat Trang became very prosperous during this time and was 
one of the centres specializing in cult ware production. A special feature of these wares 
was the popular phenomenon of inscribing the date of production. Some were also 
inscribed with the names of the potters and of the patrons who placed the orders (Fig. 
12; Plate 298ab).” This denotes a spirit of creative and social freedom at that time. 
Inscriptions are also seen on cult wares produced by Cay, Ngoi and Ba Thuy kilns (Binh 
Giang, Hai Duong) (Plates 299-300, 302).” 


Inscriptions on cult wares were still fairly popular under the late Le period (1592- 
1788) (Plates 303, 305). The trend toward folk art in blue and white production devel- 
oped strongly. From the seventeenth century a new maritime trade network opened up 
with the participation of large European business houses. Trade in Vietnamese ceramics 
once again had an opportunity to spread throughout Southeast Asia, particularly in the 
later half of the century when the Dutch East India company (VOC) regularly conduct- 
ed trading in ceramics in northern Vietnam. VOC records refer to a large quantity of 
1,456,000 bought there.* This situation instilled a new living force in the ceramic pro- 
ducing villages. Kilns in Bat Trang and Hai Duong, besides producing domestic wares, 
also produced many kinds of export wares. Wares made in northern Vietnam during this 
period have been found in a number of countries in Southeast Asia, for example at 
Pukisutosanion site, Malaysia, and a number of sites in Indonesia such as Euku 
(Sumatra) and Bantam (west Java).” Apart from Southeast Asia, Japan was an important 
market for Vietnamese ceramics. According to some specialists, Vietnamese wares of 
the period from the fifteenth century to the first half of the sixteenth century were rarely 
found. But from the second half of the sixteenth century and especially from the seven- 
teenth century the quantities of Vietnamese wares excavated increased markedly. This 
reflects a substantial development in the ceramic trade between Vietnam and Japan. 
Ceramics made in Vietnam bought by rich merchants in Sakai, Nagasaki and Osaka have 
been recovered from excavations.“ The tea ceremony was in vogue in Japan during this 
time. Among Vietnamese blue and white wares brought to Japan, several were made 
according to the orders of Japanese customers, for example, various kinds of dishes and 
bowls decorated with dragonfly motifs used in the tea ceremony (Fig. 13; Plates 311- 
314). Among these were high-footed bowls decorated with chrysanthemum scrolls, and 
the ancient name of Vietnam, "Dai Viet quoc" (Great Viet Nation) or "Dai Viet" (Great 
Viet), inscribed in Chinese script on a lotus petal.“ 


During this period kilns that exported wares to Japan and Southeast Asia were main- 
ly those in Bat Trang and Hop Le (Plates 310, 315, 321). Japanese researchers also sup- 
port this view. However, recent archaeological data indicate it is possible that other kilns 
such as those in Lao and Ba Thuy (Binh Giang, Hai Duong) also took part. It was at these 
kilns that we have found products similar to export wares of Hop Le and Bat Trang. 


From the second half of the seventeenth century, the production situation underwent 
several changes. Several famous kilns of Hai Duong quickly declined into ruin while 
some kilns in Hop Le, Ba Thuy, Cay, Lao and Bat Trang still maintained production, 
albeit at declining rates. Not long after that, in the early eighteenth century or possibly a 
little later, these also ceased operation with the exception of Bat Trang. Our excavations 
in recent years have confirmed this.” 


Several reasons have been put forward for the severe collapse of production centres 
in Hai Duong, the most important of which was the rapid decline in Vietnamese export 
to Southeast Asian markets, particularly after the Qing abolished trade embargo policy 
in 1684. Chinese products returned to these markets causing great difficulties for 
Vietnamese production. On the other hand, cheap Chinese and Japanese wares were 


Fig. 12: Bat Trang lampstand. Made in the 
year Hung Tri 3 (1590). H. 76cm. Nam 
Dinh Museum. 
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Fig. 13: Vietnamese bowl with dragonfly 
motif, used in Japanese tea cereremony. 
17th century. Daitokuji - Kohoan, Kyoto. 
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imported into Vietnam, adversely affecting ceramic production in northern kilns. The 
VOC left Thang Long in late 1699. Trade with Japan also went into a steep decline. 
Against this background the Le-Trinh regime issued a policy which restricted foreign 
trade, thus causing a further decline in Vietnamese trade relations with other countries. 


From the eighteenth century, especially in the latter half, glazed wares in northern 
Vietnam were produced mainly at the Bat Trang complex, and possible at the ceramic 
village of Cay Gian“ as recorded in the old annals of the Nguyen (nineteenth century): 
"Various kinds of bowls and dishes were made at Huong Gian village, Duong An district."** 


On the basis of the eighteenth century Bat Trang collection of the National Museum 
of Vietnamese History and of those wares held in private collections it may be said that 
moulded applique technique on crackle-glazed wares was favoured. This developed 
strongly under the influence of wood and stone carving and led to a gradual decline in 
the traditional underglaze blue decoration. Bat Trang kilns produced considerable quan- 
tities of this new type of ware, mainly for religious purposes. There were virtually no 
blue and white wares produced. According to Dr. Nguyen Dinh Chien it is very difficult 
to find typical and beautiful blue and white products of Bat Trang during this time." This 
can therefore be considered as the period of decline of Vietnamese blue and white. 


After more than half a century of absence, we again come across several examples 
of blue and white common wares in the final decades of the eighteenth century. A bowl 
decorated with bamboo bushes and inscribed at the base with the characters "Made in 
Quang Trung reign" (1788-1792) is such an example (Plate 329). Presently displayed at 
the National Museum of Vietnamese History it is considered to be a product that signi- 
fies the revival of Vietnamese blue and white. The final pages in the history of this type 
of ware were recorded under the Nguyen period (1802-1945) with many new forms. 
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Map 1: Production centres of blue and white ceramics in northern Vietnam, 
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PRODUCTION CENTRES 
OF VIETNAMESE BLUE AND WHITE 


Throughout the last two decades, and especially in recent years, large quantities of 
Vietnamese blue and white have been discovered at production sites in northern 
Vietnam. These important discoveries provide accurate archaeological evidence that 
assists us in determining the production centres or the locations of the kiln sites. They 
also bring about major improvements in the study of technical features and of decorative 
techniques, on the basis of which convincing arguments may now be put forward on the 
provenance of each form of Vietnamese blue and white, a development of particular 
benefit to those ceramics in collections that have no clear provenance. 


Previously this issue of provenance often created difficulties for researchers and 
antique collectors. Even today, although it is possible to demonstrate that wares may 
have come from Hai Duong, Bat Trang or elsewhere in northern Vietnam they do not 
have scientific data to identify individual kilns that produced these wares. Recent dis- 
coveries have also led to changes in perception even in respect of wares for which the 
provenance appears to have been firmly established by specialists. Therefore, 
researchers and collectors have a continuing interest in questions relating to the prove- 
nance of these wares. 


Preliminary statistics indicate that nationwide kiln sites have been identified in 15 
cities and provinces. Among them nine provinces (five of which are in the north) had 
kilns that produced glazed wares. Blue and white wares were produced at these northern 
centres and concentrated mainly in Hanoi, Hai Duong, Bac Ninh and Nam Dinh (Map 
1). Central and southern provinces, which apparently had no access to cobalt blue, con- 
centrated mainly on the production of monochromes, unglazed stonewares and earthen- 
wares. 


Glazed ware production centres in the north lie in the Red River delta scattered 
among, or sometimes combined with, craft villages or rice growing villages. They are 
concentrated along riverbanks and tributaries of the Red River and the Thai Binh River 
that meander amid a sea of rice fields on the northern plains. Together with other craft 
villages they act as satellites that encircle Thang Long, capital of Dai Viet. The moun- 
tainous regions to the north and the northeast possessed large deposits of white clay and 
kaolin of high quality, and vast tracts of forest that served as rich sources of raw mate- 
rials for ceramic production. In this ecological and cultural environment ceramic villages 
in northern Vietnam developed and prospered for many centuries. 


BLUE AND WHITE CENTRES UNDER THE TRAN 


The Tran dynasty (1225-1400), with a span of 175 years, was served by 14 kings and 
was one of the most prosperous dynasties in the history of feudal Vietnam. During this 
period Dai Viet was a strong country with stable politics, well-developed economy and 
a high standard of culture and artistic achievements. Against this background and with 
an excellent ceramic tradition inherited from the Ly (1010-1225) the ceramic craft of the 


Tran period made substantial progress and attained a high standard in both production 
and decorative techniques. 


As we know, under the Ly glazed ware production was well developed with great 
achievements in the production of celadon, black brown, white, and iron brown wares. 
While all of these continued to be produced under the Tran there were also new devel- 
opments. In particular, in the late Tran a new group of wares appeared, which featured 
designs drawn in blue under the glaze. 


Old literature seems not to refer to the ceramic craft under the Tran, but archaeolog- 
ical evidence tells us that the Tran had five centres of glazed ware production, namely 
Dai La (Hanoi), Bat Trang (Kinh Bac), Tuc Mac, Con Che (Nam Dinh) and Van Yen 
(Hai Duong). These centres are located within areas that were once farmland, fiefdoms 
or palaces of the royal families. For example Dai La complex in Thang Long; Tuc Mac 
complex in Thien Truong, hometown of the Tran; Con Che complex in the fiefdom of 
general Tran Quang Khai; Van Yen complex in the fiefdom of famous general Tran 
Hung Dao. This may mean that kiln complexes in this period had certain close relation- 
ships with the government or with the Tran aristocracies. 


Although archaeologists have not discovered and excavated any complete kilns at 
these complexes, on the basis of materials recovered, particularly kiln remains and ruins 
such as stacks of wasters fused together by glaze, production tools (saggars, kiln sup- 
ports) and kiln floors there is sufficient evidence to confirm that ceramics had been pro- 
duced at these sites. 


Dai La - Thang Long 


In 1010, King Ly Cong Uan issued a decree to transfer the capital from Hoa Lu (Ninh 
Binh) to Dai La, which was then renamed Thang Long. From then on Thang Long, as 
the capital of Dai Viet, became a prosperous and bustling city under the successive Ly, 
Tran and Le dynasties. Its prosperity attracted and encouraged the development of hand- 
icrafts and among them was the ceramic craft. 


Archaeological research reveals that Dai La area (now in Cong Vi, Ba Dinh, Hanoi) 
east of Thang Long had kilns operating from the Ly to the late Tran.*’ Construction activ- 
ities at the beginning of the twentieth century have uncovered several wasters together 
with numerous items of ceramics, including earthenwares, and gold and silver orna- 
ments. Among them were stacks of wasters consisting of white glazed bowls with under- 
glaze blue decoration, celadon bowls and bowls with black brown glaze (Figs. 43-45). 
As mentioned above, these wasters can be seen together with kiln supports in the 
Clement Huet collection at the Brussels Museum, Belgium (Fig. 41). According to Huet 
these items were retrieved in Dai La. He called them "Sung ceramics".* In the 1970s, 
several investigations were carried out in the same area and similar wares were also 
found including tools such as saggars.” 


eis 


Presently, the National Museum of Vietnamese History has a collection of wares 
found in the area of Dai La, which are displayed under the name "Cong Vi wares". This 
rather comprehensive collection comprises mainly monochrome dishes and bowls with 
celadon, black brown or ivory white glaze, and underglaze moulded or incised decora- 
tion, which include several stacks of bowls fused together (Figs. 43-45). There are also 
celadon vases and ewers, and shards of brown ware jars. Form and decoration on these 
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In recent years, in preparation for the commemoration of a thousand year of Thang 
Long in 2010 several excavations have been conducted at various locations within the 
old citadel such as Hau Lau, Doan Mon and Bac Mon. The Khai Thanh area (Temple of 
Literature) was excavated in April 1999. Stacks of bowl wasters and saggars found at 
these locations have been given a fourteenth century dating by the excavation team.” 


I am also aware that 1982 excavations in the area of Ngoc Khanh lake (Giang Vo) 
yielded stacks of wasters consisting of bowls and dishes together with kiln supports, and 
shards of saggars. It has been stated that these are wasters of kilns operating in the late 
Le period.*' We have yet to have access to this material to form an opinion. 


Thus, apart from Dai La, signs of production have been discovered at many loca- 
tions, in the outlying areas to the west and north of the citadel and also in areas within 
the citadel itself (see Map 2). This signifies there were once several kilns operating in 
Thang Long, including the possibility of "official" kilns. According to historical records 
a Department of Miscellaneous Works was established under the Ly-Tran period, which 
specialized in the making of weapons and jewellery, in the minting of coins, etc. for gov- 
ernment use. Skilled workers were selected for this work. At that time Thang Long was 
bustling with the activities of handicraft villages and their guilds, which fringed the 
citadel.” High quality white wares with moulded designs of dragon and the character 
"official" together with high quality blue and white wares recovered at Hau Lau men- 
tioned above could be the first clues on the possibility of the existence of "official" kilns 
in this area. Based on the dating of wares recovered at this site these kilns could have 
operated from the Tran to the early fifteenth century. 


The information relating to the excavations at Ngoc Khanh lake mentioned above 
also brings us news on the possibility of kilns operating in areas outside the citadel under 
the late Le period. Stacks of seventeenth-eighteenth century bowls fused together and 
accidentally discovered while excavating for the foundation of the Hanoi Tower in 1995, 
currently exhibited at Hoa Lo Museum, also serve as indications that help us in estab- 
lishing whether Thang Long kilns were operating during this period. 


While it is still a matter of conjecture whether kilns operated in Thang Long under 
the late Le period, it has been firmly established that they were producing monochrome 
as well as blue and white wares under the Tran. Stacks of bowls discovered by Huet, 
decorated at the centre with chrysanthemum sprays finely drawn under the glaze, pro- 
vide concrete evidence which confirms this. 


Thien Truong 


About ninety kilometres south of Hanoi, at the old Thien Truong division, which now 
lies on the outskirts of Nam Dinh, are two well-known ceramic complexes of the Tran 
period, namely Tuc Mac (Loc Vuong commune) and Con Che (My Thinh commune) 
(Map 3). Signs of production found in Tuc Mac are concentrated mainly on the right 
bank of the now extinct Vinh Giang River. The area is now identified as Ha Lan and cov- 
ers the Tran Temple and Pho Minh pagoda. 


Historical records tell us that Tuc Mac was the homeland of the Tran. It was also 
from here that the Tran rose up and seized power, After setting up a new administration 
and in tandem with the rehabilitation of the capital of Thang Long, as from 1239, suc- 
cessive Tran kings ordered the construction of many temples and palaces, for example 
Trung Quang, Trung Hoa, De Nhat (First Palace), De Nhi (Second Palace), De Tam 
(Third Palace), De Tu (Fourth Palace), Dong Mac and Phu Hoa. Tuc Mac almost became 
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data point to a very large royal court in Tuc Mac covering the communes of Loc Ha, Loc 
Vuong, My Phuc, My Trung and My Thinh of the present day city of Nam Dinh. 


It was here that archaeological investigations and excavations have unearthed earth- 
enwares (dragon heads, square tiles or "Vinh Ninh" tiles and several kinds of roof tiles), 
stone carving (column support carved in lotus shape), and glazed wares. They all bear 
hallmarks of the thirteenth-fourteenth century Tran culture. Particularly among large 
quantities of ceramics excavated in the area of the Pho Minh pagoda, a number of shards 
of celadon bowls, dishes and du bear inscriptions in brown glaze on the base in four 
characters, which read "Made at Thien Truong" (Fig. 53).*’ These characters tell us that 
they are products of the Tran period produced by royal kilns, precisely at Thien Truong. 
According to the Vietnamese annals in 1262 king Tran Thanh Tong renamed "Tuc Mac 
village" "Thien Truong division". The place served as a travelling palace for the king's 
father and other members of royal families to frequent and to discuss national affairs. In 
order to cater for the living requirements of the Tran aristocracies kilns were established 
to produce glazed wares, possibly around the time these ceramics were made. The four 
characters confirm the existence of kilns in this area and at the same time indicate prod- 
ucts were made for the exclusive use of royal families. Could they be products of an 
“official kiln" in Vietnam? 


Other evidence was found in 1970 while excavating an ancient well in a location 
adjacent to the Pho Minh pagoda. The archaeological team discovered 152 saggars of 
large size, measuring 25-30cm across the mouth and 19-27cm high, used in the con- 
struction of the well (Fig. 14). Some of these saggars have kiln supports adhering to the 
base (Fig. 55). Inside the well they also found ceramics and kiln supports. In areas 
around the pagoda stacks of celadon wasters have been discovered (Fig. 52). The archae- 
ological report placed these finds in the thirteenth-fourteenth centuries.** This important 
discovery further affirms the existence of ancient kilns in the Thien Truong complex. 


In recent excavations in late 1995 early 1996 at Tran Temple and Ha Lan (coordinate 
20°27'15" north latitude and 106°10'37" east longitude) the staff of Nam Dinh Museum 
found similar wares.” Apart from large quantities of celadons, black brown wares and 
ivory white wares, they have also found shards of white glazed du and lién jars [storage 
Jars with a wide mouth] with underglaze decoration in light blue and iron brown. They 
include the lotus leaf shaped cover of a large lién jar decorated with lotus flower and 
sacred fungus (Figs. 15, 56). Judging from the features of this cover such as form and 
decoration we are of the view that this group of blue and white wares is dated to approx- 
imately the first half of fourteenth century. 


Besides the Thien Truong area, archaeology investigations have also yielded firm 
evidence of ceramic production at Con Che, Con Thinh (My Thinh commune, My Loc 
district) on the right bank of Cau Mai River, which is within the fiefdom of general Tran 
Quang Khai (1240-1294). We found stacks of bowls and plates fused together by glaze, 
and numerous saggars and kiln supports (Fig. 54). At Con Thinh (coordinate 20°26'29" 
north latitude and 106°05'15" east longitude) we recently discovered the remains of a 
kiln floor together with a fairly large number of wasters (Fig. 16ab). This was the first 
discovery of a Tran kiln in northern Vietnam. From the technical and the decorative fea- 
tures of the wares found at the kiln floor and in the vicinities we are of the view that Con 
Che - Con Thinh is dated to around the thirteenth - the first half fourteenth centuries. No 
early blue and white samples have been found at this site. 


The store at Nam Dinh Museum currently holds several blue and white dishes of large 
size, decorated at the centre with a chrysanthemum spray in iron brown and in cobalt blue. 
The base is washed red-brown (Fig. 57; Plate 14), Records indicate that this was discov- 


Fig. 14: Drawing of an ancient well con- 
structed with saggars. 13th-14th century. 


Excavated at Pho Minh pagoda. 


Fig. 15: Lotus leaf-shaped /ién cover with 
lotus flower and grass motifs. 14th century. 
Excavated in Ha Lan. Nam Dinh Museum. 


Fig. L6ab: Remains of kiln floor, 
and kiln supports found at Con 
(Nam Dinh). 13th- 14th century. 
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ered in the vicinities of Thien Truong. A comparative analysis of the glaze and the clay 
body indicates similarities with wares excavated at the Tran Temple and Ha Lan. In view 
of this we are of the view that they may have been made at Thien Truong kilns. 


Van Yen 


Van Yen site (also called Xom Hong) lies on the left bank of Thuong River, in Hung 
Dao commune, Chi Linh district. It is about 30 km north of Hai Duong city and 90 km 
east of Hanoi. 


Chi Linh was one of the four districts of Nam Sach prefecture, Hai Duong.” It was 
an important defence post protecting the capital Thang Long under the Tran. Van Yen 
area was formerly known as Van Kiep, and within the fiefdom of Tran Quoc Tuan, a 
famous general of the Tran in the thirteenth century. It was here that he passed away in 
1300. It is recorded in the annals that apart from holding key positions in the Tran court 
high-ranking aristocrats of the Tran line were assigned defence task in various locations 
and granted fiefdoms and palaces. Historian Ngo Si Lien recorded in the fifteenth cen- 
tury that: "Under the Tran regime high-ranking aristocrats resided in their own palaces 
in their village. They travelled to the capital only in order to attend royal audience after 
which they returned to their palaces. For example, Quoc Tuan at Van Kiep."™ At the 
present time, many historical sites relating to his fiefdom still remain, for example the 
boat factory, the travelling palace and the Kiep Bac temple. Van Yen kiln complex lies 
behind the Kiep Bac temple, around which there are other kiln complexes such as Tram 
Dien, Kiet Doai, Lang Gom and Bai Tru Thuong.” While Van Yen produced glazed 
wares other complexes produced mainly unglazed stonewares. 


Van Yen was discovered in 1984 and has been excavated three times in 1987, 1989 
and 1996.” Results of these excavations indicate that, in spite of heavy surface damage 
caused by illegal activities, the remaining strata are fairly thick, averaging 1.5m and in 
some places 2.5m. Wares found consist of both glazed and unglazed stonewares. 


In terms of scale, the 1996 excavation was the largest, and was carried out with the 
participation of three research organizations: the Institute of Archaeology, the National 
Museum of Vietnamese History and the Hai Duong Museum. Results of the excavation 
have provided us with important new understanding of the development process of var- 
ious types of Tran glazed wares. Preliminary reports indicate that the two levels at the 
site were fairly stable (Fig. 58). Cultural level 1 (upper level) is fairly thin and disturbed 
because of illegal diggings. It has a fifteenth-sixteenth century dating as it was at this 
level that Chu Dau style blue and white wares characteristic of the Le - Mac period were 
found. Cultural level 2 (lower level) is fairly thick and stable, and is dated to the thir- 
teenth-fourteenth century Tran period. Many glazed wares and stonewares with charac- 
teristics of the Tran period were found at this level. The main forms are bowl, dish, ewer, 
and du of various sizes and decorative designs. Glaze types include celadon, brown 
glaze, white glaze interior and brown exterior, and ivory white glaze. The largest num- 
ber is the ubiquitous celadon bowls with moulded or incised decoration on the interior. 
In particular, there are many bowls and dishes with moulded designs that incorporate 
infants among peony scrolls (Figs. 60, 62). Ewers often have a bulbous shape, flat lid 
and short spout (Plates 1-2). Also present are Chinese celadons of the Song and the Yuan 
dynasties. The excavations also yielded considerable quantity of wares with underglaze 
iron brown decoration. These include various types of bowl, du and vase with ivory 
white or bluish white glaze and decoration in popular stylized vegetal motifs.’ Our 
investigations in 1998 also yielded ceramic wares and 5-spur kiln supports. Among them 
were shards of bowls with chrysanthemum spray at the centre and du with bamboo leaf 
motif, all drawn in iron brown (Fig. 61). In examining ceramic material collected by 


local residents we came across similar wares, we also found a small bowl featuring a 
chrysanthemum spray drawn in cobalt blue (Figs. 17, 59). 


The 1996 excavation also yielded stacks of bowls and dishes fused together as well as 
remnants of kiln walls and arched roofs that had collapsed. There were also several pro- 
duction tools such as saggars and 5-spur kiln supports. These were compatible with the 
spur marks imprinted inside glazed wares of the Tran period which were also discovered 
at this site (Figs. 61, 63). There were also numerous seashells, whetstones, and other 
objects that may have been used in production. The above finds are important proof that 
kilns were in operation in this location under the Tran. 


Fig. 17: Bowl with chrysanthemum spray in 
cobalt blue. 14th century. Said to be from 


Based on the evolvement of wares in the strata the excavation team concluded that —_-Van Yen. 

Van Yen site dates from the end of thirteenth century to the sixteenth century.” Early 
blue and white wares of Van Yen are dated to the early fourteenth century,” and possi- 
bly earlier.“ It is my view that glazed wares of Van Yen are dated to the Tran period. 
But as to blue and white wares characteristic of the Le-Mac period, were they also prod- 
ucts of Van Yen kilns? In other words, did Van Yen kilns maintain production through 
to the fifteenth-sixteenth centuries? This is an issue that requires deeper study. We have 
not yet found any wasters or production tools pertaining to this period. For this reason I 
am of the view that Van Yen kilns were in operation from the end of the thirteenth cen- 
tury to the fourteenth century only. 


Bat Trang 


Located southeast of Thang Long on the opposite bank of the Nhi River (Red River) is 
the village of Bat Trang. Once in Gia Lam district, Thuan An prefecture, Kinh Bac divi- 
sion, today Bat Trang belongs to Gia Lam district on the outskirts of Hanoi. This is one 
of several well-known ceramic centres in Vietnam with a long history and is still pro- 
ducing today. 


According to the book Bat Trang Ceramics Fourteenth-Nineteenth Centuries Bat 
Trang was established under the Ly dynasty, in the eleventh-twelfth centuries, and the 
first group of potters, the founders of the village, came from Bo Bat (Ninh Binh). But 
until now this assertion has remained hypothetical due to inadequate supporting evi- 
dence. No signs of kilns or ceramic products have been found either in Bo Bat or Bat 
Trang that might date to that time. In 1998 and again in early 1999, following the lead 
provided by this book we visited Yen Thanh commune, Yen Mo district, Ninh Binh 
province to investigate evidence to support the historical claim of an old "ceramic vil- 
lage of Bo Bat". During this visit we were unable to find any signs of ceramic produc- 
tion at Bo Bat.” 


A reference in Du Dia Chi written by Nguyen Trai (1380-1442) in 1435 mentioned 
that: "Bat Trang village produced bowls and dishes", and "supplied 70 sets of these 
toward each tribute payment to Ming China".” It has long been accepted on account of 
this short reference that Bat Trang was established in the fourteenth century. This view 
has wide support. However there remain many unanswered questions because there has 
been inadequate archaeological evidence. 


As we already know Bat Trang is situated on the alluvial plain of the Red River, a loca- 
tion which makes any archaeological studies very difficult. In 1958, excavations for the 
irrigation project of North Hung Hai at the southern end of Bat Trang (adjacent to Kim Lan 
commune) revealed signs of settlement and of ceramic products of old kilns to a depth of 
12-13m. However, the wares found were mostly of later periods, around the sixteenth- 
eighteenth centuries. Presently some families in Bat Trang have in their keeping wasters 
similar to those discovered at the above excavations, including stacks of seventeenth-eigh- 
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Fig. 18: Shards of bowls with iron brown 
and cobalt blue motifs. 14th century. Found 
in Kim Lan (Gia Lam. Hanoi). 
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teenth century bowls and dishes collapsed and fused together with glaze. Some families 
also have eighteenth century vases and also large jars distorted and peppered all over with 
kiln waste material. Together with inscribed wares with Mac or late Le dating, they form 
a body of secure evidence of production in Bat Trang in the later periods. 


Until recently Bat Trang production in the early period has remained shrouded in 
mystery. However new archaeological discoveries in early 2000 at Kim Lan commune 
shed new light on this mystery. 


Kim Lan lies on the bank of the Red River separate from Bat Trang by the manmade 
North Hung Hai canal (Fig. 46, Map 4). It is therefore possible that Bat Trang and Kim 
Lan may have once been a single village. Like Bat Trang, Kim Lan also currently pro- 
duces ceramics. In recent months local villagers discovered by chance several pieces of 
old ceramics dislodged when the riverbank collapsed due to soil erosion. These are being 
carefully kept in the village by the elders. Following this discovery, our investigation 
(Fig. 48) shows that these items have a date that ranged from the Tang (seventh-tenth cen- 
turies) to the late Le (seventeenth-eighteenth centuries). The largest numbers of wares are 
from the Tran and the Le periods. In the area of Xom Chua (at 20°57'47" north latitude 
and 105°54'23" east longitude) shards of bowls from the Tran period (fourteenth century) 
with iron brown and cobalt blue decoration have also been found. The misshapen forms 
of these vessels together with the adherence of kiln waste particles suggest these wares 
were produced at this location (Fig. 18, 47ab). There are also other signs of settlement and 
production, including several saggars of a type associated with the Tran period. Further 
along the riverbank at Xom Chien (at 20°57'33" north latitude and 105°54'14" east longi- 
tude) elders have also discovered numerous large saggars arranged upside down and posi- 
tioned in a circular formation that measures 1.45 m in diameter (Figs. 49-50). Our exam- 
ination leads us to the view that they are the remnants of an old well constructed in the 
Tran style similar to that discovered in Tuc Mac (Nam Dinh). Our study indicates that 
based on the form, the measurements and the production techniques these saggars bear 
similarities to those excavated in Tuc Mac. Bricks and tiles of the Tran period are also 
present. Of particular interest are the flat circular stacking rings still adhering to the inte- 
rior of some of those saggars (Fig. 55). 


These new discoveries show that ceramic kilns once operated along the riverbank in 
Kim Lan. Among shard material found at this site there are shards from blue and white 
bowls with decoration finely drawn. These are found together with celadons, ivory white 
wares, wares with black brown glaze on the exterior and white glaze on the interior, and 
iron brown wares. They serve as evidence that production in this area is dated to the Tran 
period. The blue and white shards are of high quality, and of a style compatible with that 
on some specimens known to have been found in the Philippines. Thus it is highly prob- 
able that Kim Lan also participated in the export market.” It is also noteworthy that both 
cobalt blue and iron brown were used in the decoration on this material. 


Blue and white shards of bowls, dishes and jarlets with decorative designs similar to 
those on Chu Dau export wares have also been found in Xom Chua (Fig. 51). These are 
important initial clues relating to the production of blue and white export wares of the 
fifteenth century. 


With these new discoveries in Kim Lan the mysteries of the early period of Bat Trang 
are beginning to unfold. They indicate some of the scope of Bat Trang production, and 
the size of the production area indicated by these new finds now suggests old Bat Trang 
may have covered those areas along the riverbank in Kim Lan. Wares of such an early 
date as those found in Kim Lan also bring us data that suggest this may have been the 
birth place of the ceramic village of Bat Trang, and that kilns may have been established 
at least as early as the thirteenth century, if not earlier, As these are new discoveries are 
still in the process of being studied, the above are preliminary observations only. 


CERAMIC CENTRES UNDER THE LE 


The Le dynasty which lasted 360 years is divided into three different periods: Le So 
(1428-1527), Mac (1527-1592) and later Le (1592-1788). Between the Ho and the Le 
there was a period of Ming occupation (1407-1427). Throughout these periods, in spite 
of political and social upheavals, the ceramic craft of Dai Viet continued developing and 
attained many splendid achievements. After Vietnam regained independence ceramic 
development accelerated in leaps and bounds, particularly that of blue and white pro- 
duction. This was a period of significant achievement for blue and white to the extent 
that it was considered a representative product of Vietnam. Actively traded in world 
markets through the "maritime ceramic road" blue and white wares acted as cross-cul- 
tural bridge which linked Vietnam to other countries in the Asian region. 


Where were blue and white wares produced during this time? Prior to the 1980s, 
researchers thought this took place at Bat Trang. This viewpoint stood firm for almost a 
century until Chu Dau and a series of other sites in Binh Giang, Hai Duong were dis- 
covered. 


As we already know, L. R. Hobson's decipherment of the characters around the 
shoulder of the so-called Topkapi bottle generated the particular attention of researchers 
toward Vietnamese blue and white.” The characters on the bottle read: "In the eighth 
year of Dai Hoa [1450], potter of the Bui family in Nam Sach division painted in a play- 
ful manner". It was from that point of time that special attention was given to a certain 
place called Nam Sach located in the Red River delta, where there could have been kilns 
producing ceramics. But it was not until fifty-two years later that the secret surrounding 
the place of production of this beautiful and famous bottle became known. From infor- 
mation provided by Mokoto Anabuki, Japanese Ambassador in Hanoi, staff of Hai Hung 
(now Hai Duong) Museum headed by Tang Ba Hoanh gradually discovered in early 
1983 the Chu Dau site in old Nam Sach. At the same time, a series of studies were con- 
ducted into the ancient ceramic craft of Hai Duong. As a result thirteen additional kilns 
were discovered.”! 


These represent important discoveries and are of significant scientific value. Thanks 
to them, profiles of ceramic products from different centres and the history of develop- 
ment of Vietnamese blue and white under the Le period have become clearer. Since then 
we know that Hai Duong was the place that had the most famous blue and white kilns 
in Vietnam. Archaeological excavations and field visits by local and foreign scientists 
have frequently taken place at these centres. 


Therefore, under the Le, besides Bat Trang the two other important ceramic centres 
were Nam Sach and Binh Giang. Bat Trang is introduced in a separate section. Since 
there is a separate publication on Bat Trang, this section will focus on introducing the 
two ceramic centres located in Hai Duong province. 


Nam Sach Centres 


Nam Sach is a delta district 3 km to the northeast of Hai Duong city on the bank of Thai 
Binh River. According to material presently at hand, the Nam Sach centre consists of the 
following sites: Chu Dau, My Xa, Hung Thang, Linh Xa and Phi Mao (Quao). The two 
latter sites produced unglazed stonewares and earthenwares,” while the remainder pro- 
duced glazed wares. As My Xa and Chu Dau are adjacent villages, separated by a dike 
constructed in the 1940s, and as excavations at these two sites yielded similar products 
it is thought that in the old days they formed a single area. Therefore, wares found in Chu 
Dau and My Xaare referred to in this publication by common name of "Chu Dau wares". 
In other words, Chu Dau site also covers the My Xa area (Map 5), 
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CHU DAU 


The small villages of Chu Dau and of My Xa lie along the dike on the left bank of the 
Thai Binh River. They belong to Thai Tan commune, Nam Sach district, at 20°58' north 
latitude and 106°17' east longitude. Under the Le So this area was a part of Nam Sach 
division, Thanh Lam district. 


The Chu Dau - My Xa site covers a wide area of over 100,000 m’, and contains an 
ancient kiln floor and numerous ceramic materials. Chu Dau area has been excavated 
five times, in 1986, 1987, 1989, 1990 and 1991.”’ My Xa area has been excavated three 
times, in 1986, 1996 and, most recently, in March 1999.” In the main, excavations were 
carried out by the Hai Duong Museum. But there was also cooperation with the National 
University Hanoi, the University of Adelaide (Australia) and the Museum of Vietnamese 
History in Ho Chi Minh City. In spite of damage sustained in the upper stratum due to 
dike construction the remaining layer is fairly thick, about 1-2m. Tens of thousands of 
ceramic items of different types and forms have been recovered from these excavations. 
Also found were production tools, which include saggars, kiln supports, axles and other 
parts of potter's wheels. 


Chu Dau - My Xa wares are of high quality, and of diverse forms and styles. They 
consist of three main groups: celadon, black brown glaze or brown glaze outside and 
white glaze inside, and white glaze with underglaze blue decoration. All were produced 
in large quantities. Wasters include stacks of bowls, dishes, beakers and stemcups of dif- 
ferent glaze types fused together, indicating that they were produced at the same time 
and over a rather long period (Figs. 79-80, 89, 101-102). 


Blue and white products form the principal group with the largest quantities and the 
most diverse forms, and comprise bowls, dishes, stemcups, vases, wine bottles, du, cov- 
ered boxes and various kinds of small jars. Bowls and dishes form the largest proportion. 
Typical forms are large vases decorated with lotus or peony scrolls (Fig. 90; Plates 98- 
102). There are also large dishes with high cavetto, deep interior, very wide foot and 20- 
50 cm mouth diameter. Floral spray, landscape, bird, animal or fish are usually featured 
in the centre; floral scrolls on the cavetto, lotus panels on outside walls and the base with 
red-brown wash (Figs. 85-88, 91; Plates 50, 52, 55-59, 61-62). Wine bottles come in 
many varieties including ty ba wine bottles decorated with floral or bird motifs (Plates 
153, 155-158, 163-164, 168). Variations feature handle and spout (Plates 142-144), ora 
gourd shape (Plates 148-149). There were also various types of small covered boxes and 
jarlets which have handle and are of either octagonal or squat spherical shape and deco- 
rated with sophisticated and exquisite designs (Fig. 84; Plates 181, 188-191). Small 
high-footed bowls with deep interior were also found. The exterior is decorated with 2- 
4 lotus scrolls above and the remaining two thirds with band of 5-6 lotus petals. The inte- 
rior is decorated with either a floral spray or a Chinese character (Happiness, 
Righteousness or Longevity). These are features specific to Chu Dau ware (Figs. 70b, 
71-73; Plates 209-211), Large bowls with either small tapered (Figs. 202-206) or balus- 
ter foot with brown band on the exterior (Plates 207-208) are also typical forms of Chu 
Dau ware and were produced in large quantities in the first half of fifteenth century. The 
cavetto is usually decorated with spiral motifs, vegetal sprays or grasses. In particular, 
also found here are wares with black brown or celadon glaze on the exterior and blue and 
white on the interior with beautifully executed motifs, Representative types are bowls 
carved in the shape of chrysanthemum petals or incised with wave patterns (Fig. 81); 
stemcups and small bowls with the exterior carved with mussel shell design (Plate 132); 
and brown glazed basin with applique chrysanthemum motifs (Fig. 83). Among blue and 
white kilns of Hai Duong it appears that only Chu Dau - My Xa produced these unique 
products. 
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Fig. 19: Shard of bowl painted in poly- 
chrome. 15th century. Excavated in My Xa. 
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Recent excavations at My Xa (20°58'54" north latitude, 106°17'51" east longitude) 
yielded proof of production of overglaze polychromes in combination with underglaze 
blue. The excavations conducted by Tang Ba Hoanh in March 1999 yielded large quan- 
tities of polychrome wares. The main forms are various types of small white glazed 
bowls. They feature blue line drawings on the interior, floral scrolls and a band of lotus 
petal in overglaze colours on the exterior, and a base with red-brown wash. There are 
also specimens decorated entirely in polychromes. The polychrome colours are: red, yel- 
low and green. The red and yellow pigments are mostly degraded leaving only faint 
traces while the green, which eats into the white glaze, is still fairly good, fresh looking 
and glossy. The most common motifs on these wares are chrysanthemum scrolls, bands 
of lotus petals and diaper patterns. The style of presentation is the same as that on under- 
glaze blue and white wares. Chrysanthemum petals are usually depicted in spiral or 
round dot format (Fig. 19; Drawing 3:8). The shipwreck at Cham Island yielded consid- 
erable quantities of these polychrome wares, and a large number of bowls are similar to 
those found at My Xa. Presently, besides My Xa polychromes have not been found at 
any other sites. For this reason, the above information has confirmed My Xa was a pro- 
duction centre for export polychromes. 


It was previously thought that that Chu Dau was a production centre of high quality 
wares, established in the fourteenth century, developed strongly during fifteenth-six- 
teenth centuries and faded into oblivion in the late seventeenth century.” On the basis of 
new data obtained from My Xa this perception has undergone some change. According 
to Tang Ba Hoanh, My Xa wares have the same dating as Chu Dau wares, that is fif- 
teenth-sixteenth centuries. Specimens retrieved from the lower level were produced in 
the fifteenth century.” 


As mentioned above, while proof of fourteenth century production is still lacking in 
Chu Dau the discoveries of some late Tran wares and a large number of blue and white 
wares with five spur marks (similar to those found on Tran wares) and with an estimat- 
ed early fifteenth century dating at this site permit me to now think that Chu Dau did 
exist in the late fourteenth century (Figs. 9-10). Indirect data from shipwreck sites at 
Cham Island and at Pandanan Island together with large quantities of wares excavated 
in Chu Dau have proved convincingly that the kilns in Chu Dau were at their most splen- 
did period of development in the fifteenth century. They continued developing and 
remained fairly prosperous during the Le-Mac period (1500-1592). This is reflected in 
the quantities of wasters and production tools recovered from these excavations. Various 
kinds of high-footed bowls with chrysanthemum scrolls and twisted elongated leaf were 
produced in abundance in the late fifteenth early sixteenth centuries, as evidenced by 
material found in the strata and wasters fused by glaze. Recent excavations in Chu Dau 
and My Xa all yielded stacks of bowl wasters of this kind (Plate 225), among them 
numerous celadon stemcups and du (Figs. 101-102). If examined individually these 
specimens would be given different datings. But since they are fused together it can only 
mean that they were contemporaneous and dated to either the fifteenth century or the 
early sixteenth century. In combining strata materials not only from Chu Dau and My Xa 
but also from Ngoi (see below) I am of the view that high-footed bowls decorated with 
chrysanthemum scrolls made their appearance from the second half of the fifteenth cen- 
tury (Plates 222-223, 228). From the early sixteenth century, especially under the Mac, 
we can recognize some basic changes in form and in decoration among the kilns. This 
period saw production of a large number of bowls, dishes with very low foot, with sim- 
ple decoration and virtually without motifs such as band of lotus petals, and chrysanthe- 
mum or lotus scrolls of the fifteenth century. Popular themes include landscape with 
birds (Fig. 104), shrimps (Fig. 105), fishes (Figs. 94, 96), and human figures or stylized 
vegetal motifs (Fig. 103ab; Plate 266). There were also celadon bowls, with celadon or 


grey blue glaze on the exterior and blue and white decoration on the interior comprising 
vegetal motifs and cranes spreading their wings in lively manner (Figs. 98-100; Plate 
265). In particular there were also bowls and dishes, which appear to imitate the style of 
Ming blue and white, both in form and decoration. Examples of this type include bowls 
decorated with the eight treasures motifs alternating with lotus scrolls (Fig. 20); small 
dishes with chrysanthemum scrolls (Plate 290) or local adaptations of these themes 
(Plate 291). The dish in Plate 290 decorated with chrysanthemum scrolls both inside and 
outside can be considered as an adaptation of Chinese folk ware of the mid-sixteenth 
century. The dish base is inscribed with two lines of Chinese characters that read, "Made Fig. 20: My Xa bowl, modelled after Ming 
in the year of the horse", that is 1450, 1510 or 1570. I am of the view that 1510 is more __ blue and white. 16th century. 
appropriate. Recent excavations at My Xa yielded shards of Chinese blue and white with 
similar style and decoration as on this dish. The similarities can be explained as these 
dishes represent samples used by My Xa potters for reproduction (Fig. 21ab). A similar 
small dish was also found among Vietnamese wares recovered from gravesites in Dai 
Lang (Lam Dong). The date is inscribed on the base with the characters reading, "Made 
in the year of the monkey", that is 1524 or 1584. Some Japanese researchers interpret 
this as 1584.” But on the basis of features such as form and decoration I am of the view 
that this could probably be a product of My Xa kilns made in 1524. 


Apart from products mentioned above Chu Dau kilns also produced bowls and dish- 
es decorated with bamboo node (Fig. 93) or Sanskrit (Fig. 22) designs. The centre of 
such bowls is usually painted with floral motifs. These same floral motifs are often seen 
on large dishes with low foot (Fig. 95; Plate 291). In addition, there are also bowls with 
vegetal motifs in feather style and in a crossed-over presentation (Fig. 107). A special 
feature of these products is a very low, thin, tapered foot which is glazed on the exteri- 
or. The base is sometimes covered with glaze (Figs. 93, 98b-99a; Plate 266). 


From the second half of the sixteenth century Chu Dau kilns produced a type of deep 
bowl decorated with the theme "a group of walking figures" (Plate 280) or more simply 
stylized vegetal motifs in a form similar to musical notes. Seventeenth century wares 
have also been found, but in small quantities and consisting mainly of bowls and small 
dishes with large foot and with simple decoration (Fig. 23). Apparently wasters of this 
type have not been found. This raises the question as to whether kilns in Chu Dau and 
My Xa actually maintained production in the seventeenth century. In order to answer this 
question there will need to be large-scale excavations and more thorough studies. At Fig. 21ab: Shards of base of a Chinese blue 
present, based on information contained in the "family annals of the Vuong family line" and white dish, and base of a My Xa dish. 
in Dang Xa (now My Xa) recorded under the Nguyen dynasty, Tang Ba Hoanh has put __!t® century. Excavated in My Xa. 
forward a view worth noting: "In the late sixteenth - early seventeenth centuries due to 
social and market upheavals large number of potters of Chu Dau had migrated to other 
places."” A concrete example is the case of the Vuong family whose talented member 
Vuong Quoc Doanh migrated to Bat Trang and settled there. This could have been one 
of the reasons for the rapid decline of Chu Dau in the late sixteenth century. 


HUNG THANG 


Hung Thang, a small village adjacent to a dike in Minh Tan commune, is situated about 
2 km to the east of Chu Dau. It was the hometown of Dang Huyen Thong, a famous pot- 
ter from the end of the Mac period. He made cult wares with grey blue glaze, which are 
inscribed with his name and the village name Hung Thang.” Today in Hung Thang there 
is a temple dedicated to his worship and a stele with text he compiled in the year Doan 
Thai 3 (1588).” 


Fig. 22: Shard of bowl painted with lotus 
Besides cult wares, utility wares were also produced at Hung Thang. Considerable scroll and sanskrit motifs. First half of 16th 


number of wares, including stacks of wasters, unearthed by the local population during century, Excavated in My Xa, 
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Fig. 23: Shard of bowl painted with chysan- 
themum blossom and blue line drawing. 
17th century. Excavated in My Xa. 


Fig. 24ab: Shards of base of a bowl with 
celadon glaze on exterior and blue and white 
on interior, and base of a blue and white 
bowl. 16th century. Found in Hung Thang 
(Nam Sach). 
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land cultivation is currently kept at the temple (Figs. 108-109, 111). The collection 
includes several blue and white items, mainly various kinds of bowl and dish with very 
low foot and without stacking ring. Decoration usually consists of discreet stylized veg- 
etal scrolls with rounded hooks (Fig. 114ab). Many specimens are decorated with large 
chrysanthemum with cloud-shaped petals (Fig. 115ab). Also seen are dishes with flared 
mouth, deep interior and large base, the centre of which is decorated with a theme depict- 
ing trees by a bridge in the sixteenth century Ming style (Fig. 116ab). There are also 
bowls with the exterior in celadon featuring carved chrysanthemum petals and the white 
glazed interior decorated with pistils in underglaze blue (Fig. 24ab). These vessels usu- 
ally have 3 spur marks at the centre, and on some pieces the potter's name (Trung, Giap, 
Linh) is inscribed in Chinese characters on the base. On the basis of the wares in this col- 
lection Hung Thang site is considered to have been established fairly late, around the 
beginning of sixteenth century. Its products bear the style of Chu Dau - My Xa. It would 
appear that in terms of form and decoration Hung Thang products developed directly 
from Chu Dau - My Xa lines of the same period (Figs. 95, 106). But a special feature of 
Hung Thang wares is that they feature a simpler decoration, a characteristic that reflects 
a deeper folk tradition. 


The Dang Huyen Thong collection also includes seventeenth-eighteenth century blue 
and white wares. Among them are small bowls with wide base, decorated with rounded 
chrysanthemum motifs framed within vertical panels around the wall similar to those 
seen on Lao wares (Fig. 192). The collection also includes stacks of various kinds of 
small bowls with iron brown chrysanthemum motifs with 5-6 petals. From the above it 
can be tentatively derived that Hung Thang site is dated from the sixteenth to the first 
half of eighteenth centuries, and that products made there were primarily for the domes- 
tic markets. 


Binh Giang Centres 


Binh Giang district in the southwest of Hai Duong province is situated about 12km to 
the northeast of Hai Duong city. The centres consist of five blue and white sites: Lao, 
Ngoi (Hung Thang commune), Cay, Ba Thuy and Hop Le (Long Xuyen commune). 
These sites cover two communes and are located one after another along the right bank 
of Ke Sat River forming a large complex 3-km long from east to west (Map 5). The sites 
are introduced below. 


NGOI 


Ngoi is the common name of Thuan Luong village, Hung Thang commune. It is located 
at 20°54'13" north latitude and 106°13'36" east longitude. According to inscriptions on a 
stele dated to the year Bao Thai 5 (1724), presently at the grounds of the old communal 
house, Ngoi was formerly in Thuan Luong commune, Duong Yen district, Thuong Hong 
division. Although neither the inscriptions nor historical records refer to ceramic pro- 
duction in Ngoi, archaeological evidence indicates that Ngoi was once the largest and 
most important production site in Binh Giang. 


This site was discovered in 1984 and excavated in 1989, 1990, 1995,*' and March 
1999," The upper cultural stratum has been damaged by illegal diggings, but what 
remains is still thick, about 1-2m or even 3m (Figs. 119-120). 


Ngoi products are high in quality, rich in form, glaze and decoration. There are four 
main glaze groups: celadon, black brown, bluish white (ash glazed), and blue and 
white, From materials obtained from the strata these groups developed very differently 
in each period.” 


Wares with black brown glaze and bluish white glaze were produced mainly in the 
early period, the fifteenth century. They consist of bowls and dishes with mould printed 
designs and with stacking ring (Fig. 122). There are also wares with black brown exte- 
riors and white interiors without decorative designs. March 1999 excavations found 
wares with bluish white glaze and mould printed designs of fish-scale wave patterns or 
chrysanthemum and peony scrolls. Among them a large number feature at the centre of 
the vessel the character "official" in relief. There are also stacks of bowls and dishes of 
this type fused by glaze and distorted by over firing (Fig. 25). These are firm proofs that 
production took place at this site. If we accept the current interpretation that wares bear- 
ing the character "official" or "palace" are products of either official kilns or for official 
use in the palaces, this represents the first discovery of evidence of production of this 
type of ware in Vietnam. 


Blue and white are the main products of Ngoi kilns. They comprise various kinds of 
bowls and dishes, ewers, du, covered urns, vases, basins, tv ba wine bottles, stemcups, 
covered boxes, jarlets, and small lampstands. Of these, bowls and dishes form the largest 
proportion. Excavations in 1995 confirm that blue and white were first produced in the 
fifteenth century at the same time as black brown and bluish white wares,” as all three 
groups of ware were found in the same stratum (Figs. 122-126). Moreover we also found 
stacks of blue and white bowls and black brown bowls fused together (Figs. 124-125). 
During this period Ngoi blue and white had an opaque white colour or a blue tinge. 
Glaze was rather thick and applied in two layers: slip and glaze. The slip had a grey 
white or light blue colour and completely covered the exterior of the foot. It is often seen 
where the foot joined the body, and on the foot. Representative forms include bowls with 
flared mouth, bevelled wall, wide interior and low tapered foot. Decoration consists of 
stylized chrysanthemum at the centre and lotus scrolls and lotus petal band on the exte- 
rior, and a brown-washed base (Fig. 126ab). There is no stacking ring on this type of 
bowl, but rather the rim is shaved of glaze indicating mouth-to-mouth stacking for firing 
(Fig. 124). There are also various kinds of small thickly potted dishes with flared mouth, 
and small foot. These usually have stacking ring. Decoration is simple consisting of a 
Chinese character at the centre and blue pencil line drawings inside and a band of lotus 
petals outside (Fig. 123). 


Also during this time, Ngoi kilns also produced several kinds of bowls with tapered ris: a3 2 onbad Sais eae a 

body, a deep interior, and a thick, wide and high foot. Decoration is rich in variety but ace Seat canes, Needs 3s 
usually consists of mai scrolls (Figs. 130, 134; Plate 215), chrysanthemum scrolls (Fig. —_Ngoi. 
132, 136-137) and diaper patterns (Fig. 131; Plate 216). Also found are bowls with a 
band of coin motifs (Figs. 127-128). The decoration is applied in a fairly uniformed 
manner with a band of 5-6 lotus petals covering one half to two thirds of the body, and 
above this are floral scrolls and a band of diaper patterns or coin motifs. At the centre is 
a Chinese character, usually reading "happiness" or "righteousness", or with a small 
chrysanthemum or a mai spray if no stacking ring (Fig. 129ab). Various kinds of du in 
the shape of a deep bowl with small foot, and decorated with lotus scrolls (Plate 113), 
mai scrolls (Plate 114) or birds and landscapes (Figs. 158-159) form a group of wares 
specific to Ngoi site. There are also large basin-shaped dishes with carp motif at the cen- 
tre (Fig. 138ab) and waves (Fig. 140) or bird on mai spray (Fig. 141ab), small wine cups 
with vegetal panels (Fig. 144), large vases with floral motifs (Fig. 160), and octagonal 
jarlets with geometric designs and grasses (Fig. 155). Small covered boxes of Chu Dau 
style are also found at Ngoi site although in smaller quantities. This shows Ngoi also 
produced wares similar to those produced in Chu Dau, 

Stemcups in a variety of forms decorated with floral motifs, birds and landscapes, 
and round stem foot accented by red-brown band (Figs. 145-147; Plates 135-137) togeth- 
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Fig. 26: Stack of dishes painted with 
chrysanthemum blossom. 1Sth-16th centu- 
ry. Excavated in Ngoi. 
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er with ty ba wine bottles painted with floral motifs and chim chich choé (magpie robins) 
(Figs. 142-144; Plates 170-171) are found in fairly large quantities. These were special 
products of Ngoi kilns and well represented in the fifteenth century context. 


From the late fifteenth - early sixteenth centuries Ngoi kilns produced numerous 
small basin-shaped dishes, and high-footed bowls and dishes decorated with chrysan- 
themum scrolls. The features of these basin-shaped dishes are flat interior, wide foot and 
unglazed rim indicative of mouth-to-mouth, base-to-base stacking during firing (Fig. 
26). Decoration is simple and presented mainly at the centre, usually a round chrysan- 
themum with a Chinese character as the pistil (Fig. 139), sometimes a Chinese charac- 
ter only or, in more fancy cases, with a bird on mai spray (Plate 255). Interior and exte- 
rior walls are undecorated, while the base has red-brown wash. Dishes in similar form 
with cd ngdo fish motifs are also found. 


High-footed bowls are also very popular forms. They are painted with chrysanthe- 
mum scrolls and twisted elongated leaves (Figs. 152-154; Plates 223, 228). Large bowls 
of this type of motifs with baluster foot are also found in Ngoi (Plates 220-221). Small 
dishes with lotus-shaped mouth (also called lotus dishes), flat interior and high wide foot 
are specific to Ngoi kilns (Figs. 232-233). This type of dish comes in many forms and 
with different decorative designs, such as band of lotus petals or chrysanthemum scrolls 
usually found on the exterior and with a small floral spray (Figs. 149) or Chinese char- 
acter (happiness, righteousness, wealth, longevity) on the interior. Some specimens have 
more elaborate decoration such as landscapes with houses and boat landing (Fig. 150ab), 
human figures (Plates 234-235), chrysanthemum and plantain leaves (Fig. 15 lab), or 
birds on fruit tree (Plate 81). Besides products of medium and small sizes Ngoi kilns also 
made large items. They include large basins which feature landscape with birds (Plates 
245-246) and also lién jars with covers (Figs. 161-163, 169; Plates 252-253). 


Ngoi kilns continued to develop in the sixteenth century. It was during this period 
that bowls and dishes with very low foot and rich, lively decoration made an appearance. 
Special products include large bowls with deep interior decorated with landscapes fea- 
turing either human figures or animals (Figs. 164-167; Plates 268-270), or landscapes 
with the three friends theme (pine, bamboo, mai) (Fig. 168ab). Small dishes with straight 
rim and curved walls, decorated with birds (Figs. 174-175ab; Plate 284), or landscapes 
with houses (Figs. 172-173ab; Plates 285-286), or floral motifs are more common (Fig. 
179ab; Plates 288, 292). The discrete manner in which lotus scrolls are depicted on the 
exterior is peculiar to Ngoi wares (Figs. 173b, 175b, 177b, 179b; Plates 288, 293). 
Another group of small dishes comes in similar form but with thicker foot, stacking ring, 
and Chinese character at the centre. They have dragon motif (Fig. 176) or stylized floral 
motif (Fig. 177ab) on the exterior. These are items with a steady production. The base 
of the above mentioned dishes is usually unglazed. Also in the same period, Ngoi kilns 
produced bowls with small tapered foot and red-brown washed base. The exterior is dec- 
orated with motifs in the form of a pair of crossed-over feathers finely painted, and alter- 
nating with spiral shapes with radiating rays (Plate 263). Our excavations also yielded 
many stacks of bowl wasters of this type. Sometimes bowls with birds and landscapes 
are also found in the same stack (Plate 262). There are also bowls with deep interior and 
decorated with bamboo nodes (Fig. 171; Plate 259) or lotus scrolls (Fig. 178). 


From the second half of the sixteenth century Ngoi products show more simple dec- 
oration. Small dishes with stacking ring feature simple floral and spiral motifs which 
become very popular. Large bowls with low foot and deep interior have the exterior dec- 
orated with leaf veins or stylized pine trees, and the character “happiness” drawn in free 
style and with bold brush strokes at the centre. These are special products. Flat round 
kiln supports with 3-4 spurs were often used on these bowls. They leave marks at the 


centre. There are also dishes decorated with trees by a bridge and variations of leaf form, 
but these are in small quantities. 


Seventeenth century products have also been found in Ngoi, but in negligible quan- 
tities. There appears to be no evidence of production during this time. This is easy to 
understand as most of the upper level of Ngoi site has been damaged by road construc- 
tion. However it can be seen that products of this time have extremely simple decora- 
tion, and consist mainly of small bowls and dishes. Typical products are bowls with bev- 
elled walls, wide base, and with decoration consisting of either conventional vegetal 
sprays or lines drawn in blue. 


The above data indicate that Ngoi site has almost the same dating as Chu Dau site. 
Its kilns began operation in the fifteenth century and continued production until the sev- 
enteenth century. The fifteenth and sixteenth centuries were the most prosperous period 
during which many high quality items were produced. Excavations in March 1999 also 
reveal that besides common kilns, Ngoi also had "official" kilns specializing in high 
quality wares to serve the palaces or the upper class. Although there is no proof that blue 
and white production took place in "official kilns", high quality blue and white speci- 
mens have been found in Ngoi with style similar to that of Chu Dau wares. For this rea- 
son it is sometimes difficult to distinguish between these two groups of wares. We note 
that in the collection of Jakarta Museum and among wares recovered from the Cham 
Island site, there are several specimens which show a style that is similar to that on wares 
excavated in Ngoi (Figs. 142-143; Plates 213, 215-216). This indicates a strong possi- 
bility that Ngoi was one of the centre producing blue and white for export. Ngoi also pro- 
duced for the domestic market as reflected through the diversity in quality and decora- 
tive designs on its products, particularly from the beginning of the sixteenth century. 


LAO 


Contiguous to and east of Ngoi on the right bank of Ke Sat River is Lao site (Lao is the 
common name of Phuc Lao village, which was once also known as Xom Lo or Kilns 
Hamlet). 


This site is yet to be excavated. But we have carried out several investigations and 
collected considerable numbers of specimens from surface finds and from walls of pits 
dug up by farmers. Along the riverbank there is a concentration of kiln wasters (Fig. 
186), among them numerous stacks of small bowls and dishes that have collapsed due to 
over firing (Fig. 187), saggars and kiln supports. Although we have found high quality 
blue and white wares dated to the late fifteenth - early sixteenth centuries (Figs. 188- 
189), they are in small quantities and do not provide us with sufficient grounds to ascer- 
tain production of any significance at this time. At this site the most obvious proof of 
production is dated from the second half of sixteenth century as evidenced by stacks of 
wasters with bamboo node motifs (Fig. 190), or dishes with wide interior decorated with 
a landscape of trees by a bridge (Fig. 187). Perhaps the largest in quantity and the most 
popular products of Lao are seventeenth-eighteenth century blue and white wares. Two 
special kinds of product are the "waisted dishes" and small bowls with straight or fold- 
ed rim, bevelled wall and wide foot. The majority have a stacking ring and a grey white 
glaze that covers the interior and part of the exterior. The remainder is left unglazed. 
Decoration is extremely simple. The most popular motifs are stylized vegetation (Fig. 
191) and small chrysanthemum framed by vertical lines drawn in blue (Fig. 192). 

In general, Lao produced mainly common wares of low quality. However, the possi- 
bility that blue and white wares of high quality were produced at this site is a matter that 
needs careful study in the future, 
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Fig. 27: High-footed bowl painted with 


chrysanthemum scroll. 
Excavated in Cay. 
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16th century. 


CAY 


Cay Gian or Cay is the common name of two ancient villages of Ke Gian and Huong 
Gian. Under the reign of Le Quang Thuan (1460-1469), Cay belonged to Binh Gia, 
Duong Yen district, Thuong Hong division.” 


Cay is located at 20°54'26" north latitude and 106°13'19" east longitude, contiguous 
to the west of Ngoi. This site was discovered in 1984 and excavated in 1986, 1989 and 
1990." Excavations have been carried out on a small scale only because of the high den- 
sity of settlement. Nevertheless, they have yielded thousands of specimens of different 
types, together with different forms of production tools. The strata here are fairly thick, 
averaging 1-1.5m. 


Cay products are rich in quantity and consist of 4 main groups: celadon, black brown, 
bluish white and blue and white. Black brown wares and bluish white wares have the 
earliest dating, around the first half of fifteenth century. A special feature of these groups 
is that decoration is mould printed. Decorative motifs mainly consist of floral motifs 
placed inside lotus petals, peonies, chrysanthemums, and lotus scrolls or fish-scale wave 
patterns. Popular forms include bowls and dishes. Most have a stacking ring and are of 
fairly large size. Celadons are also found, but very few in number, and consist mainly of 
small dishes with lotus petal rim and carved chrysanthemum petals on the interior. 


Blue and white wares form the main products and are in large quantities. They con- 
sist of the following forms: bowl, dish, vase, jar, du, lampstand and incense burner. 
Bowls and dishes are found in large numbers, and account for eighty to ninety per cent 
of the total. Apart from white glazed bowls and dishes decorated with blue lines on the 
interior (found in the same stratum with early black brown wares), the majority of Cay 
blue and white have a late dating of around the late fifteenth - early sixteenth centuries. 
Typical examples are basin-shaped dishes featuring cd ngdo fish at the centre (Fig. 197) 
or birds on mai branch (Fig. 196), and high-footed bowls and dishes decorated with 
chrysanthemum or lotus scrolls with elongated, twisted leaves (Fig. 27). From the Mac 
period Cay blue and white products became somewhat more abundant and richer in form 
(Fig. 195). Many new forms emerged. They include low-footed bowls and dishes with 
simple and highly stylized decoration painted in bold strokes. Representative products 
are bowls with deep interior featuring a group of walking figures (Fig. 198ab; Plate 281), 
or dishes with deep interior decorated with trees by a bridge in Ming style and with vari- 
ations of trees and leaves (Fig. 200). As these products usually have no stacking ring kiln 
supports were used in firing. This leaves 3-4 spur marks at the centre. It can be seen from 
the stacks of collapsed kiln wasters that two types of kiln supports were used: disk type 
and ring type with 3-4 spurs (Fig. 184). Numerous types of kiln supports can be seen 
along the riverbank (Fig. 194). They are found in piles which suggest there could have 
been kilns that specialized in the production of these tools. 


From the late sixteenth - early seventeenth centuries, apart from utility wares, Cay 
also produced cult wares such as lampstands and incense burners. Cay incense burners 
are very special with decoration featuring mainly dragon and cloud motifs, and Chinese 
characters drawn under the glaze (Plates 302-303). Inscriptions around the neck read: 
"Thuong Hong division, Duong Yen district, Huong Gian commune" (Huong Gian was 
the old name of Cay). The incense burner in Plate 303 accurately informs us that it was 
made on the thirteenth day of the third moon in the year of the horse and completed on 
the 2nd day of the fourth moon in the year of Hoang Dinh 19 (1618). Besides blue and 
white incense burners, Cay also produced a type which featured applique decoration 
combined with coloured glazes similar to those illustrated in the book Bat Trang 
Ceramics fourteenth-nineteenth Centuries. 


Decoration on Cay blue and white wares become very simple from the seventeenth- 
eighteenth centuries. "Waisted dishes" featuring floral motifs and phoenixes, which had 
made their debut in the late sixteenth century, were produced in large quantities during 
this time (Figs. 199, 201ab). Popular forms were bowls and dishes with deep interior and 
a very low foot, featuring stylized decoration in dark blue colour, or small bowls with 
straight or folded rim, bevelled walls and a wide foot, featuring blue pencil drawings and 
simple vegetal motifs similar to those seen on Lao wares. They usually have grey white 
glaze and an unglazed lower body and base. 


Based on archaeological strata and specimens recovered we believe that Cay was 
once a large-scale production centre. There were kilns specializing in high quality wares 
and also kilns specializing in common wares. It is also quite possible that some kilns also 
specialized in the production of tools such as kiln supports. Production at this site began 
in the fifteenth century and continued until today, with the most prosperous period 
between the sixteenth and seventeenth centuries. 


BA THUY 


Downstream on the right bank of Ke Sat River about 2 km from Cay Gian is Ba Thuy 
site. It is located at 20°53'50" north latitude and 106°14'42" east longitude. 


As we know Ba Thuy site was discovered by Hai Duong Museum in 1984 and 
briefly publicized for the first time in 1993.’ However the name "Ba Thuy wares" had 
been mentioned in a much earlier publication. In the 1970s, K. T. Goh in a footnote 
relating to a fifteenth century blue and white vase in the book Ceramic Art of Southeast 
Asia (plate no. 93) compared its style to a blue and white vase with reference number 
3760-1 at Volkenkunde Museum, Leiden. This vase bears inscriptions that accurately 
identifies as a product of Ba Thuy (Gia Loc district, Hai Duong province).” This is 
probably the earliest published reference to ceramics from the Ba Thuy site. The 
National Museum of Vietnamese History currently displays a blue and white lampstand 
decorated with dragon, phoenix and kylin among clouds dated to the year Doan Thai 3 
(1588). Eight Chinese characters inscribed in front of the dragon head read: "Ba Thuy 
commune, potter Nguyen sold" (or potter Nguyen Nghiem of Ba Thuy commune made 
for sale) tell us accurately that this was a product of Ba Thuy (Plate 299). This lamp- 
stand was previously introduced as a Bat Trang product.” A blue and white incense 
burner, dated to the late sixteenth - early seventeenth centuries, held in a private col- 
lection in Hanoi bears inscriptions that read: "Made in Ha Hong division, Gia Phuc dis- 
trict, Ba Thuy commune" (Plate 300). This information also confirms the place name 
of Ba Thuy in Gia Phuc district, Ha Hong division. According to historical records, Gia 
Phuc district existed from Le Quang Thuan period (1460-1469), and took on its current 
name of Gia Loc under the Tay Son (1788-1802).” Today, it is in Long Xuyen com- 
mune, Binh Giang district. 


These inscriptions are important data. They not only provide us with accurate infor- 
mation on the dating and the place of production but also give us a better understanding of 
specific traits of Ba Thuy wares. From this understanding we can separate Ba Thuy wares 
from wares that have long been considered as products of Bat Trang. They also serve as 
an important basis for determining the provenance of other wares that are without context. 
For example, in comparing the style of dragon and clouds featured on Doan Thai 3 lamp- 
stand at the National Museum of Vietnamese History we can ascertain that an ang [large 
food/ water container with an inverted mouth] dated to the year Dien Thanh 6 (1583) at the 


Fig. 28: Ang painted with dragon and cloud 
Michida City Museum, Tokyo, Japan was a product of Ba Thuy (Fig. 28).” A large vase motifs. Dien Thanh 6 (1583). D. 16cm. 


featuring dragon and cloud motifs in Plate 301 is a similar example. Machida City Museum, Japan. 
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Fig. 29: Mould with carved floral design 
inside lotus petals. 1Sth century. Found in 
Ba Thuy. 


Fig. 30: Stack of bowls, painted with group 
of walking figures. 16th century. Found in 
Ba Thuy. 
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Our investigations in Ba Thuy in recent years have yielded important materials, 
including considerable quantities of wares and of production tools. Among the latter 
there is a complete mould with carved motifs of chrysanthemum and lotus inside large 
lotus petals (Fig. 29). This mould with a diameter of 14-16cm was used for printing 
designs in the interior of bowls with black brown glaze. This can be ascertained accu- 
rately by the discovery of the same type of bowls at Hop Le, Ngoi and Cay sites found 
in fifteenth century stratum (Figs. 122, 222-223).™ 


Signs of production are mainly concentrated by the river, particularly at the old Ba 
Thuy boat landing area (now known as Be or Ba Lac landing). As there have been no 
systematic excavations carried out in Ba Thuy we have not discovered any kiln sites. 
Nevertheless, on the surface and especially in pits dug by local inhabitants numerous 
wasters and production tools can be seen (Figs. 202-207). Collections of wares gathered 
from the area indicate Ba Thuy products were made in large quantities and consist of 
three main groups: celadon, black brown and blue and white wares. Black brown wares 
have the earliest dating, around the fifteenth century. Celadons consist mainly of bowls 
and dishes with yellowish green colour. They have a sixteenth century dating (Fig. 202). 
Current collections of Ba Thuy blue and white also indicate they were produced from the 
sixteenth century onward (Fig. 206). They include bowls with low foot and bamboo 
node designs (Fig. 211), bowls with deep interior, low foot and painted with a group of 
walking figures (Fig. 30), or bowls with thin wall, wide interior and with leaf vein motifs 
and a border band (Fig. 203). The first two types are found in large quantities, particu- 
larly in the form of wasters. There are also considerable numbers of dishes the majority 
of which are of small dimensions. Representative specimens are those featuring trees by 
a bridge (Fig. 207), and floral sprays and spiral floral scrolls (Fig. 212). More common 
are dishes with stacking ring which feature lotus scrolls (Fig. 213), or those with simpler 
decoration in the form of circular shapes and stylized lotus flowers that have the appear- 
ance of Chinese characters and are similar to those seen on dishes found at Ngoi site 
(Fig. 177ab). In Ba Thuy, those bowls and dishes without stacking ring also used two 
types of kiln supports, a flat circular disk and a ring of bangle shape with 3-4 spurs. The 
latter often left spur marks in the glaze (Fig. 207). 


Large lién jars with cover and decorated with landscapes depicting birds, animals or 
human figures are high quality wares and very special products of Ba Thuy kilns (Figs. 
208-209; Plate 254). These wares have special features of their own as seen in the style 
of drawing and the composition of border bands on the neck and shoulder or in the lotus 
panels above the foot. These features are also seen on lampstand of the late sixteenth 
century. The style of decoration on cult wares produced in Ba Thuy seems to have its 
own characteristics, particularly in the presentation of dragon, cloud and lotus petal 
motifs (Plates 299-301).” 


Production in Ba Thuy continued into the seventeenth century. Cult wares were also 
produced. The lower portion of blue and white lampstand painted with phoenix, unicorn 
and leaf scrolls as shown in Plate 324 is an example of wares produced in this period. 
This specimen was an accidental find in Ba Thuy. Common wares produced in this peri- 
od are generally simple in form and in decoration as seen on large bowls with wide foot 
and bevelled walls. Decoration consists of printed or painted chrysanthemum motifs 
with either many small petals or simple line drawings. 


It is not yet possible to draw any significant conclusions from the above fragments 
of archaeological materials. They do tell us, however, that Ba Thuy was a very impor- 
tant site, which began production about the same time as Cay and Ngoi in the fifteenth 
century and continued until the seventeenth century or a little later. Ba Thuy kilns pro- 
duced not only common wares but also cult wares. It is possible that some kilns did spe- 
cialize in cult wares as in the case of "Nguyen Nghiem kiln". 


HOP LE 


The village of Hop Le is situated on the right bank of Do Day River (a branch of Ke Sat 
River) about | km south of Ba Thuy. Hop Le site lies at coordinate 20°53'09" north lat- 
itude and 106°14'51" east longitude. 


The site was discovered in 1984 and has been excavated three times in 1986, 1987” 
and 1989. The 1989 excavations were the largest in scale and carried out with the coop- 
eration of the National Institute of Archaeology and the Hai Duong Museum.” As a 
result of these excavations we have discovered workers' quarters, a disposal area with 
wasters and a kiln floor. This kiln floor has the largest area of any yet found. In addition, 
thousands of specimens and production tools have been recovered. Recently, local peo- 
ple by chance dug up several complete potter's wheels by the riverbank (Fig. 31).”* These 
data have shed some light on profiles of Hop Le wares through the centuries. 


Fig. 31: Potter's wheel made of iron wood. 

15th century. Found in Hop Le. 
Hop Le products are plentiful and rich in variety, and consist of four main groups: 

celadon, black brown, blue and white and white. Black brown wares and white wares 

with blue line drawings were produced in fairly large quantities in the fifteenth century. 

They are always found in the last stratum. We found among kiln wasters these two types 

were arranged in the same stack for firing. Most black brown wares have a stacking ring. 

There are wares with brown glaze outside and white glaze and blue line drawings inside, 

and black brown wares with moulded designs inside (Figs. 222-223). Wares with white 

glaze and blue line drawings are more plentiful and consist of du, bowls and dishes (Figs. 

220-221). Celadons were also produced in large quantities particularly from the early 

sixteenth century. Typical examples are small dishes with carved chrysanthemum petals 

on cavetto and with a stacking ring, also known as "chrysanthemum dishes" (Fig. 224), 

and low-footed bowls with deep and wide interior and mould-printed wave patterns of 

rolling or fish-scale style. Moulds for this type of bowl were discovered in our excava- 

tions in 1989. 


Blue and white products were found in the largest quantities, and consist of bowls, 
dishes, du, basins, incense bowls, small lampstands, hookahs, vases and jars. Results of 
our excavations in 1989 indicate that apart from those white-glazed wares with blue line 
drawings mentioned above, very few fifteenth century blue and white products have 
been found. A large basin decorated with lotus scrolls and red-brown base may well be 
a rare specimen of Hop Le product during this time (Fig. 32). High-footed bowls with 
chrysanthemum scrolls and stylized vegetal spray of fifteenth-sixteenth century dating 
have also been found, but they were also few in number (Fig. 226ab). More plentiful and 
more popular are blue and white wares with dating from the sixteenth century. 
Representative specimens include small lampstands decorated with chrysanthemum and 
lotus scrolls (Fig. 230), small du of lotus bud shape decorated with lotus scrolls (Fig. 
225), small /ién shaped du featuring blue line drawings, low foot bowls with deep inte- 
rior painted with a group of walking figures, and dishes painted with dragon and phoenix 
motifs (Figs. 227-229). The bowls and dishes with dragon and phoenix motifs are prob- 
ably special products of Hop Le. Popular from the Mac period, these products were 
made in large quantities in the seventeenth century (Figs. 230-231, 233ab; Plates 315, 
317). During this time, Hop Le produced also small bowls and dishes with floral motifs, 
including bowls decorated with chrysanthemum sprays and grasses (Plate 316) or 
Chinese characters following the Ming style (Plate 310). A special feature of these prod- 
ucts is that they are glazed all over, including the base, and decorative motifs are fea- 
tured on both the inside and the outside of these vessels. The glaze often runs due to high 
kiln temperature, On several specimens the base is inscribed with Chinese characters in 


Fig. 32: Basin painted with lotus scroll. 
15th century, Excavated in Hop Le. Hai 
bold brush stokes (Fig. 234ab), Duong Museum. 
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Fig. 33: Bowl printed with chrysanthemum 
blossom. 17th-18th century. Excavated in 
Hop Le. 
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"Waisted dishes" decorated with phoenix motifs and floral sprays (Plate 309) in 
Swatow style (Fujian, China) together with other variations which show local character- 
istics were produced in large quantities in Hop Le from the seventeenth century.” During 
this period, various kinds of hookah bowls with simple vegetal decoration (Fig. 239; 
Plates 325-326) and mallet-shaped wine bottles painted with chrysanthemum or mai 
motifs (Plate 317) made their appearance. From the late seventeenth - early eighteenth 
centuries Hop Le produced several types of small bowls with bevelled wall, very wide 
base and decorated with small round chrysanthemum motifs (either painted or printed) 
with many petals (Fig. 33; Plate 321). This form of decoration is also seen on small dish- 
es with flat interior. It also features on du with the body thickly covered with these flo- 
ral motifs (Plate 323). These wares are typical products of Hop Le. They usually have a 
stacking ring and are glazed inside and around the rim only. About one half to two thirds 
of the body is unglazed even on those parts where there is decoration. Bowls of this type 
have also been found in many locations in Japan such as Nagasaki, Osaka and Sakai. 
Perhaps Japanese people preferred the rusticity of Hop Le wares and collected them for 
aesthetic reasons. According to Japanese archaeologists, these were found in the same 
stratum with local wares with a late seventeenth - early eighteenth century dating.'” 
These wares have also been found at Hau Lau, and archaeological data also indicate sim- 
ilar dating. This is compatible with our observations mentioned earlier.'' Also during 
this same period Hop Le kilns produced finely potted bowls of large size with deep and 
wide interior and low foot, and small dishes with form similar to those decorated with 
scene of trees by a bridge of sixteenth century type. Decoration is mainly on the interi- 
or and consists of stylized vegetation in black blue or iron brown colour. The thin glaze 
usually of grey white or ivory white colour is confined mainly to the interior, while the 
exterior appears to be unglazed (Figs. 236-237ab). 


As mentioned above, in 1989 we discovered and excavated a fairly complete kiln 
floor (Figs. 216-219). The floor area is of trapezoid shape measuring 14.25m long, rear 
wall 5.4m wide, and kiln opening 0.62m wide. The kiln interior is divided into two sec- 
tions consisting of the firing chamber and the main body. The kiln opening faces north- 
east toward the river. Judging from the surface area and floor structure we are of the 
view that this was a tubular kiln. The kiln floor and walls are constructed with clay, but 
the rear wall base was constructed on a foundation built with broken bricks. It is notabie 
that there are the marks of 115 saggars on the floor of the rear section of the kiln (exclud- 
ing the floor area that has been destroyed). They show the saggars have been arranged 
lengthwise and crosswise. On the basis of the remaining intact rows, each row had 4} 
saggars. From the position of the saggars and the number in each row we know that the 
entire floor area could accommodate around 250 saggars, arranged in a sequence of two 
large (diameter: 27-28cm) and two small (diameter: 24-25cm) per row (see Drawing A). 
Our study of waster stacks indicates that each saggar could accommodate nine to eleven 
bowls. From these figures we estimate that in such a kiln thousands of objects were fired 
each time. 


We found numerous ceramic products and production tools on the kiln floor and at 
the kiln opening area. Typical examples are bowls decorated with printed small coin-like 
chrysanthemum motifs and small cups (buffalo-eye cups). These wares were found in 
large quantities in the late seventeenth - early eighteenth century stratum in Pit 1. This 
is also a basis for ascertaining a date for this kiln.'” 


* ok 


In general, the blue and white centres in Hai Duong had a fairly long production his- 
tory that extended through several periods. It appears that these centres experienced a 
period of steady growth and were flourishing during the fifteenth and sixteenth centuries. 
This was also a period when Vietnamese blue and white made many important contri- 
butions particularly in the export of ceramics to overseas markets. 


Although blue and white wares occupied the centre stage during this period, the pro- 
duction of black brown wares and celadons with decorative techniques of mould print- 
ing and underglaze incision in the Tran tradition was still maintained. In addition a new 
type of wares with grey blue glaze appeared. These types of wares remained in existence 
in parallel with blue and white and, between them, there was an intimate relationship not 
only of decorative designs but also in glaze colours. This can be ascertained from those 
blue and white products that feature two types of glaze. For example, bowls with black 
brown glaze, celadon glaze or grey blue glaze on the exterior and white glaze with blue 
designs under the glaze on the interior excavated in Chu Dau and My Xa. Such innova- 
tive combinations impart originality and richness to Vietnamese blue and white. 


Although each site has with its own individual and specific characteristics, and rep- 
resents different traditions, from the various forms produced it can however be seen that 
there was clearly a relationship and a mutual influence among the different sites. This is 
manifested not only through similarities in materials used and production techniques but 
also in form and decoration. Differences among them probably lie in their diverse pro- 
duction objectives, their various levels of expertise or their aesthetic perspectives. These 
factors gave rise to different directions in development for each site and different styles 
for Vietnamese blue and white. Products from these kilns, apart from featuring tradi- 
tional elements, also reflect elements imported from outside the country. 


Although research in these centres has yielded significant achievements, there 
remain many limitations. Many sites have yet to be excavated. They have only been 
investigated or have only had small test pits dug. Moreover several sites have been dam- 
aged and either their original profiles were destroyed or the archaeological strata dis- 
turbed. The study and classification of ceramic forms based on materials recovered from 
the strata for dating purposes have therefore encountered considerable difficulties. 


Nevertheless, results obtained from studying various sources of data, both direct and 
indirect, provide us useful information on the evolution of style of Vietnamese blue and 
white, which will be dealt with in more detail in the next section. We hope that these data 
can be used as a basis for constructing an analytical system, which could be linked to the 
issues of provenance and dating, albeit in the broadest sense. 
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BASIC CHARACTERISTICS 
OF VIETNAMESE BLUE AND WHITE 


The introduction in the preceding section on the production centres of blue and white in 
northern Vietnam has enabled us to reach a certain level of understanding concerning the 
types of forms, decoration and production techniques that are unique to each of the cen- 
tres. A complete picture of the development history of blue and white ceramics could be 
recognized in four basic phases as follows: the beginning (the fourteenth century), the 
development and prosperity phase (the fifteenth-sixteenth centuries), the declining phase 
(the seventeenth-eighteenth centuries) and the recovery phase (the nineteenth century). 
In the following section I shall recapitulate and analyze in greater depth the most basic 
characteristics of Vietnamese blue and white in each of these phases. A number of issues 
already raised earlier will be touched upon again, as necessary. 


On the basis of materials excavated from production sites we can determine the date 
and the provenance of ceramics through examination of features such as forms and those 
specific designs consistently incorporated in the decoration. Stylistic features, however, 
have their own limitations for dating purposes. For this reason, the results obtained from 
study of these features only serve as important data, upon which convincing arguments 
can be developed when combined with the results of experiments on production tech- 
niques. They also form the basis for dating of ceramics. 


THE BEGINNING 


Archaeological materials discussed in the preceding section indicate that the history of 
blue and white ceramics began under the late Tran period (a period that corresponds to 
the Yuan dynasty in China). It is divided into two phases: the first half and the second 
half of the fourteenth century. 


The first half of the fourteenth century or the preliminary phase of blue and white is 
evidenced with the appearance of wares painted with iron brown and light blue designs 
under the glaze. It has been long considered that the development of iron brown decora- 
tion had its provenance in the technique used in the production of brown-inlaid wares 
under the Tran.” Another point of view based on recent studies of areas in China which 
were thought to have bearing on Vietnamese iron brown wares referred, however, to the = 
kiln complex of Haikang in Leizhou peninsular, Guangdong province.'"* 


In this phase, the main forms of wares are those used in daily life, and the most com- 
mon forms being varieties of bowls, dishes, ewers and du of different kinds and sizes. 
These products bore the imprints of the same production techniques and had similar 
forms to the contemporary monochrome wares. Representative pieces are large bowls 
with a rolled or foliated rim, an evenly curved wall, and a low and narrow foot (Drawing 
1:3), and bowls with a funnel shape, a bevelled wall, and a low and narrow foot. 
Technically they bear similarity with celadon bowls which feature moulded chrysanthe- 
mum or vegetal scrolls on the interior. In particular, there is a special type of large dish Fig. 36: Vase with baluster foot, painted 
with a flared mouth, and a thick rolled or saw-toothed rim. It has a very small, low and W!t Peony scroll, 15th century, 


Photographic records se 2 
thick foot which is bevelled toward the centre. The interior centre has a round depres- aig a econ OCR ot Bor 
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sion where the kiln support was placed as testified by the marks that are often left behind 
(Drawing 1:6). There are also small dishes with foliated rim carved in the shape of a 
chrysanthemum. They have deep interior, and a small and very thick foot (Drawing 1:7). 
There are also dishes with curved cavetto, wide interior, and a small and neatly carved 
foot (Drawing 1:5). Among the vessels with special forms are various types of du with 
a mouth that curves inward and a lotus leaf-shaped cover (Drawing 1:4). There are also 
cylindrical du with a low foot. Various types of ewers feature either a spherical shape or 
melon shape with a short spout, and a flat or lotus leaf-shaped cover (Plates 1-2; 
Drawing 1:1-2). Baluster-shaped vases with a high neck and flared mouth are also prod- 
ucts of this phase (also called spittoons). Jarlets with cover (Plate 7), and small squat 
limepots with a foot similar to that found on bowls were all produced in large numbers 
during this phase. 


The glaze on the above-mentioned wares is commonly light blue, grey white or ivory 
white glaze. It appears that there is no white glaze. The glaze normally covers the whole 
exterior of a vessel including the foot where pooling of light blue or light green can be 
seen. The base is unglazed and often has a brown wash. Often seen on the centre of the 
vessel are marks of four or five spurs that are attached to a round kiln support. Each spur 
on this type of kiln support has a triangular profile. 


Decorative designs are simple and painted in either an iron brown or a light blue 
colour. The bamboo motifs (also called Jingzhi) are considered to be an earliest type of 
decoration (Plate 1). They are depicted in a spontaneous manner. The small designs 
painted in broad brush strokes and arranged in discrete clumps have an uncluttered 
appearance (Drawings 1:1-5; 7:1). This type of decoration appears to emphasize the 
beauty of the form of the vessel rather than of the design itself. On some large globular 
ewers the only decoration consists of a narrow band on the shoulder with four clumps of 
leaf motifs framed by dark border lines. In many instances, each side of the vessel is 
painted with only a mai spray, a chrysanthemum spray or a lotus spray (Drawing 7:2; 
Plate 2). The motif of a single phoenix in flight is also encountered in iron brown or iron 
black colour. But the more common colour is light blue which, at times, makes it diffi- 
cult to recognize the details of the design. 


The second type of decoration is the chrysanthemum spray and the gong-shaped 
cloud design, which may have appeared later. They were favoured in both phases and 
commonly appeared on both blue and white and iron brown wares. Both motifs are 
depicted in a consistent manner. The chrysanthemum spray is painted with a one-half or 
one-third flowerhead surrounded by short curved brushwork representing stylized indi- 
vidual leaf forms. Fine lines are added as shading (Drawing 7:3-9). On large dishes these 
motifs are featured on the centre, and complemented by a border band below the rim 
(Plate 14). Bowls are also decorated with similar motifs, with the addition of a band of 
floral scroll on the exterior wall (Plates 21-22). The so-called gong-shaped cloud design 
is a stylized floral motif in the shape of a gong (Drawing 7:11-12). This type of motif is 
also presented in the form of a scroll, which is referred to as gong-shaped cloud scroll 
(Drawing 12:1-2), Blue and white wares made at Jingdezhen kilns also feature this type 
of motif, which the Chinese refer to as lingzhi motif, and gong-shaped cloud is referred 
to as lappet design.'” In spite of the difference in terminology, stylistically there are sim- 
ilarities between these Chinese and Vietnamese motifs. 


Vietnamese export wares found at Dazaifu, Rang Kwian and Futstat are mostly 
painted with these motifs, which indicate that they were well favoured at the time among 
the consumer countries. A number of scholars have gone to great pains in order to find 
from these motifs the relationship between and the influence of Yuan blue and white on 
Vietnamese blue and white. They have acknowledged that the chrysanthemum spray on 


Vietnamese blue and white does have its own individual features."” The factor consid- 
ered as strongly reflecting Vietnamese style is the depiction of the branch with short 
curved brushwork. We note that products painted with black designs of Sukhothai, 
northern Thailand, are also executed in a style similar to that seen on Vietnamese blue 
and white. William Willetts observed this connection between the decorative designs on 
Vietnamese ceramics and those on Thai ceramics.'” 

As this style of decoration remained fairly consistent during this phase the dating of 
wares decorated with these motifs is not a simple matter. However, on the basis of the 
composition and the simultaneous increase in the number of decorative designs we are 
able to delineate certain differences between wares made in these two phases. 
Specimens firmly established as belonging to the first half of the fourteenth century 
have been recovered at Dazaifu and Van Yen and Tuc Mac sites. During this phase the 
lotus petal band above the foot had practically not been encountered. It may be deduced 
from this that the lotus petal design did not appear during this time. At the same time, 
materials from the Rang Kwian shipwreck tell us about a later picture. Several bowls 
have been found with lotus scroll and lotus petal band painted on the exterior. There are 
also bowls painted on the interior centre with lotus bouquet in the Yuan style. Such 
indirect evidence leads me to believe that the lotus design became popular from the mid 
fourteenth century. 


In analyzing the form of bowls produced in these two phases we were able to make 
a quantitative comparison between the height of the body and that of the foot, and the 
diameter of the mouth and that of the base. We note that blue and white bowls produced 
in the first half of the century often have a small base which is very low. On these ves- 
sels the diameter of the base is approximately 2.5 to 2.75 times smaller than that of the 
mouth, and the foot is 7.4 to 12.3 times shorter than the body (Drawing 1:8-10). The dif- 
ferential in the height is more obvious on bowls painted with lotus petal design, which I 
believe are of a later dating. These bowls tend to be slimmer and taller, and the foot also 
higher. The proportion between the foot and the body is about six times only, while the 
proportion between the mouth and the base (approximately 2.6 to 2.8 times) is somewhat 
wider in comparison to bowls without lotus petal design (Drawing 1:16). These changes 
show the different stages of development of these wares. 


The second half of the fourteenth century saw a quickening in the development of 
blue and white with regard to glazing, firing and decoration. Wares painted with cobalt 
blue became more abundant while those painted with iron brown remained in produc- 
tion. Besides traditional forms, this phase also saw the appearance of new forms with 
large size such as vases, jars, ty ba wine bottles, kendi and stemcups (Plates 28-39). 


Together with the changes in forms, this phase also saw important variations in the 
style of decoration, particularly in the use of space. Several new designs with tighter 
composition made their appearance. Among these are lotus bouquet painted in the style 
of Yuan blue and white (Plate 24; Drawing 8:5), lotus pond (Plates 25, 41; Drawing 8:4), 
ca béng fish among waterweeds (Plates 40, 43; Drawing 8:1), and lions playing with a 
fireball (Plate 42; Drawing 8:2). They are featured on the centre of large dishes. The 
chrysanthemum spray and gong-shaped cloud scroll became very popular, and show 
changes in the brushwork and in composition. The chrysanthemum flower motif became 
more realistic and is depicted with petals and pistil (Drawing 8:1-3). The most obvious 
changes during this phase are the appearance of various types of designs and their com- 
bination in decoration: floral scrolls, lotus petal bands, and border bands. This is clearly 
seen on large dishes. The floral scrolls come in many varieties such as chrysanthemum 
(Plates 19, 24; Drawing 12:3-5), lotus (Plates 25, 28, 40-42; Drawing 13:1-2), peony 
(Plates 38-39) and flower with four petals (Drawing 13:3-4). Outstanding features noted 
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Fig. 34: Large dish painted with pair of fish 
among waterweeds. Late 14th century. D. 
36.8cm. Found in the Philippines. 
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in the style of depicting the floral scrolls include sparse composition, precise brushwork 
and consistency in execution. The most popular composition consists of six floral sprays 
combined in a well-balanced S-curve. The flowerhead is depicted either in profile or in 
a frontal view, and usually faces the same direction. The leaves are presented in a sparse 
composition with two large leaves curled in wave fashion and in between are smaller 
leaves and buds. The style of depicting the lotus leaf and flower with border similar to 
that illustrated in Drawing 13:1-2 is very close to the style on Yuan wares. The four- 
petalled floral scroll appears to be a continuation of this style but with certain local vari- 
ations. This type of floral scroll may be seen on the large bow] painted with lotus scroll 
in Plate 25, or on large dishes painted with fish, lotus pond or lion (Fig. 34 and Plates 
40-43). Besides these, the lotus scroll depicted in a special style which may be referred 
to as a “enigmatic vegetal scroll" was also well favoured, for example the stylized pres- 
entation seen in Plates 30-31. This style of depiction appears to be a continuation of the 
gong-shaped cloud scroll or, further still, to have its origin in Buddhist architectural dec- 
oration of the Tran period.'* 


Popular themes of dragon and phoenix are executed in a lively fashion on products 
such as vases and jars of large size (Plates 20, 34-37; Drawing 11:1-2). This style of 
depicting dragons and clouds is seen on a kendi found in south Sulawesi, Indonesia 
(Drawing 9:3-4). The dragon motif of this period is often of a solid appearance, and each 
foot with three or four sharp claws. The phoenix motif is depicted with a soft and lissom 
appearance, a long tail, and in either vertical or horizontal flight position. A beautiful 
sample with three phoenixes in flight among lotus scrolls can be seen on the shoulder of 
a jar illustrated in Plate 39. 


Among complementary decoration, designs such as the classic scrolls in Drawing 
14:1-2 were popular on wares produced in the first half of the fourteenth century, and 
were in vogue in later periods with many variations (Drawing 14:3-5). New designs such 
as lotus petals and wave pattern are very popular, and are carefully painted. The manner 
of depicting these designs reflect strong influence from the style of decoration found on 
Chinese blue and white wares at the end of the Yuan period (Drawings 14:8, 11-13; 
15:6-10). Typical examples are discrete lotus petals on the lower body of vases painted 
with dragon and cloud motifs (Plates 35-37), and wave pattern on the neck of jars such 
as illustrated in Plates 37 and 39. 

Through products of high quality made during this phase it is possible to say that 
Vietnamese blue and white had attained its true artistic value. New products of a larger 
size and with ingenious and sophisticated decoration were turned out in increasing num- 
bers, with the quality of some comparable to those of contemporary Chinese products. 
The large jar painted with peony scroll and phoenix among lotus scrolls kept at the 
National Museum of Vietnamese History is a rare example of this type that still remains 
in Vietnam. The decorative designs on this jar represent perfection in all aspects, from 
the creative idea to the composition and the execution of the motifs (Plate 39). Vessels 
of similar quality are found in overseas collection such as the dishes decorated with fish 
and floral motifs or lions playing with a fireball, and the vases painted with dragon, 
phoenix and cloud motifs (Plates 34-38, 40-42). These are proof of the high level of 
expertisé attained by Vietnamese potters. In comparison to the first half of the fourteenth 
century the level of expertise had progressed a long way. While in the first phase deco- 
rative designs were often sparsely composed with simple lines and shapes, designs in the 
second phase showed a tendency to be more complex, ingenious and more realistic. The 
changes in composition together with the appearance of many new decorative designs 
bring to this phase a sophisticated beauty and a higher artistic value.'” Previously it was 
often thought that high quality Vietnamese blue and white were mainly produced under 


the Le So period after Vietnam regained independence from China. Materials on hand, 
particularly the above-mentioned products, have helped to dissipate this inferiority com- 
plex. It was also these materials that enable us to have a deeper insight into the devel- 
opment of Vietnamese blue and white. They signify a significant step in the development 
of Vietnamese blue and white in the second half of the fourteenth century. This period 
is seen as the pivotal point of the fifteenth century blue and white. 


The reasons for this spectacular blossoming of Vietnamese blue and white during this 
phase are yet to be fully understood. While waiting for explanations I am of the view that 
the creative inspiration and the techniques learned from studying the Chinese products, 
be they obtained through diplomatic or commercial exchanges, played a not-too-insignif- 
icant role in bringing success to Vietnamese blue and white. It can easily be seen that the 
decoration on Vietnamese blue and white during this phase tends to develop with designs 
that bore the Yuan style, or are influenced by Yuan wares. And from this development 
evolved a distinct Vietnamese style. 


The following vessels may be considered as imitations of high quality Yuan wares. 
They include a bowl painted with a lotus scroll and a lotus petal design, with a lotus pond 
on its interior (Plate 25), a bowl painted with chrysanthemum scroll and a lotus bouquet 
of the type recovered from the Pandanan site.'"° Another example is the ty ba wine bottle 
painted with a three-clawed dragon and flaming pearl motifs from the collection of John 
R. Menke.'" The dragon motif is depicted in a style similar to that on a baluster-shaped 
vase in Plate 36, which Griffing considers as bearing a strong influence of Yuan wares. 
These decorative themes represent faithful imitations of Chinese precedents of the four- 
teenth century and are depicted with brush strokes almost the same as those used on the 
Yuan wares. 


The decoration on the large jar in Plate 39 mentioned above is comparable in style to 
that on the Cleveland vase, a special specimen of Yuan blue and white, to which 
Margaret Medley gave a dating of approximately the third quarter of the fourteenth cen- 
tury.'” The compatibility in style permits us to give this Vietnamese vase a late four- 
teenth century date. However, it has been opined that this vase has a later date, around 
the early fifteenth century.'” 


It is noted that the two vases mentioned above are decorated mainly with the peony 
scroll. As we know the peony was a design characteristic of Chinese wares of the Yuan 
and the early Ming periods. It has an extensive and long-lasting influence on the deco- 
ration of Vietnamese ceramics. It has been said that the peony only appeared on 
Vietnamese blue and white from approximately the mid fifteenth century on account of 
the date of the Topkapi bottle (1450). On the basis of this opinion, wares featuring this 
type of motif have been given a later date than the date of this bottle. The recognition of 
a late fourteenth century or an early fifteenth century date for this design will heighten 
our perception of this type of motif. 


Thus in this phase, the influence of Chinese ceramics on Vietnamese blue and white 
is undeniable. It is however difficult to find the original samples after which the 
Vietnamese counterparts were modelled. From the examples referred to above such influ- 
ence could only be delineated in certain aspects of the form, the motif or the composition 
of decorative designs. It follows that, in spite of such influence, the Vietnamese potter 
indeed had ample scope to express his or her own originality. 


Presently, one of the most difficult problems is to determine the provenance of the 
wares produced in this phase. This is because to date there have been neither sufficient sys- 
tematic excavations nor in-depth research conducted at any kiln sites. Several small-scale 
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Fig. 35ab: Shards of large dishes painted 
with chrysanthemum and lotus scrolls. 
Early 15th century. Said to be from My Xa. 
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excavations carried out to date could only yield limited quantities of blue and white, espe- 
cially stacks of wasters. It has been argued that the small quantities of wasters that remain 
are due to the relative perfection of the production techniques that had been attained in this 
phase. Even so, the questions concerning the provenance have yet to be answered, and fur- 
ther study needs to be carried out in the future. New materials on hand suggest a strong 
possibility that high quality wares were produced at the Thang Long, Kim Lan (Bat Trang) 
and Chu Dau centres (Fig. 35). 


THE ZENITH 


In the early fifteenth century, the pace of the development of Vietnamese blue and white 
industry quickened with the appearance of a series of major ceramic production centres 
in the delta of the Thai Binh River such as Nam Sach and Binh Giang (Hai Duong). 


The large quantities of fifteenth century wares found at the production sites in the 
country of origin as well as in the consumer countries serve as evidence that this was the 
most prosperous period of Vietnamese blue and white. This prosperity continued into the 
Mac period in the sixteenth century. 

Previously, in delineating the dynastic periods for dating purposes the technical 
expression "Le ceramics" was used to indicate generally those ceramics produced under 
the Le So, the Mac and the late Le (or Le-Trinh) periods. This represents a manifesta- 
tion of certain limitations in identifying Vietnamese ceramics in each period of history. 


In the past decade, new and important perception on Vietnamese ceramics has been 
gained from the results of archaeological studies, particularly the research and excava- 
tions of kiln sites. In addition, this perception is further strengthened by indirect materi- 
als obtained from archaeological excavations carried out in the consumer countries, par- 
ticularly those materials obtained from shipwreck sites in recent years. These sites have 
a fairly accurate dating. Those collections of wares with an absolute dating also provide 
a firm basis for determining the dating of the contemporary wares, especially those of 
the Mac and the late Le. It is therefore now possible, to a certain extent, to delineate with 
a reasonable accuracy wares produced in different periods. And from this the develop- 
ment of Vietnamese blue and white through each century can be clarified and more reli- 
ably assessed. 


The fifteenth century wares 


Materials recovered from recent excavations at the Thang Long citadel and at the My Xa 
and Ngoi sites (Hai Duong) have provided convincing evidence that Vietnamese ceram- 
ics had a history of development which continued without interruption from the late Tran 
period through to the Le So period. 


The presence of Vietnamese blue and white dated to the late fourteenth - early fif- 
teenth century at sites in Thailand, Indonesia, the Philippines or Ryukyu (Okinawa, 
Japan) perhaps have far reaching implications than is presently known with respect to 
the production situation and exportation of blue and white wares during the period of the 
Ming occupation (1407-1428). Particularly, the new archaeological discoveries at kiln 
sites in Hai Duong represent important initial information. Evidence found in My Xa 
confirms the debut of the My Xa kilns in the early fifteenth century (Figs. 70ab, 7 lab). 
The shard of a dish painted with mai scroll seen in Fig. 35 is another interesting clue. 
The style in which the leaf motif is depicted with an elongated form and a wave-like rip- 
ple, and the lotus motif is painted on the centre of a vessel, needs closer attention. In 
respect to the form and the style of presentation these motifs are comparable to those 


seen on the dish in Plate 43 or the dish painted with a catfish found in west Java 
(Indonesia) They are examples of wares produced during this transitional period from 
the late fourteenth century to the early fifteenth century.''’ The bowls featured in Plates 
26 and 27 are two other examples, the form and decorative designs on which are reso- 
nance of the style of the Tran - Ho period, although the small floral spray on the interi- 
or centre represents a later period. Among the blue and white bowls excavated at My Xa 
with a five-spur kiln support still attached to the interior many are painted with this type 
of motif (Fig. 70ab). The existence of new elements side by side with traditional ele- 
ments as seen in Plates 26, 43 and in Fig. 35 mentioned above lends support to the 
deduction about the transitional period. 


If the fifteenth century is divided into two phases, the first phase corresponds to the 
early Le So period. The profile of the blue and white from this phase can be recognized 
through the wares recovered from the shipwrecks at Pandanan Island and Cham Island. 
The Pandanan shipwreck has a rather convincing dating through the presence of Chinese 
wares of the Zhengtong period (1436-1449).'""* Among blue and white wares recovered 
from the Cham Island site several are similar to those recovered from the Pandanan site. 
In particular, there are large vases painted with the peony scroll in a style that is at least 
contemporary with the Topkapi bottle (1450) if not earlier. For this reason it is thought 
that the Cham Island site has a mid-fifteenth century dating. According to the excavation 
team the owner of the ship could have been a Thai national on the basis of human bone 
remains, the ceramic utility wares aboard the ship and the timber used in the construction 
of the vessel. Based on the records in the Vietnamese annals it has been suggested that 
this ship arrived in Vietnam in 1437." These are important landmarks in the understand- 
ing of the production situation and the export of Vietnamese blue and white wares during 
this phase. At the same time they serve as reliable basis for dating ceramics. 


Previously, on the basis of comparative study of decorative designs several blue and 
white vessels similar to those recovered from the Cham Island shipwreck or the 
Pandanan Island shipwreck were assigned a dating of an earlier or later period. The ty 
ba wine bottle painted with chim chich choé motif (Plates 168-169) for example, and 
those medium quality bowls and dishes painted with the lotus scroll were considered 
representative specimens of wares produced in the late fifteenth - early sixteenth cen- 
turies, or more frequently the sixteenth century, and occasionally the sixteenth-seven- 
teenth centuries (Plates 75-80; 210-211).' Researchers have come up with new inter- 
pretations when these pieces were found together with high quality vessels painted with 
the peony scroll of a style similar to that of the Topkapi bottle. The above materials com- 
pel us to give a much earlier dating, that is the fifteenth century or the mid-fifteenth cen- 
tury (Plates 85-91, 99-100). 


Materials gathered from the production sites and the two shipwrecks noted above 
show that Hai Duong kilns produced and exported ceramics with a wide range of quali- 
ty. The presence of large quantities of wares with a low quality at the Cham Island site 
provides us with a new and clearer view on Vietnamese blue and white in the commer- 
cial interchange with countries in Southeast Asia. The differentials in product quality in 
one shipment indicate that this ship had purchased ceramics from several different kilns. 
In her paper and also elsewhere,'"* Kerry Nguyén-Long theorizes that the different styles 
of blue and white wares at the Pandanan site suggest work of different workshops. These 
different styles also come in different qualities. In consideration of the fact that the Cham 
Island site yielded a large cargo and on the basis of evidence that the crew and the vessel 
were of Thai origin we might surmise the cargo was en route to a transhipment port. 

Materials collected from ceramic trade wares indicate that this was a period of explo- 
sion of many new forms with diverse styles and decorations. Special products of this 
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period which were made in large quantities include basin-shaped dishes, large meiping 
type vases, globular ang, du, lién, ty ba bottles, kendi, stemcups, small bowls, ewers with 
animal or fruit shape, jarlets and covered boxes. An outstanding feature of these prod- 
ucts is a concern for good proportion and with a preference for curves and height. These 
forms reflect a continuation of the traditional lines and an adaptation and transformation 
of the Yuan and Ming models (Fig. 36). Potters also found inspiration in flowers and 
fruits, real and imaginary animals, and created products more of artistic (or ceremonial) 
than utility value, as seen on dragon-shaped ewers (Plates 126-127), vases in the shape 
of a phoenix (Drawing 2:11-13), an elephant or a carp transforming into dragon (Plates 
96, 124-125, 129), and water-droppers in the shape of a peach, a tortoise or a toad. More 
special are kendi in the shape of a pair of mandarin ducks (Plate 173) or brush washers 
in the shape of a peach with clinging parrot attached (Plate 117). These are evidence of 
a high level of plastic arts in Vietnam during this period. 


Products such as kendi, ty ba bottles, meiping, vases and lién jars are considered to 
be of Chinese origin. But on Vietnamese wares of this period they seem to have a rich- 
er and more diverse development both in form and in decoration (Plates 150-171, 172- 
180). Such an example is in the form of a wine bottle, which the Chinese referred to as 
yuhuchun bottle and the Vietnamese as ty ba wine bottle. This type of bottle has a fair- 
ly consistent form, which is tall and tapered with a flared mouth, small neck, globular 
body and low splayed foot. The Vietnamese fy ba bottle is also manipulated into globu- 
lar or octagonal shapes, or with additional features such as handle and spout. The body 
is decorated with various beautiful motifs, of which the chim chich choé motif is partic- 
ularly well known and presented in a style that is particular to Vietnamese ceramics 
(Plates 168-171). The chich choé bottle derives its name from this decoration. There are 
several specimens decorated with openwork motifs featuring a parrot in floral scroll, or 
sacred animals against a blue and white background, which is sometime embellished 
with polychrome motifs (Plates 159-160). Specimens recovered from the Cham Island 
site also show that gold was used on the openwork. Technical features of the Vietnamese 
ty ba bottle are the luting line around the neck or the shoulder, the unglazed interior and 
the red brown washed base. Several specimens also bear imprints of the tips of five fin- 
gers. This mark indicates glazing was applied by the dipping method. 


The common bow! in a variety of shapes was produced in series and in large quanti- 
ties (Drawing 3:1-8). The most popular types were with either a flared mouth or a 
straight mouth. The former type usually has an evenly rounded body and a thin low foot, 
which may be tapered, straight or baluster-shaped. These are typical of the early phase 
(Plates 202-208; Drawing 3:1-5). The latter type has an evenly tapered body and a 
straight, wide and high foot (Drawing 3:8). This type of bowls appeared later and was 
most popular during the Le So period. In general, the foot on both types was well formed 
and has a small contact area. The glaze is either of bluish white or opaque white, and 
covers the entire exterior of the foot, and is usually over a slip. The base and the interi- 
or of the foot often have a brown wash. This period saw many types of large bowls with 
a diameter of 15-16cm or even larger (20-26cm). 


Dishes were well favoured and were produced in many types and sizes (Drawing 3:9- 
12). The basin-shaped dishes with a flat interior, high cavetto, and wide base were a pop- 
ular form and a well-known type of export product of Vietnam. The diameter varies 
widely from 24cm to 50cm or even larger. These dishes were made either with a rolled 
rim or a lotus petal-shaped rim. The former type is shaved of glaze to facilitate stacking 
(Drawings 3:9; 6:6). This type of dish comes in a wide range of quality and with the rich- 
est and liveliest of decoration. The latter type is of a high quality and made in a mould 


and on the wheel. The form and decorative designs on these dishes are reminiscent of 
those on dishes produced by Jingdezhen kilns during the early Ming period, in the late 
fourteenth century.'” The cavetto is either shaped or painted with the motif of twelve 
lotus petals, each of which is decorated with meticulously painted floral or cloud designs 
(Drawings 37:7-8; 40:3-4). The interior centre features many lively designs, the most 
popular of which are themes such as landscape with birds and animals, various kinds of 
animals and phoenix among clouds (Plates 64-65). 


Storage vessels such as ang, lién jar, vase and jar of various shapes and sizes were also 
produced for export. Large numbers of these vessels have been found in Indonesia and 
the Philippines.” Vietnamese potters were mindful of quality due to market demand. 
They produced wares of large size which are decorated with sophisticated and ingenious 
designs. Among the products which are perfect both conceptually and decoratively are the 
globular ang (also known as pumpkin-shaped ang), or various types of lién storage jars 
and vases painted with peony scroll (Plates 97-102, 109-110). While the Topkapi bottle 
may be considered as a top quality product, the Cham Island shipwreck also yielded large 
vases with painted with designs that are even more beautiful. A large vase painted with 
landscape with birds, presently in the collection of the National Museum of Vietnamese 


History, is an original and special specimen recovered from the Cham Island shipment 
(Plate 95). 


Covered boxes and jarlets are typical products of this period. The covered boxes 
come in many types with a round, squat or octagonal body. The cover is decorated with 
a large variety of designs. Within very small confines ingenious designs have been paint- 
ed such as floral motifs, birds, animals, landscape and human figures. Several specimens 
also feature incised designs. These could have been used for storage of cosmetics, and 
for that reason they were made with a special aesthetic appeal. Tens of thousands of cov- 
ered boxes have been found on the shipwreck at the Cham Island including some with a 
small dish inside. This type of covered box was also found at the Pandanan site.'”' 


Jarlets were produced in large quantities and in many varieties. In appearance, they 
resemble miniature versions of jar, vase and /ién. Among the items recovered were sev- 
eral thumb-sized jarlets painted with ingenious designs. 


Human statues and glazed tiles used in Islamic architecture are also famous products 
of Vietnam. Many specimens of these have been found in east Java, Indonesia.'’” The 
value of the group of statues of human figures in kneeling posture with one hand hold- 
ing a ceramic vase or a kris goes beyond technical skill (Plate 119). Kerry Nguyén-Long 
suggested that the distinctive idiosyncratic styles and the modes of dress are representa- 
tions of the potter's perception of foreigners, about whose identity we can merely spec- 
ulate: a middleman, a trader, a customer.'’® The excavations at the Cham Island site 
yielded some statues among which is a beautiful statue of an aristocratic lady. The dec- 
orative design on this statue incorporates with real gold (Plate 118). 


Concurrent with the proliferation of forms, this period also saw significant develop- 
ment in the art of decoration, with applique design, incised design and painted design in 
blue colour and in polychromes or in gold. The subject of decoration mainly consist of 
aquatic plants and fish, or various types of flowers such as peony (Drawings 19; 34-35), 
lotus (Drawings 16; 18:3-6), chrysanthemum (Drawings 17:2-6; 18:1-2), and mai 
(Drawings 17:1; 30). In addition, other popular designs include landscape with birds, 
animals, or landscape with human figure (Drawings 20-28). Previously, it was the com- 
mon perception that the Vietnamese potter rarely depicted the human figure.'* 
Specimens recovered from the Cham Island site show that this perception needs to be 
changed as there are numerous examples featuring the human figure (Drawing 55:1). 
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The illustrations on Drawing 16-41 represent a systematic compilation of the designs 
painted on the fifteenth century blue and white wares, which have firm dating. In spite 
of being incomplete this compilation does provide us with an overview of the types of 
decoration on Vietnamese blue and white during this period. 


In general, the decorative designs on fifteenth century wares incline to develop in a 
"multi-stream" and "multi-style" manner. Sophisticated style coexists with simple style, 
while tight composition coexists with sparse composition. A reason for this development 
may possibly be the proliferation of kilns or workshops at each production centre. In 
other words, the individual tradition of each kiln, workshop or centre gives rise to dif- 
ferent individual styles for Vietnamese ceramics. Besides, the different commercial 
objectives set a different course of development for each kiln. This can be seen clearly 
on the decoration on export wares. I shall mention some large dishes as examples. 
Representatives of the sophisticated style of decoration include a dish painted with 
phoenix motif (Plate 65) and a dish painted with cloud and elephant motifs (Plate 67). 
On the other hand a dish painted with cranes (Plate 52) or shrimp and waterweeds (Plate 
68) are representatives of the simple style of decoration. While these two styles devel- 
oped in parallel, each also had a certain close relationship with the quality of the vessel. 
The former style is common on high quality vessels. 


Regardless of the decoration, both styles are usually composed in a common and 
consistent manner. For example, floral designs are always composed with a floral scroll 
on the cavetto, a floral spray on the interior centre and a lotus petal band on the exteri- 
or, and the base has a brown wash (Plates 55-57, 60-62). This style of classical decora- 
tion was maintained throughout the century, and gave Vietnamese blue and white an 
original trait outside the confines of the Chinese influence. The lotus and mai designs 
depicted in an "enigmatic vegetal scroll" are considered as a "typical floral scroll" of 
Vietnam (Plates 55-57; Drawings 17, 32). These designs subsequently exerted an influ- 
ence on the decorative style on Chinese wares. An example of this influence can be seen 
on a large Chinese dish in the collection of the National University of Singapore paint- 
ed with a mai scroll and a chrysanthemum spray. According to Willetts, this is a six- 
teenth century Swatow product which imitated fifteenth-sixteenth century Vietnamese 
export blue and white.'” 


Numerous large dishes recovered from the Cham Island site feature this type of 
design. Among them are dishes painted with a peony spray, bird, or fish on the centre. 
Some special specimens feature motifs such as bird and flower, landscape with animal, 
and animal and cloud (Plates 46, 48, 50). It is noted that apart from floral designs, cloud 
designs are also popular. This is a new type of design which seems to develop strongly 
during this period (Plates 49, 66-67, 69). 


Also popular in this period were wares on which both Vietnamese and Chinese 
designs of the Yuan and the early Ming periods have been skilfully combined. These are 
the peony scrolls. The decoration on the Topkapi bottle shows the basic design elements 
of the Yuan tradition depicted in a style that is closer to that seen on Ming wares but in 
combination with Vietnamese characteristics (Plates 106, 108; Drawings 34-35).'° The 
large dish in Plate 61 features the peony scrolls that are executed entirely in the 
Vietnamese style. This is the style of the "enigmatic vegetal scroll" (Drawings 32; 39:3- 
4). The Yuan influence is seen only in the peony spray painted on the centre of the dish. 
Thus after almost seventy years, the echo of the Yuan style still lingers on Vietnamese 
blue and white. However, the Yuan cultural elements were no longer intact as, by then, 
they had merged into the fabric of the Vietnamese culture and value perception. And 
from this process emerged a group of designs which bore the Vietnamese style. 


One of the criteria for evaluating the level of development of Vietnamese ceramics 
of this period is the drawings that depict animals. These drawings are lively and realis- 
tic which enable easy recognition of the subject matter, be it a carp, a catfish, a cd bong, 
a cd hdng, a peacock, a pheasant, a chim chich choé, a kingfisher, a son ca (song bird) 
or a sparrow (Drawings 20-25). Similarly, in respect to animals such as elephant, horse, 
buffalo or deer, regardless of the manner of depicting or the degree of simplification, the 
characteristics of each are brought out clearly (Drawings 26-28). 


It is not an overstatement to claim that the paintings of fish and birds on Vietnamese 
ceramics have reached a very high level in the decorative art as compared to the con- 
temporary Ming counterparts (Plates 45, 48, 65). On the contrary, the landscape and ani- 
mal paintings on Vietnamese wares represent rather modest achievements in comparison 
to those on Chinese wares. Nature is mostly depicted on Vietnamese wares in small 
vignettes. With a few brush strokes trees, grasses, rocks, mountains and buildings are 
represented (Plates 64, 86-87). Human figures are depicted in a simple and convention- 
al rather than realistic manner (Plate 88; Drawing 55:1-2). 


Designs of sacred animals such as dragon and phoenix are fairly popular, and bear 
strong imprints of the times. Under the Le So, as Confucianism was adopted as the 
national religion the royal authority of these sacred animals was highly revered. On a 
large number of high quality wares the dragons are depicted with four or five sharp 
claws. This small detail tells us important information concerning the stratification in the 
feudal society at that time. Historical records indicate that the use of the images of sacred 
animals had to comply with a strict set of rules.” Wares depicted with five-clawed drag- 
ons were normally reserved for the king, and those with four-clawed dragons for the 
court officials. The group of vessels decorated with dragon motifs introduced in this pub- 
lication represents rare examples of official wares used in the court under the Le So peri- 
od (Plates 237-241). 


The excavations in Lam Kinh, Thanh Hoa (the former site of palaces and tombs of 
the Le So kings) yielded a sizeable quantity of bowls painted with the dragon motif sim- 
ilar that seen in Plate 239. This bowl is now in the collection of the National Museum of 
Vietnamese History. Similar bowls have also been found in recent excavations within 
the old Thang Long citadel. In particular, at kiln sites in Ngoi and Hop Le we have also 
found specimens painted with dragon motifs. In the records of the National Museum of 
Vietnamese History there are two photographs of a small dish featuring on the exterior 
a pair of dragons chasing each other. The interior centre bears the character "phu" 
(palace) (Fig. 37ab). Does this mean "interior palace"? A large number of products made 
by the Chinese official kilns also features these characters on the shoulder or at the 
base.'* Some researchers are of the view that these were made for use in the royal court. — — i ee ag errata = 
This was also the case with wares ordered from Chinese kilns by the Nguyen court in the Bartys Cu ceinitty: Rebels see records OF 
nineteenth century.’” The Cham Island site also yielded numerous high quality wares useum of Fine Arts, Hanoi. 

(including bowls, dishes and ang) painted with dragon motifs (Plate 236). These drag- 
ons feature a small head, four claws and gently undulating body. This is a representative 
type of dragon of the Le So period of the fifteenth century (Fig. 1; Drawing 29:9). 


Decorative designs on ceramics usually consist of principal motifs and secondary or 
supplementary motifs. These features are important in studying the development of dec- 
oration on ceramics. If the supplementary motifs are arranged chronologically it will be 
obvious that they proliferated in the fifteenth century. These motifs are worth noticing 
due to their richness in variety and consistency in composition. This is clearly manifest- 
ed in the lotus petal motif. As a supplementary motif, the lotus petal band is commonly 
seen around the shoulder or the base of various kinds of wares. This type of decoration 
took shape in the second half of the fourteenth century and developed strongly with 
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Fig. 38ab: Ceramic object with spherical 
shape (purpose unknown). Inscribed with 
the date of Hong Duc 22 (1491). H. 15cm. 
Collection of Dang Tien Son, Hanoi. 
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many variations throughout the fifteenth century. From examining vessels painted with 
peony scrolls we may conclude that those lotus petals which were meticulously painted 
with very fine brushwork were produced earlier, in the first half of the fifteenth century 
(Drawings 38:12-14; 40-41). This is also the general style of presentation of the main 
designs on high quality wares. On wares of medium or low quality the lotus petal band 
underwent several variations. These are often executed with simple, bold and quick 
brushwork (usually with four or five brush strokes), and with a composition that is not 
always consistent. It is noted that each lotus petal is often painted with a coil motif 
(Plates 165-171, 209-211) or a spiral (Plates 99-100, 105), and is considered a "typical 
lotus petal motif of Vietnam". This type of lotus petal appeared rather early and existed 
concurrently with the more carefully painted type such as seen on the Topkapi bottle. 
The examples in Drawing 39:6-9 taken from a fifteenth century bowl recovered at My 
Xa with five spur marks illustrates this type of brushwork. This type of lotus petal band 
became popular on later wares and developed strongly throughout the fifteenth century. 


Other supplementary decorative designs such as bands of coin design, keyfret, tre- 
foil, lappet, tortoise shell, wave pattern, diaper and classic scroll were also popular 
(Drawings 36-38). Chinese characters were also used during this period to decorate the 
centre of the vessel. Among the characters used were Happiness, Wealth, Longevity, 
Righteous, Precious, and Pearl, the most popular of which was Happiness (Drawing 
70:1-8). Some ty ba bottles incorporate a group of characters conveying a special mes- 
sage in the decorative vocabulary, for example "house full of possessions", "spring beau- 
ty on Dong Ting lake", "peaceful country", "rich and prosperous" or "external spring". 
At the same time these characters also serve as an expression of well wishing: prosper- 
ity, happiness, longevity and peace (Plates 150, 163). On the top of a vase with the shape 
of a limepot with a baluster foot (Fig. 38ab) there are several characters, including the 
date of the reign Hong Duc 22, or 1491. 


In general, the glaze on the blue and white wares of this period is clear and glossy 
with a high degree of crystallization. Applied over a slip, the glaze appears as either 
white, bluish white or opaque white. The vessels are thickly potted. The clay body ts 
dense and fine, and composed of kaolin, mineral clay and quartz (Fig. 180). The results 
of Raman spectroscopy analysis of samples from Chu Dau and Hop Le indicate that the 
clay body has been fired to a temperature of 1200°C-1400°C and shows characteristics 
of porcelain.'” A research into the technical aspects shows that the products were placed 
in a cylindrical saggar for firing. Two stacking methods were used: direct and indirect. 
In the direct method a bowl or a dish is placed directly on top of each other, and the foot 
of the upper vessel, shaved of glaze, rests on the stacking ring on the interior of the ves- 
sel below. In this method no kilns supports were used, except in special situations 
(Drawing 6:4). Alternatively the vessels are stacked mouth-to-mouth. In this way the rim 
is shaved clean of glaze (Drawing 6:5-6). This is an important technical feature of wares 
produced under the Le So period, the fifteenth century. The indirect stacking method 
with the help of a kiln support with five spurs, which had been popular during the Tran 
period, was no longer used under the Le So as the direct method became widely prac- 
tised. Among the specimens recovered from the Cham Island and Pandanan sites were 
several large dishes shaved of glaze around the rim. This is a technical feature of wares 
produced in this period. 

The mouth-to-mouth stacking method represents an important technical achieve- 
ment. It avoids the use of kiln supports and the centre of the vessel is not scarred by the 
spur marks. As a consequence it was possible to create a product of a higher quality. My 
research indicates that this method was first used toward the late fourteenth century and 
became popular during the Le So period, particularly in the fifteenth century. From the 


sixteenth century the use of the kiln support of the Tran period was once again popular 
(Drawing 6:8). This feature is another important basis for dating ceramics. 


The sixteenth century wares 


Presently, on the basis of archaeological materials and materials from indirect sources we 
are able to recognize a number of forms which probably first appeared and developed dur- 
ing the period from the second half of the fifteenth century to the first half of the sixteenth 
century. These include large water basins painted with chrysanthemum scroll or land- 
scape with bird (Plates 244-245), planters with three kneeling legs with brown animal 
face masks, the body painted with lotus scroll and lotus petal border bands (Plate 247). 
Many specimens of this type were found at the Ngoi site, for example a basin shard paint- 
ed with landscape with bird (Plate 246). Also produced during this period were high-foot- 
ed bowls and dishes painted with chrysanthemum scroll (Drawing 4:1-3). This is a spe- 
cial form with a very high, wide and foot (averaging 1.8-2.5cm), which is often painted 
red-brown on the inside. Common designs on these vessels are the lotus scroll with small 
elongated spiral leaves and the round chrysanthemum motifs with a spiral centre (Plates 
220-221, 223-228). As already mentioned in the section on the Chu Dau site, the ship- 
wreck at the Cham Island also yielded a stemcup painted with this type of motif similar 
to the one illustrated in Plate 139. It would appear that stylistically the decoration on the 
high-footed bowls mentioned was in this tradition (Plates 137, 228). Shards of stemcups 
painted with similar motifs were also found in My Xa together with shards of celadon 
incense burners and bowls painted with a mai motif (Fig. 67). Excavations at My Xa also 
yielded numerous stacks of wasters which consisted of high-footed bowls painted with 
chrysanthemum scroll and celadon du and stemcups. This discovery shows that these 
wares are co-eval and exist in the same context. However, stylistically it is noted that on 
sixteenth century high-footed bowls the composition of decorative designs was more 
crowded with bold brushwork and simple leaf form (Plates 226-227). 


The design on large dishes in which the interior centre features the scene of a lotus 
pond with birds and the chrysanthemum scroll on the cavetto is considered a transition- 
al design between the fifteenth and sixteenth centuries. The decoration of landscape with 
birds is depicted in the style of fifteenth century export wares, while the chrysanthemum 
scroll bears later features if examined in the context of decoration of high-footed bowls. 
Stylistically the chrysanthemum scroll painted on these dishes bears similarities with 
that on a high-footed bowl excavated at the Ngoi site, which indicates a relationship in 
their provenance (Plates 228-229). There are similar dishes painted with such motifs as 
dragon (Plates 240-242), ca ngdo fish (Plate 243) and bird on a mai branch, or simply 
painted with a chrysanthemum flower. However, the composition of decorative designs 
is different and contains features of a later date. The designs are mainly painted on the 
centre only while the cavetto and the exterior are left blank. This style of decoration is 
closer to that on Tran wares. It was for this reason that dishes painted with cd ngdo motif 
have been mistakenly classified with the Tran wares."” 


Among traditional forms that survived until the beginning of this century were lién 
jars with cover featuring landscape with human figures or animals (Plates 252-254). 
There were also numerous baluster-shaped vases painted with chrysanthemum scrolls in 
the style of those on high-footed bowls (Plates 255-257). 


On the basis of materials recovered from excavations at kiln sites in Binh Giang, it 
is possible to comment that from the early sixteenth century there were significant 
changes in the forms of ceramics and in the decorative designs. At the same time, the 
traditional forms were still being maintained.'” Several forms typical of the fifteenth 
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century suddenly disappeared (for example kendi, octagonal ty ba bottles, covered 
boxes, etc.), and in their place were the new and increasingly popular forms with small 
and low foot. Illustrations in Drawing 4:7-15 show the types of bowls and dishes that 
were typical of this period. The traditional lotus petal band and floral scroll of the fif- 
teenth century seem to be no longer popular on these wares, although these motifs are 
still seen on special forms such as high-footed bowls and dishes painted with chrysan- 
themum scroll, vases with a baluster foot painted with chrysanthemum scroll and vari- 
ous types of /ién jars painted with birds and landscape. In general, there was a change in 
the manner and style in which these motifs were presented. There was an absence of flo- 
ral scrolls in the style of the "enigmatic vegetal scroll" during this period. Similar 
changes are also noted in the supplementary motifs such the classic scrolls that border 
the rim of bowls and dishes. They have virtually disappeared, and in their stead are the 
simple blue pencil lines. Dishes painted with cd ngdo fish and bowls painted with land- 
scape with birds are examples of this phenomenon (Plates 240, 243). 


The beginning of the sixteenth century was a period with major changes in the style 
of decoration, The uncluttered composition gained popularity and became a special fea- 
ture on wares produced in the period. Many new designs appeared with different spatial 
use in comparison to that seen on the fifteenth century wares. This is evident in designs 
featuring landscape with birds or animals, and landscape with human figures, which are 
painted on large bowls with a straight mouth, rounded body and very low foot (Drawings 
47; 55:3). In special cases, the designs are executed carefully on the interior, the centre 
and the exterior (Plates 266-271; Drawing 45). On bowls and dishes, although the small 
floral spray painted in the fifteenth century style was still well liked, this motif has 
acquired a new flavour (Drawings 42-44; Figs. 168a-170, 179a). Motifs with bird, fish, 
shrimp, crab and stylized vegetation also appear in greater frequency on the centre of 
large dishes (Figs. 95-97, 104-105, 164-167). This period also saw the appearance of a 
new type of bowl with celadon or grey blue glaze on the exterior and blue and white on 
the interior featuring landscape with birds or animals and floral motifs (Plate 265). These 
are products specific to the Chu Dau kilns (Figs. 98-100). 


Large bowls painted with motifs of bamboo nodes (Plate 259), cross-over feathers 
(Plate 263; Drawing 51:1), chrysanthemum flowers (Plate 273), lotus scrolls (Plate 274) 
or stylized vegetation (Plate 275), and small dishes painted with motifs of birds and 
flowers (Plate 284; Drawing 42:2-6), rural scenes (Plates 285-286; Drawing 40), or flo- 
ral designs (Plates 290-292) represent a new group of forms that appeared at the begin- 
ning of the sixteenth century. A distinct style can be detected from the form and the dec- 
orative designs on these wares, particularly the lotus scroll painted on the exterior of the 
small dishes. This type of lotus scroll consists of two or three discrete leaf stems alter- 
nating with small lotus flowers; around them are small spiral shapes (Plate 288). This is 
a type of design typical of the sixteenth century. It is also possible to recognize from the 
floral and landscape designs painted on these dishes two types which combine the Ming 
style and the local variations, namely the designs "trees by a bridge" and "chrysanthe- 
mum scroll" (Plates 287, 290; Fig. 39C, Vab). The small dish in Plate 290 is one of many 
examples. Among these dishes there are specimens inscribed with the production date, 
for example the small dish in Plate 290 is inscribed with a production date of the year of 
Canh Ngo (c.1510), which also tells us the time frame of this synchronistic relationship. 
On the basis of shards of Chinese wares excavated at production sites in Vietnam we 
note a tendency to use Chinese products as samples for reproduction during this period. 
An example of this type is illustrated in Plate 274, This bowl is from a My Xa kiln. This 
type of design was popular on Chinese wares produced under the Zhengde reign (1505- 
1521).'” The specimen illustrated in Plate 275 shows a local variation of the same 
design. Stylistically it is possible to delineate from this specimen elements which belong 


Fig. 39C: Dish pianted with “trees Fig. 39Va: Dish painted with Fig. 39Vb: Simplification of Fig. 
by a bridge". Chinese ware of "trees by a bridge". Vietnamese 39Va. Vietnamese ware of Hop 
Jingdezhen kiln, 16th century. ware of Hop Le kiln. 16th century. Le kiln. 16th century. 


to a later period, approximately the Mac period, or the second half of the sixteenth cen- 
tury (Drawing 51:3). 

Presently, the delineation of wares produced in the fifteenth and in the sixteenth cen- 
turies is no longer as difficult as before. However, it remains a difficult task to distin- 
guish between the Le So wares produced during the transitional phase, late fifteenth - 
early sixteenth centuries, and between the Le So and the Mac in the same century, the 
sixteenth century. It has been said that the wares produced in the sixteenth century 
belong to the Mac period. This perception disregards the fact that the Le So period 
included the first twenty seven years of the sixteenth century. The issue here is the avail- 
ability of new archaeological evidence to delineate wares produced in the two consecu- 
tive periods. This matter is currently under study. However, on the basis of the evolution 
of forms, the style of decoration and the manner in which the foot was formed it is pos- 
sible to put forward the following preliminary observation: wares of the Le So are more 
exquisite than those of the Mac.'* A comparison among the specimens illustrated in 
Plates 265-271 will clarify this point. 


An attempt has been made to identify the Mac wares through a comparative study of 
decorative designs on steles and on wood carvings.'* It is noted that there are similari- 
ties between the classic scrolls on the steles bearing the Mac inscriptions and those on 
ceramics produced in this period. An example of this is shown on Drawing 64:1-2. The 
criteria concerning the glaze and decorative designs on wares produced in this period 
have been compiled on the basis of ceramic materials inscribed with an absolute dating. 
It may be said that the Mac was a period when folk arts developed strongly. Features 
such as simple designs, bold brushwork, and rich spontaneity with greater emphasis on 
conventional and stylized than realistic aspects are seen on common wares. Specific 
examples are bowls painted with pine trees (Plates 278-279), a group of walking figures 
(Plates 280-281; Drawing 57), or stylized vegetation (Plate 283). Small dishes painted 
with the theme "trees by a bridge", with a strong local flavour, became more popular 
(Drawing 58:1-2). This type of bowls has a form similar in all basic aspects to bowls of 
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the Le So period, but the foot has been modified, and become thicker with large contact 
surface and cut deeper into the bowl body (forming a depressed base) (Drawing 4:14- 
15). The quality of the clay body and the glaze on Mac wares are also inferior to the qual- 
ity on wares of the Le So period. The glaze on Mac wares is usually bluish white or grey- 
ish white, and does not cover the area where the foot joins the body. This is in contrast 
to the glaze on the Le So wares which has an opaque white or ivory white colour and a 
clear gloss because of a high degree of crystallization. The glaze usually covers the 
entire external area of the foot. The use of the round and squat kiln supports and the ring- 
type kiln supports with three-four spurs became popular during the sixteenth century and 
continued throughout the Mac period. It was also during the Mac that there was a decline 
in the practice of applying a red brown wash on the base of a vessel. 


A special and representative feature of the Mac ceramics is the cult wares such as 
lampstands and incense burners. The majority of these wares bear inscriptions and a 
large number of inscriptions contain information on the date of production.'” Unlike util- 
ity vessels, the cult wares usually have large dimensions, are bulky in form and of a 
solemn appearance. The decoration on cult wares is fastidious and detailed, and often 
combines designs painted in blue, applique motifs or incised motifs (Drawing 62). 
Traditional designs incorporated into the decoration are the lotus petal band, the floral 
scroll and various types of border bands (Drawings 64-66). Sacred animals such as drag- 
on, phoenix and kylin are much favoured as decorative themes both on cult wares and 
on utility wares (Drawing 63). This is evident on small dishes painted with dragon and 
phoenix motifs found at the Hop Le site (Figs. 227). Small dishes painted with dragon 
motifs in a style similar to those found in Hop Le have been found at the site of the moat 
of the Sakai fort. Sakai was a bustling commercial port in Japan during the fifteenth-six- 
teenth centuries. These dishes were given a dating of the mid- or the second half of the 
sixteenth century.'” The large vase in Plate 294 was once classified as a product of the 
Le So period, the fifteenth century.'* Although its form incorporates traditional features 
of the fifteenth century, the decoration is stylistically of a later period. Designs such as 
phoenix and clouds and the lappets on the shoulder are comparable to those on the lamp- 
stand made in Ba Thuy, in 1588, and illustrated in Plate 299; Drawings 59-60, 65. The 
trefoil band on the rim of this vessel has features which are compatible with the design 
on the vase illustrated in Plate 296 or the design on the bowls painted with cross-over 
feather motifs (Plate 263). The similarities can also be seen between the designs on the 
Ba Thuy lampstand mentioned above and the vase displayed at the Hanoi Museum of 
Fine Arts and illustrated in Drawing 61. The connection is evident in the small four- 
petalled cloud motifs and the lotus petal bands with spiral motifs. From this connection 
we may say this is a product of Ba Thuy kilns and its dating can be considered in the 
same perspective. 


Thus, on the basis of the decorative features on cult wares which have inscriptions 
we are able to determine the dating and the provenance of a number of other specimens. 
They also help further clarify the issue relating to the Mac wares. Through the collection 
illustrated in this publication we know with some degree of certainty that cult wares 
were produced in large quantities from the second half of the sixteenth century, special- 
ly under the reign of king Mac Mau Hop (1568-1592), and at the four centres of Bat 
Trang, Cay Gian, Ba Thuy and Hung Thang. The inscriptions also tell us the names of 
the famous potters such as Nguyen Phong Lai, Hoang Nguu, Do Phu, Do Xuan Vi (Bat 
Trang), Nguyen Nghiem (Ba Thuy), Dang Huyen Thong (Hung Thang).'” 


The recording of the date, the potters' names, the names of the patrons who placed 
the order is a manifestation of creative freedom at that time. This also provides us with 
a greater insight into the social history of the Mac period, which was also the period that 


Buddhism and Taoism were restored and developed. The traditional folk arts seemed to 
have rediscovered themselves and began to blossom. 


THE DECLINE 


The seventeenth century was a period of economic development and prosperity for the 
trading ports in northern and southern Vietnam such as Thang Long, Pho Hien, Thanh 
Ha, Hoi An and Nuoc Man. International trade, which expanded in the Asian region, cre- 
ated an opportunity for Vietnam to enter into commercial relationship with the countries 
in the region and those in the West through their local offices. The VOC records on 
transactions involving large quantities of ceramics from northern Vietnam for sale in 
Southeast Asia show the re-establishment of the ceramic trade with considerable 
achievements.'” This situation provided encouragement for the ceramic industry to 
develop and to prosper. 


In spite of the achievements in the production and export of ceramics, this period has 
been considered as the declining phase of Vietnamese blue and white because of deteri- 
oration in technical and decorative aspects. This period saw a proliferation of low qual- 
ity wares with simple decoration, which are also referred to as "common wares". 
Representative samples of this type of wares are illustrated in Drawings 5 and 67-69. 


While the traditional products such as lampstands (Plates 304-305), incense burners 
(Plate 303) and bowls and dishes with a wide interior (Drawing 5:1.5) were still being 
produced, numerous new forms also came on the scene, for example mallet-shaped wine 
bottles (Plates 317, 327), hookah and bowl sets (Plates 325-326), vases and jars (Plate 
308), small wine jars (Plates 322-323), and various types of small bowls and dishes with 
a straight mouth and a wide foot (Plates 316, 320-321; Drawing 5:2-4, 6-11). These 
wares have a coarse but solid appearance which is compatible with the decorative 
designs on them. A striking feature of these vessels is their thick and wide foot. The clay 
body is generally coarse, and includes a number of varieties such as white clay (tradi- 
tional raw material of the previous periods), red clay and dark grey clay (found on loca- 
tion). The red clay and the dark grey clay are often seen on wares produced at Bat Trang 
and Xich Dang kilns (Pho Hien). The glaze of this phase also come in many colours, the 
most common of which are bluish white, ivory white or grey white. The designs are 
mostly painted in dark blue or in iron brown colour similar to the colours on Tran wares. 
Although wares painted with cobalt blue are still seen they represent rare specimens in 
comparison to wares produced in the previous phase. 


Among the common wares of this period the "waisted dishes" painted with floral and 
phoenix motifs are worth noting (Drawing 5:2-3; Plate 309). This type of dish bears fea- 
tures similar in form as well as in decoration to dishes produced in Zhangzhou, southern 
Fujian province. The Chinese influence is clear in this case. Ceramic literature indicates 
that these dishes were produced in large quantities by the Zhangzhou kilns from the late 
Ming period. They were well known export products during the period 1590-1650, and 
were referred to as Swatow wares in English and Gosude wares in Japanese." In com- 
parison to the Zhangzhou wares the Vietnamese counterparts are of a lower quality, 
thickly potted, the clay body is porous and designs simpler. However, the foot on the 
Vietnamese products is better finished, the base is free from sand adhesion, and the inte- 
rior shows three or four spur marks. These products were made by Bat Trang and Binh 
Giang kilns. 


From the sixteenth century there was a trend toward the production of bowls and dish- 
es with a straight mouth and a very small and low foot. In the seventeenth century the 
straight mouth was in vogue but the foot became wider and taller. Typical examples are 
bowls with a trapezoid profile and printed with small, multi-petalled motifs (Drawing 5:9) 
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Fig. 40: Bowl painted with vegetal mouf. 
Hop Le ware. 17th century. D. l6cm. 
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and bowls with curved lower body and bevelled wall. The latter type has a clear glossy 
glaze which covers the entire exterior and the base, and a variety of decorative designs, 
the most popular of which are floral motifs (Drawing 5:10-11), dragon and phoenix 
motifs (Drawing 5:6-7), or variations of longevity or bamboo node motifs (Plate 310). 
There were also large bowls thinly potted with bevelled wall and a low foot, and painted 
with simple floral motifs on the interior centre only (Fig. 237ab). In particular, this peri- 
od (especially from the late seventeenth century to the first half of the eighteenth centu- 
ry) also saw the appearance of a type of bowl with folded rim that forms a thick edge, and 
simple decoration consisting of small leaf forms in symmetrical arrangement. On the bet- 
ter quality specimens the decoration features a stylized phoenix painted in bold brush- 
work. These specimens have very thin glaze, which mainly covers the interior, and on the 
exterior, the area where the foot joins the body is usually left unglazed (Plate 318). 


There was also deterioration in the border bands on the sixteenth century wares in 
comparison to those on the fifteenth century wares (Drawing 64). This phenomenon was 
even more evident in the seventeenth century. The border bands in this period consisted 
mainly of simple line drawings or geometric patterns. There was also a fundamental 
change in the motifs on the centre of a vessel, which were now painted with stylized veg- 
etal motifs or with Chinese characters (Drawing 67). Simplicity in decoration and 
uncluttered composition represent particular stylistic features (Fig. 40). Besides floral 
motifs, dragons and phoenixes are well favoured and freely depicted. In particular, there 
are several specimens with the dragon motifs similar to those on Hizen wares (Japan) or 
Guangdong and Fujian wares (China). These dragons feature a short curved body, a 
small head, and a bisected leaf like tail (Fig. 231; Plate 315; Drawing 5:7). 


The seventeenth century saw a quickening in commercial interactions between 
Vietnam and Japan. A large number of Hizen wares from Japan were imported into 
Vietnam, including a type of bowls painted with dragon motif.'* The similarity in style 
in the dragon motifs on Vietnamese wares mentioned above may be explained through 
these commercial interactions. During this period there were also increasing numbers of 
Vietnamese wares exported to Japan and these were used in the tea ceremony, and 
known as tea wares." Among wares of this type were the high-footed bowls painted 
with chrysanthemum scrolls or dragonfly motifs (Drawing 5:12-14). Compared with the 
high-footed bowls of the Le So, in the sixteenth century, these bowls carry certain sim- 
ilarities in form and in decorative designs. Was this because the Vietnamese potters 
deliberately produced imitations or were they products made in accordance with the 
orders of the Japanese? My personal research seems to indicate that in the history of 
ceramic production in Vietnam there was no evidence that potters produced imitations. 
This was in contrast to the practice in China." It is also noted that among these wares 
there are vessels inscribed with the name of the country of origin, for example "Dai Viet 
country" or "Dai Viet". On the basis of these materials, I agree with Nishida Hiroko's 
view that this type of bowls was probably made to the orders of the Japanese tea con- 
noisseurs (Plates 311-312). 


Another feature of this period is the appearance of a type of bowl with wide foot, 
which is covered all over, including the base, with a clear thin and even glaze of ivory 
white, opaque white or bluish white colour. The glaze has attained a high degree of crys- 
tallization. The colour of the ivory white glaze is similar to the glaze on Tran wares. 
Besides these types thereis a vast number of low quality wares with glaze applied main- 
ly on the interior. 


Brushwork remained the basic method of applying decorative designs. However, the 
printing technique also made its debut with special motifs such as chrysanthemum 
motifs and geometric patterns. On several specimens both types of motifs are present on 
the same vessel. For example the decoration on the bowl illustrated in Plate 315 was 
painted with dragon motifs on the exterior while the interior is printed with geometric 


patterns on the rim and on the centre. By then, the practice of applying a brown wash on 
the base had been virtually discontinued. 


The production of cult wares continued developing during this period, mainly at Bat 
Trang and Binh Giang. According to the inscriptions on dated vessels these wares were 
produced in large quantities from the reign of king Le Kinh Tong to the reign of king Le 
Hi Tong (1600-1705).'° 


If we view the history of Vietnamese glazed ceramics as a large river with several small 
branches, blue and white is one of these branches. Throughout the long period of five 
centuries, on the basis of its traditional value, Vietnamese blue and white continued to 
develop and change with each period of history leaving behind lasting images that bore 
the imprints of each era, 


New archaeological evidence confirms that underglazed painted wares of the early 
fourteenth century heralded the beginning of Vietnamese blue and white. The second 
half of the fourteenth century is considered as an underpinning period for the subsequent 
development and growth in the following century. Evidence from kiln sites in Vietnam 
and from traded ceramics found outside Vietnam has established the fifteenth century as 
the period when Vietnamese blue and white reached the zenith. The exceptionally large 
quantity of blue and white, the largest ever found in any one site and many of superior 
quality, retrieved from a sunken ship, thought to be of Thai origin, off Cham Island serve 
as an indication of the magnitude of this type of ware in international trade exchange at 
that time. There were also other periods of heightened export activities, the last of which 
was in the seventeenth century with the participation of the VOC. Against this back- 
ground villages in the Red River delta to the east of the capital of Thang Long enjoyed 
several periods of prosperity. 


Archaeological materials obtained from kiln sites from this era show that in those 
days ceramic producing villages were small in scale and each had its own traditions and 
characteristics. Nevertheless, the similarities in materials used, in product forms and in 
decorative designs show clearly a relationship in which there was mutual exchange and 
mutual influence among kilns/villages within the same geographic area. The differences 
among these kilns/villages or centres, the different skill levels and the aesthetic per- 
spectives, have opened up various routes of development for Vietnamese blue and white. 
The different objectives in production would have been one of several influences that 
impacted'this diversity. The parallel existence of different styles of these wares suggests 
input from numerous different small workshops/kilns. This in turn goes hand in hand 
with the divergence in quality. From an artistic viewpoint we can also recognize the 
diverse trends in development across the periods as manifested through the evolution of 
forms and decorative designs on wares between the fourteenth, the fifteenth-sixteenth 
and the seventeenth-eighteenth centuries. 

Imported elements were also reflected on Vietnamese blue and white although basi- 
cally they had acquired new and distinct characteristics. An analysis of the two elements 
of forms and decorative designs has enabled us to delineate the relationship between 
Vietnamese and Chinese ceramics and also to identify elements of West Asian ceramics 
through each period of history. It is also this analysis that tells us that there was no com- 
plete and simple acceptance of the Chinese models. The points of divergence between 
Vietnamese and Chinese ceramics are evident not only through the forms, the decorative 
designs and the production techniques but also from the thinking process and the man- 
ner in which this process is articulated. This is the essence that gave life to the original 
features and the distinct styles of Vietnamese blue and white. 
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A RECORD 
OF VIETNAMESE BLUE AND WHITE CERAMICS 
IN EXPORT CONTEXT 


"For 20 years after its publication the dated Sarayi vase was the only clue to suggest that 
blue and white may have been made in [Vietnam]..."' Thus wrote John Alexander Pope 
in 1956 by which date enough material was available to acknowledge Vietnamese blue 
and white as a distinct ceramic family.’ The process of discovery accelerated in the sec- 
ond half of the century when masses of ceramics were dug up across island Southeast 
Asia. Although primarily Chinese, there were also considerable quantities of Thai and 
Vietnamese wares.’ The greatest number of Vietnamese was blue and white but there 
were also monochromes, two-colour wares, and overglaze enamels. The majority of dig- 
gings were unauthorized, often clandestine, resulting in the destruction of archaeologi- 
cal environments. Ceramics recovered in this manner were hastily purchased by collec- 
tors, both local and foreign. These circumstances seriously impeded accurate dating. 


William Willetts called this era a new chapter in the "unofficial" history of 
Vietnamese ceramics. The ambience of those times is best conveyed in his words. 
"Twenty years ago [in the sixties] nobody knew very much about Vietnamese ceramics. 
Only after the end of the so-called ‘confrontation’ between Indonesia and Malaysia, to be 
exact in 1967, did the revelations begin. The heavens opened, and a deluge of pots 
descended, mainly upon the island republic of Singapore. The rainmakers were the 
tukang antik, itinerant Indonesian dealers who crowded in the small hotels of Singapore, 
their wicker baskets crammed with pottery, much of which was of types unknown in the 
records of ceramic history, and which, in some cases, had been lost to human view for 
many hundreds of years, having been interred with the dead in the burial grounds on 
islands all over the Indonesian archipelago. The pots came from China, Thailand, 
Vietnam, in that order of frequency. 


"The pots lined the shelves of almirahs in the hotel rooms, stood shoulder to shoul- 
der on marble washstands, on chairs and on tables, on and under beds, and all over the 
floor. Word spread, and soon buyers gathered, hopping from one dealer to the next, the 
air filling with the clamour of bargaining, a good deal of 'I saw it first’ argumentation, 
and a mounting emotion at the realization that a new chapter of ceramic history was 
being unfolded. 


"Nobody knew very much... Those few years were exciting ones to have lived 
through. I must repeat, our knowledge was abysmal... The University of Singapore's col- 
lection was built up, quite literally, by our showing dealers illustrations in Van Orsay de 
Flines book of the types we wanted and asking them to bring us similar pieces on their 
next visit. And they did. 


"There were vast areas of confusion in people's minds. For example, we were not 
confident that we could always distinguish a Vietnamese piece from a Thai one from the 
Sukhothai factory... We were also worried about dates. Could such a pot really be as 
much as four hundred years old? It looked so new." 

Such looting was to be lamented for its irreparable damage to sites. Some of the frus- 
tration it caused is evident in the book Annamese Ceramics in the Museum Pusat 


Fig. O: Small ceramics once used in burial nt- 
uals in the Southeast Asian archipelagos. 
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Indonesia in which the authors explain to readers that the use of the word "found" in the 
text does not refer to the place an artifact was excavated but rather to the place at which 
it was either purchased or traced by Museum authorities.*° In the Philippines, in 1989, 
Assistant Director of the National Museum, Alfredo E. Evangelista, when referring to 
certain unauthorized diggings in that country, used the term “ravaged."* 


This was the era that ceramic societies were founded. In 1971 the nascent Southeast 
Asian Ceramic Society of Singapore held an inaugural exhibition, which showcased the 
export ceramics of Vietnam and Thailand and was accompanied by an illustrated cata- 
logue.’ Eleven years later, in June 1982, the National Museum of Singapore in conjunc- 
tion with the Southeast Asian Ceramic Society mounted a landmark exhibition devoted 
to Vietnamese ceramics, the majority of which were blue and white.’ The growing num- 
ber of contributions to this field was acknowledged by Willetts and included Adrian 
Joseph, Cheng Lammers, Abu Ridho, William Sorsby, Dean Frasche, Robert Griffing 
Jr., King Yung-hua, C. Nelson Spinks, Roxanna Brown, Yashiaki Yabe and John Guy.’ 
Two early publications which featured Vietnamese ceramics, Van Orsay de Flines' Gids 
voor de Keramische Verzamelling (Uithemse Keramiek), a guide to the collection in the 
National Museum in Jakarta published in 1949, and Okuda Seiichi's book titled Annam 
Toji Zukan (Annamese Ceramics), published in 1954, were sources of initial guidance in 
this new field. 


The focus of this paper is Vietnamese blue and white ceramics exported between the 
fourteenth and seventeenth centuries. The seeds of such trade lie in Vietnam's long his- 
tory of intercourse with traders of diverse backgrounds who visited its shores. Yet it was 
only in the twentieth century that Vietnam's ceramics were rediscovered in export con- 
texts in West Asia, in mainland and island Southeast Asia, and in Japan. This paper is 
concerned with those ceramics. It summarizes significant archaeological findings relat- 
ing to them and discusses current interpretations. It discusses issues of chronology. It 
describes usage in consumer contexts and considers some of the reasons why blue and 
white found ready acceptance in diverse communities across Southeast Asia. Historical 
facts, contemporary travel journals, trading records, ethnographic material, and pub- 
lished and unpublished information on plundered sites enter the discussion. Information 
from all these different sources permits a reconstruction of the contexts from which these 
ceramics came. This helps focus on a number of issues related to the export flow, which 
first becomes evident in the fourteenth century. If we imagine the export flow as a time 
line we see that each upward movement in the export line corresponds with the conver- 
gence of particular sets of historical events. Based on the information presently at hand 
three distinct upward movements are suggested. These issues are discussed in some 
detail below. 


The clay body found on blue and white wares found in Southeast Asia show three 
different types. They include a type with smooth compact texture, warm and soft almost 
chalky to the touch, and off-white. It is often found on ceramics decorated with under- 
glaze iron brown as well as cobalt blue such as those with simple chrysanthemum spray 
and flaming pearl but is not confined to them. A second type is grey white in colour, 
compact and smooth, cold and hard to the touch. This is the most common. A variation 
of this type of clay body is peppered with evenly distributed inclusions, easily visible to 
the eye and rough to the touch. This is the least encountered. 


While hypothetical reconstructions and concluding observations in this paper are 
based on data from export sites they take into consideration historical facts pertaining to 
the rise and fall of polities, principalities and entrepots throughout Southeast Asia 
together with the dynastic periods of Vietnam and of China. The future will bring new 
archaeological discoveries which will help fill present gaps in our knowledge of this part 
of history that has long been lost in antiquity. 


WEST ASIA MILIEU 


A brief aside to look at China's experience in West Asian markets broadens our percep- 
tion of circumstances that also brought Vietnamese blue and white ceramics to the same 
markets. The decorative features on the earliest recorded high-fired blue and white prod- 
ucts made in China show linkage with West Asian markets. We see this in blue and 
white material gathered at Yangzhou and other locations, all products of the Gongxian 
kilns in Henan province produced from mid-Tang (618-906) into Five Dynasties (906- 
960). While motifs on some shards are clearly associated with Chinese tradition others 
show cultural association with West Asia. Shards found at Samarra in Iraq and Suhar in 
Oman have been identified as remnants of Tang blue and white wares exported to those 
places." Persia (Iran) produced underglaze blue painted ceramics from the eighth centu- 
ry but encountered technical problems. Then in the Yuan Dynasty (1271-1368) at 
Jingdezhen, Jiangxi province, Chinese technical expertise produced high-fired blue and 
white wares featuring "complex, multi-layered compressed decorative patterns influ- 
enced by Islamic art"."' Records from China's Bureau for Imperial Manufactures show 
Islamic artisans were employed there and research now suggests certain techniques and 
decorative styles of Persian origin reproduced on Chinese ceramics were done in col- 
laboration with them." These ceramics found a ready market in West Asia. It is during 
this period that Vietnam enters the story. The presence of Vietnamese blue and white 
ceramics in collections in West Asia alongside Chinese blue and white shows cross-fer- 
tilization had been further amplified. Somehow, in this same historical milieu, Vietnam's 
ceramic industry had been exposed to the same external stimuli, and its ceramics export- 
ed in the same stream of trade. This is evident in the shape of vessels such as ewers, the 
large size of plates appropriate for communal eating, the use of underglaze blue, the 
arrangement and density of design, and in the manner in which certain motifs are depict- 
ed. Analysis of these features shows West Asian and Chinese influences juxtaposed 
alongside Vietnamese. They are combined with such subtlety that one needs a certain 
knowledge and a practised eye in order to distinguish such Vietnamese blue and white. 
The combination of these different features had created a product with an ambience that 
appealed to the aesthetic tastes of the West Asian customer. 


The most famous vessel from this context, and once thought to be Chinese, is a large 
bottle with inscription in the Topkapi Saray Palace Museum collection. The palace that 
houses this collection was constructed after Mehmed II (1427-1481) conquered 
Constantinople in 1453. Constantinople was the capital of the Byzantium Empire. But 
in its new role as capital of the Ottoman Empire it was renamed Istanbul and with this 
change churches gave way to mosques, and spires to minarets. The palace underwent 
many significant changes and renovations under succeeding sultans, and was finally 
converted to a museum in 1924. The bottle in the museum collection is the only 
Vietnamese ceramic vessel presently known from the fifteenth century with such an 
inscription. Placed around the shoulder, it details cyclical date, place of manufacture and 
name of the decorator. But the brown wash on the base, depiction of the lotus scroll in 
a broken band, and style of painting are features typical to Vietnamese ceramics."* The 
bottle is over fifty-four centimetres high and among the largest vessels in the collection." 

The presence of blue and white shards in excavations at the entrepot of Hormuz is 
generally accepted as evidence that Vietnamese ceramics reached West Asia by mar- 
itime routes.’* But since the collapse of the Soviet Union the accessibility of Central Asia 
to research has already led to some revision in opinion about the role Central Asian land 
routes played in the transportation of ceramics to Turkey." 


Among those enigmas relating to Vietnam's ceramics and yet to be satisfactorily 
explained is a reference from an early European journal which continues to tease us with 
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its possible implications. In about 1515 Tome Pires wrote from Malacca that Vietnam- 
made ceramics, some of great value, were taken to China to be sold." As Pires was 
Portuguese Ambassador to China in the first decades of the sixteenth century it is rea- 
sonable to assume his remarks refer to the second part of the fifteenth century. 
Archaeology has yet to shed light on this observation. 


In their historical context ceramics in the Topkapi Museum served as palace table- 
ware. When the museum was first converted to a museum ceramics were displayed in 
the kitchens as they had been long ago. In the words of Takatoshi Misugi: "The walls 
were clad with hundreds of Chinese celadons and blue and white ceramic wares. We use 
the word arabesque to describe the pattern with a delicate distribution of repeated blocks 
of floral designs. It was as if the exhibition rooms had been decorated with the idea of 
using plates and other pieces as the blocks of an overall arabesque effect. The idea stems 
from the Islamic cultural tradition of covering the whole space of a wall with repeated 
design.""* It was into this milieu that small quantities of Vietnamese blue and white were 
exported in the fifteenth century. 


Another example from this geographical region is that of a large blue and white plate 
with a diameter of forty-four centimetres. A diameter of this size places it in the catego- 
ty of a vessel used for communal eating. The plate was once in the Shah Abbas’ collec- 
tion held in the Chini-khaneh, or China-house, in the Ardebil Shrine in the strategically 
placed town of Ardebil, located approximately thirty miles from the Caspian Sea where 
the roads from Tabriz to the Caspian, and from Astrakhan to the cities of central Iran 
cross. Shah Abbas ruled the Safavid kingdom for forty-two years, brought it great power 
and prosperity, and after consolidating its position turned to philanthropic deeds. It was 
during this phase of his life, in 1611, that the Shah dedicated the ceramic collection to 
the shrine. He ordered his name engraved on each ceramic vessel in the collection. The 
inscribed Vietnamese plate is now in the Archaeological Museum of Iran, Tehran." 


The interior of the China-house was reconstructed to accommodate the ceramic col- 
lection and because it reflects local aesthetic taste is of some interest. The lower section 
of wall is decorated with polychrome patterned tiles with a design of vases, flowers and 
tendrils, while the panelling of the arched alcoves is cut with hundreds of niches each 
designed to hold a ceramic vessel. The entire woodwork and vaulting of the dome is 
painted in blue and gold.” The presence of Vietnamese ceramics in this West Asian envi- 
ronment shows Vietnam was competent in cross-cultural production which met the tech- 
nical standards and aesthetic preferences desired by the wealthiest and most prestigious 
members of the international community. Shards from a variety of blue and white ves- 
sels recovered at Fustat (Cairo) in Egypt and at Hormuz in the Persian Gulf bear testi- 
mony to those Vietnamese ceramics that did not survive.”' Because Vietnam had the 
right technology, right skills and access to cobalt oxide at the right time in history it was 
able to participate in this long distance ceramic trade. 


SOUTHEAST ASIAN ISLAND MILIEU 


The lands and seas of Southeast Asia present a rich and varied cultural landscape nur- 
tured by contact with exotic cultures and comprised of diverse states and kingdoms 
whose powers waxed and waned over the centuries. The movement of goods, people and 
ideas was constant, reaching far back in time, and archaeological recoveries include 
objects that date from the Roman and the Han eras. During the time that concerns us the 
religious face of Southeast Asia was a picture of pluralism with Hinduism, Buddhism, 
Islam, and Animism concurrent in different strengths in different places at the same 
time. Srivijaya (670-1025) patron of Mahayana Buddhism combined Malay and 


Buddhist images of power. In the seventh century it enjoyed a close symbiotic relation- 
ship with the central Java temple realms (570-927). From the eighth to tenth centuries 
central Java enjoyed a building boom which in a period of two hundred years produced 
a Hindu temple complex in the Dieng Plateau, and another at Prambanan, while in 
between in time and space, the Buddhist complex of Borobudur was built by the 
Sailendras, then the closest allies of Srivijaya. Sailendra, like Srivijaya, was a patron of 
Mahayana Buddhism but eventually lost power to a royal lineage that was a patron of 
Hinduism.” Blue and white ceramics from Vietnam are found at the site of the Hindu 
kingdom of Majapahit (1293-1528), in Islamic mosques founded in the sixteenth centu- 
ry, and in Animist gravesites. Such a distribution shows blue and white in island 
Southeast Asia had universal appeal. While there is no simple answer as to why this was 
so the complex history of the region would appear to provide some explanation. 

The Muslim presence in Southeast Asia is often cited as the probable primary reason 
for the wide popularity of blue and white in the region. Yet there is no firm evidence to 
support this viewpoint. Persian traders were active in the region long before blue and white 
ceramics of the Yuan period (1271-1368) were exported to the archipelagos. Changsha, 
qingbai and Longquan celadons and provincial imitations of them preceded blue and 
white into island markets and found ready favour. Blue and white was traded into the arch- 
ipelagos before Islamic conversions of any significant numbers although certainly by the 
time blue and white arrived Muslim traders had a strong presence. But although they were 
considered at this time to be the most important religious community in Asian maritime 
trade Muslim traders were not a monolithic group, but rather, divided into many different 
trader communities.” 


Although Islam spread into Southeast Asia as Muslim traders moved along estab- 
lished trade routes there is no evidence that blue and white penetrated intra-archipelag- 
ic trade along a similar geographical pattern and time frame. The whole process of 
Islamisation was gradual, uneven in time and space. The earliest conversions are placed 
near the end of the fourteenth century when the Samudra-Pasai pepper growing polity in 
northern Sumatra embraced Islam although there is evidence of some earlier conver- 
sions. In 1344 Ibn Battuta, for example, described mingling with a local Muslim com- 
munity in Sumatra and writes of Muslim and infidel districts.“ Tradition attributes Java's 
Islamisation to a number of preachers the first of whom was an historical figure of 
Persian origin. Malik Ibrahim was a trader from Gujerat and his tombstone is dated 
1419.* The Hindu Majapahit kingdom, an early consumer of Vietnam's blue and white, 
survived into the early sixteenth century before suffering defeat at the hands of local 
Muslims dwelling in coastal communities. Yet although the kingdom was aware of the 
importance of maintaining contact with Muslim courts in the region, and evidence from 
burial sites indicates some members of the royal family were Muslim, Majapahit 
remained true to its Hindu allegiance until its defeat.” 


Looking in more detail at the question of Muslim influence on the acceptance of blue 
and white we need to examine the process of conversion across the region. The conver- 
sion of the ruler of Malacca to Islam between 1409-1436 marked an important milestone 
in the history of Muslim expansion into Southeast Asia by which time blue and white 
was already popular in the region. And it was the commercial network emanating from 
Malacca and the north coast of Java that brought Muslim traders to Tidore, Ternate, 
Makiar, Bacan, Jailolo and Motir, and it was as late as the mid-fifteenth century that the 
kings of these islands converted to Islam.” But it was not until the early seventeenth cen- 
tury that Makassar, in Sulawesi, converted, and southwest Sulawesi, including Bone, 
became Muslim.” And yet, it was this region that yielded large quantities of blue and 
white in gravesites that pre-dated the embracement of the Muslim faith. The very fact 
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Fig. A: Large plate with floral scroll on cavet- 
to found in the Philippines archipelago. 


Fig. B: Engraved skull. Borneo, possibly 
east coast. After H. Ling Roth, Natives of 
Sarawak and British North Borneo, 1968. 


Fig. C: Tattoo pattern. Southern Borneo. 
After H. Ling Roth, Natives of Sarawak and 
British North Borneo, 1968, 
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that goods, including huge quantities of blue and white, were buried with the dead sug- 
gests the absence of any significant Muslim influence. 


While the conversion of Malacca to Islam was a milestone in the history of Muslim 
expansion, the conquest of Malacca by the Portuguese in 1511, and the subsequent clos- 
ing of the port to Muslim traders, was part of the process that further accelerated the 
spread of Islam in the islands.” The fall of Majapahit in 1527 also contributed to this 
quickening. Yet, all these events and the greater exposure to Muslim culture that they 
brought, came well after blue and white had become popular as an item of trade right 
across the region. Sulu was introduced to Islam through similar interaction with Muslim 
traders. Arab Muslim traders are said to have been active towards the end of the thir- 
teenth into fourteenth century, and a colony of transient Islamic traders is credited with 
sowing the seeds of Islam. Arab missionaries are said to have arrived in Chinese junks 
accompanied by Chinese Muslims and from this communion of alien traders some 
stayed and propagated the faith. Chinese traders became increasingly active in the 
region, and Chinese Muslims were among them. This close commercial and religious 
relationship would appear to have expedited not only the flow of trade, but also opened 
minds towards some elements of alien cultures. Yet it was not until the end of the four- 
teenth century that Sulu accepted political institutions that came out of Islamic influ- 
ences, and even then it came from the direction of Sumatra. A sultanate was not estab- 
lished until around the middle of the following century. Islam spread to the Cotabato 
basin and the Lanao area at the end of the fifteenth century.” The ruling house in Brunei 
embraced Islam as late as 1514 or 1515." This association, long and uneven as it was, 
no doubt contributed to an environment that nurtured empathy towards exotic decorative 
designs. But on a region-to-region basis the precise impact of this process, in respect to 
blue and white ceramics, remains difficult to quantify. 


If we separate the element of design from that of colour we can look at this issue 
from another perspective. We find some components of design are not so different to 
those which embellish objects of far greater antiquity and which can be seen in different 
contexts across the archipelagos. The scrolling band, a common feature on the cavetto 
of countless Vietnamese plates, is one component that can be discussed in this context 
(Fig. A). Scrolling as a component of design has been part of decorative vocabulary 
since pre-historic times as seen on clay burial vessels at Ayub Cave, Mindanao.” As part 
of headhunting rituals practised by different ethnic groups in Borneo skulls were incised 
or carved and inlaid with tin in flowing designs that feature scrolling (Fig. B).” Tattoo 
patterns from this region also feature scrollwork (Fig. C).“ These patterns served differ- 
ent roles in different communities, some were group specific while others carried cryp- 
tic biographical information about the wearer. Sumarah Adhyatman has also noted sim- 
ilarities between flower and leaf motifs and the shade of the blue colouration on 
Indonesian batik and on Vietnamese blue and white ceramics.” This is yet another area 
of commonality. Gold and silver artifacts from Java's Hindu and Buddhist eras bring var- 
ious representations of the lotus as well as intricate curvilinear designs based on differ- 
ent types of foliage.” Distinctive curvilinear floral and naga designs carved on protrud- 
ing end beams (panolong) of the Maranao house are the product of local Muslim artistry 
(Fig. D). The use of scrolling in all these different cultural contexts shows it to be part 
of a long historical process. This process easefully incorporated exotic influences and 
had gone through many cycles before the advent of blue and white. The arrival of blue 
and white in island markets might therefore be seen as yet another stage in this process. 
Considered in this context we can see how the Southeast Asian customer might easily 
relate to a number of the decorative elements present on blue and white ceramics and 
through a process that accepted the familiar, the less familiar also gained acceptance. 


This perspective suggests the inherent nature of the region itself was one of the primary 
reasons why blue and white was a successful trade commodity in the diverse communi- 
ties of Southeast Asia. 


The Vietnamese also exported to Southeast Asia ceramics which combined blue and 
white with overglaze red, green, and sometimes yellow, and yet another line in which 
the overglaze colours stood alone. Of all these colours red had particular significance 
rooted as it was in ancient ritual, associated with the attainment of manhood, with brav- 
ery, battle, and headhunting. For this reason, those ceramics that featured red may have 
had additional appeal in some communities. 


But the full range of Vietnamese export ceramics, including monochromes and blue 
and white, have been recovered from burial sites associated with animist practitioners. It 
is primarily on account of their sacred burial rituals that so much ceramic material has 
been preserved in such good condition for so long (Fig. E). Thus the importation of blue 
and white was also bound up in and part of a much larger regional phenomenon. 


This is evident for example in excavations of pre-Spanish sixteenth century ceme- 
teries at Pulung Bakaw and Kay Tomas, in the Calatagan Peninsular, southern Luzon 
where small numbers of Vietnamese blue and white ceramics together with Chinese, 
Thai, Binh Dinh and local wares were recovered. Post-holes around graves indicated 
they had once been covered by superstructures such as feature in some non-Christian 
burial sites in which annual food offerings are placed on the grave in bowls and plates. 
Various burial practices were evident: skull burial, multiple burial, and infant burial. One 
skull was recovered in association with a blue and white plate. An infant jar-burial com- 
plex yielded thirteen large Chinese or Thai jars and an earthenware vessel, all of which 
contained skeletons of infants. Jars were covered with bowls or plates and grave furni- 
ture consisted of small trade ceramics placed inside the jars together with the remains of 
the deceased. 


At this site findings suggest trade ceramics from different countries were used with- 
out discrimination although in terms of form and use there was differentiation. The fur- 
niture of some graves consisted of Filipino-made earthenware. One half of the graves at 
Pulung Bakaw had one or more trade ceramics while at Kay Tomas slightly more than 
half did. Remains of food were frequently found in earthenware utility vessels, indicat- 
ed by seashells, bones of animals and of fish. An analysis of the placement of imported 
ceramics showed plates frequently inverted over the pubic area, saucers placed beneath 
hands, and small jarlets arranged around the head. In general vessels were found around 
the head, near the waist, and at the feet. Smaller ceramics were found with infants and 
children. Trade ceramics were frequently found closer to the remains than earthenware 
suggesting they had been wrapped with the remains while local earthenware was simply 
placed in the grave.” 


There were variations in the quantity of imported ceramics found in graves, some 
were poor in them, while in others they were completely absent with only earthenwares 
present. This pattern of distribution was interpreted as a reflection on the availability or 
not of trade ceramics at time of internment. While there was a desire to use exotic ceram- 
ics local earthenwares were acceptable as an alternative. 


In the case of ritual wares there were also attributes other than visual that had a bear- 
ing on marketability. Resonance for example, a characteristic of high-fired wares, was a 
feature that was highly valued no matter the colour of the ceramic. In some rituals the 
resonance emanating from a tapped bowl called ancestral spirits. In these instances the 
aural attribute was valued more highly than the visual. It would therefore appear that in 
these various contexts blue and white were accepted as ritual objects alongside other 


Fig. D: Carved end beams of a sultan’s 
house showing floral and naga design. 
Mindanao Island. Ayala Museum Library 
and Iconographic Archives. 


Fig. E: Secondary bunal jar and contents. 
Site not indicated. Christ the King College 
Museum, Calbayog City, 1972. Ayala 


Museum 
Archives. 


Library and Iconographic 
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ceramics with rather different characteristics, and this would seem to be the case in areas 
that were at the time largely beyond any strong Muslim influence. 


THE WAY THITHER 


All evidence thus far indicates Vietnam's blue and white ceramics reached overseas mar- 
kets through the auspices of foreign traders who were skilful in exploiting all sorts of 
market possibilities. If this was the case then we need to look into what we presently 
know about the trading situation that prevailed in the period Vietnam exported blue and 
white ceramics. Historians describe two maritime routes into island Southeast Asia dur- 
ing this period but, as J.V. Mills notes, between and beyond these two routes were 
numerous ramifications.’ The one approached from western Indonesia or the Malay 
peninsula passed along northern Java south of Borneo and Sulawesi, and north of the 
islands Madura and Bali, Sumbawa and Flores and entered the Banda Sea to proceed to 
the Banda Islands and Ambon. To reach Ternate or Tidore one entered the passage 
between Buru and Ceram and followed the chain of islands north. The other route passed 
by Borneo, called at Brunei, and entered the Sulu Sea through the Balabac Strait. In 
approximately 1500 vessels on a course from Thailand to Mindanao would have fol- 
lowed this route.” Alternately, coming from the direction of China one could pass 
Luzon, go south by Mindoro or the Calamian Islands and enter the Sulu Sea from the 
north. To continue on to the Moluccas one had to pass the Sulu archipelago, pass close 
by Basilan Island and travel along the southern Mindanao coast before turning south to 
the Sangihe Islands and from there proceed to the north Moluccas.” 

The use of these routes was influenced by the changing fortunes of local polities and 
principalities and shifts in the political and economic climate on the international stage. 
International interest in island Southeast Asia was fuelled by a desire for its rare produce, 
in particular its spices. Such was the rarity of some of these spices that prior to 1600 the 
only places in the world that grew the clove tree were the five tiny islands of Ternate, 
Tidore, Motir, Makian, and Batjan while nutmeg (which yielded the two spices nutmeg 
and mace) grew on a few of the tiny islands that made up the Banda Island group. These 
are the famous spice islands known collectively as the Moluccas. 


Chinese interest turned increasingly south during the Song Dynasty (960-1279), par- 
ticularly after 1127 when the capital moved to Hangzhou. Technological innovations 
brought improvements to maritime transport, which in turn increased commercial inter- 
est. Textual evidence indicates an expansion of China's maritime trade into the Sulu- 
Celebes-Moluccas area at the end of Song into early Yuan with a move from the Java to 
the Borneo route. It is assumed vessels using this route called at either Brunei (a major 
port enjoying its second period of ascendancy from c.1000 to c.1350), or Sulu. At this 
point traders might continue to the Celebes Sea or transfer cargo to other vessels. 
Archaeological evidence in the southern Philippines shows a strong trading presence 
right across this period. Outstanding local products sought by traders included pearls 
from Sulu, famous in China for their size, and from Mindanao rich deposits of gold. 
Roderich Ptak's research of the northern trade route via Borneo and Sulu describes a time 
when the Chinese traded in the Moluccas followed by a long absence. Using textual ref- 
erences to cloves as a marker Ptak shows a period of trade stopped at some point during 
the Ming Dynasty after the mid-fourteenth century. In the first decades of the Ming 
Dynasty after 1368, Chinese sources only mention cloves in connection with tribute del- 
egations from Srivijaya, Java, Siam or Cambodia. Between 1372-1389 no delegations 
from Borneo-Sulu-Philippines sent cloves suggesting a shift in pattern with cloves once 
again carried to China via the emporia in western Indonesia and continental Southeast 
Asia. Any one, or all, of a number of events may have influenced this change: restric- 


tions placed on Chinese maritime trade after the Ming ascendancy, Majapahit's growing 
influence which extended to the Moluccas, and its control of shipping activity, and dom- 
ination of Brunei into the early 1400s, and political tension between Sulu and Brunei in 
the same period."! 


The reign of Yongle (1403-1424) brought China's official navigation to a peak, and 
initiated the grand expeditions to the Southern Ocean. The first of seven expeditions 
took place between the years 1405-1407 and the last between 1431-1433.” These expe- 
ditions coincided with the beginning of Majapahit's decline, the Ming occupation of 
Vietnam (1407-1427), and the unification of Okinawa with the extension of rule over it 
by Sho Hashi, King of Chuzan (1429). Ming interest in Southeast Asia was backed by 
strong naval patrols that ensured safe passage through the Strait of Malacca. This 
brought security to regional maritime endeavours, while the grand expeditions stimulat- 
ed trade, and among other things renewed interest in blue and white ceramics since they 
were brought along as diplomatic gifts and exchange goods. But immediately following 
this extraordinary period of trade diplomacy a change of policy by the Ming resulted in 
the virtual proscription of private trade. As a consequence only tribute bearing ships 
were permitted to come to China and Chinese ships were confined to coastal trade. These 
measures brought great hardship to the coastal provinces of southern China, ushered in 
a period of migration to southern lands, and by the late fifteenth century illicit trade was 
rife along the south China coast. 


But in 1372 the kingdom of Chuzan, one of three principalities in the Ryukyu 
Islands, established diplomatic relations with the new Ming Court and sometime after 
this Ryukyu (Okinawa) entered into prosperous trading enterprises so that by the fif- 
teenth century it was a major carrier in Southeast Asia. The Ryukyuans sailed on hun- 
dreds of expeditions to China, Japan, Korea, Thailand, Malacca, Sumatra, and Java. 
They were financed by the Ming with funds also provided to purchase goods to bring 
back to the Ming court as tribute. Up until the mid-fifteenth century the Ming provided 
shipping at no charge. This included the repairing and outfitting of ships. After that date 
Ryukyuan-made ships were used. Strict controls ensured this trade was an exclusively 
official enterprise with certificates issued by the Ryukyuan government at Shuri. 
Thailand was the most important destination with forty-eight voyages documented 
between 1425 and 1564. Trade to Thailand started earlier and continued for a longer 
period than with any other Southeast Asian country. On their southward voyage the 
Ryukyuans sailed from Naha past Kerama and Kume islands to the Fujian coast, along 
the coast of southeastern China to Vietnam and Thailand, Palembang and Java, or from 
Thailand and Pattani to Malacca, then to Sumatra and western Java. 


Diplomatic correspondence from Southeast Asia concerning the Ryukyuan trade was 
handled by Chinese who had migrated overseas. The Precious Documents of Successive 
Generations (Rekidai hoan) show documents from Ryukyu were sent by Chinese who 
had migrated from Fujian during the late fourteenth century, and thereafter handled by 
their descendants. Using Chinese as their language of commerce they monopolized the 
handling of diplomatic documents and letters between Ryukyu and foreign countries. 
Diplomatic correspondence concerning trade that came from Southeast Asia was simi- 
larly handled by Chinese living there.” 


The Rekidai hoan was first compiled at the end of the seventeenth century by which 
time many documents had already disappeared and although diplomatic relations with 
China began in 1372 the earliest surviving records only date from 1425, This might be 
measured against the fact that only one Ryukyuan expedition is recorded to Vietnam and 
that only in 1509 following the repatriation of shipwrecked Ryukyuans, and although 
Vietnamese blue and white ceramics are found in the Ryukyu Islands in fifteenth centu- 
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Fig. F: Trading ship from Thailand featured in a handscroll painting depicting foreign ships in Japanese ports. When Ferdinand Magellan vis- 
ited Cebu in April 152] he was told a Thai vessel had left the port four days before with a cargo of gold and slaves. Ayala Museum Library 
and Iconographic Archives. 
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ry sites.“ Kin Seiki suggests that perhaps not all contacts with Vietnam were recorded.” 
Vietnamese ceramics are found primarily at the gusuwku or fortified residences inhabited 
by regional rulers whose power was consolidated into the Sho kingdom in the early fif- 
teenth century.” The largest quantity comes from Nakijin gusuku, Okinawa Prefecture.” 
They include a shard of a central portion of a bow! with floral design painted in under- 
glaze blue with brown slip on the base. This gusuku was destroyed in 1416.” But the 
site continued to be occupied for five more decades."' In 1994-1995 a royal storehouse 
in a formerly sacred precinct of Shuri Castle was located. Excavations at this site 
retrieved 1,300 Chinese, Vietnamese, Japanese and Thai vessels from under a layer 
sealed following a fire in 1459. They are classified as important ritual vessels, and 
thought to be state heirlooms. Vietnamese material is listed as blue and white ewers, and 
bowls.” But compared to the thousands of Chinese shards, and the numerous sites that 


report Thai wares, the total number of Vietnamese ceramics presently reported from 
Ryukyuan sites is small. 


Shunzo Sakamaki comments that "the development of contacts between Thailand, 
Indonesia, Japan, Korea, and Ryukyu in the early fifteenth century cannot be understood 
without due attention to the activities and influence of overseas Chinese merchants in 
Southeast Asia." We do not yet know precisely how Vietnam's blue and white ceram- 
ics entered this richly variegated trading network, although archaeological evidence 
clearly shows them present. 


SOUTHEAST ASIAN MARITIME SITES 


Thailand exported its ceramics at the same time as Vietnam and although it never pro- 
duced blue and white it was nevertheless a worthy competitor in the same markets with 
Thai ceramics often found together in the same archaeological contexts. Every artifact 
recovered from maritime sites adds to our knowledge about this trade although time may 
lapse before the full significance of each is fully appreciated. Among maritime routes 
that operated in the Gulf of Thailand from Sukhothai and early Ayutthaya eras, that 
which went directly south to Nakhon Si Thammarat, Songkhla, Phatthalung and Pattani 
has yielded various quantities of mixed ceramics that included Vietnamese blue and 
white.* The presence of late fourteenth-fifteenth century Vietnamese blue and white 
ceramics in Thai maritime sites is of particular interest in view of the close and long- 
standing Ryukyuan-Thai trading relationship (Fig. F). Hopefully additional data will 
soon come from new sites which will help clarify this issue. 


The Rang Kwian site, also known as the Chinese Coin Wreck, yielded a small quan- 
tity of Vietnamese blue and white wares and a range of other artifacts which have been 
described in a number of publications.* Several ceramics vessels feature variations of 
the simple floral design commonly referred to as chrysanthemum spray, as well as a deep 
bowl with lotus bouquet. Unfortunately the site was looted prior to excavation. A list of 
the dates of looted coins shows a range from 344AD to 1398AD.* The archaeological 
team retrieved 200 kilograms of Chinese coins with dates ranging from the seventh to 
fifteenth centuries AD. Also retrieved was a pair of intricately made gold bangles stud- 
ded with coloured glass. Vidya Intakosai describes the sophisticated craftsmanship as 
identical to that on royal jewellery dated fifteenth century. * 


But a subsequent publication gives an early date of 1270 + 60. Derived from carbon 
14 analysis this date appears beside each illustrated blue and white Vietnamese ceramic 
recovered.” The analysis comes from timber samples taken from the keel of the vessel. 
Such wood would be assumed old at time of cutting and the ship perhaps old at time of 


A RECORD OF VIETNAMESE BLUE AND WHITE CERAMICS IN EXPORT CONTEXT 


173 


Fig. Ga,b: Two tea bowls, Found at Puerto 
Galera, Mindoro Island. Fig. Gb after Jesus T. 
Peralta, Kayamanan: Pottery and Ceramics 
from the Arturo De Santos Collection, 
Manila, Philippines, 1982. 
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sinking.” It is now understood that timber samples from any fourteenth to sixteenth cen- 
tury ships may have inbuilt age and for this reason cannot be considered a reliable indi- 
cator of the age of the ceramics. Furthermore, wood used in the construction of ships in 
this period tends to be of mixed age, with both recycled and new wood featuring in the 
initial building of the vessel as well as in subsequent repairs. For these reasons dating 
elicited from wood samples taken from such a ship is inappropriate for dating ceramic 
cargo. Thus in the case of the Rang Kwian the date of the most recently minted coins 
and the stylistic features of the bangles are appropriate data for assessing the date of the 
ceramics. This interpretation would place these ceramics in the early fifteenth century. 
Based on findings elsewhere we might conclude that some of the types of ceramics 
found at this site had been in production since the fourteenth century. 


The Sattahip site, also referred to as the Ko Khram wreck, located twelve nautical 
miles from Khram Island in Chonburi Province and excavated in 1975, carried a mixed 
ceramic cargo. The largest quantity was Thai, the majority Sawankhalok but also with 
wares from Sukhothai, bowls from Binh Dinh (central Vietnam), and two blue and white 
items from northern Vietnam, described variously as a jarlet and saucer, or two jarlets. 
Evidence at the site indicates a Thai cargo vessel with Thai crew. Results of several 
radiocarbon tests cited in the literature include dating in the range of 390 - 335 BP with 
an uncertainty of + 90 years and dates of 1520 + 140 and 1680 + 270." 


A third site, the Ko Si Chang 3, yielded the remains of a small trading ship with a 
cargo mainly of provisions such as resin and eggs, and ceramics of mixed origin includ- 
ing wares from Binh Dinh, and blue and white from both Vietnam and China. 
Radiocarbon tests show a date of 1410 + 70 and 1540 + 120. Using ceramic cargo as a 
basis for dating the third quarter of the fifteenth century has been put forward as the 
approximate date of sinking.” 


A brief survey of the different ways trade goods were exchanged, including those 
ceramics found in maritime sites in the Southeast Asian archipelagos, suggests little 
changed over the centuries. From the late seventh century Brunei enjoyed several peri- 
ods of splendour during which it controlled vast areas of the Borneo hinterland through 
the control of its river mouths. This was done by stationing a pengiran, or governor at 
the basin of each important river, and through him the flow of produce was controlled. 
Interior produce brought down-river was used as barter for imported goods.” Perhaps the 
most important item brought down from the interior was a rare variety of camphor reput- 
ed to be the finest in the world. 

Meanwhile in tenth century Java local goods reached international traders through a 
complex multi-layered system that delivered produce to a central point for exchange. 
Travelling merchants traded local produce which passed through a number of exchanges 
with intermediary wholesalers.® Some descriptions of trade exchanges on small islands 
are found in the Chinese text Chu Fan Chih, dated 1225, and among them are references 
to Mindoro Island. It shows foreign traders followed special procedures for anchorage and 
registration after which they were free to mix with the local population. They brought 
porcelain, but also trade gold, iron pots, lead, coloured glass beads and iron needles. 
These they brought down from the boats for local traders to select. Credit was extended, 
and the goods brought to other islands for barter. This process took a month or more after 
which local traders returned with natural products that included beeswax, cotton, pearls, 
tortoise shell, a variety of local cloth and betel nuts all of which had been exchanged for 
the imported goods.” Vietnamese tea bowls, one with a shell cut pattern under brown 
glaze and with a blue and white interior, and a high-footed blue and white bowl have been 
recovered from mixed ceramic sites at Puerto Galera, Mindoro Island (Fig. Ga,b).”’ This, 
and similar finds, although from unauthorized diggings, confirm Vietnamese ceramics 


were part of such exchanges. Recent excavations in Vietnam confirm the two trade 
ceramics illustrated post-date the Chu Fan Chih text by several centuries. 


The island of Palawan lies between the South China and Sulu Seas and countless 
traders have plied its coast, bequeathing a rich archaeological heritage. Chinese 
accounts describe transactions in the nearby Calamian Islands in which traders signalled 
their presence to local communities by beating a drum (Fig. H). Local traders came out 
in small boats to bargain on water with the same goods exchanged as at Mindoro.” In 
the last decades of the twentieth century Vietnamese blue and white ceramics have been 
dug up from several tiny islands sprinkled in the Sulu Sea, in particular the Cuyo and the 
Cagayancillo Islands, which lie southeast of the Calamian Island group. Unauthorized 
digging of gravesites on the Cuyo group has yielded Chinese, Sawankhalok and 
Vietnamese ceramics (Fig. I).” Bearing in mind the mixed cargo recovered from the 
Lena Junk site, located slightly to the north of Palawan at Busuanga Island in the 
Calamian Island group, it is reasonable to assume these ceramics entered local commu- 
nities through coastal trading such as described in Chinese accounts. 


The Pandanan site located off the southern tip of Palawan yielded a large cargo of 
ceramics from a secure archaeological context the bulk of which is from Binh Dinh but 
also with small quantities of blue and white from northern Vietnam and from China. 
Although copper coins from the reign of Ming emperor Yongle (1403-1424) provide a 
relative site date subsequent research has shown some of the Chinese ceramics are stylis- 
tically compatible with those made in the reign of Zhengtong (1436-49).”' On the basis of 
this evidence a consensus has been reached that this is a mid-fifteenth century site. 


Although only a small quantity of Vietnamese blue and white came from the site they 
show wide variation in quality. The best consist of small covered boxes, a jarlet and a 
large jar, the last item with badly eroded glaze but enough design remaining to show this 
had been a product of superior workmanship. This group contrasts with fy ba or 
yuhuchun bottles with horizontal bands of decoration, perfunctory brushwork, and 
underglaze colouration of inconsistent density with noticeable bleeding. Other forms are 
similarly marred. Medium-sized plates with simple floral decoration were also present. 
Thus by the middle years of the fifteenth century Vietnam was exporting blue and white 
ceramics with considerable range in quality. 


A sequence of historical events, viewed in conjunction with the ceramic evidence 
recovered from the Pandanan site, suggests conditions were once again favourable for 
Vietnam to enter the ceramic export trade. The date of the site places the date of pro- 
duction of the ceramic cargo in the period after the 1427 Ming withdrawal. In terms of 
entering the ceramic export trade the withdrawal came at a particularly favourable time 
for Vietnam preceding as it did the announcement of restrictive trade policies by the 
Ming Court, which in turn, came shortly after the last maritime expedition of 1431-1433. 
Since the expeditions had stimulated trade this particular chronology of events brought 
opportunity to Vietnam's door although the country was still troubled by problems asso- 
ciated with the Ming occupation. In general Vietnam's manpower was depleted, with 
skilled workers and craftspersons particularly affected. The uneven quality of the 
Pandanan ceramics is compatible with a scenario in which there was a shortage of skilled 
persons. If this was indeed the case it would affect production quality, and this fact 
would be evident in a situation in which industry was under pressure to increase its out- 
put in order to match new opportunity. 

If we consider the blue and white ceramics from the Pandanan in this context a num- 
ber of comments can be made. The difference in the styles of paintings and in the ways 
in which the different styles have been executed is compatible with products of different 


Fig. I: Jar said to be from Cagayancillo 
Islands. H: 35.5cm; D: 24.7cm. Courtesy 
Tawalisi, Manila. 


Fig. H: Calamian Islands from northern 
Palawan. Engraving. After Alfred Marche, 
Lucon et Palaouan, Paris, 1887. Ayala 
Museum Library and Iconographic 
Records. 
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workshops. Poorly prepared underglaze and firing suggest some workshops did not have 
access to experienced technicians. These features would be compatible with an over- 
stretched industry, with output from workshops proceeding faster than the availability 
of experienced technicians. The date ascribed to the Pandanan site places its mixed 
ceramics in a time frame that is co-eval with the dated Topkapi bottle. This fact adds 
strength to the thesis that this was a period of rapid export growth. Present evidence sug- 
gests that out of this situation in the fifteenth century ceramics of different standards 
were exported to the multi-tiered markets of Southeast Asia. 


The largest quantity of blue and white, polychrome and monochrome blue wares 
retrieved to date from any maritime site comes from a site in central Vietnam, near Cham 
Island (actually a cluster of islands) approximately fourteen nautical miles from the old 
trading port of Hoi An, and commonly referred to as the Hoi An site. This rich site, locat- 
ed in deep water, is difficult to access. The possibility that more than one wreck is pres- 
ent has added to the complexity of working the site. Unfortunately it has been badly dis- 
turbed by local fishermen who used nets to remove artifacts and in the process destroyed 
many. Surveys and excavations started in 1997. A report in the newspaper Tuoi Tre on 
the 29 June 1999 described the recovery of 300,000 artifacts through the joint efforts of 
a team of fifty-four persons from thirteen countries working with specialized equipment. 
A photograph in the Tuoi Tre shows some of the variety of spectacular blue and white 
ceramics recovered thus far. A progress report published in 1998 states that recovered 
ceramics are products of the Le So period.” Some ceramics carry the same features as 
those recovered from the Pandanan site. The Hoi An Museum of Trade Ceramics has on 
display a small quantity of ceramics which includes portion of a spectacular plate with 
lobed cavetto and mid-section with landscape arranged in discrete scenes painted in pen- 
cil line with shading. The Pandanan site yielded a number of small ceramics featuring 
the same type of rural landscape, arranged and painted in the same style.” 


Twenty-five blue and white Vietnamese ceramics were also among five thousand 
artifacts recovered from the Lena Junk site, Busuanga Island.” The archaeological team 
also recovered elephant tusks, small bronze cannons, and a large quantity of blue and 
white Chinese ceramics described as stylistically compatible with the reign of Hongzhi- 
Zhengde (1488-1521).”> This is a helpful guideline for dating the Vietnamese blue and 
white at the site. The particularly mixed nature of the cargo at this site is cited as evi- 
dence that this vessel was engaged in coastal trading.” 


The sixteenth century brought significant changes that impacted trade. The fall of 
Malacca to the Portuguese in 1511 brought changes to the regional balance of trade. 
Local traders dispersed to Aceh, Pattani, Bantam (Banten), Demak, Japara, and Brunei. 
After defending itself for more than half a century Majapahit finally fell to forces from 
Demak in 1527. The coastal commiunities that defeated Majapahit joined forces to estab- 
lish the state of Mataram. In 1521 Ferdinand Magellan arrived in Philippine waters. !n 
1527 the Le So dynasty in Vietnam came to an end. In 1557 the Portuguese were per- 
mitted to settle in Macao. Brunei on friendly terms with the Portuguese let its port be a 
calling place for Portuguese carracks travelling between Macao and Malacca.” The dis- 
Tuption in trade that followed the fall of Malacca, the arrival of the Spanish in the 
Philippines and the changed direction in trade this brought, and political instability and 
civil war in Vietnam may be considered as among some of the factors that contributed 
towards the curtain coming down on the longest export honeymoon enjoyed by Vietnam. 


By this time Brunei claimed control over north and west Borneo riverine communi- 
ties, the Sulu archipelago, and Manila. This Brunei-Sulu-Manila connection ensured 
Brunei and Luzon traders a monopoly of the maritime trade in the Philippines archipel- 
ago. Borneans were trading in the Philippine islands when the Legaspi expedition 


arrived in 1565. Expedition members intercepted a prahu in the Mindanao Sea trading 
under the auspices of the Sultan of Brunei, although owned by a Portuguese resident. 
The Muslim captain from Brunei was fluent in Malay as spoken in the Moluccas, and in 
Visayan, knowledgeable and experienced about trade in the Moluccas, Borneo, Malacca, 
Java, India and China. He told his captors that Chinese junks only came to Brunei and 
Luzon as their heaviness made them unsuitable for island trading. Brunei and Luzon 
traders then carried the goods into the islands. The prahu carried iron and tin from 
Borneo, ceramics, copper bells, benzoin, fabrics, pans, and iron pots from India and 
China. Because these vessels carried so much Chinese merchandise the local population 
called them "Chinese".” This encounter gives some insight into the early sixteenth cen- 
tury inter-island trading network, shows that by this date Malay had replaced Chinese as 
the language of commerce, and elucidates on the use of the generic term "Chinese". In 
this case it described not only the goods carried but also the trading vessel itself. It illus- 
trates how, given circumstance and condition, small quantities of blue and white 
Vietnamese ceramics carried together with larger quantities of Chinese ceramics, such 
as were recovered from the Lena Junk site, could quite easily slip into the generic clas- 
sification "Chinese". 


SOUTHEAST ASIAN LAND SITES 


In addition to being found in maritime sites in Thailand, blue and white ceramic materi- 
al is also found in small quantity in habitation, burial and production sites. Shards of 
Vietnamese ceramics have been found in the Chao Phrya River at Ayutthaya, at 
Sukhothai and to a lesser extent at Sisatchanalai. They include shards with black or blue 
underglaze, and parts of bowls, with and without brown slip on the foot.” Surface finds 
at Ban Pa Yang, Sawankhalok include part of an inkstand and the lower section of a cov- 
ered box.” The presence of Vietnamese material at Thai kiln sites and the fact that some 
Thai wares with similar decorations are found in export contexts demonstrate the com- 
petitive nature of the trade. In this case they also show the direction of particular influ- 
ences at a particular time. 


Another dimerision to the Vietnamese-Thai relationship is suggested by a small 
quantity of ceramics noteworthy on account of their unusual variations of form, larger 
than usual dimensions, and quality brushwork. These features suggest items of diplo- 


Fig. J: Large covered box with foliated 
flange. Found in the ground in Sukhothai, 
matic exchange or religious presentation (Fig. J). Ceramics described as fourteenth cen- Thailand. H: 15cm., D: 17.2cm. Courtesy 


tury have also been reported from sites in northern Thailand and along the Thai-Burma __ Friday Antiques, Bangkok. 
border.’ Thus far we can say Vietnamese blue and white ceramics are present in 
Thailand in a broad cross-section but not in large numbers. 


The kingdom of Majapahit (1293-1527), located in eastern Java, was at the peak of 
its power in the second half of the fourteenth century. It claimed hegemony over most of 
insular and peninsular Southeast Asia and dominated eastern Java, Bali, and Madura, 
while exercising punitive influence over western Java, portions of southern Borneo, 
Celebes, and Sumbawa. By 1365 Brunei was a Majapahit dependency. By 1377 
Majapahit's realms included ports and their hinterlands extending from Sumatra to New 
Guinea and the southern islands of the Philippines.” Foreigners stayed at the kingdom's 
cosmopolitan market city of Bubat where traders, local and foreign, gathered to do busi- 
ness. The most notable foreign traders were of Indian and Chinese origin. But by 1405- 
1406 the kingdom was racked by civil war, by 1428 control of western Java lost, and by 
the mid-fifteenth century much of its political realm was also gone, and international 
trade lost.” The kingdom lingered on until 1527 when it was sacked by forces from 
Demak. This event marked Majapahit's final demise. 
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Fig. K: Tile shard with decoration in brown 
underglaze. Said to be from Trowulan. 
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In its time Majapahit imported ceramics from Vietnam. Vietnamese ceramics formed 
the largest proportion retrieved in excavations carried out in 1976 at Trowulan, the loca- 
tion of the old kingdom. Chinese wares with Song, Yuan and Ming dating were also 
recovered, as well as Khmer, Thai and Persian.” J.C.Y. Watt forecasts, "Trowulan, when 
fully studied, will provide one of the key ceramic assemblages in the whole of South- 
east Asia. The ceramic finds have confirmed the historical importance of Majapahit as 
one of the great international metropolis of Asia in the fourteenth-fifteenth centuries." 
The Vietnamese material includes shards from a type of tile presently not found else- 
where in the region and believed specially ordered. These tiles come in a range of dis- 
tinctive shapes, the largest proportion in blue and white, but also in iron brown, and in 
polychrome with a small proportion in monochrome white featuring relief decoration 
(Fig. K). The blue on the underglazed tiles varied from a brilliant blue, to a light blue 
to a blackish blue, and the thickness of the colour also varied. These features suggested 
to Indonesian researchers that skill in firing this type of tile was at an early stage. 
Approximately three hundred kilos of tile fragments were collected.” Fragments were 
found scattered among brick and terracotta remains.*’ The great epic poem and chroni- 
cle, Nagarakertagama, composed by court poet and Buddhist monk Prapanca in 1365 
describes life in the royal capital during the reign of Hayam Wuruk, official name 
Rajasanagara (1350-1389). Speeches at the royal court mention dams, bridges, foun- 
tains, market places and tree plantings. The architectural profile describes a series of 
compounds featuring open pavilions constructed of wood with tiled roofs, the timbers 
carved with raised work and ornamented with figures. Terracotta reliefs were a major 
feature of architectural decoration and since large quantities have been found in associ- 
ation with Vietnamese tile fragments the tiles may have been used as decorative ele- 
ments in these wooden structures. Guy remarks the quantity of tile fragments dug up by 
farmers suggests tiles were a major decorative element of the Majapahit palace complex 
or of buildings in its environs.” We might assume such buildings were conceived and 
exotic architectural embellishments ordered during a period of peace and prosperity. 
Since Majapahit was at its most prosperous in the second half of the fourteenth century 


‘this would appear to be an ideal time for the commencement of such a project. 


In the light of that consideration we might therefore look at events taking place else- 
where at that time. In China trade restrictions were imposed by the Ming (1368-1644) in 
the first years of their rule. In the 1360s the Nagarakertagama describes Vietnam as 
among the countries that enjoyed friendly relations with Java and merchants from there 
as frequent visitors.” In the following two decades Vietnam was dealing with the urgent 
problem of Cham invasion. Thang Long was invaded in 1371 and again in 1378, and 
occupied for a period of six months in 1383. In 1381 the Tran king found it expedient to 
move the statues at his ancestors' tombs from Thang Long to Hai Duong.”' Thus despite 
turmoil in the capital Hai Duong appears to have been secure. With the channels of trade 
between Vietnam and Java open and other events favourably placed this was an oppor- 
tune time for Vietnam to export its ceramics. Archaeological evidence in the vicinity of 
Majapahit supports such a scenario. 


A fragment of Persian tile in brilliant blue faience found among the Vietnamese tiles 
is among evidence cited that the Persian tile culture was the inspiration behind the tle 
order to Vietnam.” Guy's analysis of the motifs and design organization of the Majapahit 
tiles takes into consideration Yuan and Ming reference points and concludes the tiles are 
best explained in the context of fifteenth century Vietnamese ceramic decoration. He fur- 
ther notes that "a number are of direct Islamic inspiration, others clearly of Javanese der- 
ivation". He cites a sculpture of a guardian figure at the temple complex at Panataram, 
dated 1347, and a stone kala, dating from about 1400, in situ at Candi Surawono as use- 
ful references for dating a Vietnamese tile with a similarly depicted face.”’ He concludes 


this trade "was probably concentrated in the fifteenth century" but perhaps continued 
into the early sixteenth. The issue of chronology is not addressed beyond this. Yet his- 
torical facts and circumstantial events provide a raft of persuasive evidence which sug- 
gests the export of these tiles began at some point during the last three decades of the 
fourteenth century during the Tran dynasty. While the decorative features on the major- 
ity of shards and tiles can be matched with those on other forms with fifteenth century 
associations several groups show characteristics that conform with fourteenth century 
Tran ceramics. Abu Ridho, who had opportunity to examine tile fragments recovered 
from Trowulan as well as those tiles in situ at the mosques in Demak and Kudus, 
assumed that they dated to the fourteenth and fifteenth centuries, and that that was also 
the time they were ordered.” 

This observation raises the issue of to what extent styles of the fourteenth century 
continued into the fifteenth century. In discussing the circumstances surrounding tiles 
reported in situ at various mosques in towns along the north coast of Java we also need 
to address this issue. In particular is the case of the tiles that decorate the Great Mosque 
at Demak. Tradition describes the mosque as the oldest in Java. Although the date on the 
foundation stone corresponds to 1479 some historians place construction at the begin- 
ning of the sixteenth century.” The mosque features sixty-five tiles. The similarities 
between these tiles and those shards found at Trowulan have been noted by a number of 
researchers. The presence of the tiles at Demak, considered together with the construc- 
tion date of the mosque, along with other évidence support the contention that the tiles 
at the Great Mosque are among the spoils of war from the sacking of Majapahit.” If this 
is so then the tiles incorporated into the construction of the Great Mosque are not con- 
temporary with the date of the construction of the mosque but rather with some structure 
that once graced the Hindu kingdom of Majapahit. 


The peculiar method of construction of the tiles further supports this contention. 
These tiles do not function as part of an interlocking pattern in the usual manner of tiles 
featured in Muslim architecture. Abu Ridho suggests they may have fitted as discrete 
decorative components into the wooden partitions that are a feature in traditional 
Javanese architecture. Such usage would be compatible with the Hindu-Buddhist tradi- 
tion of Java preserved in monuments from the Majapahit period. In this respect the man- 
ner the tiles are used in the Great Mosque is one of several features that demonstrate 
Southeast Asian ability to adapt, in this case architecture, to suit changing needs.” 


Further to this issue are those ceramics recovered from the ancient harbour of Tuban, 


located on the north coast of east Java. Situated near Majapahit it pre-dates the kingdom, . 


and is described as the gate to east Java, serving various east Javanese kingdoms until 
superseded by Gresik in the sixteenth century. In the nineteen eighties, two years of unau- 
thorized diving activities retrieved ceramics some distance from an old pier in Tuban. In 
1983 archaeologists from the National Research Centre of Archaeology together with the 
Navy of the Republic of Indonesia recovered 500 kilograms of shards from the site. The 
greatest number was Chinese and among this material there was a considerable range in 
quality. Vietnamese ceramics were also abundant, represented by shards and whole 
pieces. They were listed as blue and white bowls, plates, oil bowls, monochrome wares 
of green and of brown, as well as bowls, oil bowls, tea cups and cylindrical cups with iron 
black decoration. Since there was no evidence of a sunken ship it was concluded this 
material had been discarded into the sea at the time the port was active. Through careful 
study Indonesian researchers were able to show many of the Chinese ceramics found at 
Tuban shared similarities with those from the Sinan site in Korea, For those ceramics it 
was concluded they were Yuan wares from the fourteenth century. Thai ceramics from 
the Tuban site were described as fourteenth-fifteenth century. But no date was put for- 
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ward for the Vietnamese.” Although this was a disturbed site, it is reasonable to conclude 
Vietnamese ceramics from the same context would be of similar date to the Chinese and 
Thai material. 


The geographical proximity between Tuban and Mayapahit, together with the fact 
that many kinds of Vietnamese and Chinese ceramics found at Tuban were also found at 
Trowulan suggested to Indonesian researchers that the two sites were connected. There 
was, however, no evidence of Vietnamese tiles at Tuban. Taking into consideration all 
these facts they concluded the port of Tuban was one of the ports that had served the 
kingdom of Majapahit.” 


Vietnamese-Indonesian exchanges also brought to Indonesia a variety of different 
three-dimensional statues, the existence of some only known through shards. They 
include an elephant foot of rather large dimensions, glazed white with toenails high- 
lighted in brown inlay. This decorative technique had a high profile during the Tran 
Dynasty. Other shards include part of an arm with a little underglaze blue on it, and the 
monochrome white hindquarters of an unidentified beast in sitting position with a long 
tail swished across its back. Complete statues include that of a dark complexioned man 
with garment in blue and white, hands holding a kris, and hirsute areas of the face and 
head punctured by small holes made to facilitate the placement of hair."” A similar fig- 
ure of larger dimensions is also reported from east Java. The figure holding the kris 
(24.8cm) is dramatically foreshortened. This manner of depiction compares with that 
employed on a terracotta statue (35.6cm) from the Majapahit period. The terracotta fig- 
ure is described as "partly realistic and partly caricature".'' This description could 
equally apply to the ceramic figure. Points of commonality such as this contribute 
towards the viewpoint that these were special orders. Indonesian researchers are also of 
this opinion.” 


Sulawesi is located directly west of the Moluccas and we might assume that this 
proximity together with the skill of its inhabitants as seafaring traders contributed in 
some degree to its prosperity. One méasure of this wealth is the large quantities of 
imported ceramics found there. On a regional basis Sulawesi has also yielded some of 
the richest finds of Vietnamese ceramics. It is the home of the Macassarese and the 
Bugis, both enterprising and skilful navigators. Duarte Barbosa describes them coming 
in their boats to the Moluccas to load cloves. At the time a large gong or porcelain bowl 
was worth twenty or thirty quintals of cloves.'” The island was also the home base of 
Bajau sea nomads who lived symbiotically with South Sulawesi kingdoms, especially 
Gowa, Tallo and Bone, in a relationship that was particularly close by the beginning of 
the sixteenth century. These renowned sea traders were also scattered further along the 
coasts in Borneo, the southern Philippines and the Moluccas islands. Before the six- 
teenth century South Sulawesi was a place of call for Javanese merchants travelling east- 
wards to the Moluccas. In the sixteenth century the Gowan Port of Macassar became 
increasingly important as an entrepot and by 1610 Spanish, Chinese and Danish traders 
came to trade and to establish trading factories. Tome Pires described its inhabitants as 
energetic traders who travelled to Malacca, Java, Borneo, Thailand, Pegu (Burma), the 
Moluccas and Banda Islands." 


The presence of foreign ceramics was first recorded in South Sulawesi in 1912 
when burial jars were found containing human bones and ashes near Bone." But it 
seems no systematic excavations were undertaken until 1970 when a burial site was 
excavated by the Archaeological Foundation in the Takalar region. Most of the ceram- 
ics recovered came from graves described as belonging to ethnic Indonesians.'” The 
Vietnamese ceramic collection in the National Museum in Jakarta, began in the nine- 
teen thirties out of the private collection of E. W. Van Orsay de Flines, is confined to 


ceramics found in Indonesia, many from private diggings in South Sulawesi.'” Almost 
all the Vietnamese, Chinese blue and white and gingbai wares illustrated in the 1990 
publication Antique Ceramics Found in Indonesia were discovered in the previous fif- 
teen years at Selayar or the Banggai Island in Sulawesi." Sulawesi's gravesites were 
particularly rich in miniature vessels. Zoomorphic water droppers, in the form of frog, 
duck, crab, and elephant, come in numerous variations with bird feeders, small tea/wine 
cups, tiny phials with disc-shaped neck flanges, miniature jarlets and covered boxes 
also well represented. Dealers in Sulawesi say these are mainly found around the head 
of the deceased."”A gravesite in the Soppeng area of Macassar said to be that of a king 
is marked by a cairn with five Vietnamese jars placed around it.'"’ It is not clear from 
the report whether these are blue and white. But blue and white are specifically men- 
tioned among the ceramics recovered from a coastal hilltop burial site at Warloka, on 
the western tip of Flores Island. At this site Vietnamese ceramics were found together 
with Chinese and Thai wares.'"' 


In the Philippines imported ceramics are also primarily found along coastal areas and 
those inland areas with access to the coast by means of water transport. The Manila delta, 
an early entrepot, is such a case. Several rivers converge in the area and provide an 
extensive network for communication with the Pasig River, an artery for commerce to 
the inland lake Laguna de Bay.'” In 1967 trade ceramics were discovered in abundance 
in lake towns around Laguna de Bay. When news reached dealers and collectors in 
Manila uncontrolled digging began in Santa Cruz and spread to other towns in the 
province. Up until 1980 these trade goods flooded antique stores. Although the National 
Museum conducted excavations in Lumbang and other communities no published report 
is known.'” There was, however, a report on two sites excavated at Pila which describes 
four cultural levels'’ Originally a late Song date was put forward for the lowest layer but 
later interpretations placed Chinese ceramic material, celadons and white wares, in the 
Yuan period.'’* Among blue and white Vietnamese ceramics said to come from Laguna 
locations are small jarlets which feature either a gong-shaped cloud band or a double 
band of lotus petals. These, however, come from looted sites. On the whole Luzon Island 
has yielded insignificant quantities of Vietnamese ceramics compared to the numbers 
found in the central and southern Philippines. 


A secure tenth century date for an inscribed copper plate found in a dredging site in 
the Lumbang River, Laguna Province in the 1980s, and translation of its text (a legal 
document) has brought new insights to the story of trade networking in island Southeast 
Asia. It also holds possible implications for some movement of ceramics into Philippine 
contexts. Antoon Postma traces several toponyms inscribed on the plate: Tundun is 
Tondo (in present day Manila), Dewata in the general area of Butuan (Mindanao Island) 
and Mdang on the Dieng Plateau of Central Java. The connection between the Chief of 
Dewata and the Chief of Mdang indicates some sort of link between Butuan and Java in 
the tenth century. From the seventh to early eleventh century Srivijaya, based in 
Sumatra, was the dominant political regional force. Trade goods flowed into ports con- 
trolled by Srivijaya as part of a tribute system, or came from interior and island people 
brought into the Srivijaya network. More distant islands such as those of the Philippines 
were linked to this network by feeder routes. Data from the copper plate, and meticulous 
palaeographic research, permits the following hypothetical reconstruction. A Srivijayan 
subordinate of a vassal chief in Dewata (Butuan area) appointed a chief and command- 
er in Tundun (Tondo) to take charge of the Tondo-Manila-Bulacan area. He was respon- 
sible for the flow of goods to Butuan in the tenth century.'"® 


In the 1970s construction of canals in Butuan City led to the discovery of wooden 
coffin burials, the remains of ancient wooden boats featuring old shipbuilding tech- 
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Fig. L: Squat jarlet with band of gong- 
shaped clouds in underglaze blue. Said to 
be from Butuan. H: 5.5em. D: 1 lem. 


Fig. M: Phoenix ewer found in Surigao. H: 
26cm. Courtesy Likha, Manila. 
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niques, midden heaps with large quantities of ceramic shards, and extensive evidence of 
metal and bead working. High-fired trade ceramics were also recovered (Fig. L). The 
Chinese wares date from the Five Dynasties to Ming period, and Thai, Vietnamese and 
Middle Eastern products were also present.'’ Of these rich discoveries Wilfredo 
Ronquillo of the National Museum wrote "... the astonishing amount and diversity of 
local and imported consumer goods found at Butuan together with its protohistoric pop- 
ulation density firmly place Mindanao on the map of a thriving maritime trading network 
in Southeast Asia.""* Illegal pothunters were also active and it is an open secret that 
some of the best. blue and white Vietnamese ceramics in the Philippines come from 
Mindanao. 


This archaeological picture is further enlarged through chance finds, in particular a 
hoard of gold treasure, and a range of artifacts unearthed by illegal gold diggers.'” In 
1981 a bulldozer operator working on a road building project in Surigao Province, north- 
east Mindanao uncovered a cache of remarkable gold ornaments, collectively described 
as the Surigao Treasure. Although part of this priceless treasure disappeared the Central 
Bank of the Philippines acquired a portion, which included seven magnificent gold sash- 
es of exquisite workmanship, together with other meticulously worked objects.'” The 
gold of Surigao was a source of wealth for its inhabitants and a contributing factor in 
their ability to acquire prestigious trade goods. Patanne, for example, suggests Surigao 
gold was used in the Java jewellery industry." This is the vicinity from where large, 
finely potted and sometimes unusual fifteenth century Vietnamese ceramics are said to _ 
have come (Fig. M). In 1521 Antonio Pigafetta was dazzled by the gold jewellery on the 
person of Rajah Kolambu and his entourage but by then northeast Mindanao's days of 
glory were over. 


Oton, on the coast of Panay Island, in the central Philippines was a site of exten- 
sive private diggings, which yielded a variety of Vietnamese blue and white wares.'” 
Sporadic finds eventually led to a rash of unauthorized diggings on private property, 
which yielded Vietnamese, Thai and Chinese wares. Among more than two hundred 
ceramics illustrated in a publication there are Vietnamese covered boxes, plates and a 
beaker. The ceramics were not separated into Chinese, Vietnamese or Thai because, as 
the author explained, among Chinese and Vietnamese wares a demarcation line had not 
at that time been clearly drawn. He refers in particular to the status of Vietnamese ceram- 
ics. "With regards to Annamese wares the experts themselves concede an uncertair 
knowledge." He quotes Soame Jenyns of the Department of Oriental Antiquities of the 
British Museum: "We know so little about these Annamese kilns, and their products are 
continually confused on the one hand with provincial Chinese wares, and on the other, 
with Siamese wares." 


Calatagan is the site of another coastal community that had access to trade ceramics, 
including Vietnamese blue and white. Paulino Perado, owner of the land at Kay Tomas, 
first came to Calatagan in 1924 when the area was covered with forest. As he cleared the 
land he came across plentiful quantities of broken shards and by 1937 realized his farm was 
located on a burial ground. Annual ploughing uncovered dozens of bowls and plates and 
jars. These were thrown away, given as playthings to his children, and brought into the 
house for daily use. He gave large Ming and Thai jars, together with numerous shards to 
his brother to line salt beds for evaporation as they were superior to the red tiles then used. 

The adjacent Pulung Bakaw site was relatively undisturbed.'* It was estimated that 
here three hundred and fifty individuals had been systematically interred in a formal 
cemetery. More than 1,200 whole or restored vessels from China, Thailand and Vietnam 
were recovered from Calatagan site. The majority was blue and white with a paucity of 
forms: ninety-two percent consisted of plates, saucers and dishes. At the time of the exca- 


vation only nine wares were identified with confidence as Vietnamese although bowls 
with chocolate bases were subsequently discovered. Vietnamese blue and white wares 
included flat topped covered boxes, and small dishes and jarlets said to be of relatively 
good quality.'* The site was originally dated fifteenth century but on the basis of new 
knowledge is now classified as early sixteenth century. The revised dating places the time 
of the burials at Pulung Bakaw and Kay Tomas in the same period of the sixteenth cen- 
tury as that in which the Spanish expedition led by Ferdinand Magellan entered Philippine 
waters in 1521. 


EAST ASIA 


A small quantity of shards evidence Vietnamese ceramics reached Japan in the fourteenth 
century. Japanese archaeologists estimate the first entry took place between c.1300 and 
c.1365. This material includes the remains of a bowl decorated with chrysanthemum 
spray in underglaze black excavated in Dazaifu, Kyushu Island and until the beginning of 
the fifteenth century most excavated pieces are said to be of this type. It is significant that 
some wares in blue and white with the same designs have also been found.'” Such designs 
are compatible with and in some instances closely match those on blue and white wares 
found in Southeast Asia and suggest such types are contemporaneous. 


A Dazaifu site also yielded two shards from a section of a plate with foliated lip rim 
and carefully executed underglaze blue classical scroll described as the only presently 
known example of "Vietnamese imitation" of "typical Yuan blue and white" plate 
recorded in such a context and the only secure proof that this type of ware was produced 
at such an early date. A second half fourteenth century date is cited.'” 


In the second half of the sixteenth century and early seventeenth century the signifi- 
cant increase in international trade in the China Sea saw the Japanese playing an active 
role. In their relationship with the Chinese mainland they moved back and forth between 
trade and plunder as opportunity presented. By the second half of the sixteenth century 
its merchants had established trading communities in the Philippines, Thailand and 
Macassar.'™ 


In the seventeenth century exports from Vietnam included silk, sugar, lacquerware, 
wooden giltware, ceramics and other miscellaneous products such as musk. Of these 
silk, whether Vietnamese-grown or re-exported from China, was the most important 
export to Japan. This trade was facilitated by the shuinsen ("red seals", signifying offi- 
cial authorization) trading system until 1633. In that year the Tokugawa Bakufu began 
to impose restrictions on the trading system, effectively terminating it in 1635 with 
Japanese forbidden to leave their country. Following this development the Dutch East 
India Company (VOC) successfully negotiated a commercial treaty with Tonkin and 
established a trading factory at the riverine trading port of Pho Hien in 1636. From that 
year the trade conducted by the VOC between Vietnam and Japan was based on the mer- 
cantile network established by the shuinsen trading system.'” Silk remained the primary 
export product and this trade was at its most prosperous between 1637-1669." This net- 
work also brought Vietnamese ceramics to Japan. 


During the period of open trade Japanese merchants acquired Vietnamese ceramics 
valued for their aesthetic compatibility with chanoyu, the tea ceremony, They acquired 
not only contemporary pieces, including specially ordered objects, but also ceramics 
presumed made in the twelfth and thirteenth centuries, Blue and white wares valued for 
their ceremonial role include a baluster-shaped vase painted with vertical dragon thought 
to be once the possession of the Tokugawa Shogunal household, This particular vessel 
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is believed to have entered Japan prior to the sixteenth century through Okinawa. Other 
special ceramics include a bowl in underglaze blue and overglaze decoration with the 
character Ju in the centre. Water jars imported in the seventeenth century are Japanese 
in shape, but Vietnamese in motif and technology. They feature motifs such as dragons, 
presented in underglaze blue or applied. The imperfections present on such vessels, such 
as running blue pigment, were characteristics particularly admired by the tea masters. 
The blurred underglaze blue rendition of a dragonfly on a tea bowl, now retained in the 
Nezu Institute of Fine Arts, gives the impression of an insect in motion, wings shim- 
mering. Vessels such as these are thought to have been specially ordered." 

In addition to these much valued objects coarse ceramics were also exported. They 
are recovered in small quantities from excavations that have proceeded hand in hand 
with urban renewal and rebuilding, in particular at sites in Nagasaki, Sakai and Osaka. 
They include white wares, and blue and white in which the blue takes on a greyish hue. 
Wares of this last type feature various abstract designs executed in cursory manner. Blue 
and white recovered from Sakai include a vessel with the character Hi on the base, a fea- 
ture shared by a vessel famous in tea ceremony circles. All these vessels come from stra- 
ta dated second half of sixteenth to first half of seventeenth century. Some are from quite 
precise chronological contexts. In greater numbers are rough jars, variously shaped, 
which entered Japan as containers, the exact nature of the commodities they once held 
is unknown, but sugar and mercury have been suggested as possibilities. Ceramics orig- 
inating from Vietnam during this period and found in archaeological contexts were prob- 
ably also transported inside such jars. These jars are a legacy of the ports of call of 
Japanese traders and come from Thailand, central Vietnam and to a lesser extent north- 
ern Vietnam. They have been found in concentrated numbers in old trading areas, as for 
example in Samba street in Osaka, an area known for its medicine shops, and a transfer 
point for goods. Such find patterns support the belief that these jars were industrial con- 
tainers. By contrast plates and bowls from this period were found scattered around the 
towns in contexts compatible with domestic use. 


Wide-mouthed bowls with stamped iron motifs and wide unglazed stacking rings on 
interiors appear in Nagasaki, Hakata, Sakai, Osaka, and Edo in dated contexts that range 
from the end of the seventeenth into the beginning of the eighteenth century.'” At the 
commercial town around Osaka Castle stacks of ten or more have been uncovered.'” 
Found in numerous locations in the streets of the towns they are considered to be com- 
mon eating bowls. Speculation as to why coarse wares of this type would be imported 
from so far when Japan's own industry was turning out wares of high quality suggests 
these cheap wares were imported in the hope of quick profit. A bow] of different shape 
with dragon design on the exterior and a lotus border band stamped around the interior 
below the lip also comes from this period.'* Stamped decoration is a new feature on 
Vietnam's export wares. 


Sumptuary Laws introduced in Japan in 1668 underwent a number of adjustments 
and although ceramics were not specifically mentioned they were at times prohibited.'* 
In 1683 Shogun Tsunayoshi (1680-1709) ordered the Governor of Nagasaki to prohibit 
importation of articles of luxury, in particular rare and expensive fabrics.'® In that same 
year the Governor of Nagasaki ordered Chinese porcelain already unloaded to be taken 
back on board and reshipped to China.'” This law has been described as a good reason 
to smuggle and records show both the Dutch and the Chinese did so.'* Although not 
originally intended the law appears to have assumed the additional role of providing 
some degree of protection for Japan's own ceramic industry. Since Vietnam's blue and 
white exports to Japan were at this time cheap coarse wares presumably they would have 
been outside the target of this legislation. 


SEVENTEENTH CENTURY EXPORTS 
TO SOUTHEAST ASIA 


In the seventeenth century huge volumes of Asian ceramics passed through VOC 
godowns in Batavia (Jakarta), But by the third quarter of the century the usual steady 
flow was disrupted by domestic problems in China and the VOC looked to alternative 
production centres. These circumstances opened the way once again for Vietnam to 
return, but only briefly, to the Southeast Asian export market. This time much of the 
trade was facilitated by the VOC but they did not have exclusive rights to it and Chinese, 
Thai and British merchants were also carriers. Based on the records of size of shipments 
it is estimated that between 1663 and 1682 the VOC imported approximately 1,456,000 
pieces from Tonkin through Batavia.'” 


From Batavia Vietnamese ceramics were brought to island godowns for dispersal. 
Records show a ship sailed to Banda in 1670 with 89,000 Vietnamese cups. The same 
year 8,000 Vietnamese cups were shipped to Amboina." An entry in the Amboina reg- 
istrar shows stock at Honima consisted of 8,138 Vietnamese cups, 3 martavan jars, 36 
Japanese plates, and 4 Persian bowls. The office in Haruka had in stock 2,335 
Vietnamese teacups. In Hila there were 7,836 Vietnamese cups. In 1675 the Amboina 
registrar shows stock at Honima consisted of 1,042 Vietnamese cups, 16 Japanese dish- 
es, 28 Japanese plates and 3 Persian jugs." 


Thus far, evidence points to these being generally coarse wares and in appearance 
unlike those exported previously. William Dampier describes them as, "Small dishes 
that hold half a pint or more, broader towards the brim than at the bottom, and stowed 
within one another."'* The VOC records make no mention of decoration but the 1688- 
1723 travel journal of Captain Alexander Hamilton notes Tonkin export wares were 
coarse and ill painted.'* There are presently no published reports of seventeenth centu- 
ty ceramics of the type described above in archaeological contexts, in either Indonesia 
or the Philippines. For this reason, in island Southeast Asia, export ceramics from this 
phase remain something of an enigma. 


The ceramic literature has perpetuated an assumption that seventeenth century 
ceramics were not exported to the Philippines and the common viewpoint has been that 
Vietnamese ceramics of this period only went to those places where the Dutch traded. 
This assumption, however, rests on insufficient historical facts. There is evidence of 
unsanctioned covert trade between Batavia and Manila under a number of different sub- 
terfuges "that allowed de facto trade to flourish" during the years 1648-1750, motivated 
primarily by the fact that "profit is more powerful than any treaty".'“ A number of such 
transactions are documented for the period 1665-1686.'* There are also instances of 
trade between Spanish merchants from Manila and the Dutch office in Ayutthaya 
between 1662-1665. Such transactions were apparently permitted by Batavia as long as 
they were kept secret.'* The port of Manila at this time was open to Asian but closed to 
European shipping (Fig. N). The way around this was for European-owned goods to 
enter Manila on vessels belonging to Asian traders such as Hindus, Muslims, 
Armenians, and Parsees. The British were very active in this. British East India (EIC) 
records dated 5 May 1674 show, for example, that a ship arrived in Pho Hien from 
Manila with a cargo of 600 piculs of saltpetre and about twenty bales of Indian piece 
goods. It sailed to Manila on July 24."’Although the return cargo is not mentioned con- 
tacts such as this would afford opportunity to acquire ceramics. 


The English maintained a factory at Bantam from approximately 1623 until 1682 and 
during that time ceramics were brought there from Vietnam. The VOC record includes 
information on merchants in competition with them and an entry for the year 1680 notes 


Se ia 2 
Fig. N: Chinese junk trading in Manila 
Islands, 17th century. Lithograph. Photo 
from Domeny, M.G.L. in Oceanie ou 
cinguieme partie du monde, Paris, 1836. 
Ayala Museum Library and Iconographic 
Records. 
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Fig. P: Jarlet with wooden stopper featuring 
mounted figure in Batak style, northern 
Sumatra, National Museum, Singapore, 
after Arts of Asia, May-Jun, 1987. 


Fig. O: Small ceramics once used in bunal 
ntuals in the Southeast Asian archipelagos. 


Fig. Q: Lobed jarlet with gold mounting 
and a cover of gold plated silver. Found at 
Goa, South Sulawesi, 1908. The Gold 
Collection Jakarta National Museum, after 
Arts of Asta, Nov-Dec, 1995. 
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an Armenian sloop (with an English master) bound for Bantam loaded cargo consisting 
only of porcelain cups.'** The sultan of Bantam was himself a ship-owner. In the 1660s 
and 1670s his ship the Bull, under European officers, sailed west to Madras and north to 
Manila.” The Maguindanao traded regularly with Bantam until 1682. Their primary 
item of barter with the English was cinnamon. It is noteworthy that the years the 
Maguindanao came to barter correspond with those years in which the English import- 
ed Vietnamese ceramics into Bantam. 


Indeed at this time the most likely point of entry for Vietnamese ceramics into the 
Philippines was via the south. While the Spanish in Manila regarded the whole of the 
Philippines as Spanish territory the sultanates in the south, following the direction of 
their religious and cultural alliances from pre-colonial days, remained firmly oriented 
towards eastern Indonesia. At the same time the Dutch in Batavia considered Mindanao 
to be independent but within their sphere of trade. Mindanao found itself in the role of a 
buffer zone between two European rivals. Until the two rivals resolved their differences 
the border remained porous. There is compelling circumstantial evidence that ceramics 
could have been brought from eastern Indonesian godowns to the southern Philippines 
through the auspices of different traders. Formal trade between Maguindanao and 
Batavia is recorded for the years 1668-1680. Recent research argues it was feasible 
ceramics were imported into the southern Philippines in the third quarter of the centu- 
ry.'” This century effectively marks the end of Vietnam's role as an exporter of blue and 
white ceramics although some irregular shipments are mentioned in travel journals after 
that time. 


CERAMIC USAGE 


In Southeast Asia the largest quantity of ceramics preserved are those that were buried 
in death rituals. Vast quantities of small Vietnamese ceramics were used in this way 
(Fig. O). But their use was not confined to death rituals and ceramics polished by time 
and habit gathered from ethnographic contexts offer valuable insights into other aspects 
of use. 


To better serve the daily needs, customs and rituals of the receiving community 
imported ceramics sometimes underwent modification. Among such artifacts are small 
blue and white jarlets from the Batak communities of North Sumatra, known as guri-guri 
in local nomenclature, and fitted with carved wooden stoppers featuring horse and rider 
(Fig. P).'*' The illustrated jarlet once stored a magical substance distilled from human 
organs known as puk-puk,'” 


Mounting was used on ceramic objects with the twofold purpose of beautifying and 
protecting them. A small lobed blue and white jarlet from Goa, South Sulawesi in the 
Jakarta National Museum with gold bands featuring impressed decoration is such an 
example. The gold plated silver cover that accompanies the vessel is said to be of a later 
date than the embellishment on the body (Fig. Q).'* Binding and mounting were also 
used creatively to construct new vessels from blue and white shards. The original ves- 
sels from which such shards come must have been treasured objects. A five-piece betel 
nut set, the property of a former king in Wajo, South Sulawesi, is an outstanding exam- 
ple of such recycling.'* 


A sixteenth century account by a Spanish priest in the Philippines describes his 
encounter with a village chief near the town of Lobo where small ceramic vessels were 
used in rites and ceremonies. Small porcelain jars and cups in the village chief's posses- 
sion were said to be full of charms used to cast lots and for divining. The priest regard- 


ed the ceramics as objects of superstition and ordered them destroyed, but was only suc- 
cessful after considerable passive resistance.'* Small-necked jarlets ethnographically 
present among Philippine groups were used for oils, perfumes, medicines, unguents, and 
magical concoctions that served as charms. But excavations of gravesites show that 
while some larger vessels show evidence of food offerings smaller vessels appear to 
have been empty at time of burial.’ 


Households stored their imported ceramics in different ways. In some communities it 
was the custom to place large plates in woven rattan mounts and hang them on interior 
walls. Particularly rare and beautiful objects, such as garments or ceramic vessels, were 
stored away and only brought out on special ceremonial occasions such as weddings. 
Such heirlooms were shared by members of the community. Sumarah Adhyatman tells 
how she once tried unsuccessfully to purchase a beautiful Vietnamese polychrome dish 
decorated with a large fish, which was much sought after for use in wedding ceremonies 
in South Sulawesi.'” In cases of joint ownership no single person in the group had the 
right to dispose of the object. If, for example, a member of a group expressed a wish for 
secondary burial in a jointly owned heirloom jar all owners would be consulted. 


Comparatively few blue and white heirloom jars are encountered. Among those 
described as heirloom one published example from the Locsin collection, in Manila, is 
said to come from Mindanao.'* While writing this paper a vessel of similar size and 
shape to the Locsin vessel appeared on the Manila antique market. Described as an heir- 
loom it is also said to be from Mindanao (Fig. R). Unfortunately it is difficult to verify 
the accuracy of such claims. 


Heirloom jars brought status and prestige to their owners and played an important 
role in community rituals.'® Their genealogy was preserved in the oral history and recit- 
ed by village elders. Over time a rich nomenclature developed, influenced by glaze 
colour, form and usage." Jars were carefully secured against breakage when in use. 
When not in use they were stored safely in dark interiors of dwellings, but burial was 
also a popular option. Buried in the ground jars were safe from marauding animals, __ Fig. R: Blue and white jar said to be an heir 
earthquakes, and internecine fighting. Jars used through many generations would be _!00m from Mindanao. 
expected to show certain signs of wear and tear such as_ broken lug-handles or small 
chips around the neck. 


In ritual context, imported ceramics were valued for spiritual and ancestral associa- 
tions rather than technical perfection. Some jars were regarded as animate creatures with 
male and female qualities and movement through the community was determined by 
whether they were connected with the male or female essence of a group.’ In this con- 
text, perhaps the most unusual legacy of the ceramic trade is the corpus of stories pre- 
served in the rich oral traditions, in which the main characters are personified jars, some 
of which go on journeys, marry and have children. 


The account of the Spanish expedition of 1521 written by Italian chronicler Antonio 
Pigafetta contains descriptions of ceramics in use. It is, however, confined to the upper 
strata of society since members of the expedition primarily interacted with that group. 
Pigafetta's diligent accounts of ceramics were also influenced by the fact that at this time 
ceramic use was rare in Europe. Pigafetta is silent on types used thus we have no way of 
knowing whether these were monochrome or blue and white. 


Pigafetta witnessed death rites in the Visayas at which porcelain jars served as recep- 
tacles to burn myrrh, storax, and benzoin.'” He saw jars being used to bear gifts, as in 
northeast Mindanao, when a gift of rice was presented in a jar to members of the expedi- 
tion. Pigafetta and companion accepted an invitation from Rajah Kolambu to drink wine 
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Fig. S: A small wine or tea bow! with thin 
lobed wall, the "size of an egg". H: 3.3cm, 
D: 6cem 
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from jars. This was apparently done with some gusto as on one occasion his companion 
drank to the point of inebriation.'” Across in Cebu expedition members witnessed the 
local chief eating turtle eggs from a porcelain dish, while nearby, jars full of wine with 
mouths covered in aromatic herbs had a small reed in each ready for drinking.'“ 


In Brunei the voyagers paid a courtesy call on Sultan Siripada. Their gifts were 
placed in porcelain jars which were then covered in silk, and carried by twelve men ina 
procession that included elephants. They were conducted to the sultan, entertained for 
two days, presented with gifts of gold brocade cloth and silk, and at their lodgings served 
food brought on nine wooden trays. Each tray held twelve porcelain dishes filled with 
various meats and fish. Food was served with gold spoons and wine in porcelain cups 
the size of an egg.’ Vietnam exported handleless cups of such size and Vietnamese 
today still use wine cup of this size (Fig. S). 


Japan's experience with Vietnamese ceramics is quite different to that of Southeast 
Asia in that it is limited in type and in quantity. They played no role in death rituals. But 
in the second half of the sixteenth into seventeenth century Japan sought out blue and 
white and some polychrome ceramics for their compatibility with the tea ceremony cult. 
In the tea ceremony they were used primarily as water jars, tea-cups and as flower vases. 
Out of this association some quaint hybrid vessels were also produced on special orders. 
These vessels show distinct Japanese aesthetic orientation but bear hallmarks of 
Vietnamese technology. 


But the influence of Vietnamese ceramics went beyond usage with potters in seven- 
teenth century Japan trying to capture the special essence of Vietnamese blue and white 
in reproduction. Imitation "Annam pottery" made at Seto in 1659, together with some 
other blue and white wares, are known in Japan as "Gempin ware" after Chinese scholar- 
official Chen Yuanbin.'* For Japanese ceramic connoisseurs the rustic appeal of 
Vietnam's blue and white wares has endured until the present. 


CONCLUDING OBSERVATIONS 


The West Asian market provided the first stimulus for China to produce blue and white 
on a large scale and Vietnam soon became a participant in this historical development. 
Vietnam's entry into the blue and white export market is first evident in the fourteenth 
century with periods of significant expansion occurring intermittently up until the sev- 
enteenth century. This trade was concentrated in, but not confined to, the archipelagos 
of Southeast Asia. It would appear to have assumed particular importance whenever the 
prime supplier, China, was unable to fulfil market expectations. This was, however, only 
one of a number of factors that converged and contributed towards an economic equa- 
tion that made such trade a viable proposition. Uncountable numbers of Vietnamese blue 
and white found in Southeast Asia are products of this trade and it was primarily through 
the production to supply these overseas markets that Vietnam has earned itself a lasting 
place in the early history of blue and white. 

Vietnam's blue and white ceramics are found in small quantities in prestigious col- 
lections and archaeological contexts in West Asia. The difference in ratio of Vietnamese 
ceramics in Southeast and West Asia has often been attributed to the fact that Vietnam 
produced inferior wares for a less discriminating and less prosperous Southeast Asian 
market. Such an explanation ignores the evidence of numerous unique and superior wares 
found in Southeast Asian contexts. The key to this numerical difference must surely lie in 
the size of the Chinese industry in which volume and sustained production were critical 
factors. In contrast Vietnam's export market was sustained by a comparatively small 
industry. The many gaps in our knowledge relating to marketing and transportation of 


fourteenth-fifteenth century exports from Vietnam continue to be an impediment to a 
more complete understanding of the many steps in the process from production to export. 


We can say, however, that the presence of Vietnamese ceramics in West Asia shows 
Vietnam was an indirect participant in long distance trade. An interesting aspects of 
Vietnam's blue and white is the manner in which painted decorations are an easeful 
blend of Vietnamese, West Asian, and Chinese elements. The strength of each of these 
elements continually changes in a process governed by internal and external factors. But, 
above all, the presence of Vietnam's blue and white ceramics in prestigious collections 
shows they met the technical standards and aesthetic tastes of the world's most discrim- 
inating and wealthy clients. 


Fourteenth century archaeological contexts show the persistent presence of a partic- 
ular underglaze painted design, commonly referred to as the chrysanthemum spray. This 
design comes in numerous variations, in either iron brown or cobalt blue, although 
sometimes a single vessel features both colourations. In Japan, although the type is most 
numerous in iron brown, blue and white has also been documented. The type is given a 
broad entry date c.1300 to c.1365 and up until the beginning of the fifteenth century it 
constitutes the main type of Vietnamese ceramic found in Japan. But in Southeast Asia 
the chrysanthemum spray type is well represented in both iron brown and in cobalt blue. 
The Rang Kwian site with an early fifteenth century date yielded several different exam- 
ples in cobalt blue. These dated contexts suggest ceramics with this motif and painting 
style were exported in a seamless interface across the Tran (1225-1400) into the Ho 
Dynasty (1400-1407). Shards that show the influence of this design are also found at old 
Thai kiln sites, and Thai wares with similar designs found in export contexts, indicate 
this trade was competitive from its earliest. At the same time it shows the direction of 
some of these influences. The Rang Kwian site is also important for its evidence of co- 
evality of different blue and white designs in a dated site of early provenance. 


Represented on a time chart the export line rises whenever particular sets of circum- 
stances converge and descends when they do not. The first movement of any signifi- 
cance occurs in the second part of the fourteenth century in response to such a set of cir- 
cumstances. Restrictions imposed on foreign trade in China, Majapahit's golden age, and 
peaceful condition in Hai Duong can be cited as among the favourable conditions that 
stimulated production for export at that time. 


Another upward movement is evident in the fifteenth century sometime after 1427 
and although not yet fully understood this phase appears to be the longest, the most pro- 
lific, the most innovative, and the one in which Vietnamese blue and white reached its 
zenith. New data from recent archaeological recoveries offer fresh interpretations of blue 
and white from this export period. In particular the Pandanan site informs us on some of 
the varieties of blue and white produced for export shortly after Vietnam had thrown off 
the Ming yoke, and sheds light on the different types shipped together. In particular it 
brings secure data for dating different styles and different qualities. The variety of styles 
shown to be co-eval presents a scenario of many different workshops working in a 
vibrant and thriving industry. The site date shows these wares were produced in the same 
time frame as the Topkapi bottle. This fact reinforces the thesis that at this time the 
industry was thriving. Finally, the range in the quality of wares at the Pandanan site also 
shows us Vietnam was exporting to a multi-tiered market. We will have a better under- 
standing of fifteenth century blue and white ceramics when the analysis of the ceramics 
found at the Cham Island site is completed. 

A pattern is now emerging from maritime excavations, which show mixed ceramic 
cargoes to be a common feature on Southeast Asia routes, Small quantities of 
Vietnamese blue and white have been retrieved from five different maritime sites in con- 
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junction with ceramics from other production centres. This was so in the case of the 
Rang Kwian, Sattahip, Ko Si Chang Three, Pandanan and Lena Junk sites. The large 
quantity of Vietnamese ceramics recovered from the Cham Island site does not, howev- 
er, fit into this pattern. 


In the case of the Philippines no ceramics are yet reported from securely dated six- 
teenth century sites beyond the early period. But a relatively small number of ceramics 
mostly without context show features that are usually associated with production in the 
Mac Dynasty (1527-1592) and among these are a very few tall jars (vases) said to be from 
Mindanao. The largest numbers of ceramics with features of the Mac period come from 
Indonesian contexts. On the basis of present evidence we might surmise exports contin- 
ued into the Mac period, although in reduced numbers. We can also say the second and 
most substantial phase of export production of blue and white ceramics took place in the 
Le So period (1428-1527) although we do not yet have enough data to make any reliable 
estimates on the volume of exports across the decades of this one hundred year period. 


In terms of distribution ceramics from the first phase seem to be widely dispersed 
across the island archipelagos although this is difficult to verify with any degree of accu- 
racy due to uncontrolled digging right across the region. Those exports considered to 
date from the latter part of the fourteenth century are well represented in the environs of 
Majapahit but not exclusive to it, although there is a strong case that architectural tiles 
are unique to it. Ceramics dating from the fifteenth century are the most widely distrib- 
uted and particularly well represented in eastern Java, Sulawesi and to a lesser extent in 
Mindanao. 


The export line shows further significant movement in the third quarter of the sev- 
enteenth century and once again this can be matched with the convergence of certain 
events. Small numbers of coarse utilitarian ceramics from this phase have been recov- 
ered from archaeological sites in Japan. But as in the past, the primary market was island 
Southeast Asia with shipments in this period largely handled by the VOC but also with 
the participation of Chinese, Thai and British merchants. As far as it pertains to 
Southeast Asia this phase differs in a number of ways from previous phases. This time 
there are trade records and some textual evidence but actual ceramics from archaeolog- 
ical contexts are yet to be reported. Circumstantial evidence strongly suggests these were 
primarily coarse utilitarian wares, which did not resemble those previously exported. 
There is ample and convincing circumstantial evidence that seventeenth century ceram- 
ics transhipped to eastern Indonesian godowns from Batavia also entered the southern 
Philippines through the auspices of various traders although this is also yet to be con- 
firmed by archaeological finds. 


Blue and white ceramics especially ordered for/by connoisseurs of the Japanese tea 
ceremony belong to a special niche in the export market and outside mainstream trade. 
Many were acquired by Japanese merchants before the door closed on their overseas 
trading ventures. These special ceramics are preserved in prestigious heirloom collec- 
tions. By contrast utilitarian wares are recovered from excavated sites. They are found 
in two distinct periods: the second half sixteenth - first half seventeenth centuries and the 
end of seventeenth - beginning eighteenth centuries. Ceramics from the earlier period 
would have reached Japan on its red-seal ships while those from the second phase would 
have been carried on VOC and Chinese vessels. Underglaze ceramics from this first peri- 
od were painted in a limited number of loose and highly stylized designs while those in 
the last phase featured stamped designs or designs that combine painting and stamping. 
In this they are quite different to any ceramics previously exported from Vietnam. 
Sumptuary Laws in Japan in the second half of the seventeenth century targeted import- 
ed luxury goods, particularly textiles, but at times also ceramics. But Vietnamese ceram- 


ics recovered from this period in archaeological contexts were coarse and therefore pre- 
sumably outside the target of this law. The ceramics recovered in Japan from late sev- 
enteenth century excavation sites are numerically insignificant compared to the numbers 
listed on VOC records pertaining to exports into Southeast Asia during the third quarter 
of the seventeenth century. Ceramics excavated in Japan from the end of the century 
appear to represent insignificant, incidental shipments of the much larger quantities 
exported to Southeast Asia. The seventeenth century marks the final phase, and quality- 
wise the nadir of blue and white export production although there is some evidence of 
insignificant and irregular shipments beyond that date. 
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Appendix 1 
FIGURES OF CERAMICS 
EXCAVATED FROM KILN SITES 


Hinh 41-45; Nhung do gom phé thai, thé ky 14. Tim thay tai khu vue Dai La, (Cong Vi, Ha Noi). (42) Bat ve canh hoa cue mau 
xanh cobalt co phong cach tuong tu nhu canh hoa ve gitra long chong bat dinh men (41), tu liu so sanh. 


Figs. 41-45: Wasters in celadon, black brown, ivory white, and blue and white, 14th century, excavated in Dai La complex, (Cong 
Vj, Hanoi). 
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50 


Hinh 46-51: Lang g6m Bat Trang va Kim Lan ben kéenh dao Bac Hung Hai (46), Chen ve lam (47ab), dau uch giéng co xay xép 
bang bao nung gom (49-50), the ky 14; manh dia va lo ve lam (51), the ky 15, Tim thay tai Kim Lan. 


Figs. 46-51: Bat Trang and Kim Lan on opposite banks of Bac Hung Hat man-made canal (46); tea-bowl in cobalt blue (47ab), 
and remains of an ancient well constructed with saggars (49-50), [4th century; Shards of dish and jarlet painted in blue (51), [Sth 


century. Found in Kim Lan, 


202. KIM LAN (BAT TRANG) CERAMICS 


47b 


Hinh 52-57; Nhung do gom phé thai, bao nung gom, the ky 13- 14. Khai quat duoc tai Khu vue Tue Mae (52-53, 55-56), va Con 
Che (54) thude phu Thién Truong (Nam Dinh), Dia (57) kho Bao tang Nam Dinh. 

Figs. 52-57; Wasters in celadon, black brown, ivory white, brown, and blue and white, 13th- 14th centuries, excavated from Tuc 
Mac complex (52-53, 55-56), and Con Che (54), Thien Truong prefecture (Nam Dinh). 


TUC MAC - THIEN TRUONG CERAMICS 


Hinh 58-63: Dia tang va nhung do gom phe thai, con ke, bao nung gom, thé ky 13- 14, Tim thay tai Van Yén. Bat vé nau sat (59) 
cho Ja suu tap tu Van Yén, 

Figs. 58-63: Strata and wasters in celadon, black brown, ivory white, iron brown, 13th-14th centuries, found in Van Yen kiln complex 
(Chi Linh, Hai Duong). Bowl (59) said to be found at Van Yen, 
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65a 65b 


Hinh 64-65; Lang gom Chu Dau ngay nay va manh bat lon ve lam the ky 14. Tim thay tar Chu Dau. 
Figs. 64-65; Chu Dau village today and blue and white shard, 14th century, Found in Chu Dau. 
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Hinh 66-70: Do gom phé thai men xanh ngoc va vé lam trong cung lop dja tang, thé ky 15. Khat quat duge tai My Xa. 


Figs. 66-70: Wasters in celadon and blue and white found in the same stratum, excavated at My Xa complex, 15th century. 
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Hinh 71-75: Nhung manh bat, dia ve Jam va trang tr khdc chim duoi men, thé ky 15. Tim thay tat Chu Dau - My Xa. 
Figs. 71-75: Shards of bowls and dishes with blue-painted and incised designs under the glaze, 15th century. Found at Chu Dau - 
My Xa complex. 
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76a 76b 


77a 


78a 


Hinh 76-78: Nhung manh bat vé lam, long co dau chan ké 5 mau, thé ky 15, Tim thay tai Chu Dau - My Xa. 
Figs. 76-78: Shards of bowls in blue and white with 5 spur marks, 15th century, found in Chu Dau - My Xa complex. 
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83 


Hinh 79-84: Nhimg do gom phé thai men nau den va men tring ve lam, thé ky 15, Khai quat duge ua Chu Dau. 
Figs. 79-84: Wasters in black brown and blue and white, 15th century, excavated at Chu Dau - My Xa complex. 
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85b 86b 


87 


Hinh 85-88: Nhang manh dia vé lam, thé ky 15, Khai quat duge tai Chu Dau - My Xa. 
Figs. 85-88: Shards of dishes in blue and white, 15th century, excavated at Chu Dau - My Xa complex. 
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90 91 


Hinh 89-91: Nhung do g6m phé thai men xanh ngoc va men trang ve lam, the ky 15, Khai quat duge tur Chu Dau - My Xa. Binh 


va dia lon (90-91) cho Ja su tam tu Chu Dau, 
Figs. 89-91: Wasters in celadon and blue and white, 15th century, excavated at Chu Dau - My Xa complex. Meiping and dish (90- 


91) said to be found at Chu Dau. 
CHU DAU CERAMICS 211 


%6 


Hinh 92-97: Chong dia dinh men, thé ky 15-16; nhung manh bat, dia ve lam, the ky 16. Khai quat duge tai Chu Dau - My Xa. 


Figs. 92-97: Waster of dishes (92), 1Sth-16th centuries; Shards of bowls and dishes in blue and white, 16th century, excavated at 
Chu Dau - My Xa complex. 


212 CHU DAU CERAMICS 


98b 


99a 99b 


101 


Hinh 98-102: Nhung manh bat ngoai men ngoc trong men trang vé lam, thé ky 16 (99a-100); chdng bat chan cao ve hoa cuc day 
dinh voi du va tuoc men xanh ngoc thé ky 15-16 (101-102), Khai quat duge tar Chu Dau, 98ab suu tip cua BTLSVN. 
Figs. 98-102: Shards of bowls with celadon on exterior and blue and white on interior (992-100), loth century; Stack of high- 
footed bowls with chrysanthemum scrolls fused together with du and stemcup in celadon (101-102), 1Sth-16th centuries, 
excavated at Chu Dau - My Xa complex. 
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106 107 


Hinh 103-107: Nhung manh bat, dia vé lam, thé ky 16, Khai quat duge tat Chu Dau - My Xa. 
Figs. 103-107: Shards of bowls and dishes in blue and white, 16th century, excavated at Chu Dau - My Xa complex. 
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Hinh 108-113; Chong bat men trang, vé lam va men ngoc dinh cung nhau (108-109, 111) va manh gom ve lam, thé ky 15-16, Tim 
thay tai Hung Thang. 
Figs. 108-113: Wasters in celadon, grey white, and blue and white, 15th-16th centuries, found at Hung Thang site. 
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Hinh 114-116; Nhang manh bat, dia vé lam thé ky 16. Tim thay tai Hung Thang. 
Figs. 114-116: Shards of bowls and dishes in blue and white, 16th century, found at Hung Thang site. 
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Hinh 117-121: Khu di tich g6m Ngoi, dia tang va nhung san phim gom hoa lam thé ky 15,16. 


Figs. 117-121: Ngoi village today and excavation site, exposed strata and samples of blue and white shards, 15th, 16th centuries. 
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Hinh 122-126: Nhung do gom phé thai men ndu den va men trang vé lam, thé ky 15. Khai quat duge tar Lang Ngot. 


Figs. 122-126: Wasters in brown and in blue and white, [5th century, excavated in Ngoi complex. 
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Hinh 127-131: Nhung manh bat men trang ve lam, thé ky 15. Khat quat dugc tai Lang Ngot. 
Figs. 127-131: Shards of bowls in blue and white, [5th century, excavated at Ngot complex. 
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Hinh 132-137: Nhung manh bat men trang vé lam, thé ky 15S, Khai quat duoc tai Lang Ngo. 
Figs. 132-137: Shards of bowls in blue and white, 15th century, excavated at Ngot complex. 
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Hinh 138-141: Nhung manh dia lon va nho vé lam, thé ky 15. Khai quat duge tat Ngot. Mainh dia (14 lab) cho 1a suu tim tu Ngo. 
Figs. 138-141: Shards of dishes in blue and white, 15th century, excavated at Ngoi complex. (141ab) said to be found at Ngo. 
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Hinh 142-147: Nhung manh Io ty ba (142-144), tuoc va chen men trang ve lam (144-147), the ky 15, Khai quat duge tai Ngo. 


Figs. 142-147: Shards of 1 ba wine bottles (142-144), stemcups and tea cup in blue and white (144-147), 15th century, excavated 
at Ngo: complex. 
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Hinh 148-151: Cac loai dia nh chan cao men trang ve lam, thé ky 15-16. Khai quat duoc tar Lang Ngoi. 
Figs. 148-151: Shards of small high-footed dishes in blue and white, 15th-16th centuries, excavated at Ngot complex. 
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Hinh 152-157: Nhung manh Io nho vé Jam (155-157), thé ky 15; manh va chong dinh cua loat bat chan cao ve hoa cuc day (152- 
154), thé ky 15-16. Khai quat duge tat Lang Ngoi. 

Figs. 152-157: Shards of jarlets in blue and white (155-157), 15th century; shards and stack of wasters of high-footed bowls 
painted with chrysanthemum scrolls (152-154), 15th-16th centuries, excavated at Ngot complex. 
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158 161 


160 163 


Hinh 158-163: Nhung manh du va binh vé lam (158-160), thé ky 15; nhung manh nap va than lién (161-163), thé ky 15-16. Khat 


quat duge tai Lang Ngo. 
Figs. 158-163; Shards of blue and white dw and vase (158-160), 15th century; shards of lién jar and covers (161-163), 15th-16th 


centuries, excavated at Ngot complex. 
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l64a 164b 


165a 165b 


166a 


Hinh 164-166: Nhimg manh bat lon vé phong canh nhan vat, chim va co, thé ky 16. Khat quat duge tar Lang Ngo. 
Figs. 164-166: Shards of large bowls painted with bird and figures in landscape, 16th century, excavated at Ngor complex. 


226 NGOI CERAMICS 


167 


168a 


168b 


Hinh 167-171: Nhung manh dé bat Jon ngoai vé phong cinh va chim, giitt long ve ca hay canh hoa (167,170), manh than lién ve chim 
va phong canh (169), manh bat ve van dot truc ( 171) va manh dé bat vé canh hoa nho (168a,b), the ky 16. Khar quat duge tat Lang Ngo. 


Figs. 167-171: Shards of bowls on exterior painted with bird inlandscape and On interior centre fish or floral spray (167, 170); 
shard of Hién yar with bird in landscape (169), shards of bowl with bamboo node design (171); and shards of bowls with small 
floral spray (168ab), 16th century, excavated at Ngor complex. . 
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Hinh 172-175: Nhung manh dia nho vé phong canh nha cia va chim, thé ky 16, Khai quat duge tai Lang Ngoi. 
Figs. 172-175: Shards of small dishes painted with building in landscape and bird, 16th century, excavated in Ngoi complex. 
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176 178 


177a 179a 


177b 179b 


Hinh 176-179: Nhung manh bat, dia ve rong va hoa 1a, thé ky 16. Khai quat duge tat Lang Ngoi. 
Figs. 176-179: Shards of bowls, dishes with floral and dragon mouifs, 16th century, excavated at Ngoi complex. 
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180 183 


182 185 


Hinh 180-185: Nguyén li¢u lam gom (180), v6 so bién dé lam men (181), bao nung (182) va cac cong cu san xuat yom (183-185) 
thé ky 15-16. Khai quat duoc tai Lang Ngoi. . . 
Figs. 180-185: Raw materials for ceramic making (180), seashells for glaze making (181), saggar (182), and various ‘i 

tools (183-185), 15th-16th centuries, excavated at Ngoi complex. ; ee Pipseeuny 
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191 


Hinh 186-192: Dia tang va suu tap gom 6 ven song Lang Liio (186-187), Bat chan cao va lo nhé co 4 j 

F uat (188-189), é ky 
15; chong bat vé dot truc (190), cudr thé ky 16; chong bat ve canh la (191-192), the ky 17-18, “ ee 
Figs. 186-192: Exposed strata on riverbank (186), high-footed bow! painted with chrysanthemum and lotus scrolls, and yarlet with 
4 lug handles, end 15th century (188-189); mixture of blue and white wares and production tools (187, 191-192) 16th-1 8th 


centuries, found at Lao complex. 
LAO CERAMIC 231 


194 


Hinh 193-197: Lang Cay, Ngo1, Lao bén song Ké Sat (193); suu tap gom (195), the ky 15-17; con ké gom ven song (194), dia lon 
ve chim va cd ngao (196-197), thé ky 15-16, Tim thay tai Cay, 

Figs. 193-197; Cay, Ngot, Lao villages on the bank of Ke Sat river (193), Mixture of black brown, celadons and blue and white 
wares (195), 15th-17th centuries. Pile of kiln supports along the river bank (194), large dish painted with bird on mat branch (196) 


and dish with cd ngdo fish (197), 15th-16th centuries, found at Cay site. 
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198a 198b 


199 260 


201a 201b 


Hinh 198-201; Manh bat ve nhan vat (198ab), va dia vé cay ben cau (200), thé ky 16; nhung manh bat ve day la va chim phugng 
(199, 201ab), the ky 17. Tim thay tar Cay. 7 
Figs. 198-201: Shards painted with human figure (198ab), and dishes with scene of trees by a bridge (200), L6th century, and shards 
of bowls with stylized vegetal scrolls, “waisted dish" with phoenix and with Chinese character (199, 201ab), 17th century, found 
at Cay site. 
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Hinh 202-207: Dau tich san xudt g6m va nhung do g6m phé thai, thé ky 16. Tim thay ta: Ba Thuy, 
Figs. 202-207: Exposed strata on riverbank and 16th century wasters found at Ba Thuy site. 
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208 211 


210 


Hinh 208-213: Manh lién lon vé phong canh (208) va manh dé binh lon (210), the ky 15-16; manh bat vé dot tnic (211) va dia 
nho ve day la (212-213), thé ky 16, Tim thay ta: Ba Thay, Lién (209) tu ligu so sanh, 

Figs. 208-213: Shards of large fén jars painted with landscape (208), and shard from a large vase (210), 15th-16th centuries; 
shards of bowls with bamboo node design (211) and small dishes with stylized vegetal scrolls (212-213),16th century, found at 


Ba Thuy site. 
BA THUY CERAMICS 235 


Hinh 214-219: Lang gom Hop Lé bén song Do Day va phé uch nén lo nung gom, Khai quat nam 1989. 


Figs. 214-219: Hop Le village by Do Day river and showing site of kiln floor excavated in 1989, 
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220 221 


222 


Hinh 220-225; Do gom phé that men trang, men nau den, men ngoe va ve lam (220-223) the ky 15, va (224-225) thé ky 16, Khai 


quat duge tai Hop Le. 
Figs. 220-225; Stack of du and dish wasters with white glaze and blue line drawings (220-221) and black brown bowls with 
moulded designs (222-223), 15th century, celadon dish with carved lotus petals (224) and shards of du and bow! in blue and white 


(225), 16th century, excavated at Hop Le site. 
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Hinh 226-230: Dia nho vé lam (226ab), thé ky 15-16; bat, dia va chan den ve lam, the ky 16 (227-230). Tim thay tai Hop Lé. 


Figs. 226-230: Shards of high-footed dish (226ab), 15th-16th centuries; shards of small dishs painted with dragon (227), tree by 
a bridge (228), and bow! painted with figures (229), small lampstand painted with lotus scrolls, 16th century, Excavated at Hop 
Le site. 
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232 


233a 2344 


233b 234b 


Hinh 231-234; Nhung manh bat vé rong, phuong va hoa li (231-234), the ky 17. Khat quat duge tar Hop Le. 


Figs. 231-234: Shards of bowls painted with dragon (231), phoenix (233ab), and floral moufs ( 234ab), 17th century, Excavated 
at Hop Le site. 
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237a 
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238 


Hinh 235-238: Lién nho vé lam (235), thé ky 16-17; chong dia va bat vé day 14 (236-238), manh diéu bat (239), thé ky 17. Khai 
quat dugc tai Hop Lé. 


Figs. 235-238: Lién jars (235), 16th-17th centuries; stack of bowls, dishes with vegetal motifs (236-238), and hookah (239), 17th 
century, Excavated at Hop Le site. 
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Appendix 2 
PLATES 


1, Am hinh cau co nap, ve la truc. 
Ewer with cover, globular body, Bumboo-leaf design. 14th century, 
H. 18cm. Collection of Do Viet Vien, Hanot. 
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2. Am hinh cau co nap, vé canh hoa sen. 
Ewer with cover, Lotus spray. 14th 
century. H. 17cm. Collection of Tran 
Hanh, Hanoi. 


3. Bat mi¢ng khdc canh cuc, vé canh truc, 
Bowl with carved chrysanthemum petal 
rim. Bamboo foliage on exterior. Interior 
with 5 spur marks. 14th century. D, 
18.2cm, H: 8cm, B. 6.3cm. Collection of 
Bui Hoat Mat, Hanoi. 
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6. (opposite) Binh con tién co nap day hinh la sen, trang 
tri to nén mau lam dat van hoa chanh. 

Vase with lotus leaf-shaped cover and baluster foot. 
Lemon floral band on cobalt blue background. 14th 
century. H. 21cm. Museum of Fine Arts, Hanoi. 


4, Ang hinh cau co b6n quai ngang, vé hoa sen va chu Han. 
Ang with globular body and four horizontal lug-handles. 
Lotus spray and Chinese characters. 14th century. D. 
33cm, H. 23cm. National Museum of Vietnamese 
History, Hanoi. 


5. Binh con tign co hat quai dau thu, ve hoa cuc va hoa 
van may, 

Vase with baluster shape, two opposite animal-head 
handles. Chrysanthemum, cloud scroll. 14th century. H 
28cm, National Museum of Vietnamese History, Hanoi. 
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7. Hop co nap, vé canh hoa cuc. 

Box with cover. Chrysanthemum spray and lotus 
petal band. Base with brown wash. 14th century. D. 
11cm, H. 6cm, Private collection, Germany. 


8. Hop co nap, vé canh hoa cuc. 

Box with cover. Chrysanthemum spray and lotus 
petal band. Base with red-brown wash. 14th century. 
D, 16.1cm. Honda collection, Fukuoka Art Museum, 
Japan. 


9, Hop co nap, ve canh hoa cue. 

Box with cover. Chrysanthemum spray, wave pattern 
and lotus petal band, Interior with four spur marks. 
Base with brown wash, 14th century, D. 15.7cm, H. 
11.4cm. Private collection, Germany. 


10. Au hinh bup sim, vé day hoa van may hinh khanh. 

Au with flower-bud shape. Gong-shaped cloud scroll, keyfret and lotus petal 
bands, Glazed base. 14th century, D. 6.8cm, II. 7,8em, B. 3.9¢m. Private 
collection, 
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11. Lo nho co hai quai, vé canh hoa cuc. 

Jarlet with lobed body, two opposite lugs. 
Chrysanthemum spray. 14th century. H. 65cm. 
Philippines. 


12. Lo nh, ve canh hoa cuc. 
Jarlet with chrysanthemum spray. 14th century. 
H. 6cm, Collection of Tran Huy Thanh, Hanoi. 


13. Lo nho, vé hoa cuc day, 

Jarlet with chrysanthemum scroll and lotus petal 
band. 14th century. H. 4.3cm. Collection of Tran 
Hanh, Hanot, 


14. Dia lon, vé canh hoa cuc, 
Large dish with rolled rim. Chrysanthemum spray on 
centre with 5 spur marks. Base with brown wash, 14th 


century. D, 28.6cm. Nam Dinh Museum. 


15. Dia lon, ve canh hoa cuc, 
Dish with foliated rim and chrysanthemum petal cavetto, 


Chrysanthemum spray on centre with 5 spur marks. Base 
with brown wash, 14th century. D. 19cm, Honda 


collection, Fukuoka Art Museum, Japan. 
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16. Dia Ion, vé canh hoa cuc. 

Dish with rolled mm, chrysanthemum petal 
cavetto. Chrysanthemum spray on centre with 5 
spur marks. Base with brown wash. |4th century. 
D. 17.7cm. Collection of Tran Hanh. 


17. Dia nho, vé canh hoa cuc. 

Small dish in) shape of chrysanthemum. 
Chrysanthemum spray on centre with four spur 
marks. Base with brown wash. 14th century, D. 
12,.2cm, Collection of Tran Hanh, Hanoi, 


18. Dia nho, vé canh hoa cuc. 

Small dish in shape of chrysanthemum. Floral 
spray of gong-shaped cloud on centre with four 
spur marks, Base with brown wash. 14th century. 
D. 14cm, Private collection, 


19, Dia nho, ve canh hoa cuc. 

Dish with rolled unglazed rim. 
Chrysanthemum spray on centre, 
chrysanthemum scroll and_ lotus petal 
band on exterior. Glazed base. 14th 
century. D. 19.8cm, Collection of 
Nguyen Van Cu, Hanot. 
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20, Dia nho, vé canh hoa cuc, 

Dish with rolled mm. Chrysanthemum spray painted on 
centre. Dragon and cloud moufs carved on exterior. Base 
with brown wash. 14th century. D. 17.9cm. Toyama 
Satoh Fine Arts Museum, Japan. 


21. Bat, vé day hoa van may hinh khanh. 

Bowl with gong-shaped cloud scroll, chrysanthemum spray on 
centre with 5 spur marks. Base with brown wash, [4th century. D. 
16.8cm, H. 7cm, B. 6.2cm. Collection of Nguyen Van Cu, Hanoi, 


22. Bat, vé day hoa van may hinh khanh. 

Bowl with gong-shaped cloud scroll, chrysanthemum spray on 
centre with 5 spur marks. Base with brown wash. 14th century. 
Dm 16.2cm, H. 7cm, B. 6.2cm, Collection of Nguyen Van Cu, 
Hanot. 
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23. Bat, vé day hoa van may hinh khanh, 
Bowl with gong-shaped cloud scroll and lotus petal band. Interior with 
chrysanthemum spray and 5 spur marks. Base with brown wash. 14th 


century, D. 17cm, H. 8.5em, B. 65cm, Collection of Nguyen Van Cu, 
Hanot, 


24, Bat, vé hoa cuc day. 
Bowl with chrysanthemum scroll and lotus petal band, On 


interior lotus and grass with 5 spur marks, Buse with brown 
wash. 14th century. D. 16.8cm, H. 8.7em, B. 6.6cm. 
Southeast Asian Ceramic Society, Japan, 


25. Bat lon, ve hoa sen day. 

Large bow] with lotus scroll and lotus petal band. Lotus pond on interior. Yuan style 
(Probably Vietnamese ceramic). Unglazed base. 14th century. D. 30cm, H. 13.5cm, 
B. 10cm. Hanoi Museum. 
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26. Bat, vé day hoa van may hinh khanh. 
Bowl with gong-shaped cloud scroll 
and lotus petal band. Interior with 
chrysanthemum spray. Base with red- 
brown wash. 14th-15th century. D, 
17.5cm, H. 8.3cm, B. 6cm, 


27. Bat, ve hoa sen day. 
Bow! with lotus scroll and lotus petal 


band. Lotus spray on interior, Base ; > 

with brown wash. 15th century. D. “Hie. 5 
15cm, H. 7.6cm, B. 6cm. Chu Dau oa 

style. Collection of Phuong Nam, 

Hanoi 
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28. Tudc, vé hoa sen day. : 
Stemcup with lotus scroll and lotus petal band. Lotus spray on interior. 
14th century. D. 11cm, H. 8cm, B. 4cm. Collection of Tran Hanh, Hanoi. 


29. Lo ty ba, ve hoa mau don day. 30. Lo ty ba, vé hoa sen day va bat buu. 


Ty ba wine bottle with peony scroll and lotus petal band. Base with Ty ba wine bottle with lotus scroll and lotus petal band featuring 
phe wash. I4th century. H. 30cm. Collection of Nguyen Van “eight treasures”. Base with brown wash. 14th century, H. 29cm. 
u, Hanoi. 


Collection of Nguyen Van Cu, Hanoi. 
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31. (oppostte) Lo ty ba, ve hoa sen day va quang may Ita. 
che ~ bottle with lotus scroll and lotus petal band featuring 
ae aimee ates Base with brown wash. 14th century, H. 32. Lo ty ba, vé canh hoa mau don va van song nuoc. 
: ection, Hanoi, Ty ba wine bottle with peony spray alternating with wave pattern. 
Base with brown wash. 14th-15th century. H. 27cm. Private 
collection, Hanoi, 


33. Lo ty ba, vé con ga tréng va van song nudc. 

Ty ba wine bottle with bird alternating with wave pattern, and lotus 
petal band featuring pearl and flame clouds. Base with brown wash. 
14th century. H. 31cm. Collection of Nguyen Van Cu, Hanot. 
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34. Lo ty ba, vé chim phugng. 
Ty ba wine bottle with phoenix flying among clouds and cloud- 
shaped floral sprays. 14th century. H. 29cm. Honda collecton, 
Fukuoka Art Museum, Japan. 


35. Lo ty ba, vé canh hoa va van song nude. 

Ty ba wine bottle, Panels of floral spray against wave pattern 
background. Plaintain leaves on neck and lotus petal band above 
base. Latel4th-15th century. H. 26.8cm. Machida City Museum, 
Tokyo, Japan. 


36. (opposite) Binh dang con tién, vé rong va may. 

Vase with baluster shape. Two opposite moulded ring handles on 
body. Dragon and clouds, lotus petal band and wave pattern in 
Yuan style. 14th century. H. 28.7cm. Former property of 
Tokugawa family, Private collection. 
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37. (opposite) Binh lon, vé rong va may. 

Jar with dragon and flame clouds, lotus petal band and wave pattern 
in Yuan style. 14th century. H. 64cm. Matsuoka Museum of Art, 
Japan. 


38. Am hai bau, vé hoa mau don day, 

Double gourd ewer, Four horizontal handles on shoulder, Peony scroll and cloud 
design, Base with brown wash. [4th-1Sth century. D. 4.5em, H. 27cm, B. 8.4cm. 
Found in the Philippines, Private collection, Germany. 
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39. Binh Jon, vé hoa mau don day. 

Large yar. Peony scroll, phoenix among lotus scrolls, lotus 
petal and wave bands, Late 14th century. D, 20.5cm, H. 
49cm, B. 27.4cm. National Museum of Vietnamese History, 


Hanoi. 
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42. (opposite) Dia lon, vé su tu von qua 
cau lta. 

Large dish with raised lotus petal rim. 
Two lions playing with flaming ball on 
background of wave pattern. Peony scroll 
on cavetto. Lotus petal band on exterior, 
Base with brown wash. 14th century. D. 
41.8cm. Found at Martapura, Lampung, 
South Sumatra. Jakarta Museum, 
Indonesia. 


40. Dia lon, vé ca bong. 

Large dish with raised lotus petal nm. Ca 
béng among waterweeds on centre, lotus 
scroll on cavetto, and lotus petal band on 
exterior. Glazed base. 14th century. D. 
39.8cm. Matsuoka Museum of Art, Japan. 


41. Dia lon, vé canh hd sen. 

Large dish with rolled mm. Lotus pond 
on centre, lotus scroll on cavetto. 14th 
century. D. 37.7em. Machida City 
Museum, Tokyo, Japan. 
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43. Dia lon, vé ca bong. 
Large dish with rolled rim. Ca béng 
among waterweeds on centre, mai scroll 
on cavetto. Lotus petal band on extenor. 
14th-15th century. D. 37.7cm. Former 
collection of Mr. and Mrs. R.P. Piccus. 


44. Dia lon, vé hai con ca. 

Large dish with raised lotus petal rim. 
Two fish among waterweeds on centre, 
and lotus scroll on cavetto and exterior. 
Base with brown wash. 14th-15th 
century. D. 36.5cm. Honda collection, 
Fukuoka Art Museum, Japan. 


45. Dia lon, vé hai con ca chép, 

Large dish with rolled rim. Pair of carps among waterweeds on centre, 
lotus scroll on cavetto and lotus petal band on exterior. Base with 
brown wash, 15th century. D. 34.3cm. Matsuoka Museum of Art, Japan. 
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46. Dia lon, vé ca tré. 

Large dish with rolled rim. Catfish 
among waterweeds on centre, mai scroll 
on cavetto, and lotus petal band on 
exterior. Base with brown wash. 15th 
century. D. 36.5cm. Chu Dau style (see 
Fig. 51). Honda collection, Fukuoka Art 
Museum, Japan. 


47, Dia lon (vo con phan long), vé ca chép. 
Large dish (centre portion). Carp among 
waterweeds. On the base with brown 
wash two lines in Chinese character read 
“made on the 3rd day of the 4th moon in 
the year of Canh Ty". The year "Canh 
Ty" corresponds to 1420, 1480, 1540. 
This dish was most likely made in 1480. 
D. 25.2cm. Ngoi style. Honda collection, 
Fukuoka Art Museum, Japan. 


48. Dia lon, vé doi chim, 
Large dish with rolled rim. Pair of birds, lotus scroll band on cavetto 


and lotus petal band on exterior. Glazed base. 15th century. D, 41.5cm., 
Museum of Oriental Ceramics, Osaka, Japan, 
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49, Dia lon, vé chim son ca va khom truc, 
Large dish with rolled rim. Song bird (chim son ca) in bamboo thicket 
on centre. 15th century. D. 33.6cm. Private collection, Ho Chi Minh City. 
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50. Dia lon, vé chim phugng. 
Large dish with rolled rim. Phoenix 
among clouds on centre, mai scroll 
band on cavetto. 15th century. D. 
36.4cm. Chu Dau style. Southeast 
Asian Ceramic Society, Japan. 


51. Bat, vé chim phugng. 

Bow! with phoenix and*flower. 15th 
century. D. 11.9cm, H. 5.9cm, B. 
4.6cm. Southeast Asian Ceramic 
Society, Japan. 
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52. Has dia, vé co va chim chich choe, 

Two dish painted with egret in the field and chich chée bird among 
clouds on centre. Lotus petal band on exterior. Base with brown wash. 
15th century. D. 22cm, Chu Dau style. Recovered from shipwreck off 
Cham Island, Hoi An. 
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53. Dia lon, vé dor chim dau canh hoa mai. 
Large dish with rolled rim. Pair of birds 
on mat branch on centre, vegetal sprays 
and grasses on cavetto, and lotus petal 
band on extenor, 15th century, D. 37cm. 
Chu Dau style, Former Collection of Mr. 
and Mrs. R.P. Piccus. 


54. Dia lon, vé doi chim sao dau canh 
hoa mai. 

Large dish with rolled rim. Pair of 
mynahs on mat branch on centre, mat 
scroll on cavetto, and lotus petal band on 
exterior. Base with brown wash. 15th 
century. D, 37.3cm. Chu Dau style (see 
Fig. 51). Honda collection, Fukuoka Art 
Museum, Japan, 
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55. Dia I6n, vé canh hoa sen, 

Large dish with rolled mm. Lotus spray on 
centre and mai scroll on cavetto. 15th 
century. D. 37.2cm. Chu Dau style. Private 
collection, Germany. 


56. Dia lon, vé canh hoa cic. 

Large dish with rolled rim. Chrysanthemum 
Spray On centre, mai scroll on cavetto. Lotus 
petal band on exterior. Base with brown 
wash. 15th century, D. 36.5cm. Chu Dau 
style. Private collection, Germany. 


57. Dia lon, vé canh hoa cuc. 

Large dish with rolled rim. Chrysanthemum spray on centre, mai sprays 
on cavetto, Base with clear glaze, 15th century. D. 36cm. Chu Dau style. 
Private collection, Philippines. 
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60. (opposite) Dia lon, vé canh hoa cuc., 
Large dish with rolled rim. Border band 
of wave pattern, chrysanthemum spray 
on centre, chrysanthemum scroll on 
cavetto and lotus petal band on exterior, 
Base with brown wash. Early 15th 
century. D. 34.5cm. Chu Dau style. 
Private collection, Germany. 


58. Dia nho, vé canh hoa sen. 

Small dish. Lotus spray on centre, diaper 
border on rim and lotus petal band on 
exterior. Base with brown wash. 15th 
century. D. 21cm, H. 5.8cm, B. 14.2cm. 
Chu Dau style. Hai Phong Museum. 


59. Dia lon, vé canh hoa sen. 

Large dish with rolled rim. Lotus spray 
on centre, chrysanthemum scroll on 
cavetto. Base with brown wash, 15th 
century. D. 37cm. Chu Dau style. Private 
collection, Philippines, 
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61. Manh dia Ion, vé canh hoa mau don. 

Shard of large dish with rolled rim. Peony spray on interior, peony 
scroll on cavetto and lotus petal band on exterior, Base with glaze, 
15th century. D. 38cm. Chu Dau style, Collection of Tran Hanh, 


Hanoi. 


62. Dia lon, vé canh hoa mau don. 
Large dish with rolled mm. Peony spray 
on centre, mai sprays on cavetto, and 
lotus petal band on exterior. Base with 
brown wash. 15th century. D. 35.8cm. 
Chu Dau style. Private collection, 
Germany. 


63. Dia lon, vé chim chich dau canh tnic. 
Large dish with rolled rim. Chim chich 
chée on bamboo branch on centre, mai 
sprays on cavetto, and lotus petal band 
on exterior. Glazed base. 15th century. 
D. 43cm. Chu Dau style. Matsuoka 
Museum of Art. 
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64. Dia lon, vé phong canh son thuy. 
Large dish with lobed cavetto and foliated: rim. Landscape. 
15th century. D. 31cm. Private collection, Ho Chi Minh City. 


65. (opposite) Dia lon, ve nhitu mau chim phugng trong may. 
Large dish with lotus petal rim, painted with underglaze blue 
and overglaze polychrome. Phoenix among clouds on centre, 
12 lotus petals featured chrysanthemum sprays on cavetto, and 
lotus petal band on exterior, Base with brown wash. 1Sth 
century. D. 38cm. Chu Dau style. 


66. Dia Ion, vé ca chép. 

Large dish with rolled rim. Carp swimming among waterweeds on 
centre and gong-shaped cloud pattern on cavetto, and lotus petal band 
on exterior. Base with brown wash. 15th century. D. 33.5cm. 
Recovered from shipwreck off Cham Island, Hoi An. Private 


collection, Hano1. 
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69. Dia lon, vé ngua trong may. 

Large dish with rolled rim. Horse among clouds on centre, gong-shaped cloud pattern 
on cavetto, and lotus petal band on exterior. Base with brown wash. 15th century. D. 
33.7cm. Recovered from shipwreck off Cham Island, Hoi An. Private collection, 


Germany. 


288 


70. Dia lon, vé con huou. 

Large dish with rolled rim. Deer on 
centre, mai scroll on cavetto and lotus 
petal band on exterior. Base with brown 
wash. 15th century. D. 39cm. Former 
collection of Mr. and Mrs. R.P. Piccus. 


71. Dia lon, vé ngua va may. 

Large dish with rolled rim. Polychromes 
with cobalt blue underglaze. Horse on 
centre, gong-shaped cloud on cavetto, 
and lotus petal band on exterior. Base 
partly under a clear glaze with splash of 
green. 15th century. D. 34.3cm. 
Recovered from shipwreck off Cham 
Island, Hoi An. Museum of Vietnamese 
History in Ho Chi Minh City. 
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74. (opposite) Dia lon, vé nhiéu mau ca 
hoa long va may. 

Large dish with lotus petal rim. 
Polychromes with cobalt blue 
underglaze. Fish transforming into 
dragon on centre, lotus petal 
enclosing cloud feature on cavetto, 
and lotus petal band on exterior. Base 
with brown wash. 15th century. 
D.35cm. Recovered from shipwreck 
off Cham Island, Hot An. Museum of 
Vietnamese History in Ho Chi Minh 
City. 


72. Dia Ion, vé nhiéu mau phong canh 
nha cura va nhan vat. 

Large dish with lotus petal rim. 
Painted with underglaze blue and 
overglaze polychromes. Landscape 
with human figures, lotus petals 
enclosing cloud feature on cavetto, 
and lotus petal band on exterior. Base 
with brown wash. 1Sth century. D. 
35cm. Private collection, Japan. 


73. Dia lon, vé nhigu mau su tt va 
may. 

Large dish with rolled = rim. 
Polychromes with cobalt blue 
underglaze. Lion among clouds on 
centre, and lotus petal band on 
exterior. Base with brown wash. 15th 
century. D. 36cm. Recovered from 
shipwreck off Cham Island, Hot An. 
Chu Dau style. Hanoi Museum. 
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75. Dia lon, vé canh hoa mai. 

Large dish with rolled rim. Mai spray on 
centre, lotus scroll on cavetto, and lotus petal 
band on exterior. Base with brown wash. 
15th century. D. 24cm. Recovered from 
shipwreck off Cham Island, Hoi An. Chu 
Dau style. Private collection, Hanoi. 


76. Dia lon, vé canh hoa mai. 

Large dish with rolled rim. Mai spray on 
centre, lotus scroll on cavetto, and lotus petal 
band on exterior. Base with brown wash. 
15th century. D. 24cm. Recovered from 
shipwreck off Cham Island, Hoi An. Chu 
Dau style. Private collection, Hanoi. 


77, Dia lon, vé canh hoa mau don. 

Large dish with rolled rim. Peony spray on 
centre, lotus scroll on cavetto, and lotus petal - 
band on exterior. Base with brown wash. 
ISth century, D. 23.5cm. Recovered from 
shipwreck off Cham Island, Hoi An. Chu 
Dau style. Private collection, Hanoi. 


78. Dia lon, vé ca boi trong rong co. 

Large dish with rolled rim. Fish among 
waterweeds on centre, discrete lotus scroll on 
cavetto, and lotus petal band on exterior. 
Base with brown wash. 15th century. D. 
24.3cm. Recovered from shipwreck off 
Cham Island, Hoi An. Chu Dau style. Private 
collection, Germany. 


79. Dia lon, vé chim dau trong khom co. 

Large dish with rolled mm. Bird in grass 
bushes on centre, lotus scroll on cavetto, and 
lotus petal band on exterior. Base with brown 
wash. 15th century. D. 23.3cm. Recovered 
from shipwreck off Cham Island, Hoi An. 
Chu Dau style. Private collection, Germany. 


80. Dia Ion, vé con co dang bay trong dong ndi. 
Large dish with rolled mm. Bird in flight on 
centre, discrete lotus scroll on cavetto, and 
lotus petal band on exterior. Base with brown 
wash. 15th century. D. 23.2cm. Recovered 
from shipwreck off Cham Island, Hoi An. 
Chu Dau style. Private collection, Germany. 
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81. Dia lon, vé chim dau trén canh cay. 

Dish with lotus petal rim. Bird on fruit branch on centre, 
chrysanthemum petals on cavetto, and lotus petal band on exterior. 
1Sth century. D. 15.8cm. Ngoi style. Collection of Phuong Nam, 
Hanoi. 


82. Ang nho, vé van canh sen va canh hoa cc. 

Small ang, squat spherical shape, with lotus petal 
and chrysanthemum petal bands. Base with 
brown wash. 15th century. D. 7cm, H. 4cm, B. 
5.2cm. Chu Dau style. Private collection 
Philippines. 


83. Lo nho dang ty ba, vé van canh sen va canh 
hoa cuc. 

Small bottle in ty ba shape, with lotus and 
chrysanthemum petal bands. 15th century. H. 
1lcm. Recovered from shipwreck off Cham 
Island, Hoi An. Chu Dau style. Collection of 
Tran Huy Thanh, Hanoi. 
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84. Au chan cao co nép, vé van “dai yém". 
Au with baluster foot and cover. Hanging scrolls, 15th century, 
D. 14.3cm. Found in the Philippines. Private collection, Germany. 


296 


85. Ang hinh cau, ve chim hac va may. 
Ang with bulbous shape, Three cranes among clouds between lotus 
petal bands. 15th century, D, 10cm, H. 13cm, B. 10.5em. Chu Dau style. 
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86. Ang hinh cau, vé phong canh va nhan 
vat. 

Ang with bulbous shape. Landscape with 
human figures between lotus petal bands. 
15th century. D. 11.2cm, H. 13.7cm, B. 
10cm. Chu Dau style. 


87. Ang hinh cau, ve chim trong van hinh 
khanh. 

Ang with bulbous shape. Body featuring 
bird inside cartouche frame; lappet band 
on shoulder, Base with red brown wash. 
15th century. H. 12cm, Recovered from 
shipwreck off Cham Island, Hoi An. 


88. Ang hinh cau co nap, vé phong canh va thu. 

Ang with bulbous shape. Landscape with animals among bamboo and 
rocks between lotus petal bands. 15th century. D. | lem, H. 18em, B. 
9.7cm. Recovered from shipwreck off Cham Island, Hot An. Chu Dau 
style. Museum of Vietnamese History in Ho Chi Minh City. 


299 


300 


89, Au hinh cau co nap, ve phong canh va chim, 
Au with bulbous shape and cover. Landscape 
with birds between diaper and lotus petal bands. 
15th century. D. 10cm, H. I5cm, B. 10cm. Chu 
Dau style. Private collection. 


90. Au hinh cau co nap, vé phong canh va chim. 
Au with bulbous shape and cover Landscape 
with birds between cloud collar and lotus petal 
bands. Cover featuring pheasants. 15th century. 
D. 10.5cm, H. 18.5cm, B. 10cm. Chu Dau style. 
Private collection. 
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91. Lién, vé hoa cuc va hoa sen day. 

Lién yar painted with lotus and chrysanthemum scrolls, lotus petal bands on 
shoulder and above base. Base with red brown wash, 15th century. H. 19.8cm, 
D. 17.5cm, B.16.7cm. Chu Dau style. Collection of Nghiem Vu Bang, Hanoi. 
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92. (opposite) Chan den nho, vé hoa sen day. 
Small lampstand with two opposite handles, 
Upper part with bands of lotus petals, grass 
clumps and tortoise shell band. Body with 
lotus scroll between lotus petal bands. 15th 
century. H. 20cm. Ngot style (see Fig. 156). 


93. Au nhé hinh bup sen, vé khom tric. 
Au in shape of lotus bud. Body painted 
with alternate panels showing bamboo 
clump and wave pattern. 15th century. H. 
10.6cm. Chu Dau style. Collection of 
Tran Hanh, Hanoi. 
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94. Lién gdn néi mat thu va co 4 quai 
nho, vé hoa mau don day. 

Lién jar with appliqué monster-head 
masks and four small Jugs. Peony scroll 
and lotus petal band. 15th century. H. 26- 
27cm (approx.). Chu Dau style. 
Philippines. 
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95. (opposite) Binh lon, vé phong canh va chim co. 
Large Jar. Featuring landscape with crane between 
cloud wave and lotus petal bands. 15th century. H. 
57cm. Recovered from shipwreck off Cham 
Island, Hor An. National Museum of Vietnamese 
History, Hanoi. 


96. Am cé vor dau chim phuong, vé hoa mau don. 
Ewer with phoenix head spout. Body painted with 


phoenix body and peony. 15th century. H. 19.8cm. 
After Tsugio Mikami, 1984. 


97. Binh mai (mat binh), vé hoa mau don day. 
Meiping-shaped jar with peony scroll and lotus 
petal bands. 15th century. H. 47cm, Chu Dau style 
(see Fig. 90). Likha, Manila, Philippines. 
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100. (opposite) Binh, ve hoa mau don day 

Large jar with band of coin designs on ieee fl 

and bird motifs in cartouche on shoulder ey 
: n 


peony scroll and lotus petal band on bod 
century. H. 34cm Chu Dau style. Y- [Sth 


98. Lién, vé hoa mau don day. 

Lién jar with “eight treasures” and wave pattern on 
shoulder, peony scroll and lotus petal band on 
body. 15th century. H. 37cm. Chu Dau style. After 
Tsugio Mikami, 1984, 


99. Binh, ve hoa mau don day. 

Jar, Coin band on neck, lotus petals on shoulder 
and peony scroll and lotus petal band on body. 
15th century. H. 36cm, Chu Dau style. 


101. Binh lon, vé hoa mau don day. 

Large vase. Landscape with birds on neck, lotus scroll and 
landscape with animals on shoulder, and peony scroll and lotus 
petal band on body. I5th century. H. 45.6cm. Chu Dau style. 
Private collection, Germany. ; 
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102. (opposite) Hop l6n c6 ndp, chan dé 
vuong, ve hoa mau don day, 
Square-footed box with cover, Peony 
scroll and lotus petal band on body. 15th 
century. H. 30.8cm, D. 27.5em. Chu Dau 
style. Museum of Onental Ceramics, 
Osaka, Japan. Gift of Mr. Yabashi 
Shigeo. 
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103. Lo nho hinh cau co nap, vé hoa mai. 
Squat jarlet with cover. Mai sprays in 
cartouches. 15th century. Chu Dau style. 
H. 6cm. Southeast Asian Ceramic 


Society, Japan. 


104. Choe co than bat gidc, vé hoa la. 
Small octagonal jar. Keyfret band on 
neck, floral sprays in cartouches on 
body, and lotus petal band below. Glazed 
base. 15th century. H. 17cm. National 
Museum Singapore. 


105. Lién, ve thu linh trong may. 

Lién yar. Lotus petal band on shoulder, sacred animal among clouds, 
and lotus petal band below. [5th century. H. 27cm.Recovered from a 
shipwreck off Cham Island, Hor An, 
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106. (opposite) "Binh Topkapi", vé hoa mau 
don day, vai viet 13 char Han: "Dai Hoa (hay 
Thai Hoa) bat nién Nam Sach chau tuong nhan 
Bui thi hy but". 

Large bulbous bottle. Featuring peony scroll. 
Thirteen Chinese characters on shoulder read: 
“Potter with family name Bui of Nam Sach 
prefecture painted in a playful manner in the 
8th year of Dai Hoa (or Tha: Hoa)" (1450). 
Base with brown wash. D. 10.6cm, H. 54.9cm, 
B. 19cm. Chu Dau style. Topkapi Saray 
Museum, Istanbul. 


107. Vo, vé thu linh va may, 

Jar with classic scroll on neck, lotus sprays in 
Cartouches on shoulder, sacred animals among 
clouds on body, and lotus petal band below. 
15th century. H. 33.6cm, D. 37.3cm. Found in 
South Sulawesi, Museum Pusat Jakarta, 
Indonesia. 


108. Vo, vé hoa mau don day. 

Jar with coin band on neck, sacred animals 
among clouds on shoulder, peony scroll on 
body, and lotus petal band below. Base with 
brown wash. 15th century. H, 34.7em, Chu 
Dau style. After Tsugio Mikami, 1984, 
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109. Ang hinh cau, than tao mui néi hinh 
canh sen, vé hoa Ia va chim. 

Ang with spherical shape and lobed lotus 
petal panels with birds and floral sprays 
on body. 15th century. D. 40cm, H. 
25.5cm. Found in Madium, East Java, 
Indonesia. Museum Pusat Jakarta. 


110. Ang hinh cau, than tao mui néi hinh 
canh sen, vé hoa mau don va hoa sen. 
Ang with spherical shape, lobed lotus 
petal panels featuring alternating peony 
and lotus sprays. 15th century. H. 
27.8cm. Chu Dau style. Private 
collection, Philippines. 


111. Dia lon tao dang hinh con ca bién, vé chim chich dau trén 
canh hoa mai. 

Dish in fish shape, Chim chich choé on mai branch on interior, 
landscape with animals on cavetto. Grey blue on exterior. 15th 
century. Length 30cm. Chu Dau style. Found in Halmahera 
Island, Indonesia. Museum Pusat Jakarta. 


112. Bat lon, than tao mui ndéi hinh canh sen, vé hoa sen va van 
mai rua. 

Large bowl with lobed body. Border bands of trellis pattern, coin 
and lappet on both sides of rim. Alternating panels of trifid lattice 
and lotus spray on body. Large peony blossom on centre. 15th 
century. D. 40.3cm. Japan. 
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113. Au, vé hoa sen day. 

Au with lotus scroll and lotus petal band. 
15th century. D. 12.5cm, H. 11.8cm, B. 7em. 
Found from Ngoi site. Private collection, 


Hanoi. 


114. Au, vé van hoa mai day. 

Au with mai scroll and lotus petal band Base 
with brown wash. 15th century. D. | Sem, H. 
15.3cm, B. 8.2cm. Ngoi style (see Fiz. 134). 
Collection of Tran Hanh, Hanoi. 
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115. Au, vé phong canh va chim. 
Au. Panels with floral motifs, landscape with birds between diaper and lotus petal 


bands. Base with brown wash. 15th century. D. 19.5cm, H. 17.6cm, B. 14.8cm. 
Ngoi style. National Museum of Vietnamese History, Hanoi. 
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118. (opposite) Tuong nguoi dan ba quy toc. 
Statute of aristocratic lady with decoration in 
underglaze blue and gold overglaze. 15th century. 
H. 38.S5em. Recovered from shipwreck off Cham 
Island, Hor An. National Museum of Vietnamese 
History, Hanot. 


116. Chén tao hinh con vet 6m trai dao. 
Brush-washer in peach shape with clinging parrot. 15th century. 
Length 10cm. Recovered from shipwreck off Cham Island, Hoi An. 


Private collection, Hano1. 


117, Chen tao hinh con vet 6m trai dao. 
Brush-washer in peach shape with clinging parrot. Painted with 
floral branch on exterior and mai branch on interior centre. 15th 


century. Length 11cm. Private collection. 
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119. (opposite) Tugng nguoi da den. 
Statue of human figure with dark-coloured skin in posture of 


supplication, curly hair, hand grasping kris handle. 15th 
century. H. 24.5cm. Found in Indonesia. 


120.ab: a. Am hinh cau co nap va quar xach, vé hoa man; b, Chen, vé van may va van 6 tram. 
a. Ewer with cover and handle, Alternating panels of mai spray and diaper pattern on body 
above lotus petal band. H. 20.5cm; b. Tea-bowl with panels of alternating cloud and diaper 
pattern. D. 9.2cm, H. 5.2cm. 15th century. Chu Dau style. (see Figs. 82, 88). Collection of 


Tran Hanh, Hanoi. 
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121. Am dang qua dua co nap, ve van song nuoc va ciy tung. 
Melon-shaped ewer with cover, Panels of wave pattern and pine tree. Flat unglazed base. 15th century, H. 17em, 
Chu Dau style. Private collection, 
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122. Am co nap, vé hoa mai day. 

Ewer with cover. Mai scroll on body. Cover with mai 
Spray on top and red-brown wash underneath, Base 
with red-brown wash. 15th century. H. 17.3cm. Chu 
Dau style. (see Fig. 77a). Private collection, Germany. 


123. Am dang qua dua co 4 quai nh, vé van song nudc. 
Melon-shaped ewer with four small lug-handles, 
Flaming pearl enclosed in oval frame on background 
of wave pattern. Base with brown wash, 15th 
century. H. 19.8cm. Private collection, Paris. 
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125. (opposite) Am tao hinh chim phuong. 
Ewer with handle, in form of phoenix. 15th century. 
H. 21.5cm. Recovered from shipwreck off Cham Island, 


Hor An. 


124. Am tao hinh con ca chep hoa long. 
Ewer in form of carp transforming into dragon. 15th century. 
H. 16.5cm, Collection of Kieu Tuyen, Hanoi. 
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126. Am tao hinh con rong. 127. Am tao hinh con rong. 
Ewer in form of dragon. 15th century. H. 24.6cm. Found at — Ewer in form of dragon. [5th century. H. 22cm. Recovered from 
sulawesi, Indonesia. Collection of Abdul Ganie. shipwreck off Cham Island, Hot An. 
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128. Am tao hinh do1 uyén uong. 
Pouring vessel in form of pair of 
mandarin ducks. 15th century. H. 
10.5cm. Recovered from a shipwreck off 
Cham Island, Hoi An. Private collection, 
Germany. 


129. Am tao hinh chim phuong. 

Ewer in form of phoenix. 15th century. 
H. 15.5cm, Recovered from a shipwreck 
off Cham Island, Hoi An. Private 
collection, Germany. 


327 


130. Am tao hinh con voi. 
Ewer in form of elephant. 15th century. H. 15cm. Private collection, Germany. 
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131. Tudc, vé hoa cue day. 
Stemcup with chrysanthemum scroll. Brown ring around foot. 15th 


century. D. 11.5cem, H. 12.2cm. Chu Dau style (see Figs. 67, 73). 
National Museum of Vietnamese History, Hanoi. 
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132. Tucc, men nau trang tri vo so. 

Stemcup with mussel-shell cut design under brown glaze. Interior 
with scroll band in blue underglaze. 15th century. D. 12.2cm, H. 
11.5cm. Chu Dau ware. Machida City Museum, Tokyo, Japan. 


133. Tuoc, vé hoa mau don day. 

Stemcup with peony scroll on exterior, classic scroll below rim and 
character "happiness" on interior centre. 15th century. D. 12.1cm, 
H. 11.2cm. Chu Dau style. Museum of Fine Arts, Hanoi. 


134. Tuc, vé hoa mai day. 
Stemcup, exterior with mai scroll. Interior with floral scroll below 


rim and mai spray on centre. 1Sth century. D. 12.6cm, H. 13cm. 
Chu Dau style. Private collection, Hanoi. 


135. Tuac, vé hoa cuic day. 

Stemcup. Broken diaper bands below rim. Chrysanthemum scroll 
on exterior and Chinese character on interior centre. 15th century. 
D, 10.Scm, H. 1 lem. Ngo and Chu Dau style. Similar to a stemcup 
recovered from shipwreck off Cham Island, Hoi An. Collection of 
Nguyen Van Cu, Hanoi. 


136. Tue, vé van vach chéo chu X. 

Stemcup with broken diaper bands below rim and Chinese 
character on interior centre. 15th century. D. 10.8cm, H. 11cm. 
Ngot style. Collection of Nguyen Van Cu, Hanoi. 


137. Tude, vé hoa cuc day. 

Stemcup with broken diaper bands and chrysanthemum scroll. 
15th-16th century. H. 13.7cm, D. 13.2cm. Ngot style (see Fig. 145- 
147, Plate 228), Machida City Museum, Tokyo, Japan. 
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138.ab. Chén chan tién, vé hoa sen day; 
van 6 tram va canh 1a. 

a. Tea-bowl with baluster foot, lotus 
scroll on exterior and mai spray on 
interior. D. 10cm, H. 6.1cm. 

b. Tea-bowl with baluster foot. Panels 
with alternating diaper and floral sprig, 
and on interior centre character 
"happiness". D, 7.6cm, H. 5.2cm. 

15th century. Chu Dau ware. Collection 
of Bui Hoai Mai, Hanoi. 


139.ab. Chén, vé van 6 tram, canh 14, va 
hoa sen. 

a. Tea-bowl. Panels with alternating 
diaper and floral sprig, and on interior 
centre character "happiness". D. 9cm, H. 
5.4cm. Chu Dau and Ngoi style (see 
Figs. 82, 144). 

b. Tea-bowl. Lotus scroll on exterior and 
floral scroll on interior. Base with brown 
wash. D. 9cm, H. 5.6cm. 

15th century. Chu Dau ware. Collection 
of Bui Hoai Mai, Hanoi. 


140, Chén vé hoa mai day. 
Tea-bow! with carved lotus petal nm. Mai 
scroll on exterior and chrysanthemum 
spray on interior centre, 15th century. D. 
9cm, H. 5.2cm. Chu Dau ware. Collection 
of Nguyen Van Cu, Hanoi. 


141, Chén, vé hoa sen day. 

Tea-bowl. Lotus scroll on exterior, and 
chrysanthemum spray on interior centre. 
Base with brown wash. 15th century. D. 
8.7cm, H. 4.8cm. Chu Dau ware. 
Collection of Phuong Nam, Hanoi. 


142. Binh rugu dang ty ba, ve hoa cuc day, 
Ty ba ewer with chrysanthemum scroll. Base with brown wash, 
15th century, H. 28 cm, Chu Dau style. Collection of Vu Van Hung, Hanoi. 
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143. (opposite) Binh rugu dang ty ba, ve hoa mar day. 

Ty ba ewer with mat scroll and chrysanthemum spray in heart- 
shaped frame. Base with brown wash. 15th century, H. 28.5 cm Chu 
Dau style. (see Fig. 78). Collection of Nguyen Van Cu, Hanoi. 


144. Binh rugu dang ty ba, vé hoa mai day. 
Ty ba ewer with mai scroll. 15th century. H. 30.5cm. Chu Dau style. 
Collection of Tran Huy Thanh, Hanot. 


145. Binh ruou dang ty ba, cham long hinh chim vet. 

Ty ba ewer with openwork featuring parrot and chrysanthemum 
scroll on painted background of lotus scroll. Base with brown wash. 
15th century. H. 21cm. Chu Dau style. Recovered from a shipwreck 
off Cham Island, Hoi An. Private collection, Hanot, 


148. (Opposite). Binh rrou ba bau, than det co 2 quai nho, ve phong canh. 

Tnple gourd bottle with flattened body and two small opposite handles. 
Painted in polychrome with blue underglaze featuring bird on branch and 
landscape framed in cartouches. 15th century. H. 29cm. My Xa (Chu Dau) 


style. 


146. Binh ruou than det co 2 quai, vé hoa mau don. 

Pilgrim bottle with flattened body and two opposite handles. Peony 
spray, wave pattern and clouds. 15th century. H. 25.7cm. Chu Dau 
style. Found in Ternate, Indonesia, Museum Pusat Jakarta, 
Indonesia. 
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147, Nam rugu, vé hoa sen day. 

Wine bottle with bulbous body and chrysanthemum scroll. Two 
bands of opposite lappet, hanging and erect. [5th century. H. 
18.5cm. Chu Dau style. (see Fig. 90). Machida City Museum, 
Tokyo, Japan. 
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149. Binh ruou har bau, than tron, ve chim son ca va hoa sen day, 
Double gourd bottle with bulbous body. Painted with "eight treasures" moufs and song bird (chim son ca) in lotus 
scroll with lotus petal band in between. 15th century. H. 28cm. Chu Dau style. Recovered from a shipwreck off 


Cham Island, Hoi An. 
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150. Lo ty ba, vé canh hoa mau don. 

Ty ba wine bottle. On neck plantain leaves. On body panels of peony 
sprays. Two columns of Chinese characters on background of wave 
pattern read: "Peaceful country" and “Autum moon on Dong Ting 
lake", 15th century. H. 25.4cm. Chu Dau style. Private collection, 


Germany. 


151. Lo ty ba bat giic, vé hoa cuc, truc, sen. 

Ty ba with eight sides, with panels of chrysanthemum spray, grass 
bush and lotus spray. [Sth century. H. 28cm. Machida City Museum, 
Tokyo, Japan. 
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152. (Opposite). Lo ty ba bat grac, vé cay tung. 

Ty ba with eight sides. Bands of plantain leaves and lotus petals on 
neck. Cartouche on body encloses pine tree, bamboo, lotus and 
orchid inside against diaper and chrysanthemum background. 
Lotus petal band above base. 15th century. H. 28.5em. Museum of 
Oriental Ceramics, Osaka, Japan. 


153. Lo ty ba than tao mui néi, vé hoa sen va nhan vat. 


Ty ba wine bottle with lobed body. Bands of plantain leaves and 
lotus petals on neck. Panels on body enclose lotus bouquet and 
human figures. Lotus petal band above base. 15th century. H. 
25cm (approx.). Private collection, Germany. 


154. Lo ty ba than tao mut ndi, vé Khom co va van song nudc. 

Ty ba wine bottle with faceted body, Bands of plantain leaves and 
lotus petals on neck, Panels on body enclose vegetal bouquet and 
wave pattern. Lotus petal band above base. 15th century. H, 23cm. 
Honda collection, Fukuoka Art Museum, Japan. 
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155. Lo ty ba, vé hoa cuc day. 
Ty ba wine bottle. Bands of plantain leaves and lotus petals on neck. 
Body with chrysanthemum scroll, and lotus petal band above base. 


15th century. H. 28.5cm. Chu Dau style. Collection of Bur Hoat Mat, 
Hanoi. 
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156. Lo ty ba, ve hoa mai day. 
Ty ba wine bottle with bands of plantain leaves and lotus petals on 


neck, mai scroll on body, and lotus petal band above base with 
brown wash, 15th century. H. 30.5em. Chu Dau style. Collection of 


Tran Huy Thanh, Hanoi. 


158. Lo ty ba, ve chim va hoa. 

Ty ba wine bottle with bands of grass bushes and chrysanthemum 
scroll, birds in cartouches and wave pattern on body, and lotus petal 
band below. Base with brown wash. 15th century. H. 27cm. Ngou 
style, Collection of Tran Hanh, Hanot. 


157. Lo ty ba, ve canh hoa cuc. 

Ty ba wine bottle with bands of plantain leaves and lotus petals on 
neck, chrysanthemum sprays and wave pattern on body, and lotus 
petal band below, Base with brown wash, [5th century, H. 31.5em, 
Chu Dau style. Collection of Tran Hanh, Hanot, 


159. Lo ty ba, ve nhiéu mau phong canh son thiy va may. 
Ty ba wine bottle with polychromes and blue 
underglaze, and landscape inside cartouches against 
cloud background. 15th century. H. 20cm. My Xa (Chu 
Dau). Recovered from a shipwreck off Cham Island, 
Hoi An. Museum of Trade Ceramics, Hot An. 


160. (opposite) Lo ty ba bat giac, cham long hinh 


| thu linh va chim vet. . 
ni wine bottle with eight sides. Featuring 


moulded motifs in openwork with floral designs, 
sacred animals, parrots on chrysanthemum scroll 
with background of wave pattern and lous. 
15th century. H. 22cm. Chu Dau ware? 
Recovered from a shipwreck off Cham Island, 


Hoi An. 
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161. Lo ty ba co nhiéu canh, vé hoa cuc va hoa sen. 

Ty ba wine bottle with mouth in form of open lotus flower and multi- 
faceted body. Featuring panels of chrysanthemum and lotus sprays, 
and mai filled diaper pattern. 15th century. H. 27.6cm. Chu Dau 
style (see Fig. 73). 
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162. Lo ty ba, than tao mui ndi, vé khom co va van song nuoc. 

Ty ba wine bottle with lobed body, vegetal and wave pattern inside 
panels. Base with brown wash. 15th century. H. 22.5cm. Chu Dau 
style. Collection of Nguyen Van Cu, Hanoi. 


163. Lo ty ba, than viét 4 chu Han: "Dong Dinh xuan sdc", 

Ty ba wine bottle. Four Chinese characters read: "Spring beauty of 
Dong Ting lake". 15th century. H. 31.5cm. Chu Dau style. 
Collection of Kieu Tuyen, Hanoi. 


164. Lo ty ba, vé canh hoa cuc. 

Ty ba wine bottle, Waterweeds above lotus petal band with flame 
clouds on neck, panels of chrysanthemum spray alternating with 
wave pattern on body, and lotus petal band below. Base with brown 
wash, 15th century. H. 29cm. Chu Dau style. Collection of Bu: Hoat 
Mai, Hanoi, 
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165. Lo ty ba, vé canh la va van song nudc. ; 

Ty ba wine bottle. Waterweeds above lotus petal band on neck, 
panels of vegetal spray alternating with wave pattern on body, and 
lotus petal band. Base with brown wash. 15th century. H. 22cm. 
Ngor and Chu Dau style. Collection of Bui Hoai Mai, Hanoi. 


166. Lo ty ba, vé ca va hoa. 

Ty ba wine bottle. Waterweeds above lotus petal band on neck, carp 
swiming amid waterweeds on body, and lotus petal band. Base with 
brown wash. 15th century. H. 30cm. Recovered from shipwreck off 
Cham Island, Hoi An. Ngo: and Chu Dau style. Museum of 
Vietnamese History in Ho Chi Minh City, 
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167. (Opposite). Lo ty ba, vé hat con ngua. 

Ty ba wine bottle. Waterweeds above lotus petal 
band on neck, pair of galloping horses on body, 
and lotus petal band below. Base with brown 
wash. 15th century. H. 3lcm. Ngoi style. 
National Museum of Vietnamese History, Hanoi. 
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168. Lo ty ba, vé hat con chim chich. 

Ty ba wine bottle. Plantain leaves above lotus petal band on neck, Pair 
of opposite chim chich choe on body (hence known as chich choé 
bottle), and lotus petal band. Base with brown wash. 15th century, H. 
26cm. Ngoi and Chu Dau style. Private collection, Hanoi. 
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169. Lo ty ba, vé hai con chim chich. 

Ty ba wine bottle. Plantain leaves above lotus petal band on neck. Pair of 
chim chich choé on body, and lotus petal band, Base with brown wash, 
15th century. H. 30.8em. Ngot style. Collection of Tran Hanh, Hanoi. 


171. (opposite). Lo ty ba, ve hoa la cach diéu. 
Ty ba wine bottle. Lotus petal band with peony 


170, Manh than Io ty ba, ve chim chich. sprays on shoulder. Vegetal sprigs on body; 
Shard of t) ba wine bottle painted 
with chim chich choe, Excavated at 
Ngor site, [Sth century stratum. 


Lotus petal band above base. Base with red 
brown wash. 15th century, H. 30.5em. Chu Dau 
style. Collection of Nehiem Vu Bang, Hanot. 


172. Kendi, than tao mui néi, vé chim phuong. 

Kendt with lobed body and small handle. Painted with phoenix among 
clouds. 15th century. H. 13.8cm. Southeast Asian Ceramic Society, 
Japan. 


352 


173. Kendi tao hinh dot uyén uong. 
Kendt in form of a pair of mandarin ducks. [Sth century. H. 16cm. 
Collection of Richard B, Lopez, Philippines. 
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174. Kendi, vé hai con thu linh. 

Kendi with two sacred animals and 
clouds. 15th century. H. 16cm. 
Recovered from a shipwreck off Cham 
Island, Hoi An. 


175. Kendi, ve ntnéu mau hoa sen va 
may. 

Kendt with coin band, lotus and clouds. 
Polychromes with blue underglaze. 15th 
century. H. 16cm. Private collection, Ho 
Chi Minh City. 


176. Kendi, vé nhiéu mau hat con thu linh. 
Kendi with lotus petal band, two sacred animals .and clouds. 
Polychromes with blue underglaze. 15th century. H. 16cm (approx.). 


Collection of Trinh Family, USA. 


177. Kendi, vé hoa mau don day. 

Kendi with peony scroll and objects from “eight 
treasures". 15th century. H. 14.5em. Adam Malik 
Museum. After Arts of Asia, March-April 1986. 


178. Kendi, vé hoa sen day. 

Kendi with lotus scroll and chrysanthemum spray. 15th 
century. H. 11.Scm. Honda collection, Fukuoka Art 
Museum, Japan. 
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179. Kendi, vé van may. 
Kendi with cloud scroll. 15th century. 
H. 16cm. Private collection. 


180, Kendi, vé thu linh va may. 
Kendit with sacred animals and clouds. 
15th century. H. 16cm. Private 


collection. 
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181. Hop co nap, vé canh hoa mai. 
Covered box with mai spray, and 
alternating panels with diaper pattern 
and vegetal motif. 15th century. D. 8cm, 
H. 5.5cm. Chu Dau style. Collection of 
Kieu Tuyen, Hanoi. 


182. Hop lon co nap, vé doi chim phuong. 
Large covered box with foliated flange 
below lotus bud finial. Male phoenix in 
pursuit of female. H. 15cm, D. 17.2cm. 
Friday Antiques, Bangkok, Thailand. 


183. Hop co nap, than tao mut ndi, vé 
chim phuong. 

Covered box with lotus petal lobed body. 
Phoenix among clouds on cover and 
panels with diaper pattern and grass bush. 
15th century. D. 9cm, H. 7.4cm. Machida 
City Museum, Tokyo, Japan. 


184. Hop co nap, vé hoa cuc day. 

Covered box. Phoenix in mould relief on 
cover and chrysanthemum scroll in 
underglaze blue on body. ISth century. H. 
7.8cm, D. 9.8cm. Machida City Museum, 


Tokyo, Japan. 


185. Hop co nap, than tao mui néi, ve 
phong canh son thuy. 

Covered box with lotus petal lobed body, 
landscape on cover and panels with 
moulded diaper pattern. 15th century. H. 
7.2cm. Southeast Asian Ceramic Society, 
Japan. 


186. Lo nho hinh trai dao. 187. Hop nho co nap, ve chim. 
Peach-shaped jarlet painted with floral spray and pistil. 1Sth century. Cover box with persimmon shape. Bird lanscape on body. 15th 
H. 4.3cm. Length 5.8cm. Machida City Museum, Tokyo. Several century. H. 6cm. Chu Dau Style. Recovered from shipwreck off 


similar examples have been recovered from shipwreck off Cham — Cham Island, Hoi An. 
Island, Hot An, 


188.ab. Lo nho co 3 quai dung, vé hoa sen va hoa mat day. 

Jarlet with three vertical lugs. Lotus petal band and lotus scroll and chrysanthemum band on shoulder and mai scroll with lotus petal band 
below. 15th century, (a) H.5.5cm, (b) H. 9.5em. Chu Dau ware. Collection of Kieu Tuyen. Various types of jarlet have been recovered from 
shipwreck off Cham Island, Hor An. 
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189. Lo nho, than bat giac, vé khom cd. 190. Lo nho, chan tién, ve hoa mau don day. 

Jarlet with octagonal body. Panels with mai and vegetal sprays, and —Jarlet with baluster foot. Lotus petal band and peony scroll. 15 
diaper pattern. 15th century. H. 9cm. Ngoi and Chu Dau style. — century. H. 10cm. Private collection, Philippines. 

Pnvate collection, Hanoi. 


191.abe: Lo nho: a. vé cac khom co; b. vé hoa sen day; c. ve chim chich. 

a. Jarlet with chrysanthemum band and grass clumps. HH. Sem. 

b. Jarlet with lotus petal band and scroll. H. 5.8cm. 

c. Jarlet with lotus petal band and chim chich choeé. H. Sem. 15th century, Chu Dau ware. Collection of Kieu Tuyen, Hanoi. 
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192. Gach men hinh hoa 4 canh, vé hoa 
cuc day. 

Wall tile with four petal shape, painted 
with chrysanthemum sprays. 15th 
century. Chu Dau style. Found at 
Masjiddan Makam Demak, Indonesia. 
After Tsugio Mikami, 1984. 


193. Gach men hinh hoa 4 canh, vé van 
canh chim. 

Wall tle with quatrefoil shape, painted 
with mai and chrysanthemum scrolls. 
Central mouf with bird wings. 15th 
century. Found at Masyiddan Makam 
Demak, Indonesia. After Tsugio 
Mikami, 1984. 


194. Manh gach men, vé nhigu mau hoa 
mau don day. 

Shards of wall ule, with peony scroll in 
overglaze polychromes. 15th century. 
Length 22cm; 18.7cm. Chu Dau style. 
Machida City Museum, Tokyo, Japan. 


195. Hai manh gach men, vé hoa sen va hoa 
cuc day, 

Wall tle shards with lotus and peony scrolls. 
1Sth century. Found at the site of the 
Majapahit Palace, East Java, Indonesia. 
Private collection, Japan. 
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196. Phan duo chan den, vé hoa sen day. 

Lampstand, lower portion, painted with lotus scroll and lotus petal 
band. 15th century. H. 29cm. Ngoi and Chu Dau style. Collection of 
Bui Hoai Mai, Hanot. 


197. Phan duc chan den, vé rong va may. 

Lampstand, lower portion, painted with dragon among clouds and 
lotus petal band. In front of dragonhead three Chinese characters 
read, Tran Khac Liem, which may be the potter's name. 15th 
century. H. 45cm. Hai Duong style. Nam Dinh Museum. 


364 


198. (opposite) Phan duo chan den, ve hoa mau 
don day. 

Lampstand, lower portion, painted with peony 
scroll and lotus petal bands. End of 15th century. H. 
61.7cm. Hai Duong style. Hanot Museum. 
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199. Dia nho, vé canh hoa mau don. 

Small dish with scroll band inside rim, peony spray on 
centre, and lotus petal band on exterior. Base with brown 
wash. 15th century. D. 11.5cm, H. 3cm, B. 4.7cm. Chu Dau 
ware. Collection of Tran Hanh, Hanoi. 


200. Dia nho, viét chu Phuc. 

Small dish with scroll band inside rim, stylized waterweed 
moufs on cavetto, character "happiness" on interior centre, 
and lotus petal band on exterior. Base with brown wash. 15th 
century, D. 13cm, H. 3cm, B. 6cm. Chu Dau ware. 
Collection of Nguyen Van Cu, Hanoi. 


201. Au nho hinh bup sim, vé hoa sen day, 

Small Au with flower-bud shape, painted with lotus scroll 
and lotus petal band, Base with brown wash. 15th century. D. 
6cm, H. 11.5em, B. 5.5em. Chu Dau style. Collection of But 
Hoai Mat, Hanoi, 


202. Bat lon, vé hoa sen day. 
Large bowl. Lotus scroll and lotus petal band on exterior and scroll 
band inside mm. Character "happiness" on centre. Early 15th 


century. D. 17.2cm, H. 8.7cm, B. 6cm. Chu Dau style. Collection 
of Tran Hanh, Hanon. 
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203. Bat, vé hoa cuc day. 

Bowl. Chrysanthemum scroll and lotus petal band on exterior and scroll 
band inside rim. Chrysanthemum spray on centre. Base with brown wash. 
15th century. D. 18cm, H. 9.5cm, B. 7.5cm. Private collection, Hanoi. 


204. Bat, vé hoa mai day. 

Bowl. Mai scroll and lotus petal band 
on exterior and diaper band inside 
rim. Chrysanthemum spray on 
centre. Base with brown wash. 15th 
century. D. 14.8cm, H. 7.5cm, B. 
5.7cm. Chu Dau style. Collection of 
Tran Hanh, Hanoi. 


205. Bat lon, vé hoa mai day. 

Bow! with mai scroll on exterior and 
chrysanthemum spray on interior 
centre. Base with brown wash. Early 
15th century. D. 17cm, H. 8.4cm, B. 
6.7cm. Chu Dau style. Museum of | 
Fine Arts, Hanoi. 
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206. Bat lon, vé hoa mai day. 

Bowl. Mai scroll and lotus petal band on 
exterior, scroll band inside rim, stylized 
floral sprays and spirals on cavetto. 
Character "happiness" on centre. Base 
with brown wash. 15th century. D. 
17.2cm, H. 9.5cm, B. 6.5em. Chu Dau 
style. Collection of Phuong Nam, Hanot. 


207. Bat lon, chan tién, vé hoa mai day. 
Bow! with baluster foot. Mai scroll and 
lotus petal band on exterior and scroll 
band inside rim. Character "happiness" 
on centre. Base with brown wash. 15th 
century. D. 21.2cm, H. 13.5cm, B. 
9.7cm. Chu Dau style. Private collection, 
Hanoi. 


208. Bat lon, chan tién, vé hoa mai day. 

Bowl with baluster foot. Mai scroll and lotus petal band on exterior and scroll 
band inside nm. Chrysanthemum spray on centre. Base with brown wash. Early 
15th century. D. 24cm, H. 13cm, B. 10.5cm. Chu Dau style. Collection of Do 
Viet Vien, Hanoi. 
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209. Bat, vé hoa sen day. 

Bowl. Lotus scroll and lotus petal band 
on extenor and scroll band inside rim. 
Bird on mai branch on centre. Base with 
brown wash. 15th century, D. 15.5cm, 
H. 9.5cm, B. 7em. Chu Dau style. 
Recovered from shipwreck off Cham 


Island, Hot An. Private collection, 
Hanoi. 


210. Bat, vé hoa sen day, 

Bowl. Lotus scroll and lotus petal band on exterior and scroll band 
inside rim. Peony spray on centre. Base with brown wash. 15th 
century. D. 15cm, H. 8cm, B. 7.2cm. Chu Dau style. Recovered from 
shipwreck off Cham Island, Hoi An. Private collection, Hanoi. 


211. Bat, vé hoa sen day. 

Bowl. Lotus scroll and lotus petal band on exterior, scroll band 
inside rim, and floral spray on centre. Base with brown wash. 15th 
century. D. 15.6cm, H. 8.2cm, B. 7cm. Chu Dau style. Recovered 
from shipwreck off Cham Island, Hot An. Private collection, Hanoi. 
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214. (opposite) Chong bat dinh men, vé 
hoa sen day. 

Stack of kiln wasters fused together with 
glaze consisting of 6 bowls with lotus 
scroll and lotus petal band, on top a small 
bowl with black brown glaze over 
mussel-shell incision on exterior, and 
blue and white on interior. Excavated at 
Chu Dau site. 15th century. 


212. Bat, vé hoa sen day. 

Bowl. Lotus scroll and lotus petal band 
on exterior, scroll band on inside rim, 
and Chinese character on centre. Base 
with brown wash. 15th century. D, 
14.8cm, H. 8cm, B. 6.5cm. Chu Dau style. 
Recovered from shipwreck off Cham 
Island, Hoi An. Private collection, Hanoi. 


213. Bat, vé hoa sen day. 

Bowl. Lotus scroll and lotus petal band 
on exterior, scroll band on inside mm, 
and character “happiness” on centre. 
Base with brown wash. 15th century. D. 
10.8cm, H. 6.4cm, B. 5.9em. Excavated 
at Ngot site. 
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215. Bat, vé hoa mai day. 

Bowl with mai scroll and lotus petal band on 
exterior, scroll band inside rim, and character 
“happiness” on centre. Base with brown wash. 
15th century. D. 15cm, H. 9.7cm, B. 7.6cm. 
Excavated at Ngoi site. 


216. Bat, vé van vach chéo chu X. 

Bowl. Dotted diaper band below rim and lotus 
petal band on exterior, scroll band inside rim, 
and character “happiness” on centre. Base with 
brown wash. 15th century. D. 14.8cm, H. 9.4cm, 
B. 7.8cm. Excavated at Ngoi site. 


217. Bat, vé hoa cuc day. 

Bowl. Chrysanthemum and lotus scroll and lotus 
petal band on exterior, scroll band inside mm, 
and character "longevity" on centre. Base with 
brown wash. 15th century. D. 13cm, H. 8cm, B. 
6.5cm. Chu Dau and Ngoi style. National 
Museum of Vietnamese History, Hanoi. 


218. Bat, vé hoa sen day. 

Bowl. Dotted diaper bands below rim. 
Chrysanthemum scroll and __ lotus 
blossom on exterior and Chinese 
character on centre. Base with brown 
wash. 15th century. D. 15cm, H. 9cm, B. 
7.5cm. Chu Dau style, National Museum 
of Vietnamese History, Hanoi. 


219. Bat, vé hoa cuc va hoa sen day. 
Bowl. On exterior keyfret band, and 
chrysanthemum and lotus scrolls. On 
interior dotted diaper band below rim 
and landscape on centre. Base with 
brown wash. ISth century. D. 13.7cm, H. 
7.5cm, B. 6.7cm. Chu Dau style. 
Recovered from shipwreck off Cham 
Island, Hoi An. Collection of Bui Hoai 
Mai, Hanoi. 
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220. Bat lon, chan tén, vé hoa cuc day. 
Bowl with baluster foot. 
Chrysanthemum scroll and lotus 
petal band on exterior, Chinese 
character on centre. Base with brown 
wash. 15th-16th century. D. 17cm, H. 
13cm, B. 10cm. Ngoi and Chu Dau 
style. Private collection, Phu Tho. 


221. Manh dé bat chan tién, vé hoa 
cuc day. 

Shard of base of bowl with baluster 
foot shows chrysanthemum scroll 
and lotus petal band. Excavated at 
Ngoi site. 


222. Bat chan cao, vé hoa cue va hoa 
sen day. 

High-footed bowl with chrysan- 
themum and lotus scrolls on exterior. 
Character “happiness” on centre, 
“great” on cavetto (to read "great 
happiness"). Base with glaze. 15th 
century. D. 13.4cm, H. 9.2cm, B. 
8.lem. Found at Lao site. 


223. Bat chan cao, vé hoa ctic day. 
High-footed bowl. Keyfret band and 
chrysanthemum scroll on exterior. 
Character "longevity" on centre. Base 
with brown wash. 15th century. D. 
12.8cm, H. 8cm, B. 7.5cm. Ngoi style 
(see Plate 228). Private collection, 
Hanoi. 


224. Bat chan cao, vé hoa cuc day. 

High-footed bowl. Keyfret band and 
chrysanthemum scroll on_ exterior. 
Chinese character on centre. Base with 
brown wash. 15th-16th century. D. 
12cm, H. 8cm, B. 6.2cm. Cay, Ngoi and 
Chu Dau style. Private collection, Hanoi. 


225. (opposite) Chong bat chan cao 
dinh men, ve hoa cuc day. 

Stack of wasters. High-footed bowls 
fused together with chrysanthemum 
scroll and lotus petal band, 
Excavated at Chu Dau © site, 
Early 16th century. 


226, Bat chan cao, vé hoa cic day. 
High-footed bowl. Chrysanthemum 
scroll on exterior. Chinese character on 
centre. Base with brown wash. 16th 
century. D. 13.6cm, H. 8cm, B. 7.8cm. 
Chu Dau and Ngor style. Private 
collection, Hanoi. 


227. Bat chan cao, vé hoa cuc day. 
High-footed bowl. Chrysanthemum 
scroll and lotus petal band on exterior. 
Chinese character on centre. Base with 
brown wash. 16th century, D. 12cm, H. 
8.2cm, B. 6.1cm. Found at Cay site. 
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228. Bat chan cao, vé hoa cuc day. 
High-footed bowl. Chrysanthemum 
scroll and lotus petal band on exterior. 
Chinese character on centre. Base with 
brown wash. 15th-16th century. D. 
13.5cm, H. 10.6cm, B. 7.5cm. Found at 
Ngot site. 


229. Dia lon, vé phong canh dam sen 
va chim. 

Large dish with rolled rim. 
Chrysanthemum scroll on cavetto and 
scene of egrets in lotus pond on centre. 
15th-16th century. D. 34cm. Ngoi style. 
Discovered in central Java, Indonesia. 
After Tsugio Mikami, 1984. 


230. Nam ruou dang cu tdi, vé hoa sen day. 

Garlic-shaped wine bottle. Landscape with birds, chrysanthemum 
scroll and lotus petal band. Base with brown wash. 15th-16th century. 
H. 22.3cm. Ngoi and Chu Dau style. Southeast Asian Ceramic Society, 
Japan. 


231. Chén nho chan cao, vé hoa cuc day. 

Small high-footed bowl with chrysanthemum scroll. Base 
with brown wash. 15th-16th century. D, 9.5cm, H. 6.7cm. 
Ngo1 and Chu Dau style. National Museum of Vietnamese 
History, Hanot. 
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232. Dia nho chan cao, vé hoa cuc day. 

Small high-footed dish. Chrysanthemum scroll on exterior and 
character “wealth” on centre. Base with brown wash with three 
characters: "Ngu Bach Quang", possibly potter's name. 15th-16th 


century. D, 12cm, H. 2.8cm, B. 8cm. Ngo style. Collection of Tran 
Hanh, Hanoi. 


233. Dia nho, vé bong hoa cuc. 

Small dish. Plantain leaves on cavetto, chrysanthemum blossom on 
centre and lotus petal band on exterior. Base with brown wash. 15th- 
16th century. D. 12.6cm, H. 3.7cm, B. 5.4cm. Ngor style. Collection 
of Tran Hanh, Hanoi. 
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234. Dia nho chan cao, vé nguds cudi lua. 
Small high-footed dish with lotus-petal 
mm, Landscape with der on donkey on 
centre. Chinese character on base. 15th- 
16th century. D. 13.3cm, H. 3cm, B. 
4.7cm. Ngoi style. Collection of Tran 
Hanh, Hanoi. 


235. Dia nho chan cao, vé phong canh va 
nhan vat. 

High-footed dish with lotus-petal rim. 
Landscape with human figure on centre. 
Base with brown wash. 15th-16th 
century. D. 13.7cm, H. 3.5cm, B. 8.6cm. 
Ngot style. Museum of Fine Arts, Hanoi. 
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237. Dia nho, vé rong cuon, chan co 5 mong. 

Small dish. Interior featuring five-clawed dragon and clouds, exterior 
-two dragons and clouds. Base with brown wash. 15th century. D. Ilem, 
H. 2.5cm, B. 7.9cm. Collection of Tran Hanh, Hanot. 


236. (Opposite). Dia lon, vé 3 con rong va may. 

Dish with three dragons and cloud moufs. 15th century. D. 37.7cm. 
Recovered from shipwreck off Cham Island, Hot An. National Museum 
of Vietnamese History, Hanot. 
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238. Bat lon, vé hai con rong chan co 5 
mong. 

Bowl. Pair of five-clawed dragons and 
clouds. Base with brown wash. 15th 
century. D. 23.2cm, H. 14.8cm. Product 
of Thanh Long official kiln(?). National 
Museum of Vietnamese History, Hanoi 


239. Bat nho, vé hai con rong chan co 5 
mong. 

Bowl. Pair of five-clawed dragons and 
clouds. Base with brown wash. [5th 
century. D. 12.3cm, H. 7.8cm. Ngot and 
Chu Dau style (see Fig. 176). National 
Museum of Vietnamese History, Hanoi. 


240. Dia lon, vé rong cudn chan co 4 mong. 
Dish with four-clawed dragon, and three 
spur marks. Plain on extenor. Base with 
brown wash. Late 1Sth early 16th century. 
D. 20.8cm, H. 4.6cm, B. 12.5cm. Cay and 
Ngoi style. Museum of Fine Arts, Hanoi. 


241, Bat, vé chim phuong. 
Bowl. Phoenix on exterior and interior. 
Base with brown wash. 15th-16th 
century. D. 14.2cm, H. 6.6cm. Hat 
Duong style. National Museum of 
Vietnamese History, Hanoi 
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243. Dia, vé ca ngao. 

Dish with ca ngdo fish, Plain on exterior, Base with brown wash. 1Sth- 
16th century. D. 24.5cm, H. 4cm, B. 14.5cm. Ngo1 and Cay style (see 
Fig. 197). Private collection, Hanot. 


242. (Oppostte) Dia lon (chi con phan long), vé rong cudn chan co 4 mong, 
Centre portion of dish with four-clawed dragon and clouds, and four 
spur marks, Base with brown wash. 15th-16th century, D, 20em, Cay 
and Ngot style. Hanoi: Museum. 
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244. Chau, ve hoa cuc day. 

Basin. Chrysanthemum scroll and lotus 
petal band. Late [Sth- early 16th century. 
D. 40.5cm, H. 21.8cm. Ngo style. 
Private collection, Germany. 


245. Chau, vé phong canh va chim chich. 
Basin. Landscape with chim chich choe. 
Late 15th arly16th century. D. 37cm, H. 
20.5cm, B. 23.S5cm. Ngot style. Private 
collection, Hanoi. 


246. Manh chau, vé phong canh va chim. 
Shard of basin. Landscape with bird 
between lotus petal bands. 15th-16th 
century. D. 32cm. Found at Ngot site. 


247. Chau canh co 3 chan quy mat thu, vé hoa sen day. 

Planter with three animal-head legs in brown glaze. Lotus scroll and 
lotus petal band. 15th century (See Plate 145). D. 26.2cm, H. 21.7cm. 
Chu Dau style. Private collection, Germany. 


248. Manh day chau, ve phong canh va chim. 
Shard of planter with two animal-head legs in 
black glaze. Landscape and bird. Said to have 
been found at Ngoi site. Early 16th century, 
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249. Au, vé phong canh chim thu va nhan vat. 

Au painted with landscape with people, anmal and bird. Base with 
brown wash. 15th-16th century. D. 19cm, H. 19cm. Chu Dau and Ngo1 
style. National Museum of Vietnamese History, Hanoi. 
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250. Ong nhé chan tién, vé hoa ctic day. 

Small spittoon with  baluster foot. 
Chrysanthemum scroll. 16th century. D. 
10.2cm, B. 7cm, H. 10.8cm. Ngoi style (See 
Fig. 151a). Collection of Kieu Tuyen, Hanoi. 


251. Au nho chan tién, vé khom cé. 

Small du with baluster foot. Grass bushes. 
16th century. D. 8cm, H. 10cm, B. 7.2cm. 
Ngot style. Collection of Kieu Tuyen, Hanoi. 
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252. Lién co nap, ve phong canh va nhan vat. 

Lién yar with cover. Landscape with official on horseback and attendant behind 
holding parasol. Base with brown ring enclosing character "happiness". L6th century. 
D. 21cm, H. 31cm, B. 23.5cm. Ngot style. Collection of Tran Hanh, Hano1. 
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253. Lién, vé phong canh va chim chich. 

Lién jar. Landscape with chim chich choe. Keyfret band 
below rim and alternating panels of grass clump and 
diaper pattern on shoulder. Lotus petal band above base 
with brown wash. 16th century. D. 16.5em, H. 22cm, B. 
17cm. Ngot style. Private collection, Hanot. 


254. Lién, vé phong canh va chim chich. 

Lién jar. Landscape with bird. Keyfret band below nm 
and Jappet on shoulder. Lotus petal band below. Base 
with brown wash. 16th century. D. 17cm, H. 18.2cm, B. 
17cm. Ngoi and Ba Thuy style. Private collection, 
Germany. 
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255. Binh dang con tién, vé hoa cuc day. 

Baluster-shaped vase with opposite animal mask lugs on 
shoulder. Chrysanthemum scroll with lappet band below, Base 
with brown wash. 16th century. H. 20.5cm. Binh Giang style, 
Hat Duong. Collection of Kieu Tuyen, Hanoi. 


256. Binh dang con tién, vé chim va hoa cuc day. 
Baluster-shaped vase. Landscape with bird on neck. Lotus petal 
band, chrysanthemum scroll and coin band on body. Foot with 
brown band. 16th century. H. 26cm. Chu Dau and N go style, 


257. (opposite) Binh dang con tén, vé 
hoa cuc day. 

Baluster-shaped vase. Two opposite 
animal mask lugs on neck. Landscape 
with bird, lotus petal band, 
chrysanthemum scroll, and coin- 
design band. Foot with brown band. 
16th century. H. 22.5cm. Ngoi style. 
Private collection, Hanoi. 
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258. Bat, vé hoa cuc day. 
Bowl with chrysanthemum scroll on exterior and small chrysanthemum spray on centre with three spur marks. Base with 
brown wash. Early16th century. D, 14cm, H. 6.5cm, B. 6cm. Ngoi and Cay style. Collection of Nguyen Van Cu, Hanoi. 


259. Bat, vé van "dot tnic". 

Bowl with bamboo nodes on exterior and character 
"righteousness" on centre. 16th century. D. 14.5cm, 
H. 8cm, B. 5.5Scm. Ngoi and Chu Dau style. 
Collection of Tran Hanh, Hanoi. 


260. Bat, vé phong canh va chim. 

Bowl with landscape with bird on extenor and 
character "pearl" on centre. Base with brown wash. 
16th century. D. 14cm, H. 6.4cm, B. 5.7cm. Found at 
Ngoi site. 


261. Bat, vé phong canh va chim. 

Bowl with landscape with bird on exterior, character 
"righteousness" on centre. Base with brown wash. 
16th century. D. 13.8cm, H. 5.5cm, B. 6cm. Ngoi 
style (see Plate 262). Collection of Tran Hanh, 
Hanoi. 
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262. (opposite) Chong bat dinh 
men, vé van long vu. 

Stack of wasters consisting of 9 
bowls painted with crossed over 
feathers. One bowl with 
landscape with bird (similar to 
Plate 261). Excavated at Ngoi 
site, 16th century stratum. 


263. Bat, vé van long va. 

Bowl with two  crossed-over 
feathers on exterior and Chinese 
character on centre. Base with 
brown wash. 16th century. D. 
13cm, H. 6.2cm, B. 5.7em. Ngoi 
style. Hai Phong Museum, 


264. Bat, vé chim va phong canh. 
Bowl painted with landscape 
with bird on exterior and 
character "pearl" on centre. Base 
with brown wash, 16th century. 
D. 14.5cm, H. 7cm, B. 6cm. 
Ngoi style. Collection of Do Viet 
Vien, Hanoi. 
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265. Bat, ngoai men lam xam, trong men trang vé lam 
phong canh va chim. 

Bowl. Exterior with carved chrysanthemum petals under 
grey blue glaze. Interior in blue and white featuring 
landscape with birds and bird on branch on centre. 
Ealy16th century. D. 16.5cm, H. 7cm, B. 6.2cm. Chu Dau 
style. Collection of Do Viet Vien, Hanoi. 


266. Bat, vé phong canh va nguoi chéo thuyén. 

Bowl. On exterior landscape with boatman and landscape 
on interior centre. Base with brown wash. 16th century. 
D. 16.2cm, H. 7.2cm, B. 6cm. Chu Dau style (see Fig. 
97). Private collection, Hanoi. 
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267. Bat Ion, vé phong canh va chim. : 
Large bowl. Exterior with landscape. Interior with floral spray 
on centre and egrets and grass bushes on wall. 16th century. 
D. 28cm, H. 10cm, B. 7.5cm. Ngoi and Chu Dau style. 
Collection of Tran Hanh, Hanoi. 


268. Bat lon, vé 2 con ngua va may. 

Large bowl. Extenor with galloping horses and clouds. 
Interor with floral spray on centre, and egrets and clouds on 
wall. 16th century. D. 21.5cm. Ngoi style. Private collection, 
Singapore. 
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271. (opposite) Binh dang ty ba, ve 
chim va phong canh. 

Ty ba shaped wine bottle. 
Landscape with bird. Grass clumps 
and lappet band above. 16th 
century. H. 21.5cm. Ngoi style. 
Collection of Tran Hanh, Hanoi. 


269. Bat, ngoai vé phong canh va chim. 
Bowl. On exterior landscape with bird. 
On interior bird on branch on centre, and 
egret and clouds on wall. 16th century. 
D. 16.6cm, H. 7.3cm, B. 6.6cm.. Ngoi 
style (see Figs. 179-180). Museum of 
Fine Arts, Hanoi. 


270. Bat, ngoai vé phong canh va chim. 
Bowl. Landscape with bird on exterior 
and fish among waterweeds on centre. 
16th century. D. 16.5cm, H. 8cm, &. 
6.5cm. Ngoi style. Collection of Tra. 
Hanh, Hanoi. 


273. Bat, vé 3 canh hoa cuc. 
Bowl. Three chrysanthemum sprays on exterior and small floral spray on centre. 16th century. 
D. 16cm, H. 6.3cm, B. 6cm. Ngoi style. Collection of Phuong Nam, Hanoi. 
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272. Bat, vé phong canh va nhan vat. 
Bowl. Landscape with human figure 
on extenor and small floral spray on 
centre. 16th century. D. 15cm, H. 
6.8cm, B. 6cm. Ngor style. 
Collection of Bui Hoai Mai, Hanoi. 


274. Bat, vé hoa sen day. 

Bowl with lotus scroll. 16th century. D. 14cm, H. 
6.5cm, B. 4.8cm. My Xa (Chu Dau) style. 
Collection of Phuong Nam, Hanoi. 


275. Bat, vé van day 14 cach diéu. 

Bowl. Stylized vegetal scroll on exterior, diaper 
band inside rim, and four-petal blossom on 
centre, 16th century. D. 17.1cm, H. 8cm, B. 6cm. 
Cay and Hop Le style. Collection of Phuong 
Nam, Hanoi. 


276. Bat, vé thi va may. 

Bowl. Animals and clouds on exterior and small 
floral spray on centre. 16th century. D. 14.2cm, 
H. 6.S5cm, B. 5.8cm. Ngoi style. Collection of 
Tran Hanh, Hanoi. 
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277. Bat, vé van ky ha. 

Bowl with keyfret border band on exterior and 
chrysanthemum spray on centre. 16th century. Dz. 
14.8cm, H. 6.6cm, B. 5.6cm. My Xa (Chu Dau) 
style. Collection of Phuong Nam, Hanoi. 


278. Chén nho, vé ngudi va cay tung. 

Cup with human figure and pine tree. 16th 
century. D. 8cm, H.4.5cm, B.3cm. Ngoi style. 
Collection of Tran Hanh, Hanoi. 


279. Bat, vé nguoi va cay tung. 

Bowl. Human figure and pine on exterior. Small 
floral spray on centre. 16th century. D. 12.4cm, 
H. 4.9cem, B. 5.lem. Ngo style. Collection of 
Tran Hanh, Hanoi. 


280. Bat, vé 4 ngudi di bd. 

Bowl. Four walking figures on exterior 
and kneeling figure on centre with four 
spur marks. 16th century. D. 16.1cem, H. 
9.2cm, B. 7.2cm. Chu Dau style. 
Collection of Tran Hanh, Hanoi. 


281. Bat, vé 3 ngudi di bd. 

Bowl. Three walking figures on 
exterior and kneeling figure on centre 
with four spur marks. 16th century. D. 
14cm, H. 8cm, B. 5.5cm., Found at Ngoi 
and Cay site. 
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282. Bat lon, vé hoa cuc day. 

Large bowl. Lotus scroll on exterior and chrysanthemum spray on centre. Base with faded Chinese 
character. 16th century. D, 22cm, H. 9.Scm, B. 8.5em. Chu Dau-My Xa style. Collection of Tran Hanh, 
Hanoi. 
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283. Bat, vé van day la cach dieu. 
Bowl. Stylized floral motifs on exterior and endless knot on centre with three spur marks. Late 
16th century. D. 14cm, H. 6.6cm, B. 4.9cm. Hop Le style. Collection of Phuong Nam, Hanoi. 
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284. Dia nho, vé chim én va hoa mai. 

Small dish with pair of swallows and mai branch. Lotus scroll on 
exterior. Character "Thé" (possibly potter's name) on base. 16th 
century. D. 14.3cm, H. 3cm, B. 9.3cm. Ngoi style. Collection of Tran 
Hanh, Hanoi. 
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285. Dia nho, vé phong canh nha cia. 
Small dish featuring landscape with 
building on interior and lotus scroll on 
exterior. 16th century. D. 12cm, H. 
2.5cm, B. 7.4cm. Ngoi style. Collection 
of Tran Hanh, Hanoi. 


286. Dia nho, vé phong canh va nha cia. 
Small dish featuring landscape with 
thatch hut on interior and lotus scroll on 
exterior. 16th century. D. 15.5cm, H. 
3cm, B. 8.6cm. Ngoi style. Collection of 
Tran Hanh, Hanoi. 
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287. Dia nho, vé canh "cay bén cau". 

Small dish featuring scene of “trees by a bridge” on interior and 
vegetal scroll on exterior. Four spur marks. 16th century. D. 14.8cm, 
H. 3.3cm, B. 6.7cm. Binh Giang style, Hai Duong. Collection of Tran 
Hanh, Hanoi. 


288. Dia nho, vé khom hoa. 

Small dish featuring floral spray on interior and 
lotus scroll on exterior. 16th century. D. 11.6cm. 
H. 2.3cm, B. 7.2cm. Excavated at Ngoi site. 


289. Dia nhé, vé ngudi cho thuyén tha ludi bat ca. 
Small dish featuring landscape with fisherman 
on boat on interior and vegetal scroll on exterior. 
16th century. D. 18cm, H. 3.7cm, B. 8.1cm. Chu 
Dau and Hung Thang style. Collection of Tran 
Hanh, Hanoi. 
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290. Dia nho, vé hoa cuc. Day ghi nién dai theo can chi "Canh Ngo 
mién tan tao". 

Small dish featuring floral spray on centre, chrysanthemum scrolls 
on cavetto and on extenor. Two columns of Chinese character 
recording “made in the year of the horse" (1.e. 1450, 1510 or 1570). 
On the basis of archaeological material recovered at excavation 
site in My Xa, it 1s most likely that this dish was made in 1510. D. 
17.5cm, H. 3.5em, B. 10.5Sem. My Xa (Chu Dau) style. Private 
collection, Hanot. 


291. Dia nho, vé hoa cic. 

Small dish, Chrysanthemum motifs on centre, 
stylized chrysanthemum scrolls on cavetto and 
on exterior. 16th century. D. 16.4cm, H. 3.5cm, 
B. 9cm. My Xa and Hung Thang style. 
Collection of Tran Hanh, Hanoi. 


292. Dia nho, vé hoa sen. 

Small dish. Lotus bouquet on centre, lotus scrolls 
on cavetto and on exterior. Three spur marks. 
16th century. D. 11.4cm, H. 2.2cm, B. 7cm. 
Found at Ngoi site. 
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293. Dia nho, vé hoa la cach dléu. 

Small dish, Floral bouquet on centre, discrete stylized floral motifs 
on cavetto and lotus scroll on extenor. Three spur marks. 16th 
century. D. 17cm, H. 2.8cm, B. 7.8cm. Ngot style. Collection of Tran 
Hanh, Hanoi. 


294. (opposite) Binh lon, vé 3 chim phugng 
bay trong may. 

Vase featuring phoenix among clouds. 
Lappet band on shoulder and lotus petal band 
above base. 16th century. H. 56cm. Museum 
of Fine Arts, Hanoi. 


295. Tudc chan tién, vé phong canh va ngudi cud: ngua. 
Stemcup with baluster foot. Landscape with human figures on horseback in running glaze. Base 
with brown wash. 16th century. D. 7.1cm, H. 11cm, B. 6.6cm. Ngoi style. Collection of Phuong 
Nam, Hanoi. 
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296. (opposite) Binh chan tién, ve doan chién binh. 

Vase with baluster foot featuring group of warniors. Keyfret, 
lotus petal and coin bands. 16th century. D. 12.7cm, H. 
22cm, B. 6.6cm. Ba Thuy and Ngoi style. National Museum 
of Vietnamese History, Hanoi. 
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297. Vo lon, ve rong va may. 
Vase featuring dragons and clouds. Lappet, lotus petal, mai and diaper 
bands, 16th century (Mac period). H. 40,5cm. Binh Guang style, Hat 


Duong (most probably Ba Thuy ware). Hanor Museum. 
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298. Mot cap chan den, trang tri dip néi hinh rong phugng va ve lam hinh may. Gom Bat Trang. 
Pair of lampstands with applique dragons and phoenmixes. Cloud moufs painted in blue underglaze. 
Brown band around base. Inscriptions indicate that it was made by Do Phu and wife Nguyen Thi 
Ban, son Do Xuan Vi and daughter Do Tht Tuan of Bat Trang commune, Gia Lam district on the 
4th day of the 4th moon of the year Dien Thanh 2 (1579), H. 79em. Musee Nationale des Arts 
Asiatiques, Guimet, Parts. 
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299. Chan den, vé chim phuong, lan va 
rong trong may. Gom Ba Thuy. 
Lampstand with dragons, phoenixes and 
clouds. In front of the dragon head eight- 
character inscriptions indicate — the 
lampstand was made for sale by potter 
Nguyen Nghiem of Ba Thuy commune to 
the order of customers for offering to 
pagoda. Sixteen characters around the 
foot indicates the pagoda was Dai Bi 
pagoda of Yen Hung commune, Than 
Khe district (now in) Quang Ninh 
province), and the lampstand was made 
in the year Doan Thar 3 (1588). H. 76cm. 
National Museum of — Vietnamese 
History, Hanoi. 


300. Lu huong, vé rong may. Gém Ba Thuy. 

Incense burner with dragons and clouds. Inscriptions on neck in 
9 columns of characters. They indicate the place of production 
as Ba Thuy commune, Gia Phuc district, Ha Hong prefecture 
and record names of those who made the order. Gia Phuc 1s now 
called Gia Loc district, Hai Duong province, while Ba Thuy 
now belongs to Long Xuyen commune, Binh Giang district. 
16th-17th century. D. 22.8cm, H. 23cm, B. 20cm. Collection of 
Nguyen Van Cu, Hano1. 
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301. (Opposite). Binh (gay c6), vé rong may. 

Vase (neck missing) with wave pattern, dragons and clouds, and lotus 
petal band. 16th century (Mac period). D. 14cm, H. 37cm, B. 24.7cm. 
Ba Thuy style. National Museum of Victnamese History, Hanot. 


302. Lu huong, vé rong may. Gom Cay Gian (Huong Gian). 

Incense burner with dragons and clouds. Twenty-three columns of characters 
inscribed around the neck indicate 11 was made in Huong Gian commune, 
Duong Yen district, Thuong Hong prefecture. Huong Gian was a former 
name of Cay village today, (Binh Giang, Hai Duong province). 16th-17th 
century, D. 20.5cm, H. 17.8cm, B. 22.1cm. Collection of Southeast Asian 
Ceramics Society, Japan, 
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303. (opposite) Lu huong, vé rong va may. Gom Cay Gian 
(Huong Gian). 

Incense burner with moulded lotus petals. Dragons and 
clouds painted in blue underglaze. Inscnptions around neck 
indicate it was made in Huong Gian commune, Duong Yen 
district, Thuong Hong prefecture (which corresponds to the 
present day Cay village). Commenced on the 13th day of 
the 3rd moon and completed on the 2nd day of the 4th moon 
in the year Mau Ngo, under the reign of Hoang Dinh 19 
(1619). D. 20cm, B. 23cm. Hai Duong Museum. 


304. Chan dén nho, trang tri néi hinh rong may va ve lam. 
Small lampstand with appliqué dragons and clouds, and 
blue underglaze. 17th century. D. 7.5cm, H. 18.5cm. Bat 
Trang style. Hai Phong Museum. 


305. Chan dén lon, trang tn néi hinh rong may va vé lam. Gom Bat Trang. 
Large lampstand with applique dragons and clouds, and blue underglaze. 
Inscription carved tn front of dragonhead indicates the vessel was made in 
the year Vinh To 4 (1622). Around a lotus petal band 27 columns of 
characters record names of patrons who ordered the lampstand as an 
offering to Chau Lo pagoda. H. 73.7cm. Bat Trang ware. National 
Museum of Vietnamese History, Hanot. 


433 


434 


308. (opposite) Binh, ve rong va may. 

Vase with six applique chrysanthemum 
motifs in biscuit on shoulder. Lappet band 
on base of neck and dragons and clouds on 
body painted in blue. Brown band around 
base. 17th century. D. 17cm, H. 37.5cm, 
B. 24.5cm. Bat Trang style. National 
Museum of Vietnamese History, Hanoi. 


306. Au, vé canh nguoi chéo thuyén trén 
song. 

Au featuring scene with group of human 
figures in boats. 16th-17th century. D. 
23.4cm, H. 21.4cm. Binh Giang style, 
Hai Duong. Honda collection, Fukuoka 
Art Museum, Japan. 


307. Phan dum cua lu huong, trang tri 
gan noi 4 mat thu va ve lam hinh rong, 
phuong, lan va chim. 

Base of incense burner with four 
applique masks. Dragons, phoenixes 
and clouds painted in blue with running 
glaze. 17th century. D. 10.2cm, H. 
18.2cm, B. 20cm. Bat Trang and Hop Le 
style. Collection of Tran Hanh, Hano1. 
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309. Dia lon, vé chim phugng. 

Large dish painted with phoenix on centre, silk streamers on cavetto 
and floral scroll on exterior. Four spur marks, Early 17th century. D. 
19.7cm, H. 3.5cm, B. 7.6cm. Hop Le and Cay style. Nauonal Museum 
of Vietnamese History, Hanoi. This dish 1s similar in style to Swarow 


ware, Fuyian, China. 
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310. Bat, vé hoa van theo 16i dé tho chi: Han. 

Bowl with Chinese character-like motifs on exterior, diaper bands 
inside rim and on centre. Glazed base. 17th century. D. 13.2cm, H. 
7cm, B. 5.5cm. Hop Le style. Collection of Nguyen Van Cu, Hanoi. 
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311. Bat tra dao, vé hoa cuc day, co viét 
2 chi "Dai Viét". 

Bowl used in tea ceremony. 
Chrysanthemum scroll in between scroll 
band and lotus petal band. Base with 
brown wash. The characters "Dai Viet" 
are inscribed in between lotus petals. 
16th-17th century. D, 12cm, H. 12cm, B. 
8cm. Nezu Institute of Fine Art, Japan. 


312. Bat tra dao, vé chudn chudn. 

Bowl used in tea ceremony featuring 
dragonflies. Glazed base. 16th-17th 
century, D, 9.8x10.3cm, H. 7.7cm, B. 
6cm. Japan. Nezu Institute of Fine Art, 
Japan. 


313. Dia hinh bong ctic, vé con huou va chu "Hi". 
Chrysanthemum-shaped dish. Deer and character 
“joyfulness" on centre with three spur marks. 16th- 
17th century. D. 18.6cm. After Tsugio Mikami, 
1984. 


314, Au dung nuoc co hai quai, vé rong va may. 
Fresh water jar with two handles for use in tea 
ceremony. Dragon and cloud design. 17th 
century. D. 16cm, H. 1Scm, B. 13cm. Nezu 
Instutute of Fine Art, Japan. 
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317. (opposite) Nam ruou, vé hoa mai, 
Mallet-shaped wine bottle with running 
glaze. Lappet band on shoulder and floral 
sprays on body. Glazed base. 17th 
century. H. 23cm. Hop Le. style. 
Collection of Vu Van Anh, Hano1. 


315. Bat, vé rong va may. 

Bowl with dragon and clouds on exterior, 
and diaper band inside rim. Glazed base. 
17th century. D. 17cm, H. 9.6cm, B. 
9cm. Hop Le style. Collection of Dang 
Tien Son, Hanot. 


316. Bat, vé 4 canh hoa cuc. 

Bowl, Chrysanthemum sprays on 
exterior, grass clumps on interior and 
character “scholar” on centre with 
three spur marks. Glazed base. 17th 
century. D. 13cm, H. 6.4cm, B. 8.5cm. 
Found at Hop Le site 
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318. Bat, vé chim phuong. 

Bowl with phoenix on exterior and stylized vegetal 
motf on centre. 17th-18th century. D. 16cm, H. 8cm, 
B. 10.2cm. Lao, Cay and Hop Le style. Collection of 
Tran Hanh, Hanoi. 


319. Binh ruou, viét chi Phuc. 

Wine bottle with handle and spout, Character 
“happiness” in free style on body. 17th century. D. 
6.5em, H. 16.7cm, B. 8.2cm. Lao, Cay and Hop Le 
style. Collection of Do Viet Vien, Hanoi. 


320. Bat nho, vé day 1a. 

Bowl with wide foot. Vegetal scroll on exterior and three sprigs on 
interior. 17th century. D. 15.3cm, H. 6.2cm, B. 8.5cm. Hop Le style. 
Collection of Tran Hanh, Hanoi. 


322. Vo rugu nho, viét 4 cho Han:"Tuu vi dat lac", 

Small wine jar. Four Chinese characters read, "Drinking wine is a 
great source of pleasures”. 17th century. Dm. 9.2cm, H. 15.2cm, B. 
8.5cm. Hop Le and Bat Trang style. National Museum of 
Vietnamese History, Hanoi. 


321. Bat nho, trang tri van in bong hoa cuc. 

Bowl with stamped chrysanthemum motifs. 17th-18th century. D. 
15cm, H. 5.4cm, B. 9.1cm. Hop Le and Bat Trang style. Machida 
City Museum, Tokyo, Japan. 


323. Vo nho, trang tri van in hoa cuc. 

Jarlet_ stamped with all over chrysanthemum motifs. 17th-18th 
century. D. 8cm, H. 9.5em, B. 7.8cm. Hop Le ware. Collection of 
Nguyen Van Cu, Hanot. 
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325. Diéu bat (dung dé hut thudc lao), vé canh la cach di¢u, 
Hookah and bowl with stylized vegetal sprays. 17th 
century. Hookah: H. 13cm; bowl: D. 15.5cm, H. 7.7cm, 
B. 6.8cm. Hop Le style. Collection of Tran Hanh, Hano1. 


326. Diéu bat, ve canh la cach diéu. 
Hookah with stylized vegetal sprays. 17th century. H. 
12.5cm. Hop Le style. 


324. (opposite) Phan duoi chan den, vé lan, 
chim phugng va dan chim dau trén cay. 
Lampstand, lower portion. Lappet band on 
shoulder; unicorn, phoenix, birds and 
vegetal scroll on body; lotus petal band 
above base. 17th century. H. 29.Scm. Said 
to be found Ba Thuy village. Collection of 
Tran Hanh, Hanoi. 
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327. Buc cham g6 canh hai nguoi 
ngOi udng rugu. 

Wood carving with scene of two 
persons drinking wine. 17th century. 
Ngoc Canh communal house, Phu 
Tho. 


328. Nam va chén rugou. 

Wine bottle and cup. Bottle inscribed 
with characters, which — read 
“Enjoying wine in peaceful time, 
good virtues are kept and everyone ts 
happy". Glazed base. 17th-18th 
century. Bottle: H. 22.5 cm; cup: H. 
3.5cm. Hop Le and Cay style. 
Collection of Tran Hanh, Hanoi. 


329. Bat lon, vé khom truc va cht Han. 

Large bowl painted with bamboo bush and Chinese characters. Inscription on 
base reads "Made under Quang Trung reign" (1788-1792). D. 20.5cm, H. 
8cm. Bat Trang ware. National Museum of Vietnamese History, Hanoi. 
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BAN VE HINH DANG VA HOA VAN TRANG TRI 


Appendix 3 
DRAWING OF FORMS AND DECORATIVE MOTIFS 


11 12 


Ban vé 1 —: Mot so Joai hinh g6m hoa lam tiéu biéu thé ky 14. 


Drawing |: Blue and white forms of 14th century. 
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Ban vé 2: Mot s6 loai hinh g6m hoa lam tiéu biéu thé ky 15. 


Drawing 2 : Blue and white forms of 15th century. 
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Ban vé 3: Mot so loai hinh g6m hoa lam tiéu biéu thé ky 15. 


Drawing 3 *: Blue and white forms of 15th century. 
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Ban ve 4: Mot so loai hinh gom hoa Jam téu biéu the ky 15-16 (1-6) va thé ky 16 (7-15). 


Drawing 4: Blue and white forms of 15th-16th centuries (1-6), and 16th century (7-15). 


Ban vé 5: Mot s6 loat hinh g6m hoa lam tiéu biéu thé ky 17 va thé ky 18. 


Drawing 5 : Blue and white forms of 17th and 18th centuries, 
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Ban ve 6 —: (1-3): Ky thuat xép nung g6m Trung Quoc, lo Canh Duc Tran thoi Nguyén - Minh, the ky 14-15. (4-8): Ky thuat 
xép nung gom Viét Nam thé ky 15 va thé ky 16, lo gm Chu Dau va Hop Lé (Hat Duong). 

Drawing 6; (1-3). Kiln stacking technique used for Chinese ceramics, Jindezhen kilns under Yuan and Ming periods, 14th-15th 
centuries. (4-8). Kiln stacking technique used for Vietnamese ceramics in 15th, 16th centuries at Chu Dau and Hop Le kilns. 


Ban vé7 — : Canh Ja (1), hoa sen (2), hoa cuc (3-9), van may lua (10), va canh hoa van may (11-12). The ky 14. 


Drawing 7: Vegetal (1), lotus (2), chrysanthemum (3-9), flame cloud (10) and cloud (11-12) sprays, 14th century, 


Ban ve 8 —: Canh hoa cuc (1-3), hoa sen trong dam (4-5). Thé ky 14. 


Drawing 8: Chrysanthemum spray (1-3), lotus pond (4-5), 14th century, 


: Ca bong trong rong co (1), su tu von qua cau lua (2), kendi ve rong (3-4). Cudi thé ky 14. 


Ban ve 9 


Drawing 9: Cd béng among waterweeds (1), lions playing with fireball on wave pattern background (2), and kendi with 


dragon mouf (3-4), second half 14th century. 
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Ban vé 10: Ca bot trong rong co, Cudi thé ky 14 dau thé ky 15. 


Drawing 10: Fish among waterweeds, end 14th early 15th centuries, 
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Ban vé 11: Chim phuong. Cuoi thé ky 14. 
Drawing 11 : Phoenix, end 14th century. 
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Ban ve 12: Day hoa van may hinh khanh (1-2) va hoa cuc day (3-5). Thé ky 14. 


Drawing 12 : Gong-shaped cloud scrolls (1-2) and chrysanthemum scrolls (3-5), 14th century, 
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Ban ve 13. : Hoa sen day (1-2) va hoa mai day (3-4), Cudi thé ky 14, dau thé ky 15, 


Drawing 13 : Lotus scrolls (1-2) and mat scrolls (3-4) with twisted leaves, end 14th and early 15th centuries. 
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Ban vé 14; Van duong lugn (1-6), van hinh Ja (7), van ky ha (8-9), van song nuoc (11-12), van canh sen (13-16). The ky 14, 
Drawing 14 : Classic scrolls (1-6), leaf scrolls (7), keyfrets (8-9), scrolls (10), waves (11-12), lotus panels (13-16), 14th century. 
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Ban vé 15: Van canh sen. Nua cuoi thé ky 14, va dau thé ky 15. 


Drawing 15 : Lotus panels. Second half 14th and early 15th centuries. 
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ng dam. Nua dau thé ky 15. 


ve 16: Hoa sen tro 
Drawing 16: Lotus pond, first half 15th cen 
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tury, 


Ban vé 17: Canh hoa mat (1), canh hoa cuc (2-6), canh hoa miu don (7-9). The ky 15, 


Drawing 17 : Mai spray (1), chrysanthemum sprays (2-6), peony sprays (7-9), 15th century, 
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Ban ve 18: Canh hoa cuc (1-2), canh hoa sen (3-6), The ky 15. 


Drawing 18 : Chrysanthemum sprays (1-2), lotus sprays (3-6), 15th century. 
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Ban ve 19: Canh hoa mau don. The ky 15. 


Drawing 19: Peony sprays, 15th century. 
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Ban ve 20. : Ca bot trong rong co. The ky 15. 


Drawing 20: Fish among waterweeds, 15th century. 
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: Ca chep boi trong rong co. The ky 15. 


Ban ve 21 


Drawing 21 : Carp among waterweeds, 15th century. 
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may. Thé ky 15. 


: Chim hac (1), thién nga (2) va chim phuong (3-4) trong 


ve 22 


Ban 


ig clouds, 15th century. 


(3-4) amor 


22 : Egret (1), swan (2), phoenix 


Drawing 
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Ban ve 23: Chim sao dau canh mai (1-2), chim cong va hoa mau don (3), chim chich dau canh truc (4). The ky 15. 


Drawing 23 : Mynahs on mat branch (1-2), pheasant and peony (3), chim chich choé on bamboo branch (4), 15th century. 


473 


474 


Ban ve 24: Chim va co trong dam sen. Thé ky 15. 


Drawing 24 : Birds and egrets in lotus pond, 15th century, 


Ban ve 25: Phong canh nha cua va son thuy (1-2), phong canh va chim (3-4). Thé ky 15, 


Drawing 25 : Landscape with building (1-2), landscape with birds (3-4), 15th century. 
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Ban ve 26: Huou va phong canh (1-2), vor va dé trong may (3-4). The ky 15. 


Drawing 26 : Landscape with deer (1-2), Kneeling elephant and goat among clouds (3-4), 15th century. 
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Ban vé 28: Ngua trong may va ngua co canh. Thé ky 15, 


Drawing 28 : Horse among clouds, sacred winged horses, 15th century. 


Ban ve 29: Van quang lua (1-5) thé ky 14-15; van may hinh khanh (6-8), rong va may (9), thu linh (10) the ky 15. 


Drawing 29 : Flame clouds (1-5), 14th-15th centuries; gong-shaped clouds (6-8), dragon and clouds (9), sacred animal (10) 
15th century. 
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Ban vé 30: Hoa mai hay hoa dao. Thé ky 15. 
Drawing 30: Mat or peach branch, 15th century, 
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Ban vé 31: Chim tri va may (1), phong canh va chim (2-3), chim trong hoa sen day (4). Thé ky 15. 


Drawing 31 : Pheasant among clouds (1), landscape with birds (2-3), floral scrolls with birds (4), 15th century, 


482 


Ban ve 32): “Van day la huyen bi": hoa sen day (1), hoa cue day (2), hoa sen va mau don day (3), hoa mat day (4). The ky 15 


Drawing 32 : Stylized scrolls with short curl and shadow: lotus scroll (1), chrysanthemum scroll (2), lotus and peony scroll (3), 
mat scroll (4), 15th century, 


Ban ve 33: "Van day la hen thuc”: hoa cuc day (1-3), hoa sen day (4). The ky 15. 


Drawing 33 : Realistic scrolls: chrysanthemum scrolls (1, 3), chrysanthemum and lotus scroll (2), lotus seroll (4), 15th century, 
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Ban vé 34: Hoa mau don day va cac do an hoa van phu trang ti trén mot binh gom, Giua thé ky 15. 


Drawing 34 : Decorative motifs on upper part of mid-15th century vase: mai scroll on neck, lotus panels on shoulder, followed 
by bands of clouds and mat scrolls, peony scrolls on body, band of spiral scrolls and lotus panels, 


Ban ve 35: Hoa mau don (1) va hoa sen day (3) ve trén binh Topkapi (1450); hoa mau don day ve tren dd gom xuat kKhau (2) 
thé ky 15. 
Drawing 35 : Peony and tolus scroll (1, 3) on Topkapi bottle (1450), peony scroll on export ware (2), [Sth century. 
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Ban vé 37: Van vach cheo chu X (1), van thug (2), van ky ha (3-5), van may vé diém miéng dia lon (7-8), van song nude (6, 


9-14), diém khung hinh Ia dé (15-16). Thé ky 15. 


Drawing 37 : Dotted diaper (1), interlocking band (2), keyfrets (3-5), fish-scale pattern (6), cloud border band (7), cloud collar 
band (8), segmented and stylized petals (9-14), lappet band (15), gong-shaped frame (16), 15th century. 
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Ban ve 38: Van duong Jugn (1-10) va van canh sen (11-13). Thé ky 15. 
Drawing 38 : Classic scrolls (1-10), lotus panels (11-13), 15th century. 


: Hoa sen day (1-2), hoa mat day (3), hoa mau don day (4), van canh sen ( 6-9) vé trén dd gdm Chu Dau, nia dau 


Ban ve 39 
thé ky 15. Van hoa cuc day va canh sen ve trén do gom Ngot (5), thé ky 15, 


Drawing 39 : Lotus scrolls (1-2), stylized vegetal scroll (3), peony scroll (4), lotus panels (6-9) on Chu Dau ware, early 15th 
century. Chrysanthemum scroll and lotus panels on Ngot ware (5), 15th century, , 
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Ban ve 4]: Van canh sen ve tren do gom xuat Khau, cudr the ky 14 (1, 6-7), va nua dau the ky 15 (2-5, 8-10). 


Drawing 41 : Lotus panels on export ware, end 14th century (1, 6, 7) and first half 15th century (2-5, 8-10). 
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Ban ve 42: Chim dau trén canh mat (1-4) the ky 15-16; chim dau trén cay (5-6) the ky 16. 


Drawing 42 : Bird on mat branch (1-4), 15th-16th centuries; bird on tree (5-6), 16th century. 
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ig 43: Lotus 


Ban ve 44: Canh hoa cue va hoa sen, The ky 16. 


Drawing 44 : Lotus and chrysanthemum motifs at centre of bowl and dish, loth century. 
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Ban ve 45: Con co va may (1), the ky 15-16; co trong phong canh (2-5), the ky 16 


Drawing 45 :; Egret among clouds (1), 15th-16th centuries; egrets depicted in landscape (2-5), L6th century 
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Ban ve 46: Ca bot trong rong co. Thé ky 15-16. 


Drawing 46 : Fish among waterweeds on centre of bowl, 15th-16th centuries, 


Ban ve 47. : Ca, tom bot trong rong co (1-2) va chim trong phong canh (3-4). The ky 16. 


Drawing 47 : Fish, shrimp among waterweeds (1-2), and birds in landscape (3-4), loth century, 
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Ban ve 48 : Tom trong rong co thé ky 15 (1) va thé ky 16 (2). Tom vé trén bat dung trong tra dao 6 Nhat Ban, thé ky 17 (4). 
Cua va chu tho ve trén dia nho, thé ky 16 (3). : 


Drawing 48 : Shrimp among waterweeds (1), 15th century; Shrimp and lavae (2), 16th century; Shrimp depicted on bow! used 
in tea ceremony in Japan (4), 17th century; Crabs and character "longevity" on small dish (3), 16th century. 


Ban ve 49: Phong canh nha cua (1-3) va ngudi cheo thuyén (4). Thé ky 16. 
a : 


Drawing 49 : Landscape with building (1-3) and boatman (4), 16th century, 
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Ban ve 50: Hoa cuc day thé ky 15 (1), the ky 15-16 (2-3), va thé ky 16 (4-5). 


Drawing 50 : Chrysanthemum scrolls on 15th century ceramics (1), [Sth- 16th centuries (2-3), and 16th century (4-5). 
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: Feather moufs (1), 
Drawing 51 : 
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Ban vé 52: Chim trong phong canh. Thé ky 16. 


Drawing 52 : Birds in landscape, 16th century. 
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Ban vé 53: Hoa van trang tri trén mot lién gdm thé ky 15-16. 


Drawing 53 : Decorative motifs on a 1S5th-16th centuries [én jar. 
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Ban vé 54: Chi uét phong canh nui va cay vé trén gom thé ky 15-16. 


Drawing 54 : Landscape with mountains and trees on 15th-16th century ceramics. 
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Ban vé 55: Nhan vat va phong canh: nguoi cuoi ngua (1) thé ky 15; nguoi chong gay (2) the ky 15-16; va (3) thé ky 16. 


Drawing 55 : Human figure and landscape: horseback rider (1), 15th century; figures with walking stick (2), 15th-16th 
centuries, and (3), 16th century. 
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Ban ve 56: Doan chién binh (1) thé ky 16; quan cuoi ngua va nguot hau cam 6 che (2), the ky 15-16, 


Drawing 56 : Warriors (1) 16th century, official on horseback and attendant with parasol (2), 1Sth-16th centuries. 


Ban ve 57: Nhan vat va phong canh, The ky 16, 


Drawing 57 : Stylized human figures and landscape, 16th century. 
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Ban ve 58: Cay bén cau va bién thé (1-2), thé ky 16; chim phugng (3), thé ky 17. 


Drawing 58 : Landscape with trees by a bridge, and a variation (1-2), 16th century; phoenix (3), 17th century. 
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Ban ve 59: Chim phugng va cach bo cuc hoa van trang tri trén mot binh gdm lon, the ky 16, 


Drawing 59 ; Phoenixes (2-3) and composition of decorative moufs on a large vase (1), L6th century (see Plate 294), 
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Ban ve 60: Chim phugng va cach bo cuc hoa van trang tri trén mot lién gom, thé ky 16. 


Drawing 60: Phoenixes and composition of decorative motifs on a (én jar, 16th century, 


Ban ve 61: Ngua co canh va thu ve trén binh gom Ba Thuy. Thé ky 16. 


Drawing 61 : Winged horse and animals on a Ba Thuy vase, 16th century. 


COGS COOCE: 


Ban vé 62: Cach bo cuc hoa van trang tri trén mot chan den gom thoi Mac, thé ky 16. 


Drawing 62 : Composition of decorative moufs on a lampstand of the Mac period, 16th century. 
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Ban vé 63: Rong vé trén g6m Bat Trang (1-2), gom Ba Thuy (3-4). Thor Mac, thé ky 16. 
Drawing 63 : Dragons on Bat Trang ware (1-2) and Ba Thuy ware (3-4), 16th century. 
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Ban ve 64: Cac loai hoa van duong diém trang tri trén gm thé ky 16. 


Drawing 64 : Border bands on 16th century ware. 
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Ban vé 66: Van canh sen ve trén do gom tho co ghi nién dai tu nam 1579-1612. 


Drawing 66 : Lotus panels on ceramics inscribed with dating from 1579-1612. 
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Ban ve 67; Van hoa la va chu viét cach diéu ve gitra long bat, dia. Thé ky 17-18. 


15 16 


Drawing 67 : Stylized floral motifs and characters depicted on centre of bowl and dish, 17th-18th centuries. 
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Ban vé 68: Rong va chun chuon ve trén do gom Viét Nam dung trong tra dao 6 Nhat Ban. Thé ky 17. 


Drawing 68 : Dragon and dragonflies on Vietnamese ceramics used in tea ceremony in Japan, 17th century. 


Ban vé 69: Day Ia cach digu. Thé ky 17 va dau thé ky 18. 


Drawing 69 : Stylized vegetal scrolls on 17th early 18th century ware, 
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Ban ve 70: Mot so chu Han viet trong long va duoi day do gom. The ky 15-18. 


Drawing 70 : Chinese characters featured on interior centre or base of ceramics during 1Sth-18th centuries. 
(1-8): 15th century; (9-16): 16th century; (17-24): 17th-18th centuries, 


In 500 cuén, khé 21,5x28cm, tai Cong ty in Tran Phu, 
71-73-75 Hai Ba Trung, Quan 1, TP H6 Chi Minh. 
GPXB sé: 07/699/CXB-BVHTT cap ngay 6/7/2000 
In xong nop lwu chuyén Qui 2 nam 2001 


